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Modernized Carnivals Biggest 


Biz Next to Pix; 256 Daily Grosses 


Carnivals are winding up the big- % 
gest year in their history. Next 


lv to motion pictures, carnys have 
a remarkable holding powe! 
popularity and profitability in the 


shown 


Show 





Kid Pianist’s 1356 


Detroit. Oct 
Thomas C. Murphy 
said last week that Frankie “Sugai 
Chile” Robinson, seven-year-old Ne 
‘ro who has been such a ssanntienel | 


8 


Probate Judge 


| boogie-woogie pianist, had earned 
$135,000 his first year as a _ profes- 
| sional. 

Under Michigan law, all of the 


past two decades while practically 
all other forms of amusement | § 
‘yvaude, legit, roadshows, burlesque, | 
minstrels, tabloid, tent drama, and | 2 
eve the circus) have suffered a 
steep decline. 

And the outlook for carnvs is even 
brighter since most of the big state 
and country fairs won't get back 
into full swing until next year o1 
the vear after, following their war- 
time closing or curtailment. All 
fairs depend heavily on the carny 
altractions to draw the crowds 


Among attractions currently clean- 
ing up are musical shows, with the 
rides also getting a big play. But 
concessions, despite the common be- 
lief that they provide the main rev- 
enue for the carnys, are fading in 
importance. Folks are going more 
for the shows, rides, and novelty at- 
tractions, 

For big outfits like Royal 
can Shows, 
Jones Exposition, Cavaleade of 
Amusements and a few others, daily 
grosses over weekends and holidays 
of $25,000 to $30,000 have become 
ordinary. Prices along carny by- 

(Continued on page 72) 


Nocturnal ‘Audition’ 
Lands Fannie Hurst 
WJZ Drama Crick Job 


In a Tinker-to-Evers-to-Chance 
play that was pitched by Fannie 
Hurst, sacrificed by Barry Gray and 
scored by Walter Winchell, Miss 
Hurst has landed the job as dra- 
matic critic for WJZ (ABC net flag- 





ship), N. Y. Beginning probably 
next week, the femme author will 
do a midnight legit review show 


over WIZ following each Broadway 
premiere. 

{t all happened because Miss 
Hurst, an early riser who likes to 
take a walk in Central Park at about 
6:30 ayem, called Barry Gray one 
morning and told him she heard his 
WOR all-night show and liked it. 
She said also that she'd like to “bang 
down the closed door of radio,” and 
Gray invited her to appear as a 
guest on his show—which she did. 
Winchell, who heard her on the 
Gray show and had 
Plugged WJZ’s look-out for a dramat 
critic, recommended Miss Hurst for 
the job, Radio’s door caved in, and 
She's ready to start. 

1 That gives Miss Hurst the N. Y. 
®git-review-via-radio field to her- 
Self this season. 


Ameri- | 
Hennies Bros., Johnny J. | 


meanwhile | 





kid’s earnings are recorded with the | 


probate court, which 
on his expenditures, 
was $40,000. 


T. Dorsey Says 
He'll Drop Band 


In MCA Discord 


Tommy Dorsey’s wrangling with 
Music Corp. of America has reached 
the stage where the maestro might 


must 
His net 


also pass 
ior the 


Veal 


| versions 
otaogge ie of the 


| 





toss his band by the wayside fol- 
lowing his current tour in the 
southwest. Whether that actually 
will happen is problematical consid- 
ering T. D.’s contrary nature, but} 
at least that’s what he has been 
saving he intended to do before | 


leaving the New York area last week 


(Continued on page 68) 


CLIPPER CRASH WIDOW 
BACK WITH NEW PARD 


Lorraine Rognan, survivor of the 
Lisbon Clipper crash which killed 
Roy Rognan, her husband and vaude 
act partner, is reviving her former 
act with a partner she cased while 
on a USO-Camp Shows tour in the 
Pacific. Act is slated~to come into 
the Strand theatre, N. Y., Nov. 22. 

While touring Hawaii, Miss Rog- 
nan caught a Navy show featuring 
Pat McCaffrey, whose style was 
reminiscent of that of her late hus- 
band. She subsequently asked Mc- 
Caffrev to get in touch with her 
when he got out of the service. He 
was recently discharged and came 
into New York to keep the appoint- 
ment, 

Before acquisition of her partner, 
Miss Rognan worked solo, using 
bandleaders to feed her lines, but 
act failed to have the crispness of 
her old turn. Pre-war, McCaffrey 
was starting in showbusiness with 
dates in small midwest cafes. 
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= 

| ; tA 
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| The four-power Allied Council. 
isitting in Berlin this week, will 
jointly produce a feature length 
film of the Nuremberg trial and the 
background leading up to it for com- 
pulsory wide distribution in occu- 
pied countries and elsewhere 
ithroughout the world. To compile 
ithe film and a considerably longer 
lone intended for government 
larchives, the U. S., Britain, Russia 


and France will pool all films relat- 
|ing both to the trial and sequence of 
}events leading up to it. 
| Feature-length film intended 
}public consumption will be in four 
to conform with the re- 
four powers’ — 
S. Government, it is sak 
with the entire film in- 
dustry to secure major 
distribution in this country. Pare 
Lorentz’s Civil Affairs Division of 
the War Dept. will sit in with 
management board in an advisory 
capacity in behalf of the U. S. 
Record of Atrocities 
Intention is to compile a_per- 
manent record of German atrocities 
for libraries in all countries before 
the evidence, gathered at great ex- 
(Continued on page 72) 


Film ‘Author's 


ences. U. 
will consult 





Market Looms. 


8. 


mar- 


Hollywood, Oct. 


“authors’ 


Likelihood of an 
ket” is seen as scarcity of story 
terial available for film production 


becomes 


ma- 


story 
here. 


more acute, studio 
are reporting 
Price novels and plays 
more than probable, with tomes be- 
ing snapped up on publication or in 
galley proofs by producers. 

Dave Robison, United States Pic- 
ture story department chief, said 
that his organization had read over 
200 novels, treatments and originals 
in the past four weeks and only six 
were screen possibilities. One studio 
which deep in story material is 
20th-Fox. which has bought several 
in pre-publication and post-publica- 
tion deals. in addition to buying a 
proposed novel by Kenneth Roberts. 


departments 


hike in is 


is 


screening this season. Result is seen 





in hunt for public domain proper- 
ties and deals on rights to remake} 
oldies. 


company 


the 


Marian Avery Doran, Enterprise 
story head, reports publishers’ lists 
lack material that can be used for | 


IG-4 ‘PRODUCING WAR-CRIME PIC 











Groucho’s Legiter 


|} Groucho Marx 


has scripted a legit 
titled 


‘Garden Eder in 
with Norman Krasna, 
hit. “Dea 


comedy of 
collaboration 
autho) 
Ruth.” 
Marx 
} Broad A 


Film Divvies On 
_ Way to Doubling 


1945's $23,065,000 


Washington, Oct. 8. 
Film industry dividends in 1946 
| will come close to doubling the lush 
| take of the stockholders in 1945, on 
ithe basis of monthly melons already 
lcut by the industry. 

Figures for the first eight months 
of 1946 show that the stockholders 
received an unprecedented $20.- 
955,000 take for that period. 
size of this may be measured by the 


of last year’s 


10 play the lead 


Jan. 1, 


plans on 


av altel 





for | 





1945 saw $11,225,000 paid out—and 
| that was considered pretty terrific 
jat the time. For all of 1945, the 


dividend payments totaled a record 
(Continued on page 2) 


SEEKS SPA REDRESS 
IN $500 SALE OF HIT 


Dick Rogers. co-writer with 
Hughie Prince of the current hit 
song, “I Guess I'll Get the Papers 


has taken his case, 
involving his sale of his rights in 
the tune, to the Songwriters Pro- 
tective Assn. Exactly what Rogers 
can do, or what the SPA can do 
about his disposal of his interest in 
the tune earlier this year for $300 
to Arthur Jarwood, is undetermined. 
Prince, who also sold part of his 
interest in the song to Jarwood, has 
not made a move. 

Rogers and Prince wrote “Papers’ 
last fall. They turned it over to 
Jarwood’s Cambridge Music Co. and 
it was consistently 
latter’s disputed “Swagger” 
on WJZ, New York. When it 
seemed nothing was going to hap- 
;pen with the song, Rogers and 
Prince out to Jarwood. Soon 
|} after, Jarwood turned the tune over 
| to Campbell-Porgie, which is now 
| publishing it, and the tune jumped 
‘into the hit class. 


and Go Home,” 


program 





sold 


plugged on the} 


lal 


| 


along 


+ 


| panies 


al 


BE BASIS Moppet Disks in Big Mop-Up; Top 
UAE FILM Pix-Radio Names Boom Wax Works 


Production of kiddie isks, to 
which all of the m 

record manufacturers 
creasingly turning 


months, has now 


ajyor ana minor 
been 
in recent 
a big busi- 
And, in addition to the pop 
cutters, who make the moppet 
material a sideline, there are 
coming into the field 
the disks exclusively. 
is Tone Products Corp., 
snag Ted Cott, 
director, to 
to be sold 
items thev 
tot 


have 


hand 


In- 
a 
become 
ness 
disk 
com- 
that 
dote on Such 
outfit 
which last week 
WNEW, N. Y., program 
produce ideas and 
with other juvenile 
manufacture, including a 


ved 
disks 


phono- 


| graph 





Huge | 


fact that the first eight months of | 





As for 


gander 


the majors and minors, 
at their production 
asizes the stock thc: 
future of moppet material. 
bia is planning extcnsive additions 
to its repertoire in the field. So’s 
RCA-Victor, Capitol and Decea. And 
have rather extcnsive lists as 
the moment, mostly of albums 
(Continued on pege 72) 
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empnh put e 


of 


Comm’! Endorsements 


By Stars Under Fire In 
Test Case Vs. Gene Autry 


In what may well prove to beva 
test case for the top performers of 
all show biz, suit was filed last week 


by William Weatherill charging 
{Gene Autry with negligence and 
sking $300,000 in damages resulting 
| from injuries incurred by his son 
when a cowboy suit endorsed bs 
Autry ignited and exploded. Should 
Judge Robert G. Sheller decide 
in New York federal district court 





| 


against Autry serious inroads might 
result in star incomes, many 
would probably foreszo endor:ement 
fees rather than go to the trouble of 
muking minute inspections of each 
product. 

Also named in the 
Henry, Ine., manufacturer: 
Green, Inc., distributor, and E. F. 
Timmey & Son, seller of the mopnvet 
costume. Weatherill charged that 
his son, William, Jr.. had been seri- 


since 


suit were 


M. A. 
BB i. 


ously burned when the suit caught 
fire last year. He said in the suit 
that the Autry endorsement had 
been the chief factor inducing him 
to purchase the costume for the 
younger Weatherill, and that Autry 
displayed gross negligence by not in- 
specting the materials before allow- 


ing the use of his name. 

With many top names making sim- 
ilar endorsements, success of an 
tion of this sort will probably 
nany of them off, unless they want 
to go to the additional expense of 
hiring someone to do the inspecting 
for them. 


ac- 
scare 
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Metro’s David Blum Refutes Idea That 
U. S. Pix Create Antagonism Abroad 


Attacking the belief 
can films exported to Europe 


giving Europeans a distorted view of 


are 


the American way of life, David 
Blum, Metro International veepee 
‘ ad-publicity, declared this week 
that there no antagonism toward 
U. S. pix abroad. Despite the great 
number of westerns, gangster pic- 
ture et that come out of Holly- 
wood, it is through our films more 
than any other iedium = except 
charitv, that the fine opinion of the 
U. S. held by the majority of Euro- 


peans has been built up 


Blum, just returned from a two- 
and-a-half months’ tour of Europe 
that took him to every country to 
which U. S. pix are presently being | 
exported by the majors, said that 
American films are doing more than 
anything else in those countries to 
satisfy the tremendous hunger for 
entertainment has been denied 
satisfaction s« Once native 


arded, he said, U. S 

ahead of the prod- | 
countries abroad that 
competition. 
that pictures 
were building up antagonism among 
the European public was expressed | 
last week by Richard de Rochemont, | 
March of Time producer, who’d also | 


product is disre 
films so fai 
uct of all othe 

there's no 


‘Be 


ale 


ief American 


just returned from WBurope._ Re- 
iterating his beliefs in a_ by-lined 
article in the N. Y. Times last Sun- 
day (6), de Rochemont conceded | 


that the European public “is hungry | 


for American films and any reason- | 


ably good film can add millions of | 
francs to its distributor’s blocked | 
balances.” American way of life, | 


that Ameri- ¢ 


however, is presently under attack | 


in Europe and, while Europe “is | 
asking us for spiritual and emo- 
tional bread, we are giving it a} 


glittering cascade of rhinestones.”’) 
Don't Have to ‘Sell’ U. S. 
According to Blum, American pix 
satisfy in Europe because they’re 
“pure” entertainment. “It’s confus- 
ing to hear that propaganda should 
be infused into our pictures and that 


} 


we should try to ‘sell’ America,” he | 


said. “If we did that, we couldn’t do 
as skillful a job as the Russians do, 
(Continued on page 26) 





STATEMENT OF THE OWNERSHIP, 
MANAGEMEN'T, CIRCULATION, ETC., 
REQUIRED BY THE ACTS OF CON- 
GRESS, OF AUGUST 24, 1912, AND 
MARCH 3, 1953. 

Of Varieiy, published weekly 

eam, &. YX. (h-tober 1, 194U, 
Stute of dork, County of 

York, ss, 
Before ne, a 

the State 


ut New 
ter 
New New 
Notary Public in and for 
und ‘ounty aforesaid, person- 
ally appeared Harold Erichs, who, hav- 
ing been culy sworn, according to law, 
deposes and says that he is the business 
manager of Variety, and that the fol- 
lowing is, to the best of his knowledge 
and belicf, a true statement of the own- 


ership, monagement, ete., of the afore- 
said publication fer the date shown in 
the above caption, required by the Act 
of August 24, 1912, as amended by the 
Act of Macch 3, 1933, embodied in Section 
637, Postal Laws and Regulations, print- 


ed on the reverse of this form, to wit 

1, That the names and addresses of 
the publisher, editor, managing editor, 
and business manager, are: 


| expected 








' Proposal, submitted 


| ton, 


Publisher-—Variety, Ine., 164 West 46th 
street, New York City. 
Editor—Abel Green, 154 West 46th street, | 

New York City. 

Managing Kditor—None, 
Business Manager Harold Erichs, 154 

West 48th street, New York City. 

2. That the owners are: Sidne Silver- 
man, 154 West 46th street, New York 
City; estate of Sime Silverman, 154 West 
46th street, New York City; estate of 
Marie Saxon Silverman, 154 West 46th 
atreet, New York City: Sidne Silverman in 
trust ov Harold Erichs, 154 West 46th 
street, New York City; Sidne Silverman ir 
trust jor Abel Green, 154 West 46th street 
New York City; Sidne Silverman in trust 
for Jack Pulaski, 14 West 46th street, New 
York City, and Sidne Silverman in trust for 
Louis Rydell West 45th street, New 
York City 

That the known bondholders, mort 
Baxgees and othe security holders own- 


ing or holding 1 pe cent, or more of total 


ito prove a boon 





Sports Shorts 


Comparatively few avencies 
obtained tickets for the Brook- 
lyn end of the playoffs for the 
National League championship 
last week and those who did 
paid an overprice for ‘em. They 
also bought for the second game 
tentatively scheduled for Fri- 
day (4), also giving up ice.” 


As that game was automatically 
cancelled when St. Louis won 
the pennant, the brokers shrewd- 
lv protected themselves. Aware 
that their allotments for the sec- 


ond Brooklyn game were re- 
fundable at the b.o. price and 
also aware that the ice would 
not be slipped back, they bet 
amount of the gratuities on the 
Cards to win Thursday's (3) 
came so broke even on the 
missed game’s expense. Ticket 
guys also figured that if they 
lost. the value of tickets for the 
third playoff would have 
doubled. 

Octogenarian father of Joe 


Cronin, manager of the Red Sox, 
headed a party of 182 San Fran- 


ciscans who arrived east on a 
special train for the World's 
Series. Because of the un- 
expected playoffs the cost per 


head was upped and the fans had 
to dig up fresh money. They 
were parked in the Half Mcon 
hotel, Coney Island, place hav- 
ing recently been vacated by the 
Navy. There is no carpet on the 
floors nor window shades. West- 
erners couldn't get for 
the games in St. Louis will 
leave for Boston today for the 
Sox portion of the series and 
will sleep on the train, no hotel 
reservations having been ob- 
tainable there. 


tickets 
but 





LEGION CONVENTION 
HITS FRISCO AMUS. B.0. 


San Francisco, Oct. 8. 

The American Legion, which was 
to draw 150,000 legion- 
naires to San Francisco for its an- 
hual convention, failed by half that 
figure to achieve its goal. Estimates 
are that from 65,000 to 75,000 con- 
ventioneers converged on this Bay 
City, with the largest delegation 
coming from Illinois. 

Hotels reported a good bysiness 
in rooms but all other phases of 
amusement biz were hurt rather 
than helped by the convention. 

Pix and legits were 25-35% off. 
Nightclubs also slumped badly. San 
Franciscoans stayed away from 
entertainment haunts while legion- 





naires held on to their coin, their 
chief activity being window shop- 
ping and sightseeing. 
No °47 Bids for AL 
Until recently every major city 


in the country competed to get the 
(Continued on page 79) 


Breakfast in N.Y., Lunch 
In H’wood Via New Planes 


Proposal of Pan-American Aijir- 
ways to employ 7-mile-a-minute 
planes for domestic flights is expected 
to film industry 
show biz execs. 
recently to the 
Civil Aeronautics Board in Washing- 
calls for the use of new type 
Clippers that will fly between N.Y. 
and Los Angeles in 5 hours, 15 


cfficials and other 


| minutes—about eight hours less than 
! 


amount of bends mnortages, or other 
securities are None 

4. That the two paragraphs next above 
giving the names of the owners, stock- 
holders and security holders, if any, con- | 
tain not only the tist of stockholders 
and security holders as they appear upon 
the books of the company, but also, in | 
cases where the stockholder or security 
holder appears upon he hooks of the 
couipany as trustee or in any other 


flduciary relation, the name of the person 
or corporation for whom such trustee is 
acting, is given that the said two 
Paragraphs contain statements embracing 
affiants full knowledge and belief as to 
the cireumstaneces and conditions under 
which stockholders and security holders 
who do not appear upon the books of the 
conipany &S trustees hold stock and se- 
curities in a capacity other than that of 
a bona fide owner, and this affiant has no 
reason to believe that any other person, 
association or corporation has any inter- 
est, direet or ins in the said stoc} 
bonds or other securities than as so 
stated by bim. 

5. That the 
of each issue 
distributed, 


lirect, 


average number of copies 
of this publication sold or 
through the mails or other- 
wise, to paid subscribers during the 
months preceding the date shown above 
is..........¢This tnformation is required 
from daily publications only.) 

Harold Erichs, 

Business Manager. 

Sworn a subseribed before me thi: 


Eth day of September, 146 
fulius Tanb 
Notary Public No. ® 
Ms ommiscetan expires Mareh 30, 1247.) 





| Boeing 


the fastest plane flying the route can 
achieve presently. 
New planes include the 430-mile- 


|an-hour Republic Rainbow and the 


Stratocruiser, carrying 80 
passengers at a 340-mile-an-hour 
clip. Clipper passengers, taking ad- 
vantage of the time differential will 
be able to have breakfast in N.Y. 
and arrive in L. A. in time for lunch 
at noon. Pan-Am hopes to connect 
13 cities with the new planes and 
thus to make possible virtual com- 
muting service between the Atlan- 
tic and Pacific Coasts. 








Spirituals for Vienna 


Vienna, Oct. 1. 
Negro singer, Anna Brown, of 
Baltimore, now in Deauville, France, 
will appear in concerts here. 
It will be first time that Viennese 


will have chance to hear American 
spirituals. No date set for appear- 
ance. 





| the 





225TH WEEK 
KEN MURRAY'S 


“BLACKOUTS OF 1946” 


E| Capitan Theatre, Hollywood, Cal. 

“You won't find a better show any- 
place. Murray and ‘Blackouts’ are 
last words in entertainment 


JOE E. BROWN. 


’ 
. 














Thiele Dan Topping 
Head Group to Operate 
Miniature ‘World’s Fair’ 


Plans for utilizing New York's 
Madison Square Garden through the 
summer of 1947 have about been 
completed, project being a many- 
sided show, or miniature world’s 
fair, to be known as “Gayways Of 
The World.” A coterie headed by 
Alexis Thompson and Dan Topping 
will finance the venture. Thompson, 
millionaire Pittsburgher, been 
interested in show business now and 
then. Topping, formerly married to 
Sonja Henie, is head man with the 
New York Yankees professional 
football team and also one of Larry 
McPhail’s partners in the Yankees 
baseball club. 

One of the Garden improvements 
will be an air-conditioning system, 
replacing the present cooling plant, 
which is only fairly effective. There 


has 


will be a main show on the stage 
at one end of the Garden, while 


a score of smaller shows and con- 
cessions will circle the arena. Albert 
Jolinson has already finished plans 
for interior changes, and Leon Leon- 
idoff of the Radio City Music Hall 
will be in directional charge. At- 
tractions are expected to be of the 
“Barbary Coast” and “Gay New 
Orleans” type of shows, seen in one 
version or another at New York's 
World’s Fair. 

Estimated that around 1,000 play- 
ers, entertainers and_ technicians 
will be employed and if “Gayways” 
clicks, it will be an annual event, 
thus allowing the Garden to operate 
on a 52-week basis for the first time 
since it was built. 

Garden is in on the deal and is 
offering tickets in blocks of 5,000 to 
big plants and stores in New York 
and out of town. 


MUNI’S NOBEL BIOPIC 
AS INDEPENDENT UNIT 


Ben Hecht, as an appreciative 
gesture to Paul Muni for his appear- 
ance in “A Flag Is Born” in New 
York, will assist on the screenplay 
of the biog of Alfred Nobel, who 
will be portrayed by Muni, Latter 
is setting up his own indie unit to 





make the pic. Alfred Neumann will 
do the story. 

Muni appeared in “Flag” at the 
request of Hecht, who wrote and 


directed the legit propaganda play 
which was produced by The League 
for a Free Palestine. Muni will add 
the Nobel portrayal to a list of film 
biographical roles which have _ in- 
cluded Pasteur, Zola and Juarez, all 
for Warner Bros. when he was under 
contract there. 





Earl Carroll Snatched, 
Robbed in H’wood 


Hollywood, Oct. 8. 

Earl Carroll was_ kidnapped, 
robbed of $400 and tossed out of his 
custom-built car on a Hollywood 
street corner by a lone bandit with 
two-guns. 

Hours later the car was captured 
after a pistol battle in San Ber- 
nardino. The driver, Eugene Strip- 
lin, had two guns and a fat bank- 
roll. 





ROSSI’S U. S. TOUR 
Tino Possi due to visit the States 
in February. 
Singer is coming via Montreal, and 
will likely visit Mexico after Canada 
and the U. S. 


| Ringling Bros., 


—_ 





Pitching 





Barnum & Bailey 


Sarasota, Florida 
Gentlemen: 
Will you please reserve two seats 


peanuts. 


The band gave the 


Girls 50! 
cheesecloth. They did exactly 
as gracefully as a panther. 
ing—three forty-foot cages in which 
running horse? 
cannon? 


number of elephants. 


acts in the center ring. 
grave. 
wished he had two heads.) 

At all-too-regular intervals, your 
pretty girls. 


turned somersault. 


Anyhow, the bare-legged babes 


old. 


got a hunch the elephants do too. 
Please don’t come back with the 

been making. 

have to know anything except how 


do good. 


room where your top men sit down 


Bobby would like it. 





Wood Urges Special 


Hollywood, Oct. 8. 

Special award to be presented an- 
i nually by Academy of Motion Pic- 
tures Arts and Sciences, for person 
contributing most to cause of Ameri- 
canism either in writing, directing, 
acting, producing or any other spe- 
cialized work, has been proposed by 
Sam Wood. 

Wood urged the Academy to ap- 
point a special committee to make 
a year-round study in order to rec- 
ommend the outstanding job. 














Film Divvies 


i Continued from page 1 


$23,665,000. Thus the last 
months of the year provided :nore 
than half of the year’s entire divi- 
dends. On the same basis, the fig- 
ures for 1946 would go above 
$42,000,000, though no one here is ex- 
pecting this huge total to be 
reached. 

The Department of Commerce last 
Wednesday announced the August, 
1946, dividend total at $426,000, as 
compared with $531,000 for August, 
1945. It was the first time since 
February that‘a 1946 dividend had 
fallen below the figure for the 
same period of the previous year. 
However, for the quarter ending 
with Aug. 31, 1946, the stockholders 
benefited by a lush $9,149,000, nearly 
twice the $5,872,000 for the same 
quarter of 1945. 

Only thing believed likely to af- 
fect the payment of dividends, ac- 
cording to some Washington sources, 
is the continuance of the studio 
strike. There is a _ feeling that 
money, may be held back on account 
of the trouble in Hollywood, which 
would ordinarily be declared for the 











stockholders. 
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about it, now that you're heading for winter quarters. 
I walked into the Garden last year armed with program, penuant and 
As I sat on the edge of my seat waiting for the house lights to 

dim, my heart was doing loop-the-loops. 
opening fanfare all 
eyes focused on the entrances to the big arena. 


teeth and claws of the untamed beasts of the jungle? 
cess with the long blonde hair who did impossible things on the back of a 
Where was my old friend you used to shoot out of the 


minutes around until they were lost. 
I've merchandised regiments of them in my time 
you sit a block away, a weil-turned ankle doesn’t have the kick of a well- 


grown-up when he goes to the circus. 
five years old. And when I smell the sawdust, I’m going to be five vears 


Americanism Award 


four 


Horseshoes 


By Billy Rose ~ 





Circus 


in a center box for the 


Ope 


formance of the Big Show at Madison Square Garden in April 1947. _ 
I'm making my reservation this far in advance for two rea. First 
I want to be sure of a good seat when Merle Evans gives band the 
downbeat for the opening “spec”. Second, I've promised to take By Ms 
my five-year-old nephew, to see his first cireus, 
It's because I'm taking Bobby with me that I hope you hit tow With @ 
better show in 47 than you put on in ‘46. 
Last year when I saw the big top, I almost blew mine. Gor, Was the 
whip-cracking, death-defying, shoot-'em-up shivaree I've alwavs loved 
You dished out a chewed-over girly-girly goulash instead of the G eatest 
Show on Earth. 
I didn’t want to say anything about this until your season was ove; A 
Three-card Monte dealer once told me never to blow the whistie on an- 
other man’s grift. But I @on't think there’s any harm in soun< ine off 


it had. Thirty-six thousand 


And what came out” Fifty 


For six minutes they paraded around in ostrich feathers and 
nothing 
consumers, may I tell you there neve: 


As one of your big 
was a show girl who « 


pop orn 
walk 


uld 


And, speaking of panthers, what happened to the great traditional open- 


a slender man with a chair faced the 
Where was the prin- 


Although I didn’t count them, I got the feeling you had stinted on the 
This is one thing Sabu does not forgive. 

During the first hour, instead of three rings and two platforms crowded 
with the Strange and Wonderful, you kept presenting ordinary vaudeville 
‘ I don't think any of your acrobats that night did 
flip-flops to compare with the ones Barnum must have been doing 
Until you got to the flying and high-wire performers late 
second act, the show was as patchy as the beard on a 15-year-old. 
days of the five Ringlings, there was so much going on, every customer 


his 
the 
the 


mn 


(In 


girls would come back and kick ten 
Now don’t get the notion | am anti- 
But when 


are for grown-ups, and nobody's a 


The kid I’m taking next Spring is 


On behalf of us kids, may I ask that you never again commission Stra- 
vinsky or Deems Taylor to compose modern music for the elephant ballet? 
They’re talented gentlemen, but Bobby likes the “Skaters’ Waltz,” and I've 


figures on how much money vou've 


For the past three years, entertainment merchanis didn't 


to make change. But I'm afraid by 


the time next April rolls around, we show people will have to be good to 


And though you technically own the Big Show, remember it really be- 
longs to Bobby and his millions of contemporaries, 
I'm sending you a photograph of Bobby. 


I suggest you hang it in the 
and lay out next year's show. Before 


you decide on a number, look at his picture and ask yourself whether 


After Bobby sees the show next April, I'll tell you how you made out. 
If he wants to run away and join up with you—you’'ll have a good circus. 

Be seeing you at the popcorn stand. ° 
Copyright, 1946, Billy Rose 


Billy Rose. 





‘JOHN CHARLES THOMAS 
” SET FOR WORLD TOUR 


After four years on the Westing- 
/house radio show which kept him 
| from concert tours, except for occa 
| sional single dates, John Charles 
) neenee has been set for an around- 
| the-clock world tour the 
| concert field. Tour will embrace 
110 concerts’ over 12 by 
plane, boat and special railroad car. 
| Beginning with concerts next March 
in Canada, Chicago, Pittsburgh and 
Dallas, Thomas will hop to Honolulu 
for three concerts in April, and then 
| sail for Australia. 
He'll be gone six months, doing 40 
| to 50 concerts in Australia and New 
'Zealand. Tour has been set up YY 
National Concert & Artists Corp. for 


unique in 


months, 


| its biggest ever scheduled Down Un- 
ider, J. & N. Tait of Melbourne “ge? 


erating. Returning in November, 
ter a month’s rest, Thomas will then 
do a coast-to-coast U.S. tour, made : 
a special railway car advertiagd 8S 
“the John Charles Thomas Trans 
continental Special.” Cost for cae 
alone will be $15,000 Trip to Aus 
tralia will be a junket of seven, with 
NCAC veepee Marks Levine g0'né 
along as manager; their w'vés, = 
friends, accompanying. Tour “* 
laid out last March by Levine. '" 
a long-range plan unusual eve? fol 
the concert business. 


Bob Hopes Adopt 2 More 


Chicago, Oct. 8. 
Bob Hope and his wile. Dolores 


from 











last week adopted two infa's 
Evanston’s Cradle. el 
| The Hopes previousiy “! she 
Linda, 7, and Tony, 6, '!0'" : 
Cradle. 
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How Releases Shape Up 


Table of company releases to date and future schedule 


as follows: 


until end of 


year is 
Company Released to Date Last Quarter Releases Total 
Columbia . «see 37 12 49 
(incl. 10 westerns) 
Metro ...+sersee 20 9 29 
(incl. three reprints) 
Paramount esee 19 2 21 
RKO ereeee eecee 30 9 39 
(incl. two westerns) 
2Oth-FOX ..ccce 29 : 7 36 
(incl. three reissues) (incl. one reissue) 
United Artists... 14 6 20 
(incl. one reissue, two westerns) 
Universal ..... ‘ 34 8-9 42-43 
(inel. one western) (inel. 3-4 British pix) 
Warner Bros. oe 18 3-5 21-23 
Republic ....cee 40 14 54 
(incl. 11 westerns) (incl. five westerns) 
Monogram ceecee 34 14 48 
(incl. 10 westerns) (incl. five westerns) 
i. rT TT 28 16 44 


(incl. nine westerns) 


(incl. some westerns) 


Last quarter releases are in some instances tentative but swing in 
total is not expected to vary by more than a few films. 
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U- Would Add 2 or 3 More Indies; 


Sperling Talks; Other Commit 


Universal-International 
to add two or three indie producers 
to its stable on a profit-sharing basis 
before the end of the year, William 
Dozier, chief aide to production-top- 

er William Goetz, disclosed in New 
Vork Monday (7). Dozier said it 
was felt that grade-A indies were 
needed temporarily to supplement 
efforts of U-I’s front-office producers 
during the interim years in which 
sufficiently capable staffers are 
being developed or acquired. 

U-I is committeed to turn out be- 
tween 20 and 25 pictures during the 
next year, Dozier explained, and has 
found it virtually impossible to lo- 
cate adequately talented staff pro- 
ducers for that number of films. It 
now has in the front-office category 
only Joe Sistrom, S. P. Eagle and 
Chester Erskine-Fred Finkelhoffe. 

Among indies with whom deals 
have been recently talked, Dozier 
acknowledged, was Milton Sperling. 
Latter, who a few weeks ago be- 
came sole owner of United States 
Pictures in a split with Joe Bern- 
hard, has a_ two-picture-per-year 
non-exclusive commitment to War- 
ner Bros. That talks have been held 
with Hal Wallis and Frank Capra or 
their acquisition is possible, as has 
been reported, was denied by Dozier. 

U-I exec said the company was 
offering indies complete financing, if 
required, studio facilities, distrbuton, 
and talent and story servce, in re- 
turn for a split in the profits. No 
indies would be taken, Dozier said, 
©n strictly distribution deals. 

When it is able to line up a suf- 
ficient number of staffers to carry 
the load, U-I will naturally prefer 
that to sharing profits with indies, 
dam conference. Met tenor Charles 


Kullman has completed his film 
Chores in the life of Rimsky-Kor- 
8akov. 


Metro has sent for Ania Dorfman, 
Pianist, to play background music 
for its film, “The Other Love,” star- 
Ting Barbara Stanwyck. Russo- 
American musician will follow in 
Dozier admitted. He listed the cur- 
rent profit-sharers as Walter Wan- 
ger, who is committed to U-I for 
three pictures; Diana, committed for 

(Continued on page 79) 


‘DICTATOR,’ NIXED IN 
REICH, OK’D FOR JAPAN 


Charles Chaplin's “The Dictator” 
has been approved by General Doug- 
las MacArthur for exhibition in 
Japan and will be released shortly 
throughout that country. Pic is ex- 
pected to attract heavy Nip attend- 
ance since Chaplin has always been 
a strong Japanese favorite and in 
one visit during the 20s drew an in- 
vite to an audience with the Mikado. 

“The Dictator,” however, contin- 
ues to be banned by the U. S. mili- 
tary government in Germany after 


ow Showings in several German 
i¢atres brought unsatisfactory re- 
actions from patrons, 








ments 





is aiming ¢ 


Gatecrashers, New Style 
Manila, P.I., Oct. 8. 

The Robin Hood legend has 
taken new form in isolated sec- 
tions of the Philippine Islands. 
Armed guerillas in scattered lo- 
cations are raiding open-air 16m 
theatres. But it’s not the b.o. tills 
that the guerillas are out for. 
At the point of guns, the latter- 
day Robin Hoods force the man- 
agement to admit those who 
haven't the price without charge. 

Whatever cash is in the tills 
remains untouched. 


Still Working 
Out Details On 
That U-I Merger 


Official merger of Universal and 
International, which was to have 
taken place as of Oct. 1, has been 
pushed off until later this month 
while lawyers work out details. G. 
I. Woodham-Smith, attorney for J. 
Arthur Rank, who is a part owner of 
U, is currently here from London 
conferring with counsel for U and 
International on the papers for the 


melding. John Davis, Rank’s top 
side, arrives next week in connec- 
tion with the deal. 

Nate Blumberg, U. prexy, who ar- 
rived in New York from the Coast 
over the weekend, said the merger 
of U and International and the dis- 
solution of United World Pictures 
is going ahead exactly as planned at 
the huddles with Rank in England 
last summer. In the meantime, he 
declared, the studio operation is pro- 
ceeding, just as if the arrangement 
was signed and sealed. He ex- 
pressed himself as highly pleased 
with the current studio operation 
under William Goetz and Leo Spitz. 

Blumberg said he planned to re- 





main east indefinitely, working on 
plans for the new company. His 
wife, Vera, who has been on the 


Coast with him, arrives in New York 
Friday (11). 


Nebenzal Forms Global 
Trek Troupe for Pix 


Hollywood, Oct. 8. 

Seymour Nebenzal, with several 
foreign pictures on his production 
program, is building his own inter- 
national location organization, with 
the idea of sending troupes from 
Hollywood to alien lands. Group 
will be headed by Joe Popkin, his 
production manager. 

On the Nebenzai schedule are 
“Mayerling,” to be filmed in Austria, 
“Atlantis,” on the Sahara Desert, and 








“The Tempest,” probably in Italy. 


RELEASE SKED 





| Steady decline in the total number 
| of films annually released in 
| U.S. which during the war years 


brought the figure down from 673 in 


with all companies releasing 403 to 
408 pix, survey of the industry dis- 
closes. With the eight majors and 
the three chief minors distributing 
303 films in the first three-quarters 
of °46, canvas of these 
plans for the last 


100-105 more films are 

distribution, including at 

reissues. 
Distribs’ 


tor 
four 


slated 
least 


plans for the coming 
quarter is considered by company 
execs as the answer to the wide- 
spread exhib fears of a dire product 
pinch during the fall and winter. 
Short of a major catastrophe which 


of releasing schedules, distribs feel 
that there will be an ample supply 
of pix in the coming months. 
the summer doldrums, 
releasing pace slowed down sharply, 


sights to an accelerated fall tempo 
regardless of decree uncertainties 
which will carry over to the coming 
year. 
Breakdown of totals disclose that 
(Continued on page 14) 





Longhair Music in Pix 
Groove as Studios Vie 
For Classical Properties 


Yen for longhair in pix continues 
on the increase. Metro has just an- 
nounced a cavalcade of classical mu- 
sic titled “Triumph of Music” which 
Joseph Pasternak will produce, with 
Jose Iturbi starred. Filming will 
start in January, following Paster- 
nak’s current assignment, “The 
Birds and the Bees,” in which Iturbi 
also appears, opposite coanatee Mac- 
donald, 


In addition, two studios are 
scrambling for priority on a filmbiog 
of the Russian composer, Peter Ilich 
Tchaikovsky. Monogram has a 
script titled “The Tragic Symphony” 
ready for shooting next month, 
while Paramount producer’ Hal 
Wallis has a Tchaikovsky bio set for 
early 1947 production. 


International Films is well on its 
way filming-the $1,700,000 “Carnegie 
Hall,” story centering around the 
great names in music that have 
made history for the famed New 
York concert hall. United Artists 
has just released Andrew Stone's 

(Continued on page 10) 


the | 


1940 to 377 in 1945 will be reversed | 
when the count is toted up for 1946 | 


companies’ | 
three months of | 
the year has turned up the fact that | 


would require complete revamping 


After 
in which the | 


almost all companies have set their 


403 PIX IN ’46 REFUTES PINCH 








French Govt. Would Offer Facilities 





Blind Horsemen 


Hollywood, Oct. 8 


| 


Jerry Fairbanks will make a 
novelty short, “Blind Rhythm 
| Riders,” for Paramount. 


Picture will show Johnny Car- 
penter, film cowboy, teaching 
blind war veterans to. ride 
horseback, in a _ school estab- 
lished here two years ago. 


M-G Dropping All 
Small’ Pictures, 
Says Lichtman 


Hollywood, Oct. 8. 
Reports that Metro was planning 
|'to drop production of all “small” 
pictures was confirmed this week by 
Al Lichtman, exec producer. Move 
is ostensibly in line with the gen- 
eral industry swing toward concen- 
tration on only top-budgeted pic- 
tures to meet the selling changes 
embodied in the anti-trust decision. 


Lichtman declined to give an ex- 
act definition of what constitutes a 
“small” picture. It’s believed that 
the term applies to those that do not 
feature at least one top Metro star 
or those budgeted under a certain 
minimum. Although Metro has 
never admitted producing any B pic- 
tures, it’s released several small- 
budgeters almost every year in the 
past. 


| 


} 








McCARTHY AND HOWARD 
SET UP OWN INDIE UNIT 


Hollywood, Oct. 8. 

Leo McCarthy, former PRC sales 
chief, and Sam Howard, Hollywood 
agent. have set up a new indie pro- 
duction company with slate of 12 
pictures planned for first year. 
Melodramas will be budgeted at 
$125,000 per film and pair leave for 
New York Wednesday (9) to discuss 
financing with Josef Auerbach, 
wealthy refugee. 

Distribution would be handled by 
Film Classics which heretofore has 
confined distributing to reissues, 
Tentative deal has been made for 
stage space by pair, subject to ink- 
ing pact with Auerbach. 











National Box 


are taking it on the 
cities covered 
the Jewish 
spots. In 
weather, 
and | 


Exhibitors 
chin in several key 
Variety this week, 
hurting in some 
others, return of hot 
strikes, plethora of holdovers 
competitive attractions such as base- 
ball and football are blamed for biz 
declines by exhibs. Quality of prod- 


by 
holiday 


registered in certain locations. 

Not cnly is “Nctorious” (RKO) 
far in the van of current week's 
leaders, but big money is widely 
scattered among the first 12 
office winners. “Notorious” looks to 
top over $245,000 in keys covered by 
Variety with $125.000 coming from 


(Col) and 


( WE ’ 


iant Journey” 
from Milwaukee” 





Last 


ect around also figured in dull totals | 


box- | « 


eighth week at the N. Y. Music Hall. 


In second position. “The Killers” 
(U) and “Three Girls in Blue” (20th) 
will run almost neck-’n-neck. 

The other nine in the Golden 
Dozen. in order of strength, are 

‘oak and Dagger” (WB), “Beau- | 
caire” (Par), “Holiday in Mexico” 
(M-G), “Martha Ivers” (Par), “Three 
Wise Fools” (M-G), “Big Sleep” | 
(WB), “If I'm Lucky” (20th), “Gal- | 


“Two Guy 3S} 


three | 


office Survey 


Many Keys Slip—‘Notorious,’ ‘Killers’ ‘Girls in Blue,’ 
‘Cloak’ Top Golden Dozen 


will be under $100,000 on 
from keys. 

Week pointed up how tough it is 
| oecoming to create much excitement 
iat the wickets for comparatively 
light-weight product Theatre pa- 
| trons don’t appear to be buying the 
lesser fiims 


figures 





“Make Mine Music” (RKO) grab- | 


’ 


HITS WPSWING For H woodite to Do Big Cartoon ‘Alice’ 


In the midst of a conflict with 
| Walt Disney over priority of claims 
ito “Alice in Wonderland,” Lou 

Bunin, Hollywood puppet cartoon 
maker, has received an offer from 





the French government of complete 
technical facilities and financing for 
production of the classic Lewis Car- 
roll story in Paris. French, with a 
complete animation and Agfa color 
plant left them by the Nazis, figure 
the cartoon feature easily export- 
able and a sure way to build up dol- 
lar and other foreign exchange 
abroad. Bunin currently has a 1e- 


lease deal pending with Paramount 
and if it doesn’t materialize he'll 
accept the French offe1 

Proposal to Bunin, made via Cine- 
France-Films, resulted from the 
French outfit’s reading in Variety a 
couple months ago a description of 
his technique and plans. He claims 
by use of completely mobile plastic 
puppets he can make a feature for 


under $500,000—about one-quarter of 
the cost of animation for the same 
footage—and with a staff of 23. He 
has lined up Leopold Stokowski to 


work on the screenplay and direct 
the music, and Deems Taylor to com- 
pose it. 

Meantime, Bunin’s_ testing of 
Wanda Hendrix, 17-year-old Para- 
mount contract player, for the 
“Alice”. role—around whom the 
puppets will be used—led to a 


squawk from Gunther Lessing, Dis- 
ney attorney, that he has had the 
Carroll story on his schedule since 
1938 and has better than $200,090 
invested in it. Disney estimates the 
pic will be finished in 1950. 
Lessing’s claim that Disney 
(Continued on page 10) 


Korda Due Next Month, 
Jarratt Precedes Him 


Sir Alexander Korda will 
in the U.S. from London next 
month. It is understood he will 
make a film here, prior to putting 
his first picture into production at 
his Sound City Studios in England, 
which are still being reconstructed. 

Arthur Jarratt, British exhibition 
exec, now associated with Korda, 
will arrive in New York on the 
maiden voyage of the refurbished 
Queen Elizabeth, slated to leave 
England Oct. 16. Korda is coming 
over on the Elizabeth’s second trip. 


holds 





arrive 



































bed a flock of additional dates this | 


} S@ssion 
eaders. “Always Leved You” 
doing okay in Cincinnati 
Cleveland, and holding up well 
lextended run _ in 
Home Sweet Homicide” 
good in Chicago but far 
| bright in Boston with stage 
| “Two Years Before Mast” 
iooks great on first holdover 
ion N. Y. after recora-breaking 
| 000 opener, “Cloak,” 
| $80.000 on N. 


(Rep) 
and 
on 


1S 


as 


(Par) 
round 
$87,- 


nice 


“An- 


Y. preem, is 
| Buffalo and strong in Denver. 
| gel on My Shoulder” (UA) appears 
noderate in K.C., one of spots that’s 
way off, and $18,000 in Philly. “Gal- 
Bess” (M-G)., another new- 

is rated strong in Louisville 
study in Indianapolis. 

(Complete Boxoflice Reports 
Pages 18-19). 


| lant 

;come!l 
lan id 
on 


to finish not far behind the | 


Philadelphia. | 
(20th) rates | 

from | 
layout. | 


which is smash | 
in | 
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Goldwyn and Selznick’s Formidable 
Sales-Pub Setups Now Key Eventual 
Worldwide Distribution Organizations 


Continued additions to the sales * ee 
and publicity organizations created " - 
by David O. Selznick and Samue Ex-Disneyites Form Co. 
aa idable 1 ns vo piesa tinge New outfit is being set up in New 
their own distributing companies in| York by two former Disney men fot 
both the domestic and international | Production of cartoons and _ slide 
field-. Goldwyn has freely admitted | films for theatrical, non-theatrical, 
that he has the establishment of such | advertising and educational fields 
an outfit definitely in mind. Selz- Zack Schwartz and David Hilber- 
nick, as a partner in United Artists,;™man_ are forming the company, 
has never hinted at any such intent labeled Tempo Films. They'll also 
but should he ever be so minded, he , act as consultants to ad agencies and | 
has ior a starter the largest distrib- Pproaucers on animated subjects. 
uting organization in the country out- Schwartz and Hilberman were 
side of the regular companies en- formerly prez and v.p., respectively, 
gagei in exchange operation and the of United Productions, which made a 
phys.cal handling of film. flock of training pictures’ for the 

Accor to Milt Kusell, whO| Army and Navy during the war. 
heads the sales staff for Selznick, and| They also made a Roosevelt cam- 
Arthur Sachson, in a similar spOt! paign film used in 1944.< 
with Goldwyn, having their own aie SS 
sales organizations is a profitable in- 
vestment for the producers, with or 


tention of organizing 
iting company. The 
t actually make deals, 
eo along with the distribut- 


without any 
a ne\ Cistridi 
field reps 
but they 


aon 


ing company’s salesmen when they 
see ‘mportant exhibs and can give 
added inipetus to the film peddler’s 
pitch. In addition, they keep track 
of plevdates and playoffs and insure 
that everything goes smoothly on ex- 
hibition of the pictures of the pro- 
Gucer by whom they are employed. 
In the case o! the publicity-adver- 
tising organizations, they are obvi- 
ously better able to grab space and 
supervise acs with but a few pictures 
a vear to handle, than would RKO, 


which releases the Goidwyn product, 
and which is distributing 37 pictures 


this vear, or United Artists, through 
which Selznick releases, and which 
is handling approximately 20 films 


this season 
While Goldwyn’s plans for his own 


Gistributing company are in abeyance 
for a year or more, since he recently 
re-signed with RKO when he found 
physical tacilities, among other 
things. almost impossible to iine up 
now, each addition to his staff is 


viewed as a potential nucleus in the 
(Continued on page 29) 


Jack Warner deenes 
215,000 Common Stock; 
Other WB Add Holdings 


Philadelphia, Oct. 8. 
The three Warner brothers ac- 
quired huge amounts of additional 


Warner Bros. common stock as the 
result of a stock splitup, according 
to the latest report of the Securities 
and Exchange Commission. The re- 
port covers the period from Aug. 11 
to Sept. 10. 

Biggest chunk of stock went to 
Jack L. Warner, who added 215,000 
to his total, making his holdings 
stand at 430,000 shares. His trust ac- 
quired an additional 6,000 shares. 

Albert Warner received an addi- 
tional 214,500, bringing his total to 
429,000. His trust added 6,000. Harry 
Warner's total holdings were brought 
to an even 300,000 shares with the 
acquisition of 150,000 by the splitup. 
His trust added 6,700. 

Smaller stockholders received the 
following additiona] shares: Samuel 
Carlisle, New York, 100; S. P. Fried- 
man, New York 600, and Charles S. 
Guggenheimer, 100. 

Activity in Columbia Pictures com- 
mon centered largely 


10,000 shares by Harry Cohn, bring- 
his holdings down to 135,934. Abra- | 
ham Schneider, New York, reported | 
holding 2,216. The latter also re- 
ported the sale of 1,400 common 
warrants. 

Splitup in stock was also reported 


by Paramount 
Goodyear, New York, acquiring 4,- 
100 shares by the procedure, making 


his holdings stand at 8,200. Good- 
year’s trust also doubled its hold- 
ings by the addition of 2,100 shares. | 


Dunean G. Harris added 1,180. 


The following trading was done in | 
stock: ! 
Arthur J. Miller added 100 shares; ! 
Herbert J. Yates, added 5,000; Ons- | 


Republic Pictures common 


rud, Inc. a holding 
quired 5,000, and 
Realty Co. 
shares. The latter company also is 
holding 12,400 of the $1 cumulative 
preferred Republic stock. 

Nicholas M. Schenck disposed 
1,300 shares of Loew’s, Inc., common, 
while J. Robert Rubin sold 100 
shares. 


company, ac- 
the Antonsen 


| pects 


in the sale of | 


Pictures, with A. C. | 


reported holding 14,685 


of 





Col. Doubled Its 
Gross Earnings 


Columbia's net profit for the cur- 
rent fiscal year will surpass by a 
considerable sum, it was predicted 


| by an exec handling financial affairs 


for the company, the approximately 
$3,500,000 figure Col disclosed last 
week as its earnings for the 12 
months ending June 30, 1946. He 
pointed out that, aside from pros- 
of good. biz, allowance for 
taxes during the past fiscal year 
amounted to approximately 50% of 
gross, while it will be necessary to 
set aside only 38% 
rent year. 

Col doubled its gross during the 
past 12-month fiscal period, taking 
in $7,000,489, as against $3,648,855 for 
the year ending June 30, 1945. That | 
left a net of $3,450,489, highest in 
company’s history, compared with | 
$1,945,167 the previous year. Taxes | 
for the period ending in 1946 were 


$1,703,687. 

Working capital of better than 
$25,000,000 has been amassed by the 
company, Col’s financial statement 
showed. It earned $5.25 on each of 
the 610,349 shares of common out- 
standing as against $4.43 on the 393,- 


902 shares out the previous year. 
scaling of the out- 
stock would have meant 
earnings of $2.85 for the fiscal period 


Proportionate 
standing 


ending in 1945. 
Favorable situation 


in regard 
the present fiscal 


year’s earnings, 


from the tax situation alone, results 
from elimination of the excess prof- 
its levy and reduction of corporation 


ssdeanieseneii on page 79) 


L. A. to N. Y. 
Eve Arden 
Margaret Bannerman 
Stephen Bekassy 
Raoul Pene du Bois 
Anson Bond 
Tom Connors 
Everett Crosby 
Bill Dozier 
Irene Dunne 
Al Durante 
Jerry Fairbanks 
Mel Ferrer 
Joan Fontaine 
Georgia Gibbs 
Roy Haines 
Hugh Herbert 
Walter Huston 
Anne Jeffreys 
Michel Kraike 
Stanley Kramer 
Klaus Landsberg 
| Gunther Lessing 
| Anita Louise 
Jeanette MacDonald 
chet Matson 
| William Cameron Menzies 
| Eli Oberstein 
| Edward K. O'Shea 
| Lili Palmer 
Arnold Pressburger 
| Hubbell Robinson 
Tommy Rockwell 
Veda Ryker 
Vesta Ryker 
James Sarno 
Jack C. Sayer 
Bart Sheridan 
Spyros Skouras 
| Marian Spitzer 
| John Swallow 
Rex Taylor 
Lewis Titterton 
| Laura Wilk 
Eugene Zukor 





| sion” 
| Traube admitted 


during the cur- | ‘"* tah e.g 
| “No discrimination 





to 


Traube Exits Col. 


Hollywood, Oct. 8. 
“amicable = discus- 


Following an 
with Harry Cohn, Shepard 
last night (7) he 
had checked off the Columbia lot as 
producer-director, 

Traube, who was prepping Ibsen's 
“Enemy of the People” and an orig- 
“The Grass Widow,” 

Dunne, said his 
“result of disagreement on 


inal comedy, 
Irene 


as 


for 
came 
scripts.” 

Tom Connors planes 
(8) after conferences 
Spyros Skouras, 
Darryl Zanuck. 
distribution of 


east tonight 
here with 
Joseph Schenck and 
Group huddled on 
“The Razor's Edge.” 


AAA Gets Redraft 
Of Constitution By 
Screen Writers 


Hollywood, Oct. 
of the pt Rely ‘of 
Authors Authority is 
made by the Screen Writers 
Guild, making several important 
changes in the original document 
proposed by James M. Cain. Big 
idea in the rescript is to quell the 
fears, expressed by some members 
of SWG, that AAA might venture 
into political meddling. Another aim 
of the rewrite is to allay possible 
objections by motion picture com- 
panies, publishing houses and other 
buyers of the writers’ labors. In 
principle, the Cain proposal was ac- 
cepted by SWG, but a subcommittee 
has been appointed to make a com- 
plete redraft. 

New document will make it plain 
that AAA is not aiming at a closed 
shop which might keep new writing 
talent outside the barriers. Part of 
the revamped manifesto, declares 
whatsoever will 
be made against any written mate- 
rial on account of its political con- 


New draft 
the American 
being 


| tent.” 


SWG explained that the rewriting 
| of Cain's proposition was to present 
it “in better form.’ 


“VERY FEW COMMUNISTS 


$3,550,000 and for the 1945 fiscal year | 


IN H’WOOD’—LAVERY 


Hollywood, Oct. 8. 

Emmett Lavery, Screen Writers’ 
Guild prexy, yesterday (7) in testi- 
mony before the State Senate Com- 
mittee on Un-American Activities 
revealed that SWG_ contributes 
$10,000 annually to Mobilization for 
Democracy. This organization is 
honorarily prexied by State Attor- 
ney-General Robert W. Kenny. 
Mobilization group is due for an in- 
vestigation by the Senate com- 
mittee. 

Lavery was asked if he knew ex- 


ecutives of the organization, al- 
though no further developments of 
questions was made. While on 


stand, Lavery testified Communists 
in Hollywood are “actually a very 
small and unimportant minority, 
but crusades like this (referring to 
the Senate probe) magnify the Com- 
munist menace and increase the 
chances of our having a World War 
III.” Lavery denied having any 
sympathy with Marxist doctrines, 


N. Y. to L. A. 


Harry Akst 
Robert Alda 
George Brown 
Teete Carle 
Russel Crouse 
Ivrs. Clarence Day 
Harry Foster 
Mark Hellinger 
Hal Horne 
Samuel} Israel 

Al Jolson 

Arthur Kober 
Arthur Krim 
Jock Lawrence 
Martin Lewis 
Howard Lindsay 
Leo McCarey 
Norman Morey 
Charies C. Moskowitz 
Mary Pickford 
Hal Roach 

Al Sindlinger 
Sidney Skolsky 
Eddie Sutherland 


N. Y. to Europe 
Alfred Crown 
Carol Reed 


LONDON to N. Y. 


Leda Bauer 


India to N. Y. 


Morey Marcus 








ankling | 





Slick Pitch for Jolson Pic 


General industry reaction to the American Veterans Committee tes. 
timonial dinner to Al Jolson Jast week was that it was an exceptionally 


slick and showmanly job. 


Its genesis was the casting about by the 
AVC for a gimmick by which it could raise some coin. 


Several AVC 


Cinema Chapter members being staffers in the Columbia press depart- 


ment, the tieup with 
loomed as a natural. 

Col flack chief, 
Cohn, thev 


and Art Schmidat, 
immediately 


Jolson and Col’s forthcoming “Jolson 
When the idea was broached to Ben Serkowich, 
special assistant to Col prexy Harry 
accepted it and threw the company’s whol 


Story” 


hole 


weight behind making the testimonial the success it was 


Sold as an institutional 
job during the war, 
tastefully all but eliminated. 
Jessel’s ad lib crack: 
trailer for a Columbia picture.” 
New York, 


trailer 


for 
commercial pitching for 


Jolson’s overseas entertainment 
“The Jolson Story” 


Was 


One of the few mentions was George 
“Here I am a 20th Century-Fox producer doing a 
This minimum of plugging made the 
Hollywood and San Francisco Mutual pickups completely 


dignified and yet punched over to millions of listeners an awareness of 


the Jolson tradition. 

Topper was that no program, 
called forth a genuine desire by 
could have had Jimmy Walker 
the Coast, 
Hildegarde, Burns & Allen, 
soniana in music and patter. 


commercial 
show biz to salute one of 
emceeing in New York and 
with Bob Hope, Frank Sinatra, 
Perry Como and others contributing 


or otherwise, unless it 


lis own, 
Jessel on 
Dinah Shore, 


Jol- 


Martha Raye, 


High point for those at the dinner was Jolson’s taking to the stage 
in the Hotel Astor ballroom after the broadcast and going through fave 
tunes associ#ted with him, much as he is shown doing in the film biog. 
Harry Alst did expert piano accomp. 








Compromise Keeps Pickford (Cowan 


And Comet) in 


Hutton’s ‘Cruise’ 
Hollywood, Oct. 8. 


Hutton draws the starring 
Paramount's globe-trotting 
“World Cruise,” 





Betty 
role in 
picture, 
with 
a screenplay by Henry Myers. 

Story, slated to start early next 
year, will be tied up with the re- 
sumption of worldwide touring. 


Hitchcock's Own 


Unit Comes Firs 


Alfred Hitchcock 
have abandoned his plan for alter- 
nating between production of films 





is reported 


producing companies. When he fin- 
ishes “The Paradine. Case,” on which | 
he’s currently working for David O. 
Selznick, it’s understood he'll re- 


strict himself entirely to filmmaking | 
which he is} 


for his own unit, in 
partnered with Sidney Bernstein. 
Hitchcock planned to make one 
for Transatlantic, which his unit is 
labeled, and then one for an out- | 
side company, continuing to alter- 
nate in that way. But inasmuch as 
“Paradine” is taking much longer 
than he expected and holding up 
start on Transatlantic product, he’s 
determined to abandon the original 
idea. He has no further Coast com- 
mitments. . 
Scheme will be carried out of al- 
ternating Transatlantic production 
between Hollywood and _ England. 
Hitchcock has just acquired “Rope,” 
a play by Patrick Hamilton, for his 
second film It will be made in 
Hollywood from a screenplay by the 


author. Show was presented on | 
Broadway some years ago. 
Initial Transatlantic pic will be 


“Under Capricorn,” which goes be- 
fore cameras in England next spring. 
Ingrid Bergman will be starred. 


RKO Execs’ Mex Trek 


N. Peter Rathvon, RKO prexy, 
and members of the board leave to- 
day (Wednesday) and tomorrow by 
plane for a week's visit to the com- 


pany’s Churubusco studios in 
Mexico. Rathvon will leave direct 
from L. A. 

N. Y. contingent leaves in two 


shifts, with John M. Whitaker and 
Mr. and Mrs. Frederick L. Ehrmen 
planing today, while Mr. 
Lawrence Green, Mr. and Mrs. 
George H. Shaw and Harry M. Dern- 
ing leave tomorrow. 





N. Y. to Mexico 
John M. Whitaker 
Frederick L. Ehrmen 
L. Lawrence Green 
George H. Shaw 
Harry M. Derning 


L. A. to Mexico 





N. Peter Rathvon 





| contract, 
|deal with another 
based on a | 
story idea by Robert Taplinger, 


to | 





and Mrs. 


UA on Favored % 


+ Possibility loomed last week that 
| United Artists 
|ford, in a row with UA management 


partner Mary Pick- 
over terms being demanded for han- 
dling of pictures under her releasing 
would seek a distribution 
company. 
promise was reachec, however, at a 
special meeting of the board of di- 


Com- 


oe in New York last Wednesday 
(2) 


at which Miss Pickford per- 
sonally presented her arguments 
Films involved include those which 
Miss Pickford plans to make under 
the new partnership deal into which 


she recently entered with Lester 
'Cowan; the 60-minute streamlined 
features which her husband, Buddy 


liogers, is making with Ralph Cohn 
under the Comet iabel, and the hizh- 
er-budgeted full-length features 
|which Rogers and Cohn are plan- 
lning in addition to their shorties 
Point of the disagreement was 
Miss Pickford’s insistence on _ re- 


newal at the same terms as hereto- 


for his own indie unit and for other | fore of her UA distribution contract, 


(Continued on _page 10) 


Missouri, Ambassador 
Theatre Bldgs., St. Loo, 
Seen in Skouras Buy 


St. Louis, Oct. 8. 
Directors of the Missouri and Am- 
| bassador theatre buildings are ex- 
pected to accept an offer of the 
Skouras Bros. to purchase $4.900,000 
in bond issues they guaranteed on 


|the two buildings 20 years ago. 
| Charles Skouras said the offer for 
| the bonds, which mature in 1949, 
wes made to keep their word as 
guarantors. Clarence M. Turley, 
manager of the two buildings. who 
is dealing with Skouras for the 
bondholders, said the offer was for 


“100c on the dollar.” 

Holders of the issues experienced 
turbulent times after the bonds went 
into default in 1932. At that period 
the buildings, “which house motion 
picture theatres now operated by 
Fanchon & Marco, were controlled 
by a subsidiary of Warner Bros.. and 
the theatres were operated by Para- 
mount Pictures. The Skouras Bros. 
—Charles, George and Spyros -had 
guaranteed the bonds, which were 
underwritten by the S. W. Strauss 
Co., at the time the buildings weré 
first projected, $3,500,000 on the 
downtown Ambassador building and 
$1,400,005 on the midtown Missouri 
building. 

Under the leadership of the late 
Tom N. Dysart, a bondholders’ com- 
mittee was formed and, on Aug. 19 
1932, a local bank president was 
named federal court receiver for ed 
St. Louis Properties Corp.. whic 
owned the buildings at that time. 
Subsequently the committee too 
over the properties at a torecloom’ 
sale in July, 1934. The two puild- 
ings currently are operated by ‘we 
separate firms that have ide »nticaledi- 
rectors. St. 

There has been speculation '" ° 





. . he 
Louis for more than a yea! that ™ 


Skourases want to return * the 
ceene of their first exhibition en 
deavors and again own th ss 
they lost through financi:! ae 
Film Row rumors are ties ~* 
brothers are not particularly ©€ 


<irous to manage the housts 
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GOV'T FAVORS 








~ Highlights of Proposed Judgment 


Highlights of the proposed judgment in the motion picture anti-trust 
suit filed in N. ¥. Monday (7) by the Justice Department: 

1. Elimination of the clearance standards in the consent decree on 
the ground that they are much too heavily weighted in favor of the 
defendant companies. Creation of an entirely new set of clearances 
worked out from scratch by the distributors and exhibitors. 

9. Sharp modification of the film licensing section of the initial 
decree so as to restrict auction selling only to exclusive runs in com- 
petitive situations and to enlarge the type of competition. In addition, 
there would be a guarantee of “some run on reasonable terms” for 


every exhibitor. 


3 A 10-year ban on cross-licensing of films among the Big Five 
distributor-exhibitors, which is claimed necessary to make auction- 


selling work. 


4. Prohibition against licensing more than six months’ releases at 
one time and prohibition against licensing for exhibition more than 


30 days after availability 


5. Complete prohibition of future theatre expansion by the majors 
which would also be prohibited from acquiring independent theatre 
interests upon dissolution of existing pools. 

6. Elimination of the arbitration method of decree enforcement as 
now provided under the 1940 consent decree. 

7. Right of exhibitors to reject 25% of pictures not tradeshown prior 
to the granting of the license, providing several pictures are licensed 


in the same contract. 








Lack of Industry Data, Needed For 
Auction Sales, Speeds MPA Survey 


With auction selling right around? 


the corner and distribs, as a result, 
in need of a great deal more info on 
their potential customers, major 
company execs have suddenly been 
brought up short by the fact that 
the industry doesn't even know how 
many theatres are in existence or 
operating in the United States, aside 
from having much less fundamental 
information. Colossal vacuum on 
industry statistics, which has come 
to light during the past few months 
with preparation of the companies to 
start competitive bidding, has caused 
a decision of the Motion Picture As- 
sociation’s board to speed up MPA 
research activities. As a result, sur- 
vey is about to be started on theatres 
in the U. S. and Canada. 

MPA prez, Eric Johnston, shortly 
after he took office last year, ex- 
pressed himself as appalled at the 
lack of dope the industry had con- 
cerning itself. He immediately or- 
dered expansion of the MPA’s fact- 
finding facilities and appointed 
Robert Chambers to head the setup. 
Since info concerning’ theatres 
abroad was considerably less avail- 
able than on the domestic situation, 
international survey was teed off 
first. Initial returns are just now 
Starting to come in, 

With nothing to do but await for 
the dope to arrive from abroad, 
Chambers is putting on steam on the 
domestic survey in response to the 
pressure from member companies. 
Plan of attack will be similar to that 
of the foreign roundup, with each 
distrib assuming responsibility for 
Setting statistics for a given area. 

New selling under the decr+2 has 
created the demand for statistics on 
number of houses, seating capacities, 
competitive situation, etc., etc., since 
every theatre is now a potential cus- 
tomer for every company’s pictures. 
Up to now, each exchange has listed 
the “possible” situations competi- 
tively to which its salesmen could 
sell and hasn't bothered about the 
others, 

Among the fundamental statistics 
On which the industry has no infor- 
mation are how many people attend 
theatres in the U. S. each week. 
Audience Research Institute, via its 
sampling technique, sez it is 56,000,- 
000. MPA, for publicity purposes, 
uses the figure 100,000,000, but ad- 
mits it is a wild guess based on no 
actual statistics at all. 


Honor Zanuck, Warner 


Hollywood, Oct. 8. 

Darryl F. Zanuck has been 
upped from Chevalier to Comman- 
der ot the Order of the Legion of 
Honor by the French government, 
for exceptional military and civil 
Services as a leader of the Ameri- 
fan motion picture industry.” 
Presentation was made on the 20th- 
Fox lot by M. Robert Prigent, mem- 
ber of the French cabinet. 

Jack L. Warner at the same time 
received the medal of Chevalier of 
Tench Legion of Honor award. pre- 
sented to Warner as acknowledg- 
Krveet contribution made by 
— In giving time to cause of 
ree France, 








| 





Still Another ‘Road’ 


Hollywood, Oct. 8. 
Norman McLeod, on loanout from 
Rainbow Productions, will direct 
“The Road to Rio,” co-starring Bing 
Crosby, Bob Hope and Dorothy 
Lamour, for Paramount release. 


Filmirfg starts next month on the 
Paramount lot, with Bing Crosby 
Enterprises, Inc., and Bob Hope En- 
terprises, Inc., as joint producers. 


Both Allied And 
MPTOA Approve 


Govt. s Ideas 


Government’s proposed judgment 
in the New York motion picture 
anti-trust suit was given a hearty 
pat on the back here yesterday (7) 
by spokesmen for MPTOA and the 
Allied States Exhibitors, 

Abram F. Myers, general counsel 
for Allied, generally agreed down 
the line with the proposals of Rob- 
ert Wright, motion picture specialist 
of the anti-trust division, and as- 
serted that Wright’s new recommen. 
dations are necessary to make a de- 
cree work p.operly. 

“The court’s decree,” said Myers, 
“falls short of the relief we want. 
So long as the major companies have 
their own theatres there can’t be any 
real competitive bidding. The Gov- 
ernment points that out very clearly. 

“I favor no competitive bidding as 
a substitute for divorcement unless 
a ban on cross-licensing is included.” 

With the directors and state repre- 

(Continued on page 10) 


Larney Goodkind Exits 
U to Produce B’ way Play 


Larney Goodkind, story and play 
editor for Universal for the past 
nine years, has resigned to produce 
a new play on Broadway. Script, 
acquired recently by Goodkind, is a 
postwar yarn of a GI bride and her 
newly-acquired American family. 
Title and production details will be 
announced in about a week, Good- 
kind said. 

Goodkind served as talent exec as 
well as story editor at U. He re- 
turned to the company last October 
after serving three years in the 
Army, during which time he di- 
rected, acted and wrote plays pre- 
sented for instruction of troops by 
Military Intelligence. 

Prior to going with U, Goodkind 
was a radio director, music critic 
and actor for 10 years. He is being 
succeeded at U by James Poling, 
who was with Doubleday prior to 
joining the Navy during the war. 
Switch takes place at the end of this 
week, 








INDIES FU 


RTHER 





U.3, WOULD LIKE 
DIVORGEMENT 











The Justice Department yesterday 
called upon the Federal trial court | 
to reverse itself and grant complete 
divorcement in the New York mo-| 


modify, its decree in several ways 
more favorable to the independent 
exhibitors. 

Principally the Government pro- 
posed a sharp modification of auc- 
tion selling provision which in its 
present form is considered harsher 
on independents than on the defend- 
ants; termination of cross-licensing 
among the majors, and a ban on fu- 


fendants. 


The anti-trust division of the Jus- 
tice Department, in documents filed 
|in Federal court, stated frankly that 
these suggestions were “second best” 
and in no way equal to complete di- 
vestiture but added that it did not 
believe the court would do a com- 
plete back flip and order divorce- 
ment. 

Four documents were filed with 
the court in advance of the argu- 
ments scheduled for Oct. 22. Gen- 
erally speaking they are a concen- 
trate of the various objections raised 
by independent exhibitor associa- 
tions all over the U. S. against the 
original decree which, it was felt, 
would not do the job it was intended 
for. 

The first document is the Govern- 
ment suggestion to the court for a 
complete final judgment in the case. 
The second is a memorandum on the 
judgment with detailed explanations 
of main points on which the justice 
plan differs from the original New 
York decree. Third is a list of 14 
findings of fact and seven conclu- 
sions of law which justice urges the 
court to add to its previous findings 
and conclusions. Fourth and last is 
a lengthy memorandum explaining 
the reasons for adding these new 
points. 

Justice explains that it realizes the 
New York court “apparently does 
not contemplate making” the addi- 
tional findings which would include 
divorcement, but it is offering them 
anyhow to make the record clear for 
appeal purposes. : 

New Clearance System 

First of the major changes in the 
judgment would be elimination of 
the consent decree yardstick on un- 
reasonable clearances and substitu- 


(Continued on page 14) 


Joe Borkin, Active In 
Show Trust Cases, Into 
Private Law Practice 


Washington, Oct. 8. 

Resignation of Joseph Borkin, at- 
torney and Chief Bconomic Adviser 
ix the Anti-Trust Division of the 
Justice Department, was announced 
yesterday (7) by Attorney General 
Tom C. Clark. Borkin, who will 
open offices in Washington and New 
York as an economic consultant, was 
an important figure in Government 
suits affecting the motion picture and 

adio industries. 

As chairman of Asst. Atorney 
General Wendell Berge’s anti-trust 
division policy committee he was 
largely responsible for the decision 
to eliminate the 1940 motion picture 
consent decree and aim for complete 
|divorcement. This is the present 
| pending action in the case. 

Borkin has been attorney in 
charge of the Scophony Television 
| tube case which has involved the 
lissue of opening Scophony’s Skia- 








tron Tube for general licensing for | 


|large screen and theatrical video. 


tion picture suit but, failing that, to | 


ture theatre acquisitions by the de- | 


Argosy, RKO Set Release 


Hollywood, Oct. 8. 


Ford and Merian C. Cooper, closed 
a deal to produce four “A” pictures 
for RKO release. 

First of the four will be “The 
Fugitive,” which Cooper will pro- 
duce and Ford will direct, starting 
on location in Mexico in November. 
| Dudley Nichols wrote the screenplay 
| trom Graham Greene's novel, “The 
| Labyrinthine Ways.” 








CIEA Parallels 


Recommendations 
In the Decree 


Washington, Oct. 8. 

A brief whose recommendations 
will parallel some of those in pro- 
posed judgment filed yesterday (7) 
by the Government will be pre- 
sented to the New York court on be- 
half of the Conference of Indepen- 
dent Exhibitor Associations. The 
CIEA brief, to be ready in the next 
two weeks, will specifically recom- 
mend these things: 

1. Complete divestiture of thea- 
tres owned by the majors but, bar- 
ring that, the following: 

2. Elimination of competitive bid- 
ding from the decree as “wholly un- 
workable.” 

3. A ban on cross-licensing of pix 
among theatre-owning majors, as 
recommended by the Department 
of Justice. 

4. Substitution of flat fees for pix 
instead of percentage buying in the 
event there is to be single picture 
competitive bidding. 

The points were disclosed yester- 
day by Abram F. Myers, general 
counsel of the Allied States exhibi- 
tors, who released a copy of the let- 
ter which CIEA has sent to the 
Justice Department. 

CIEA huddled here for two days 
last week, whipping into shape its 
recommendations in the New York 
case, but kept the program under 
wraps until yesterday. 

At the conclusion of the session, 
Nathan Yamins of Allied States, was 
elected to succeed Jess Stern, repre- 
senting New York’s Unaffiliated 
Independent Exhibitors, as chair- 
man of CIEA for the next meeting 
which is subject to call of the chair. 

In its letter to the justice depart- 
ment, CIEA said in part: 

“The Conference reaffirmed its 
position that total theatre divorce- 
ment is the only effective remedy 
for the restraints and discrimina- 

(Continued on page 14) 


Exhibs Overwhelmingly 
Vote to K.0. Auctioning 


Two-month old poll of the Motion 
Picture Theatre Owners of America 
finaled this week with exhibs al- 

most unanimous in their opposition 
| to auction-selling. Final count on 
| the top-billed question of whether 
exhibs approved of the court’s idea 
of overcoming monopoly evils was 
276 negatives and only 20 ayes. Some 
| 961 theatres located in 43 states were 
| represented by exhibs participating 
in the balloting. 

Divorcement issue was more 
closely divided with 185 exhibs 
| plunking for judicial separation of 











| The case is still pending with Para- | majors from their theatres and 108 


mount and General Precision Equip- 
ment the most prominent defend- 
ants. 

Earlier in his Washington career 
he was in charge of the Electrical 
Research Products, Inc. (ERPI) case 
for FCC. In that suit the Govern- 
ment broke the control of the tele- 
phone company over motion picture 
sound equipment. 


| disapproving the Government-sup- 
| ported remedy. Arbitration was 
turned down 217 to 66 while the 
principle of using non-industry arbi- 
| trators bit the dust, 250 to 40. 
Regardless of results of the poil, 
MPTOA directors meet in Washing- 
ton today (9) to take their own 
stand on the anti-trust decision. 
MPTOA officials have already said 


Among Borkin’s writings are ‘the | that the theatre group will oppose 
books: “Television, a Struggle for | divorcement despite victory of that 
Power.” and the more recent “Ger-| principle in the MPTOA fostered 
; many’s Master Plan.” } poll. 


Argosy Pictures, headed by John | 


Actor Delegation in Showdown 


Asks AFL to End H'wood Strife 


Chicago, Oct. 8. 

| Ultimatum to the American Fede- 
| ration of Labor executive council to 
|settle the Hollywood labor tangle or 
\find a large scale revolt on its hands 
was handed down today by the rep- 
resentatives of the Screen Actors 
Guild who are staging a last-ditch 
fight to end the _ jurisdictional 
Squabble between the Conference of 
Studio Unions and the International 
Assn. of Theatrical Stage Unions. 
Delegation, which is headed by Rob- 
ert Montgomery and including Wal- 
ter Pidgeon, Edward Arnold. Robert 
Taylor, Dick Powell, June Allyson, 
Gene Kelly, Ronald Reagan, Jane 
| Wyman, George Murphy and Alexis 
Smith, intimated that if no action is 
taken by the AFL exec council or 
by delegates on the convention floor 
to solve the crisis, they would urge 
|membership of Hollywood unions to 
sever relationships with the AFL. 

Newsreel shots of the delegation 
making bitter denunciations of the 
jurisdictional strike were being 
taken today (Tues.) at the Ambas- 
sador Hotel and are skedded for na- 
tionwide release this Thursday (9). 
Unusual angle is that the newsreel 
shots will hit the theatres before the 
executive council of the AFL will 
have a chance to consider the SAG 
resolution which is still in the pro- 
cess of being drawn up. 

Paul Dullzell, executive secretary 
of the Associated Artistes & Actors 
of America, flew here from New 
York with a draft resolution in his 
pocket Monday (7) but the SAG 
delegation decided to revise the 
wording. They are still at work 
hammering out an acceptable for- 
mula to be presented to the AFL 
exec board. 

Montgomery Statement 

Montgomery issued a 1,500-word 
statement to the press in which he 
Stated that the “strikers and non- 
strikers are not fighting over a ques- 
tion of wages and hours. They are 
fighting because two international 
presidents of AFL unions cannot 
agree on which union should have 
jurisdiction over 350 jobs. The 
livelihood of 30,000 American work- 
ers, all members of the AFL, is en- 
dangered and an entire industry has 
been thrown into chaos and confu- 
sion.” 

Montgomery continued with the 
assertion that the present Hollywood 
strike “is symptomatic of a condi- 
tion within the AFL which has ex- 
isted for more than 40 years and 
which more than any other factor 
has hurt the cause of organized la- 
bor in all parts of the country.” He 
was referring to jurisdictional 
strikes. 

He concluded by saying that the 

(Continued on page 31) 


Razing of Astor-Victoria 
B’way Block Deferred Till 
Material Shortage Eases 


There’s no possibility that City 
Investing Co. will begin tearing 
aown the 45th to 46th street block on 
Broadway containing the Astor and 
Victoria theatres until June and it 
appears unlikely even then, accord- 
ing to Maurice Maurer, who man- 
ages the property. Maurer said this 
week he’s disregarding the prospect 
of the demolition project entirely in 
making plans for operation of the 
two houses. City Investing, he said, 
would wait on the scrapping of the 
present buildings until it is assured 
that adequate materials are available 
for the quickest possible rebuilding 
job. Two new theatres will be in- 
cluded in the construction planned 
for the block. 

Deal under which “Duel in the 
Sun” will open at the Astor and 
Victoria simultaneously in Decem- 
ber, Maurer stated, gives him the 
option on how long he wants to keep 
the pic in the Victoria. Usual $17,500 
| control figure will apply at the As- 
tor, but Maurer will be sole judge 
| of how long it will be profitable for 
| him to keep the David O. Selznick 
| Technicolor spec in the Vic. He an- 
| ticipates 10 to 12 weeks there. with 
a run of nine months or better at 
the Astor, which got 24 weeks out 
| of “Spellbound ” 
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sAT ITS FINEST! 


iy! Truly Memorable!” 


says Rose Pelswick, N.Y. Journal-American 











“Excellent! A motion picture of great emotional appeal! 
Both entertaining and significant!” 


—Archer Winsten, N. Y. Post 


“Sheer entertainment...well worth seeing. Excellent drama. 
By far Miss Russell’s best screen portrayal!” 
—Eileen Creelman, N. Y. Sun 


“An enlightening and heart-warming experience! Miss 
| Russell’s performance astonishingly honest and genuine!” 
| _—Cecelia Ager, PM 


“An exciting event! Stupendous! One of the most import- 


: e di 
ant films of our time! —Lee Mortimer, N. Y. Mirror 





“Absorbing and moving! Superbly entertaining! Emerges 
with tremendous force and feeling!” 
— Howard Barnes, N. Y. Herald-Tribune 


“Rich and inspiring! Miss Russell plays with tremendous 
vitality and warmth! Inspirational entertainment in the 


high-powered class!" —Bosley Crowther, N. Y. Times 


“An important picture as well as touching drama! Miss 
Russell is tender, radiant!” 
—Wanda Hale, N. Y. Daily News 
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Power Strike Has Pittsburgh Gasping: 


Theatres Barely 


Pittsburg 

This district of more than 1,500,000 
citizens was fast approaching the 
look and proportions of a ghost 
town as the power strike went into 
its third week today (Tues). A 
thin trickle of current was. still 
eoming through to keep the town 
gasping, but the death rattle was 
being heard everywhere as Pitts- 
burgh more and more took on the 
gray, hollow mask of a corpse. 

The amusement biz was _ just 
breathing, and that was all. There 
had been some hope over the week- 
end that things might be a bit bet- 
ter if trolley and bus operators 
would go back to work, but streetcar 
men voted on Friday (4) to continue 
observing the picket lines, and the 





stranglehold grew tighter. Bus} 
drivers have another ballot coming | 
up on the same question, but they're | 
expected to go along with the trol- 
ley boys. 


Theatres were barely holding | 
their franchises. Automobiles were 
the only means of getting down- 
town, and very few persons were 
venturing into the Golden Triangle, 
where carbon in the street arc 
lights was continuously burning out 
and not being replaced. City was 
Starting to look even darker and 
grimmer than it did during the 
1936 flood. Some niteries were mak- 
ing a pathetic show of staying open, 
but their losses were terrific. Bars 
barely kept the help busy. 

Only break was for the nabe pic 
houses. Their trade held up and, 
in many cases, went ‘way ahead of 
average figures. That was because 
peuple were staying close to home. 
A lot of the suburban places, how- 
ever, aren't equipped with their own 
generators and if power keeps on 
slimming off, as it’s slowly been do- 
ing, they may eventually be forced 
to close shop. 

Hotels, Too 

To make matters worse, | taygn’s 
eight major hotel are also on 
strike. Employes walked off the job 
last Tuesday morning (1) when 
their demands for higher wages 
were refused, and inns are com- 
pletely shut down except to per- 
manent guests, who have only beds 
to sleep in. There’s no heat, hot 
water, clean linen or maid service. 

Key cities have been tied up be- 
fore by strikes, but never by one 
so paralyzing or of such long dura- 
tion. Losses to biz were mounting 
Staggeringly and estimates over 


,_ on & F 





weekend placed as many as 100,000 
persons out of work. Nobody’s even 
figuring how long any kind of re- 
covery will take since they can’t 
even think about recovery with situ- 
ation the way it is. 
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Longhair Music 


Continued from page 3 


“The Bachelor's Daughters,” featur- 
ing Eugene List, young pianist who 
distinguished himself at the Pots- 
the footsteps of several other unseen 
performers, like Iturbi in “Song to 
Remember” (Col.), Artur Rubin- 
stein in “I’ve Always Loved You” 
(Rep.), Yehudi Menuhin in “The 
Magic Bow” (Rank), and Isaac Stern 
for the forthcoming John Garfield 
starrer, “Humoresque.” 

Republic’s “Always Loved You,” 
incidentally, is giving eloquent evi- 
dence of the potency of longhair in 
films, the Frank Borzage production 
doing good boxoffice in New York 
and elsewhere despite thumbs-down 
critical notices it received. Music- 
menu of nine longhair compositions, 
ranging from Mozart and Bach to 
Wagner and Rachmaninoff, and 
played brilliantly by Rubenstein. 

Reissued, and back on Broadway 
after several visits, the Walt Disney 
“Fantasia” is faring well, as is the 
Iturbi hypoed “Holiday in Mexico.” 

















Janssen Longhair Orch 
Puts Classix on Film 


Hollywood, Oct. 8. 

Werner Janssen, orchestra conduc- 
tor, completed eight one-reel films 
recording musical classics against 
motion picture backgrounds. Six- 
teen more similar films are in the 
making, in Cinecolor, Idea is to re- 
lease one short every eighth week. 

Pictures will be released in this 
country by United Artists, with 
Loews taking care of foreign dis- 
tribution. First of the films, “Toc- 
cata and Fugue in D Minor, by 
Bach,” was recently preemed in Salt 
Lake City. 


Hold Ther Own 








‘Act of God’ | 


Current Hollywood labor dif- 
ficulties probably saved the lives 
of Eric Johnston and three of his 
associates last week. Prez of the 
Motion Picture Association and 
a trio of aides were slated to 
have been on the American Over- 
seas Airlines plane that crashed 
in Newfoundland and brought 
death to all 39 of its passengers. 

Johnston ordered a_ last-min- 
ute cancellation of the reserva- 
tions for his party because he 
wanted to remain in the U. S. 
during the Coast labor crisis. 
New departure date will hinge 
on strike developments. Reser- 
vations next time may be on the 
Queen Mary, one of the John- 
stonites said. 


‘Music Hall’s Xmas Pic 
Uncertain as Eyssell 


Nixes 3-Hr., 10-Min. Film 


With “The Jolson Story” set to go 
into the Radio City Music Hall, 
N. Y., tomorrow (Thursday), man- 
aging director Gus Eyssell is still un- 
determined on what will follow it. 
It’s likely that the next film will get 
the highly-profitable Christmas 
week playing time and there’s great 
vying among producers for it. If 
“Jolson” gets a similar eight-week 
engagement to “Notorious,” which 
closes today, it will take it up to 
Dec. 5. Christmas features at the 
Hall have in the past opened that 
early, although effort is made to 
time the preem for around Dec. 15. 


Only film that has been mentioned 
as a distinct possibility for the M.H. 
after “Jolson” is Metro’s “The Year- 
ling.” However, Eyssell, who re- 
turned from seeing new product on 
the Coast a few weeks ago, is under- 
stood to have a couple other possi- 
bilities up his sleeve and is waiting 
for confirmation. He has refused to 
consider Samuel Goldwyn’s “Best 
Years of Our Lives,” which will be 
released just about the right time, 
because it is three hours and 10 
minutes in length and the M. H. 
couldn’t get the turnover it requires. 
Eyssell limits films for the house to 














about two hours. Aside from turn- 
over, the tremendous M. H. staff 
makes overtime a serious considera- 
tion. 

“Notorious” run was the third big- 
gest grosser in M. H. history, bring- 
ing about $1,300,000 to the b.o. and 
drawing 1,250,000 patrons. Its total 
gross and attendance was exceeded 
by “Random Harvest,” which ran 11 
weeks, and “Mrs. Miniver,” which 
ran 10. 

It was expected that “Notorious” 
might get: more than eight weeks, 
but biz slipped considerably last 
Friday (4), came up Saturday and 
then dropped very badly on Sunday. 
Result was the pic failed to hit 
the four-day $75,000 holdover con- 
trol figure by close of business Sun- 
sie night. 


Allied-MPTOA 


Continued from page 7 


sentatives of MPTOA gathered here 
for a two-day session on the decree, 
Herman M. Levy, MPTOA general 
counsel, and Fred Wehrenberg, its 
president, both endorsed Wright's 
proposals. 

“The new proposals” said Levy, 
“protect against overbuying. The 
section providing that a run shall 
commence within 30 days after 
availability of product takes care of 
the overbuying danger.” Levy was 
also pleased that the proposed judg- 
ment would guarantee everybody 
“some run on reasonable terms,” 
which is not in the tentative New 
York decree. 

Wehrenberg pointed out that many 
of the new points in the Justice De- 
partment recommendations take care 
of complaints of MPTOA. He was 
definitely pleased that Wright asked 
for 25% cancellation where more 
than one picture at a time is con- 
tracted for, since MPTOA had re- 
quested 20% cancellation privilege. 

The MPTOA people huddled this 
afternoon with Wright. They are 
whipping into shape a brief which 
they expected to file as friends of 
the court. The association has no 























intention of seeking to intervene 
directly. 


Academy Award Cinema 


Hollywood, Oct. 8. 

Academy Award Theatre opens 
officially tonight (8) with invita- 
tional preview of Warners’ “Decep- 
tion.” Press and studio personnel 
will be on hand for showing which 
is in charge of Sam Brown, assist- 
ant exec secretary of the Academy. 

House, formerly the Melrose thea- 
tre, has new equipment installed by 
the research council of the Acad- 
emy and is assertedly the finest pic- 
torial “and accoustically equipped 
house in the country. 
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Cartoon ‘Alice’ | 


Continued from page 3 ——— 








a Producers’ Association priority on 
the title and owns screen rights to 
the famed John Tenniel drawings 
which illustrated the original 
brought from Bunin the reply that 
both drawings and text are in the 
public domain. 

French proposal states Bunin can 
take with him for one year 15 key 
men and their families. They ire 
guaranteed by the French govern- 
ment comfortable quarters and sal- 
aries in frances equivalent to their 
earnings in the U. S. 

Francs can be converted to dol- 
ars, proposition states, via a split 
n the U. S. income on the pic be- 
tween the French company and 
Bunin and his associates. That means 
that, after the film has played in this 
country and piled up rentals, part 
of that coin will be set aside to ex- 
change for dollars the francs the 
technicians have saved beyond their 
living expenses abroad. 


Company will be permanently set 
up for Bunin, under the plan, so that 
he can continue making pictures in 
France, but after the first year 
French technicians roust be em- 
ployed rather than the Americans 
Bunin imports for “Alice.” Part of 
the gimmick, in other words, is the 
training of French workers. 

French want to make the films 
simultaneously in French, English 
and Spanish, figuring on income 
from the homeland, England, the 
U. S. and Canada, and Latin Amer- 
ica. 


a) 














Pickford-UA 


Continued from page 6 











which expired last Sept. 5. Pact 
contained the “most-favored nation” 
clause which was included in many 
UA producer deals and which man- 
agement toppers Ed Raftery and 
Grad Sears have been eliminating 
each time a contract comes up for 
renewal. They maintained that the 
company cannot operate profitably 
at the low terms thus provided and 
demanded a straight 25% fee, with 
advertising costs split between the 
company and producer. 

“Most-favored” clause insures the 
holder that he will get terms equal 
to the best granted any other pro- 
ducer. As things now stand at UA, 
that means a 25% distribution fee 
on the first $800,000 of gross and 10% 
after that. In other words, on a 
$2,500,000 grosser, for instance, UA’s 
share would be $370,000 or less than 
15%. Lowest distribution fee in the 
industry, otherwise, it is believed, 
was the 17% Samuel Goldwyn paid 
RKO until his pact was recently re- 
newed. He now reportedly pays 
22124%, with a compromise regarding 
advertising costs, which the produ- 
cer used to pay completely. 

Agreement reached by the UA 
board with Miss Pickford provides 
that she will get the “most-favored” 
rate on any picture which was in 
preparation before her contract ex- 
pired, Sept. 5, and which is delivered 
for release prior to Sept. 5, 1947. 
This includes her own and Cowan's 
pix and both types of product com- 
ing from Rogers and Cohn. 

Streamliners Don’t Figure 

The Comet streamliners. didn’t 
particularly bother the UA board, 
since it was thought unlikely that 
they would produce more than the 
$800,000 split figure. However, Rogers 
and Cohn have started preparation 
on “The Bat,” Cowan has “Babylon 
Revisited” in work, and Miss Pick- 
ford has long been preparing “One 
Touch of Venus,” all of which prom- 
ise to be sizable grossers. They'll 
all be eligible for the low-rate dis- 
tribution, plus a flock of others on 
Miss Pickford’s. shelves, such as 
“There Goes Lona Henry” and 
“Champagne for Everybody,” on 
which she has been working. 

Miss Pickford is first of the three 
UA owners to have a distribution 
contract come up for renewal since 
the drive to increase the fees. The 





other two partners, David O. Selz- 











Army 9-5 Over Michigan; 
Lions, Navy, Illini Get Edge 


By Harry Wismer 


(ABC Network Sports Commentator) 














Most everyone has been selling Army short this fall, but they still ro) 
on undefeated in three games, and in two games where the No. 1 player 
of the nation, Doc Blanchard, didn’t even play. And so this week in Ann 
Arbor, Mich., before close to 90,000 fans, Army faces its greatest test to 
date. Blanchard will be baek in the lineup at that time and Army should 
win. Other headline eastern games bring together Columbia and Yale, 
Navy and Duke, Dartmouth and Penn. Lou Little’s team. by virtue of its 
performance against the Naval Academy, will be difficult even for Yale, 


| Navy’s line should be enough to handle Duke, while Penn’s power will 


submerge Dartmouth. 
MIDWEST 


In the middlewest, the home of Big Ten football, dynamite is in the 
offing. Illinois and Indiana is almost a tossup, but a slight edge for the 
Illini. Minnesota and Northwestern is always a thriller, but this time 
Lynn Waldorf and the Wildcats will come through. And as for Notre 
Dame and Purdue, that will be strictly a cakewalk for the Irish. Each 
week Leahy’s men point more and more for Army. The other big battle 
brings together Ohio State and Wisconsin, and by now the Buckeyes are 
ready. 

SOUTH 

Southern football's wide open style gets tougher by the week. The 
Georgia-Kentucky clash will be a honey, but Charlie Trippi should be the 
difference here for Ga., while Bobby Dodd’s Rambling Wreck from Georgie 
Tech will have its colors flying high over Atlanta Saturday night. In 
another southern game Tulane and Rice will be a feature. The Green 
Wave will win this one. 

SOUTHWEST 

Southwestern football this fall is terrific, and its greatest team is Texas. 
Dana Bible’s boys this week take on Oklahoma. The Sooners have a great 
line but lack the backfield strength to cope with the well-balanced Texas 
squad, Texas Christian takes on Miami and should win even in the Orange 
Bowl. 

PACIFIC COAST 


On the Pacific coast the USC bubble was broken by Ohio State while 
UCLA takes on greater prestige each week. Fast coming Stanford won't 
have enough by Saturday to take UCLA while USC will bounce back far 
enough to get by Oregon State. In a neighborhood tussle, St. Mary’s, 
under capable Jimmy Phelan, will outscore Stanford. 


PRO FOOTBALL 


National League play gets hotter and hotter while the Chicago Bears 
get stronger and stronger. The big intersectional game features the Bears 
and Rams. George Halas’ team will get by this one, but it won’t be easy. 
The Los Angeles club is regaining its 1945 form. The versatile Eagles will 
overpower Green Bay, although the Packers become more dangerous by 
the week. The game that looks like a cinch for the Giants could very 
well go to the Redskins. Washington hasn't, as yet, begun to roll. Its ace 
fullback, Akins, will be back in action against New York. 

The All-American conference has some top games again this week. At 
Ebbets Field, Brooklyn, the Dodgers tangle with the Rockets. The Dodgers 
don’t have the personnel of the Chicago team, but they are well managed. 
The Browns and the Yankees meet on Saturday night, and the high-flying 
Clevelanders will win again; in fact, they will keep right on winning week 
after week. San Francisco faces the L. A. Dons, with the boys from 
Southern California out in front. 





COLLEGE 

GAMES WINNERS ODDS 
Army-Michigan ......... rs Se ee ee ee ee «APF cscce Neale 9-5 
Colgate-Cormel) c.cccccsccsccceeccsces 6 MAUMEE 2 ceased ante ee 
Columbia-Yale ......... sen sae dace oe shee kes oo CORIO. 6 in scse .. 6-5 
Dartmouth-Penn ........ Eee Ree ree TT Tree sees OME 
Fordham-Georgetown (Fri, ere Te FPOTGHAM .....006 re 
Harvard-Princeton ...... eee eee ee ee eee ee cy ee .. 8-5 
Holy Cross-Villanova ee ee re ree te Villanova ...... 2.2 6-5 
Maryland-North Carolina ........... Teer eee North Carolina 7-5 
oe Ee reer ere rer ee er ee 0, Ce eee wae 6-5 
Penn State-Syracuse (Sat. ‘nite) beesessen dees rs. lUe ll eee . 8-5 
Pittsburgh-Temple ....... Ler per erry eee Peri... sl: eee 7-5 
Illinois-Indiana ........ ory eee Cry ee SER, Gisws sa ... 8-5 
ee ee nage 3-1 
Kansas State-Missouri ...... PTE POT eT Ee ee Missouri ...... tase ee 
Michigan State-Miss. State ... eer a UCU eee 9-5 
Minnesota-Northwestern ................ . Northwestern 8-5 
Notre Dame-Purdue .............0- siatediniaeal ...Notre Dame .......10-1 
eer ee ee eee Tee eee re Onio State ......5. 7-5 
SPECT TET CET CE TC TT ECe ere baa 4-1 
Okla. A&M-South. Meth. (Fri. nite) .......... ... Okla. A&M ........ 6-5 
Clemson-Wake Forest ............ pishedsaean . Wake Forest ...... 6-5 
Georgia-Kentucky (Fri. nite) ........-...66. gadis MUI F 56 Feerscoee 7-5 
Georgia Tech-Miss. .............. hevdakwaeses . Georgia Tech ...... 7-5 
La. State-Texas A&M (Sat. nite) ............4. . eer re .... 6-5 
Pr reer. Pere e er ore: le eee 6-5 
Texas Christian-Miami (Fla.) (Fri. nite) ..... —— Pee . 8-5 
NR SPR re err .. St. Mary’s ......... 7-5 
CPPOROR BINGO UG ow cccaccccscees ee epee AN ee 7-5 
ECT TOUT UTS err TT Pree Tore ve Aare .. 9-5 
i id. cdc ecnaedlandeaedes vesene .. Wash. State .......- 6-5 
II os i ca it Det we | i ee San Francisco ...... 7-5 

(Games are played Saturday afternoon, unless otherwise stated.) 

PROFESSIONAL 
NATIONAL LEAGUE 
GAMES WINNERS ODDS 
Chi Cards-Detroit Lions ................ . eee oe 
Green Bay-Philly Eagles ...............2..20+--00 MARIOS .......0055 8-5 
L. A. Rams—Chi Bears ...... ned pa G nb O<04-s0000¢ 8-5 
N. Y. Giants-Wash. Redskins .............. . Redskins ..... ssa 5 8 
Pitt Steelers-Boston Yanks ............0.0.0c0ee Steelers —. 
ALL-AMERICAN CONFERENCE 

GAMES WINNERS ODDS 
Chi Rockets-Brooklyn Dodgers (Fri. nite) ........ Rockets .........--> 6-5 
Miami Seahawks-Buffalo Bisons (Fri. nite) ...... Bisons .........+-++ 7-5 
Cleveland Browns-N. Y. Yankees ‘Sat. nite) ...... MEOWEE ceccces cece 9-5 
eet Deena. Ti. BOO os vicccswceceseas ceawes oe aes BOOB wessses . 75 

(Games are played Sunday afternoon unless otherwise stated.) ~~ 





nick and Charles Chaplin, likewise | Pickford’s contract out of the Way: 
have “most-favored” clauses. Other | bo: d meeting—the third one i” as 
non-partner producers Who have|many weeks—discussed a “five- -year 
been with UA for a long time and| plan” for UA and what company 
had similarly low terms, such as | policies should be during that pe- 
Edward Small and Sol Lesser, have | riod. Miss Pickford extended her 
recently been forced up to the |stay in New York to attend the S€5 
straight 25% fee in renewal of their |sion and will return to the Coast 
pacts. Other newer UA producers |tomorrow (Thursday). Another 
have been paying 27'2% recently. | board meeting was held yesterday 
With the compromise on Miss (Tuesday). 
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BANKERS WARY OF AUCTION SALES 


Pix Pix Firms Swing to Specialized Ad — FEAR ‘A(R’ PIY |Heavy UA Releasing Schedule Now 
| ~ Agencies With $60,000,000 Budget HT HARDEST? tn Sharp Contrast to 42 Pix Dearth 


g + 
Ww a agency being set up by + Recapitulation of United Artists’ 


ndle the ac- . : 
shen re Greenthal to hand . Speculative nature of films, espe- product situation as of the end of 


counts of Universal, J. Arthur Rank Arleen Whelan to P-T cially independent product, will be Cinecolor x Delay last week shows the company x 


Winter Garden theatre, 
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ca 























and : H heightened by picture-by-picture far, in the best position in its his- 
: m ee . Oollywood, Oct. 8 ; : : JI ‘ . , . i 
N. Y., points up the heavy coin now Pine-TI auction selling and bankers are go- Hollywood, O 8. tory regarding quantity of films fo 
» film advertising and ine-Thomas inked Arleen Whe- | ; ae More tl sine ths late. Cine- ” ‘ 
wggomnmnc tet spree . he lan, currently in New York, to co- | '"& ,t0 tread warily before backing OTe CHAR NING MORINS Late, Vie” i release during the next yea 
the resultant commissions of the | A 4 ; production with cash. At least. color equipment, ordered for de- Schedule discloses. that the con 


which place it. It’s esti- | Star with Randolph Scott in the livery last Jan. 1, is arriving at the 


agencies forthe , a ; : that’s the opinion expressed in finan- yany has 12 pictures actually in the 

5 “- orthcoming Technicolor production, | |: , . iiatin att ical pan: / I 

mated that ad budgets of the 11 top “Albuquerque.” | cial circles after protracted study of |C°™Pany’s plant in Burbank. can and awaiting release, with 13 
’ sar 4 - ° "rive “ns b vi P ° . 13 

compan during the coming year | profit-making possibilities of pix un- Arrival will enable Cinecolor to more in the editing stage. In addi- 


"hang | Din ‘ . ies Sig Oy . oe 
will total well over yon gee —~ &.. reheat gre be ype mgt on | der the court-directed form of sell- goons its current output. Shortage | tion, its indie producers have six pix 
. } i€ ) f 4 > ‘Qe . ‘ > | > c *z se 3 
means a cut of $9,000,000 for the | location in Arizona an ew Mexico. | ing. C onc eding that a good film \° equipment has caused it to turn | before the cameras and 48 more in 
avencies at the standard 15% com- en ee ee | should bring in rentals even above | — car pictures during the one stage of preparation or anothet 
mission figure |current lush returns, bankers are | !@St year. . . of 


ae ; —— can ae * * | abies ehewiuend tank the dae are ets | ao Strong position the company 

U's ad budget for /, under tne | & BS are 50 regarding product currently is in 
new tieup with International, is ex- X ] S ] — ne _be eapsnigh EES ous and great contrast to 1942, when pos- 
‘pected to amount to better than ore d in deeper red ink A() Pix lil Work sibly all that saved UA from going 
$4,000,000 Rank and the Winter ‘ | Concern of Coast producers and under as a result of dearth of avail- 
Garden. plus other accounts that H { P | execs over the added risk in sinking able releases was Grad Sears’ « yup 
may be acquired, can probably be a - assing | heavy cash Into pix because of de- | ° of buying nine pictures from Para- 
counted on to push this to around | cree provisos is shared by the bank- At Re ub 1C mount for distribution by UA. Some 
$5,000,000 pe . ke aco Possibility of a theatre collection | 29 gg oe a yg" oy “gt D hair-letting-down during the _ past 
nissions of $750,000, so it is rather : ; ; _| ride any longer on the back of its acta ne Senined destined. dan 
; healthy plum that U has handed |dr"e on a nationwide scale in 1947 | stronger brother. Result of increased | Hollywood, Oct. 8. one = hn degyrihenconi rag — 
Greenthal in compensation for loss | was practically dimmed out last financial wariness, one banker said, Fifteen producers are readying 4/ that UA paid Par a total of approxi- 
of his post as v.p. in charge of ad-| week when 10 or more March of | '5 !” an inevitable boost in interest | total of 40 features for the 1946- | mately $2,900,000 for the pictures 


| revealed 
vertising for United World Pictures | ;;: ; w sas rates; a reduction in the proportion ie Republic program. | and made a profit of about $1,650,000 
| 


f 


‘ Dimes state chairmen, members of , é‘ ‘ : be , ‘ 
as a result of dissolution of the — ‘ ; o : q of total production costs which will William O'Sullivan is handling six | on them. 
company. Greenthal was reputedly the American Theatre Assn., turne be put up by the backer; and, finally, | films, “The Finger Woman,” “Whis- 


Actual net earned on the Par 


. o EOF ‘ ar j 5 ithur>bs-down on chances of exhib|far greater discrimination in the > ‘*k.” “Daredevils Bc : ; 
getting $25,000 a year in that spot. ‘ ; a re choice of films which will be b: k. Anges ene _ Dark, Dared¢ vils of | films wasn't so important at the time 
Withdrawal of the U account from |cooperation in their territories in an- 1 4 ' . which will be bank- |the Sky,” “Lightning Strikes Twice” | a, having product to keep the dis 
om , c ; : rolled at all. . “Sing > Gal.” Fr ~=oge |. : Ja 
the J. Walter Thompson Co. alsO|swer to an inquiry by Nicholas M. and “Singapore Gal.” Frank Borzage | tributing company intact and run- 


Consensus of opinion as expressed | is prepping “Gallant Man,” and Joe | ning 
by a high bank official whose firm|Kane has two, “Wyoming” and | 
1946 drive. Since MofD had been | has long been active in the film in- |“Crime Passionelle.” 


marks the furthering of a trend Things were so tough at one 
point and there was such a lack of 
| |; Operating capital, it has been re- 
film accounts, rather than to the| slotted for sole beneficiary of the | dustry is as follows: “We know that, Other Republic producers and the | | vealed, that the sales department 
previously, producers and distribu- | films under their care are: Allan} was peddling at bargain prices 

an 


| 
| 
| 
| Schenck, national chairman of the 
| 
] l ies t hich pi | I i i 
arge general agencies to which PiC- | one-a-year hat passirg campaign, . : pacts ” 
. ~~, | tors were anxious to retire any | Dwan, “Will Tomorrow Ever Come” | plocks of reissues to be used by 
he'd pay 
i 
| 
| 
| 


by all companies to give their busi- | 
ness to agencies which specialize in | 


ture billings are a minor part of in- = eee ; 
come. As a result of this trend, most the solid front presentea by the ATA | joans on particular films so as to |and “Heaven for Jenny”; John Wayne, | exhib at his convenience if 
of the distribs have developed what chairmen probably spells quietus to | preserve their credit with the banks. |“Angel and the Badman;” Alfred | the rentals for them in advance. In- 
is known as “house agencies’—out- | any hopes of a charity drive in the Consequently, even when the picture Santell, “That Brennan Girl;” Frank come thus obtained helped sustain 
fits which have one film client as | year coming up. was weak, they would push it with |McDonald, “Hit Parade of 1947;"| the company. 
their major account. Casting of | Quiz by Schenck directed to all exhibitors by booking it along with | Edmund Grainger, “The Fabulous |} s + edie 
Greenthal’s new Meares Advertising |. “—" - aracaeg he 7 ‘ we hy “| stronger films. In those instances,|Texan;’” Armand Schaefer, “The | ears’ Headache 
Agency this le therefore is it | State chairmen was Cwcularized S€V- | by conceding a bit in terms on the | City Slicker,” “The Hideout,” “Robin| That was pretty much the state of 
Agency in thts role therefore 1S I. | eral weeks ago and sought to learn | petter AI a ; . ” ser h8 things wh a. onus i 
no way unique ss , or etter m, they could. jack up ren-|Hood of Texas” and “Twilight on | ings when Sears came over from 
| whether Suppers sel from 30 . to | tals on the film carrying the loan. the Rio Grande;” Donald H. Brown,} Warner Bros. to become v.p._ in 
Other Seompe i A Peg’ rch “g oe Plage a “Conditions in the future. we|*Web of Danger;” “Pride of Ken- | Charge of distribution. He had been 
| MofD aviv rad pr nye gpreron . | think, will be different. The film on} tucky,” “Thunder in the Forest,” | 'P the hew job but a few months 
the companies whose advertising met i ye , ene pm yereer year. | which a loan is made will have to | “Heart of Mexico” and “Song of the | When the desperate need for pictures 
they handle are Kayton-Spiero and rung brid ™ oo sens ’ » ATA, stand up on its own. Under the bid- | Golden West;” Lou Brock, “Slippy | !€¢ him to approach Paramount on 
20th-Fox, Blaine Thompson and |“ ns sin te oe ati “it s been | ding method, if it’s a bad picture it McGee;” Edward G. White, “Bells | buying from it some of the excess 
Warner Bros.; Donahue & Coe and ce aoe it Sianeh ta teak Gch ae won't bring in its production cost. |of San Angelo,” “Springtime in the | Product it had on its shelf. Par was 
Metro, Weiss & Geller and Colum- py a) tat "" ; : s i Moreover, distribution is going to be | Sierras,” “San Antonio Sunset” and open to the offer because it found 
bia. and Buchanan & Co. and Par- |“! rop the project, at least so far | sjower and loans will have to be | “The Gay Ranchero;” Sidney Picker, itself in a peculiar position at the 
amount. Less closely associated, re- | ** gp eee eee ee ons made for longer terms.” “Outlaws of Sioux City” and “Mar- | time due to the rawstock shortage. 
sembling the JWT-U_ relationship, |C&T"e® Since ex ari — — Interest rates which currently |shal of Cripple Creek:” Lou Gray, | !t oe a comfortable backlog of 
are Foote, Cone & Belding and RKO. | #84!nst even one drive. range from 4%% to 5%% for indie | “Along the Oregon Trail,” “Heart of | Product, but had insufficient nega- 
Number of these agencies, in addi- Nix on plate-passing for MofD | production will probably reach the | the Rockies,” “Moon Over Mexicali,” | “V® oy to make many more. As 
tion to a single major picture ac-|™ay hit that charity hard since for | legal limit of 6%, it is said. Addi-|‘“Under Colorado Skies.” “Night te _— Fi was in danger of lositg 
count, have a flock of indies. many years it has drawn a substan- tionally, the bankers’ share of the | Time in Nevada” and “The Timber b pas mote gale, cage gen nt had 
Nick Schenck, Metro prexy, has tial part of its total from theatre | production cost which is now at a/|Trail;” Mike Frankovich with three eee bg wor ™ tle! at yest ecg 
long had an intimate and very | Collections. In 1946, for instance, out | peak of 70% of the total nut is due | serials, “Jesse James Rides Again,” ee ee ee 
Lem Ale, of a total of $16,000,000 realized by | for a retreat to the neighborhood of |“The Bl Widow” “G tures, therefore, were turned over to 
friendly relationship with Donahue 5U0U, . y;\! o the neighborhood o 1e ack idow” and “G-Men Ne é ; 
a fee P 4, | that charity, some $5,000,000 came | 50%, bankers believe. | Never Forget.” UA at the negative cost in return for 
& Coe. His nephew, Bert Nayfack, | , | Tilt le pg a ea ‘ UA’s transfer to Par of an equal 
. : , : |from theatres. ATA, which has been | 1 
is one of the highest-paid execs of split on the question of backing the | | : amount of rawstock. It was also felt 
the agency. Buchanan has a tieup MofD project. will probably dren | by Par that it would be a good move 
With Par via John Hertz, Sr., aj. Pe ay . i E ti ‘of a B 4 { kr from an industry point of view to 
any rther consideration o 1e oe 
senior partner in the Lehman Bros. all " * Fi sal meer ; rie ~ rom t 1 Lots do what it could to keep another 
banking firm. which long played an | Westion, it is understood. os Sa oie 
g : ich long played a ympany in business. 


important part in Par management. MofD collections on a local level 
Hertz is a director of Par. His son, | Will probably be pressed by Basil 














Similarly closely coordinated with 

















* eee, Se Re es. 1 oe ore S List of available pictures and the 
production cost of each was pre- 





Jelh. Herts. he + oe 4, nel O'Connor, head of the charity, re- | Hollywood, Oct. 8 | Fox for the role of Black Jack Mal- sented to UA reps and considerable 
chairman of the board of Buehanan. gardless of industry execs’ position. | Virginia Mayo will be upped to}lard in “Forever Amber.” with a discussion emeued as to UA’s choic . 
. oe sie : ; te *~ has sai wi rrange | star status rh > I Vv licity i ‘ospect : retliyg: she? We 
Columbia's asseciation with Weiss O'Connor has said he ll arrang t status when Samuel Goldwyn | publicity buildup in prospect . . .| One of the pictures it wanted and 


& Geller is via Joe Curtis (nee collections if only two theatres ex-|releases “The Best Years of Our | Andrew Stone switched from 


Cohn), son of Jack Cohn, Col V.p. 
Curtis is account exec for W&G on 
the Col account. 


ns eS which Par wouldn’t give up was 
|press willingness to go along. MofD | Lives” in December. Actress re- | “Strange Bedfellows” to “Nip and! “Frenchman’s Creek.” which. as it 


chief returned from the Coast Mon-j|cently completed a chore in “The | Tuck” as the release title on the! turned out was more or less a flop 


day (7) after a trip in which he | Secret Life of Walter Mitty” simul- | Eddie Bracken-Priscilla Lane co-' On the other hand. Par was insistent 





Brandt theatres on Broadway huddled with a number of studio | taneously with her job in “Lives " | starrer, to’ be distributed by United that included in the buy should be 
about six months ago arranged an toppers _ |...Maris Palmer checked in at En- Artists, after the Johnston Office | Preston Sturges’ “The Great Mo- 
interesting ticup with Donahue & acca aaa a terprise for 7 key role in The | nixed the boudoir title ... Story | ment,” a biog of the dentist who dis- 
Coe, to match similar deals already | Other Love,” to be produced by Productions inked Leonardo Ber- | covered anaesthesia. Sears didn’t 
in force with the Music Hall and METROITES EAST-WEST | David Lewis and directed by Andre covici to develop the screenplay on, want it and for a time the deal 
Loew houses, and the Blaine Thomp- de Toth...Robert Riskin will give the Taylor Caldwell novel. “This! hung in the balance on whether 
son agency’s deal with the Shuberts FOR BETTER C0-OP the green light to his “Magic Town” | Side of Innocence.”, . . . Jeanette or not UA would be forced to take 
on their legit theatres. Any produ- production Oct Oates 1 pOstpone- |MacDonald_ will _combine boogie- it. Par finally capitulated and dis- 
cer whose picture goe nf Charles C. Moskowitz. Metro vee-| ment from Sept. 27.. Rar om Sher- woogie | ith the classics for tl e fit t tributed the film itself. It likewise 
Brandt house allows his ads to be| pee and. treasurer, trained out to spate graduate of “a aes his time in her career in “The Birds and did rather poorly at the b.o 
placed by D&C. Latter gets the com- the Coast Saturday. (5) night for his ee a Ray R a, J pees lor the het al maetro 7 oe Pix on which UA and Par finally 
mission while the agency which| __ ays te . Mie ag an re Bi bby Soxe1 it RK ‘ | Olga San Juan draws he femme | agre d were “Crystal Ball.” for 
made up the ads gets nothing—ex- first visit to the muceee since “a Spencer Tracy checked in at Metro comedy lead in “Variety Girl at | which UA paid slightly over $750,- 
cept awful burned up. Likewise, coming treasurer, wee the | to prepare for his forthcomi: role Paramount . . Beacon Productior S 000 and which grossed $1.100,000: “I 

any legit producer whose show goes | tTiP is ostensibly to look —_ the in the Sinclair Lewis yarn, > iss | will borrow a complete technical | Married a Witch.” for which the 
into aq Shubert house must have his studio setup, but Moskowitz will un- | Timberlane, to be prod ed by | staff from Samuel Goldwyn for the | price wa $§50.000 and which 
ads placed by Blaine Thompson. doubtedly huddle with studio execs} Arthui Hornblow, Jr...Charlie Ir- filming of “Copacabana” for United | brought in $1,200.000: “Young and 

There's nothing illegal about the on the effects of the current labor | win moved into Warners for a fea- | Artists release . . . Barry Sullivan | Willing.” for which UA pave $450,000 
links or tieups between agencies and | Sttike on production costs and on | tured role in “My Irish Rose |draws the star role in “Violence,” and got back $750,000: and six 
clients However. bickhashe of any methods of paring down costs, Columbia assigned William Castle, to be produced independently by | “Hopalong Cassidy” oaters, which 
Part of the 15% agency commission which has been one of the major) contract director, and Richard Wil- | James Bernhard, starting Dec. 4. . . | cost the company $175,000 each and 
are 7 | targets at which the studio exec staff|son as associate producers on the | Walter Wanger bought screen rights brought in about $250,000 ap 


versoten by the code of the 


American Association of Advertis- has been shooting for the last sev-| Orson Welles-Rita Hayworth co- to the stage play, “Antigone.” ... — 





ing Agencies. eral months He's expected to re-| starrer, “The Lady from Shanghai.” | Adela Mara draws femme lead in 
oA a |main on the Coast for several | Wilson was formerly associated with |“Web of Danger,” to be produced Rampart’s Opener 
St ; weeks. | Welles in the Mercury theatre by Donald H. Brown at Republic. Hollywood. Oct. 3 
ack Back to Pix Howard Dietz. Metro veepee over Sixth story property on Alex Sol Lesser closed a deal for the iy wo 

i Hollywood, Oct. 8. ad-publicity, is slated to leave for | Gottlieb's production 1946-47 pro- loanout of 12 elephants from Cole Rampart Productions, neates by 
ah : stack will return to film | the Coast next Tuesday (15) as part | Sram at Warners is “The Glass! Bros. Circus for jungle roles in the William Dozier, ynnouNnced Po ses- 
Pais in “The Other Love” at En-/|of Metro’s policy of establishing a| Room |Johnny Weissmuller starrer, “Tar- |S!0n as its first picture, starring 
ee | better exchange of ideas between Others on his list are “Bill's Gay |zan and the Huntress.” Supply of | Joan Fontaine, who is also veepee 
nator recently released from the! the h.o. and studio publicity staffs. | Ninetie 3 Ton rrow e Anothet elephants has been running short Of a compen, ; 
nha gs costar with Barbara! Howard Strickling, studio publicity | Day 1H ywdy Strange und “Wall- | because of tl ppagse Of sataris i Film will be n — at «Ur iversal- 
nt ‘WYCK and David Niven in film | chief. will then come east several | fowet1 al high budyzeters Asia and Africa during the war =$International, with Sheridan Gibney 


' ~ “ fOr Setaway this week. ; weeks after Dietz returns. ' John Russell was inked by 20th- | years doing the screenplay. 
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for screening in our 
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Hypoed Ballyhoo Aimed at Nabes 


As Audience 


Emphasis on extended 
time for pix in all situations is ex 
pected to result in more attention 
being paid to subsequent run sit- 
uations and the smallet 
Swing in that direction will prob- 


ably be evidenced first via increased 


advertising and exploitation budgets | 


for the nabes, according to industry 
teppers 

Noting that both distribution and 
exhibition are undergoing radical 
changes effected by the anti-trust 
decision that call for a recurrence olf 
old-time exploitation and showman- 
ship. film officials point out that a 
downtown first run showing has be- 


come only the first, and one of many | 
for each film in each ter- | 


showings, 
ritory. If that last maximum dollar 
is to be squeezed out to meet in- 
creased production costs and supel 
budgets, then the same hypoed ex- 
ploitation techniques must be ap- 
plied to the nabes in order to se- 
cure the most playing time out of 
every situation. 

Emphasis on building up subse- 
quent runs will not mean, however, 
a slowdown in the amount of time 
and money being spent on first runs 
in the key cities Almost all the 
majors are sold on the 
penetration theory, recognizing that 
top ballyhoo given pix in first run 
showcase theatres will be passed on 
to patrons of the subsequents and 
smalltown houses 


audience 


Good example of the fact that 
nabes can handle the crowds if 
give! sufficient opportunity was 
seen in Pittsburgh during the cur- 


rent power strike. Mayor ordered 
both the downtown houses and the 
nabes to remain open as usual. Since 
suburbanite travel to the downtown 
area was restricted, however, the 
nabes- played to SRO while the first 
run houses were almost empty. 


$750,000 RETRO-PAY TO 
SCREEN EXTRAS IN PACT 


Hollywood, Oct. 8. 


Retroactive pay amounting to be- 
tween $750,000 and $1,000,000 will be 
disbursed among members of Screen 
Extras Guild, according to terms of 
new contract with major studios 
providing increases averaging 33°, 
improved working conditions and 
retroactive pay to Jan. 1, 1946. 

Pact was approved overwhelming- 
ly by SEG membership in vote of 
2,605 to 151. Also provided for in 
new pact is an additional raise if 
cost-of-living index increases more 
than 5% between July 1, 1946, and 
Jan. 1, 1947, 


Gomersall Back at U 
As Gen’! Aide to Scully 


Ed Gomersall, who recently re- 
turned to Universal following fade- 
Out of his job as sales manager of 


Enterprise Films when its distribu- | 


tion deal with U was called off, nas 


been named assistant to William 
‘we U’s general sales manager. 
=? 


O'Keefe, company announce- 
ment said, would continue as ass't. 
seneral sales manager in the h.o. 
Cabinet set up to handle U’s new 
Sales policy. 

Present market complexities and 
hecessity for flexible sales methods 
‘Will demand much more direct con- 
tact on the part of home office sales 
executives with the entire sales or- 
sanization throughout the country,” 
according to Scully. “It is our pur- 
Pose to define a definite policy on 
fach individual picture and then to 
, Sales cabinet visit the 


‘ave Our 


branch offices and implement this | 


Policy. To facilitate this, we not 
re : have reapportioned territory 
1¢ 


named new district managers. 
but we 
in the operation of the home office 


Sales cabinet.” 
ace U sales toppers in cabinet 
e 


a Charles Feldman, western sales 
— F. J. McCarthy, southern and 
‘nadian head; and Fred Meyers, 


Castern sales manager. 


towns. 


also required some changes | 


Penetration Grows 





playing * ee 


schlaifer’s 20th-Fox U.S. 

Swing, Then the Powwow 

With the 20th-Fox national ad 
publicity convention postponed until 
after the first of the year, Charley 
Schlaifer, 20th’s ad-publicity chief. 
will take a swing around the country 
within the next few weeks to set 
up exploitation campaigns on the 
company’s forthcoming releases. 
Schlaifer expects to huddle with ex- 
hibs and 20th field exploiteers to 
work out plans for publicizing “Ra- 
zor’s Edge,” “Margie,” “My Darling 
Clementine” and other films slated 
for release before Jan. 1. 

National flack convention, sched- 
uled for the h.o. this month, was de- 
ferred because of the number of 
preems and day-and-date openings 
set up for the Spyros Skouras sales 
drive, which runs through late De- 
cembet Twentieth’s field exploit- 
eers will be busy setting up cam- 
paigns for these openings, Schlaifer 
said, making it impossible to gather 
them all together for the big meet 


15 Sales Execs Slated 
To Spearhead Distrib 


Operations for E-L 


Early distribution operations of 
Eagle-Lion will be spearheaded by 
some 15 sales execs who, scattered 
strategically in PRC exchanges 


throughout the country, will open 


up key first-run situations to the 
new company’s” product. Arthur 
Krim, E-L prexy said this week 
Despite current pinch on experi- 


enced sales personnel, most of the 
15 distrib toppers have already been 
lined up and announcement of thei 
selection will be forthcoming shortly, 
| Krim added. E-L has no present in- 
tention of taking on a large staff of 
salesmen, cOmpany prez said, but 
will probably depend for its sales on 
subsequent-run situations in tue 
rank and file of PRC 


Meanwhile, PRC. girding for a 


| powerful drive behind its new pro- | 


|duction schedule, has been rapidly 
adding to its exploitation and ad- 
vertising ‘forces. Latest to be taken 
on by Arnold Stoltz, chief pub-ad 
| director, are Marie Slate and Leo 
Brady, at the company h.o., and 
Leon Brandt, who'll handle exploi- 
|tation in the Chicago area. Miss 
Slate, formerly of Universal and 
| 20th-Fox, will write newspaper and 
| syndicate features, while Brady, for 
five years with Paramount, will 
cover the fan mags. Buildup of 
PRC forces is partly to help out 
E-L in its pic plugging, its under- 
stood 

E-L with its 15-man force will 
| set sail with its first pic, “It’s a Joke. 
| Son” 
the J. Arthur Rank film. “Bedelia,” 
Jan. 15. Out of the five to 10 Rank 
pix which the company will dis- 
tribute next year, E-L has made its 
; second selection in “I See a Dark 
Stranger,” starring Deborah Kerr, 
and is seeking to change its label 
|'to “The Adventuress.” Krim heads 
for the Coast Friday (11) for ap- 
proximately one month of 
huddles with production 
Bryan Foy. 


studio 


chief 


Reinhardt and Joe May 
Sued Over Pic Story 


Hollywood, Oct. 8 
Gottfried Reinhardt. film pro- 
ducer-son of the late Max Reinharat, 
| was sued for $50,000 by Samuel R. 
Golding and Norbert Faulkner who 
|charged plagiarism in connection 
with a dramatic yarn they wrote 

titled “The Man and His Shadow 
Pair assert film writer Joe May 
jagreed last February to do the 
screen adaptation and to receive 75% 

of gross proceeds if film was sold 
Plaintiffs charge May took ideas 
from their original and worked with 
| Reinhardt on the film version titled 
“Finale” which was sold to Loew's 
as an original under fictitious name 
|of Steven Millard. Mav is sued in- 


dividually in the same suit for an, 


| additional $22.500. 


+ 


next Jan. 1. and its second. | 








PAGING WITH nL 


Inflation is here and the lid on 


; 


admission prices is just about to 
blow off, in the opinion of 


While the 
b.o. fees have been inching upward 


mans 


theatre-operating execs 


ever since 1940, they say, next few 
months will see them” spurting sky- 
ward faster than at anytime in the 
history of the industry. It’s seen as 
an inevitable reflection of the pres- 
ent economic trend. 

Average admission price now, ac 
most recent figures of 
Audience Research Institute, is 46c 
Thats up 13%c from the 32!:c it 
was six years ago and 3%c from the 
42'5 it was a year ago. The present 
46c figure, some theatre men believe 
s a low estimate. Prices have been 
rapidly, steadily and 
such a large area during the 


cording to 


going up s0o0 


Ove! 


past few weeks as exhibs attempt to | 


| tie admission fees to the spiralling 
cost-of-living 


While the OPA was strongly en- 


forcing general price controls, most 


theatre operators were very Cau- 
tious about upping their entrance 


taps. But with the OPA reduced to 
an almost meaningless state by Con- 
gress since last June 30—and butte 
currently at $1 a pound and eggs at 
95c a dozen’in New York—theatre 
men see no possibility but to admit 
inflation has hit the country, to 
bow to the trend and to keep admis- 
sion figures in line with the general 
price level. And that means plenty 
of boosts, particularly in nabes and 
subsequent runs. 


Last few weeks, as a maiter of 
fact. have already seen theatres fol- 
lowing suit as food, automobiles and 
thousands of other products 
tilted in prica While Broadway 
first-runs, already getting $1.80 tops 
in some cases, had already about 
reached the limit, some of the other 


were 


operations along America’s No. 1 
Main street were following the 


trend. The Ambassador, for in- 


ance, showing reissues, is getting 
$1.20, while the newsreel theatres, 


which a few years ago were charg- 
ing a quarter for their one-hour 
|show, jumped from the 36c figure 
; they were getting more recently to 
|40c. The rebuilt Miami theatre on 
| Sixth avenue, now called the Ave- 


SEE B.0. INFCATION INEVITABLE 





DWAR) SP Wy | Film Men's Chance Here to Study 


Television Bugaboo at Close Range 





N.Y.’s Homicide Bureau In| 


Crime Pic Via Hellinger 

Homicide Bureau of the N. Y. Po- 
lice Dept. will throw open its doors 
to Mark Hellinger for the shooting 
of his next picture as result of a spe- 
Cial meet which Hellinger staged 


with Mayor William O’Dwyer and 
Police Commissioner Arthur Wal- 
lande1 Hellinger, who flew in fer 


the confab, returned to the Coast 


after he had wrapped up the offi- 
cials’ consent lensing scenes in the 
Homicide office and to inspecting its 
file Pic yet untitled, will be 
Malvin Wald who will 
arrive in New York this week to 
study Police Dept. files. 

O’Dwyer and Wallander are lend- 
ing their support to the film because 
they are convinced that it will help 
to discourage crime 


scripted Dy 


Walsh Suspends St. Loo 
Local in Nick Friction; 


Officers Asked to Quit 


St. Louis, Oct. 8. 
An order, over the signature of 
Richard F. Walsh, prez of the Inter- 
national Alliance of Theatrical 
Stage Employees, posted in the 
headquarters of the Stagehands 


{union, Local No. 6, last week per- 


manently suspended all rights and 
privileges of the local until the in- 
ternational exec board terminates 
the state of emergency” declared 
last Sept. 6, and it named Frank H. 
Stickling, Elgin, Ill, international 


| representative, to manage the union 


in that emergency 

Stickling will ask for the resigna- 
tion of the recently elected officers 
and order an audit of the local’s 
books. The officers who will be 


|asked to step down are Leroy Up- 


| Charles 


| nue, is asking $1.20 for a French pic, | 


“The Well-Digger’s Daughter.” 

| Story is the same in the whole 
|New York metropolitan area. Three 
| of the larger circuits, Century, Rand- 
,force and Rugoff & Becker, either 
| have put increases in effect already 
or are planning to within the next 
few weeks. Tilts go from as little as 
lc up to 10c. 
also involved, such as starting high- 


Additional factors are | 


er prices earlier in the day, which | 


| means more coin in the b.o. cashbox. 

In upstate New York, the Fabian 
and Warner circuits have likewise 
ihit the northbound trail. Same is 
true of Warner houses in Maryland 


the District of Columbia. One-fourth 
of all theatres in Baltimore have 
| likewise recently joined the trend, 
| with uppances of around 3c for 
ladults and 2c for kids. 

Same in true across the country, 
in Chicago, Salt Lake City, St. Louis, 
Seattle, Miami and Miami Beach and 
thousands of other spots in between 
And, to repeat a Jolsonism, “You 
ain't seen nothin’ yet,” as long as 
the general price level continues to 
spiral and, with it, naturally, theatre 
operating costs, say the exhibs. 


P-T Slate Ahead Of 
Release By One Year 


Holtywood, Oct. 8 


Two hustling Bills, Pine and 
Thomas, are one year ahead of their 
commitments for Para- 
mount release. In the vaults await- 
ing release are “Big Town,” “Dange 
Street.” “Fear in the Night.” “I 
Cover Big Town,” “Jungle Flight” 
and “Seven Were Saved.” with 
Swamp Fire” recently issued 

Currently the company is filming 
its first production, “Adven- 





production 


color 


re Island.” 


and Virginia and some 20 nabes in | 


ton, prez; William Kostedt, 
Eiffert, recording 
Holdman, treasurer, and Elmer 
Moran, business representative. Most 
of them are anti-Nick followers, and 
it ‘vas the attempt of cohorts of 
John P. Nick, former czar of the 
local, to dominate the local that 
brought about “the state of emer- 
gency.” 

Nick, employed as a gripper in a 
downtown picture theatre that does 
|not present stage shows, obtained 
a conditional release last year after 
serving more than three years of a 
five-year term for racketeering. He 
was convicted in the U. S. district 
court in St. Louis in 1940 on 11 
counts of an indictment He has 
repeatedly protested that he does 
not seek any office in Local No. 6, 
nor does he seek to dominate the lo- 
cals affairs. 


V.D.; 
sec.; -L. 


Koegel’s 20th-Fox Legal 
Post Follows Trade Form 


Naming of Otto E. Koegel es chief 
counsel for 20th-Fox by prexy Spy- 
ros Skouras last week points up 
again the one-for-all and all-for-one 
practice of a number of prominent 
legal firms active in the film indus- 
try. Koegel, who will undoubtedly 
pull down a sizable retainer as top 


| legalite for 20th, will toss that annual 


tipcend in the common treasury of 
Dwight. Harris, Koegel & Caskey and 
draw his sole compensation from the 
firm. 

Sitnilar habits are indulged in by 
icn outfits as Phillips, Nizer, Ben- 
jamin & Krim and O'Brien, Driscoll 
& Raftery. Louis Phillips is one of 
the legal toppers for Paramount: 


| Louis Nizer acts as chief counsel for 


the Film Board of Trade; Robert 
Benjamin as counsel for Eagle-Lion 
and PRC as well as prexy of the J. 


| Arthur Rank Organization; and Ar- 


+} 
t 


1ur _Krim as prez of E-L, all turn in 
their incomes to the firm. Same 
practice is followed by O’Brien, Dris- 
coll & Raftery, with Ed Raftery’s take 
as president of United Artists swell- 
ing the law firm’s coffers. 

Tapping of Koegel for official post 
is nv change in legal talent for the 
20th since he has performed sub- 
stantially the same duties for 


j compeny since 1930, 











| 
} 
| Although no industry official will 
} 


| Samuel 


—+ Fil: industry homeoffice execs 
will get a chance to evaluate tele- 
vision and discover what the new 

edium might mean to them in the 
way of possible competition at the 
Television Broadcasters Assn. meet, 


scheduled for tomorrow (Thursday) 
and Friday at the Hotel Waldorf- 


Astoria, N. Y 


worried 
video 


admit he’s about tele’s 
growth, believe that 
the total lack of cooperation shown 


leaders 


television by the film companies is 
ample evidence that 
Several of the majors, 
Metro, 20th-Fox and 

had filed applications for tele per- 


they're afraid. 
including 
Paramount, 


mits but all except Par subsequently 
pulled out under one pretext or an- 
other. According to Patrick Michael 
Cunning, partner of Edgar Bergen 
in a new tele programming venture 
on the Coast, television was the talk 
of the film industry until the cur- 
rent labor strike turned studios’ 
minds to more immediate problems. 

Noting that there’s been a lot of 
talk about tele in motion picture 
circles, Ralph B. Austrian, RKO 
Television prexy and chairman of 
the TBA meet, pointed out that 
there’s yet no unanimity of opinion 
among the film men. “Will tele- 
vision have an amplifying or modi- 


|fying effect on the motion picture in- 


dustry Austrian asks. 

“A great many,’ said Austrian, 
“have seen the small pre-war tele- 
vision image, but they should not 
condition their postwar thinking by 
what they saw The new sets that 
will be on display (at the TBA meet) 
and in operation provide images 
many, many strides closer to motion 
picture standards. All who are in 
the production, distribution and ex- 
hibition branches of the film indus- 
try owe it to themselves and their 
companies to see the exhibit and at- 
tend the conference meetings. They 
will have a golden opportunity to 
learn what television has accom- 
plished in the past several years and 
what it proposes to do in the im- 
mediate future.” 

Cunning, currently in N. Y. to at- 
tend the meet and to huddle with 
eastern tele broadcasters and ad 
agencies, said both he and Bergen 
believe that video will cut into the 
film industry within the next five 
years. It will be a slow, chipping 
away process, he said, until tele- 
vision finds it own niche in the en- 
tertainment scene. 

Some studio officials, according to 
Cunning. are fearful,that tele will 
act on the film industry much the 
way thé advent of talking pictures 
caused heads to fall along silent film 
alley. Nobody wants to see the 
change come, which is the reason 
for the present antipathy of the 
majors to television. Studio lesser 
lights and technicians, however, 
recognize the future awaiting them 
in television and are already taking 
steps to prepare for the change. 

Cunning himself conducts a tele- 
vision panel for film technicians af- 
ter their working hours at the 
studios, at which many of the top 
men gather at his studio to work 
with him and Bergen in research on 
tele programming. The film men 
contribute much to the work being 
done but receive no pay for it, Cun- 
ning said. Among those attending 
the panel are Bert Wrench, foreman 
of the editorial department of Metro 
International; Wyllis Cook, chief 
special effects man of Universal-In- 
ternational; and Anatole Robbins, 
U-I makeup technician. 


GRANT’S VACATION MAY 
STALL GOLDWYN PIC 


Hollywood, Oct. 8. 
Goldwyn’'s ‘The Bishop's 
Wife,” originally slated to start in 
January, may be postponed two 
months because of Cary Grant's in- 
sistence on a long vacation in Eng- 
land. Vacation would keep the actor 








away from Hollywood until next 

| spl ing. 
| Grant is slated to co-star in the 
|pictured version of the Robert 
the Nathan varn, aiong with Teresa 


| Wright and David Niven. 
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to put its*melodramatics over. Pro- 
duction values reflect small expen- | 
| cliture. Direction gets little from 
; wavering script 
lot concerns Indercover opera- | 
tion of a police py out » break 
) 1 ) by} } 

ll tow How a small t co 
town with easonal fruit-pickin 
bi 1 coula ipport two nblin 
outfits 1s a script mystery Kan 
R oO ! ine ( vel i 

\ it ) heavit Diak 
‘ re stly i¢ ) 
ol tandard cliches in keepiny itn 
Lati¢ development Final na 
Richmond contriving to have the two 
and crooked police rub each 
other out, saving everyone a lot of 
tr< le 
MA ele Mara does a gambler moll ; 


My Darling c femontine | 
‘ith-b* re Samuel G. 1 l pros | 
duction ; ne Pan Linda Dar- 
reli, \ i \} ‘ featu Walter Brene 
nit ' ‘ Downs, Ward B 
‘ , ake 
} 
‘ if 
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“2 
we 
» ( 1 Lh 
plains, “My Dai Clementin 
loaded with enough marques veltaze | 
to insure it heavy piay at the box- | 
office in all situations. Heavy stress | 
1 i 
Oo) Li romantic angie, with con C- | 
quent less time for six-shooting and] 
hoofbeating, may tag it as being a bit 
tame for the average outdoor fan: 
but added appeal for the femme | 
trade will more than compensate. | 
Traaemaurk of John Ford’s direc- | 
tion is clearly sta mped on the fi Im | 
with its shadowy lights, softly Cons | 
trasted moods 1d measured nt 6 | 
but a tendency is discernible towards | 


stylization for stylization’s sake w ith- 
= relationship to the screen mate- 
jal. At several points, the pic comes 
to a dead stop to let Ford go gunning 
for some arty effect. But, as usual in 
a Ford pic, the photography is bril- 
liantly conceived, especially the 
black-and-white panoramic — shots 
which equal in striking force any- 
thing done in color. 

Major beost to the film is ziven by 
the simple, sincere performance of 
Henry Fonda. Script doesn’t afford 
him many chances for dramatic ac- 
tion, but Fonda, as a boomtown mar- 
shal, pulis the reins taut on his part, 
charging the role and the pic with 
more excitement than it really has. 
Playing ccunterpoint to Fonda, Vic- 
tor Mature registers nicely as a Bos- 
ton aristocrat turned gambler and 
killer. Role starts him off as a black- 
guard but in the end Mature winds 
up on the side of the law, giving up 
both his life and gal for the sheriff. 
Improvement in Mature’s thesping is 
marked by a degree of emotional ex- 
pression and facial animation not 
seen in his former roles. 

Femme lead is held down by Linda 
Darnell although Cathy Downs plays 
the title role. As a Mexican firebrand 
and dancehall belle, Miss Darnell 





handes herself creditably while the 
camcra werk does the rest in high- 
lighting her looks. Miss Downs, in 
the relatively minor role of Clemen- 
tine, a cultured Bostonian gal who is 


in love with Mature, is sweet and | 
winning. | 

Story cpens with the killing of 
Fonds brother while they are en 


rouie to California on a cattle-herd- 
ing job. Fonda is offered, and takes, 
the post of sheriff in a bad man’s 
town in an effort to track down the 
killers. Crossing paths with Mature 
in a saloon, Fonda suspects him at 
first but both become very chummy 
as Mature is revealed to be a taiented 
surgeon who escaped to a dangerous 
life because he suffered from con- 
sumption. Plot twists into Mature’s 
love life with Miss Darnell, as his 
current flome, and Miss Downs, as an 
echo out of the past. Fonda _ plays 
Cupid until he unferrets the gang of 
rustlers who plugged his brother and 
the pie goes out in a smashing climax 
of blazing guns as Fonda levels cul- 
prit Walter Brennan and his four 
sons. 

Excellent supporting cast is topped 
by Brennan, who turns in a solid 
porirayal of a crusty old horse thief 
and father of a gang of ne’er-do- 
wells. Other players showing up well 
include Alan Mowbray, J. Farrell 
MacDonald, Ward Bond, Tim Holt 
and Grant Withers. Score by Alfred 
Newman is superb in its variations 
of the underlying theme melody, “My 


| does 


that lacks finesse and virility needed 


Ani 1c Nagel is the sweet heroine. 


Pa iributing to heavy work are Wil- 
ton Gratf, Roy Barcroft and Dick | 
Curtis Les Selander directed the 
| H Brown production in 

l j Nn Bu ‘| iICKEe] Ss 
len ts budget quality Brog 


Fools Gold 
Hollywood. Oct. 4. 


I ited \ s rele of lewis } R h- 
mil production t William Boye 
! wes Andy Clyd Rand Brooks Di- 
cted by G ge Archainbaud, 


I Orixgina 
tory and eenpl 


Doris Schroeder; 
sed on characters created by Clarence E. 


Mulford; ear i, Mack Stengler; musical 
upery ! David Chudno editor, Fred 
W. Berger f’reviewed Oct. 4, °46 Running 
m 63 MINS 

Ilo lone dy 3 ~William Bovd 
‘‘alifornia ¢ lsor Andy ‘¢‘lyde 
Lucky Jer ns, s% Rand Rrooks 
’rofessor..... Robert Emmett Keane 
pT ree ey Pee -.eee-. dane Randolph 
Bruce bases eues Stephen Barelay 
POE soi 006.06 6b00680 geéee Harry Cording 
Sandler eccccgsece TTT Farle Hodgins 
- yt Pe eee Seeeses Bob Bentley 
DID cease naekowesé cs William D is 
Col, Lanury eoctccccecc.. Ph Orves Murt 

FAeutenant...ceccccsecs Glen B. Gallaghei 
BOPMOANE, .cceccesesvsveverveses Ben Corbett 
Specd Fred ‘“‘Snowflake’’ Toones 





Sturdy action fare for the outdoor 


fans. Second in new series of “Hopa- 
long Cassidy” westerns for United 
Artists release, “Fool's Gold” adds 


up to good entertainment in its field. 


William Boyd’s characterization of 
“Hoppy,” range sleuth extraordinary, 
fits like a glove. This time he at- 
tempts to aid an Army friend to per- 
saude latter’s son to give up life of 
crime with a gang of sage gangsters. 
Disguising himself as a cattle-buyer, 
but letting crooks think he’s an 
Army captain ducking the military, 
Hoppy enters badman’s territory. 
Before his mission is marked com- 
pleted he has not only saved the 


Miniature Reviews 


“My Darling Clementine” 
(20th). Top name cast in a sen- 
timental westerner headed for 
big play at the b.o. 


| “Traffic in Crime” (Rep). 
Melodrama with only modest 
possibilities as secondary filler. 
| “Fool’s Gold” (UA). Topnotch 
outdoor action fare. Continues 
‘Honpalong Cassidy” series star- 


William Boyd. 





403 Pix | 


trom 





page 3 


the majors will have released some 
260 pix Dy Jan. 1, °47, a hoist ove 
films licensed in 1945. Re- 
Monogram and PRC will fill 
balance of 146 pix to bring 
ithe total to some 405 films. Further 
shows that of the 303 films 
| already released, 45 have been west- 
lerns and five reissues turned out on 
Besides the five 
were dis- 


i the 23 
public, 
in the 


analysis 


a national scale. 
oldies, a flock of 
tributed on a local scale. 
this 
will include at least four 
and a minimum of 15 westerns. Re- 
versal of the downward trend in 
total films is surprising in view of 
formerly intention of companies to 
igo slowly during early decree sell- 
optimism has re- 


reissues 


releases for quarter 


ling. Feeling of 
placed initial distribs’ fears and gen- 
eral attitude is that companies should 
| £0 ahead at full pace regardless of 
| how the court acts. Steady decline 
jin total pix to date is demonstrated 
| by compilations in which grand to- 
| tal of 778 in 1937 worked its way 
| down as follows: 
1938—769 films; 
1939—761; 
1940—673; 
1941—598; 
1942—533; 
1943—427; 
1944—442; 
1945—377. 


20TH-FOX’S 7 PICTURES 
BETWEEN NOW AND JAN. 


Three films have been set for 
November release by 20th-Fox, all 
of which will be sold singly. Roster 
includes “Wanted for Murder,” pro- 
duced by Marcel Hellman in Eng- 
land and starring Eric Portman; 
“My Darling Clementine,” directed 
by John Ford and starring Henry 
Fonda, Linda Darnell and Victor 








friend’s son but wiped out the gang. 


It’s all told at level above usual 
oater, giving adult as well as juve 
interest. Much is made of musical 
score, and photographic values of the 
outdoor mountain scenery are fully 
realized by Mack Stengler’s lensing. 


Andy Clyde 
pel, California, 


is seen as Hoppy’s 
capably taking care 
of comedy touches. Rand Brooks 
young, Lucky, another Hoppy 
pal. Chiet villain, and doing an ex- 
cellent job, is Robert Emmett Keane. 
Romantic interest is supplied by 
Jane Randeclph and Stephen Barclay. 
Earle Hodgins draws another of his 
sharply defined small characters as 
an cutpost guard of the outlaw’s 
hideout. Others measure up te de- 
mands of western roles. Brog. 


New “red Films 


sentedaectataidid Anglo-U.S. menrnet 











“La Foire aux Chimeres” (‘The Dream 
Fair’) (FRENCH). National Films re- 
lease of Cinema Productions production; di- 
rected by Pierre Chenal; stars Erie von 
Stroheim, Madeleine Sologne, Louis Sal6u: 
screenplay, Jack Companeez, Ernest Neu- 
bach; dialog, Louis Ducreux: reviewed in 
Paris. Running time, 107 MINS, 





Possible entry for French patron- 
age spots in the U. S. and a likely 
grosser in France. Picture is said to 
have cost over $300,000, big for 
France. It belongs to the blind-girl- 
who-gcets-her-sight-back cycle. De- 
pressing, without comedy relief, it’s 
well photographed and ably directed, 








Darling Clementine.” Herm. 
. . 
Traffie in Crime 
_Los . ae Oct. 8 
Republic rele: of Donald fl Brown 
production, aahening Kane Richmond, 
Adele Mara, Anne Nagel Wilton Graff. 
Directed by Les Selander. ayer nplay, 
David Lang wiginal story, Trestlisr furnes 
White: camera, Bud Thackery: editor, 1 
Orlebeck. At the Million Dollar, Tos 
Anceles, O«t # "46, Running time 
54 MINS. 
Sam Wire Terres ft Richmond 
Silk.. TEeTETTiTT Tire .. Adel Mara 
Ann Marlowe...... eececeeces Anne Nagel 
Nick Cantrell. ..cees TeTTiTT Wilton Graff 
Tip Hogan.....ccccccrcossecss Roy Bareroft 
Murphy .....-scoescsceses ssocesc Stner Lot 
Dumbeo.. — 5960066 Wade Crosby 
eae MebultS. «iscseessos . Dick Curtis 
Dan Marlowe..... rT TTTY Harry V. ‘‘heshire 
Mernn’s DrivePsscecccccsess ‘ Bob Wilke 
Cab Driver.......ccceseee-Charles Sullivan 
Budget crime thriller with only | 


modest ability to fill supporting spot 
in lesser situations, “Traffic in 
Crime” is dull tale of gang-busting 


| Eric von Stroheim contributes a fine 


performance as the disfigured en- 
graver who forges banknotes for the 
sake of the blind girl whom he found 
in a cheap circus act. 
logne and Louis Salou 
themselves wel] in 


also 
lesser roles. 





“Petrus” (FRENCH). 
lmnperia production: 
Simone Simor 


Gray rele; 
features vey i 
i. Pierre Brasse ‘ 
Jacquin; directed by Mare Allegr t: adapted 
by Marcel Rivet, Mare Allegeret fr: 
Achard’s play: dialog, Achord: re. 
Paris Running time, 100 MENS, 


, Sure grosser here even if mount- 
ings are pot up to saneard. Achard 


comedy takes place mainly in a 
nitery locale. Fernandce} portre ivs the 
unsophisticated photographer who 
finally wins Simone Simon, a night- 
club line girl. With plenty of come “ly 
plus good acting aJl around, film 
looks lik2 a good bet for a remake 
and should be okay in U. S. arty 
theatres. Maxi. 


Madeleine So- | 


acquit | 


Mature, and “Margie,” in Techni- 
color and starring Jeanne Crain. 

November sked gives 20th at least 
seven releases between now and 
Jan. 1. “Home Sweet Homicide,” ‘3 
Little Girls in Blue” and “The 
Bowery” (reissue) have already 
been named for release in October. 
“Razor’s Edge,” which preems at the 
Roxy, N. Y., on Nov. 19, will not go 
into general release until Christmas 
Day and will probably be the com- 
pany’s only picture for December. 

Nine releases, meanwhile, have 
been tentatively set for the second 
| quarter of the 1946-47 season. New 
year starts off with “The Shocking 
Miss Pilgrim,” Technicolor musical 
costarring Betty Grable and Dick 
| Haymes and featuring heretofore 
unpublished music of the late George 
Gershwin. “Thirteen Rue Made- 
leine,” Louis de Rochemont produc- 
tion costarring James Cagney and 
Annabella has also been set for 
January. 

“Late George Apley” (Ronald Col- 
man-Peggy Cummins) is set as a 
February special. March wil prob- 
ably see “Romance in Costa Rica,” 
another Technicolor musical starring 
| Vera-Ellen and Dick Haymes. “The 
| Homestretch,” also Technicolor ind 
costarring Cornel Wilde and Mau- 
reen O’Hara, will be released jin 
April along with “Boomerang,” an- 
other de Rochemont production with 
Dana Andrews, Jane. Wyatt and Sam 
Levene. 

“I. Wonder Who's Kissing Her 
Now.” biopic of songwriter Joe How- 
ard and starring June Haver, Mark 
Stevens and Martha Stewart in 
Technicolor, has been tentatively 
tagsed for May release, along with 











“The Ghost and Mrs. Muir.” co- 
starring Rex Harrison and Jeanne 
Crain. “Bob, Son of Battle,” also in 


Technicolor, will probably be re- 
leased in late spring. 





NEILL QUITS U 

Hollywood, Oct. 8. 

Roy William Neill, producer-di- 
rector-actor at Universal for three 
| years, settled his contract, which had 
| four years to run, and checked off 
the lot. 
Neill will hook up with 
|major lot after a vacation 
land and ITreland. 


another 
in Eng- 
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able to the detendants, 


its memorandum: “We understand 
the court's opinion to hold that all 
existing clearance 
which the defendants are parties are 
the product of an illegal system and 
entered into and 





| were presumably 
benefit of 
desired to 
pro- 


operated for the 
which these defendants 
favor The court's suggested 
clearance 
only to the ex- 
tent that they contain excessive time 
we think, in 
hold- 


visions declaring existing 


agreements invalid 
and area restrictions Is, 
conflict with its fundamental 
ing of illegality. 

“The court's suggestion 
might only outlaw existing 
clearance extent of such time 
seems to us 


decree 


to the 


and area provisions . 
to be legally 
unworkable as well. 


“No relief will be 
continuing the same 
tection in a revised form and it is 
only by enjoining continuance of 
agreements of this character that the 
court may make effective its obvious 
intention that there be a completely 
fresh and fluid distribution of run 
and clearance privileges upon a 
competitive basis after the entry of 
this judgment.” 


pears to be 
realized from 
pattern of pro- 


Guarantee Some Run 


In the matter of licensing, the Jus- 
tice Department calls for a guaran- 
tee to all exhibitors of “some run on 
reasonable terms and limiting auc- 
tion selling to exclusive runs.” It 
would also prevent cross-licensing 
among the majors to make single 
picture bidding work. ’ 

The Justice Department, unlike 
the independent exhébitors, has no 
ojection to competitive bidding so 
long as it is on a basis which does 
not favor the defendants in the suit. 


In its memorandum, the depart- 
ment said: 

“The auction method of selling 
films outlined by the court, while 


entirely consistent in itself with the 
objectives of the Sherman Act, 
would require a complex adminis- 


trative machinery for enforcement 
not susceptible to judicial control. 
“In our view it would not be 
likely to yield constructive results 
when applied to a market domi- 
nated by distributor-owned thea- 
tres, unless supplemented by other 


relief designed to make these major 


defendants competitive with each 
other. 
“So long as the five major film 


distributors are left in control of the 
five major theatre circuits of this 
country and are left free to license 
films to each other’s theatres, each 
has a continuing interest in film li- 
censing practices which tend to per- 
petuate the theatre operating domi- 
nance that they have jointly and 
illegally achieved, and the power to 
continue joint action for that pur- 
pose. To the extent that the illegal 
film licensing practices pursued by 
them were designed to promote and 
maintain their theatre operating 
profits, the economic basis for such 
discrimination would remain virtu- 
ally intact under the auction system 
or any other system which restricts 
only the methods used in 
licenses, 
Majors’ Advantages 

erate theatres, the major defendants 
will have an assured source of films 
available on whatever discrimina- 


tory terms they see fit to use. 
Their independent exhibitor com- 
petitors, on the other hand, must be 
high bidders for every film they 
play and may secure only such 
clearance privileges as are reason- 


able under this decree, 

“Their distribution 
must dispose 
in a 


competitors 
of all of their product 
competitive market on_ its 
merits, while the major defendants 
retain assured outlets to provide 
such playing time as they choose to 
assign their own films in their 
theatres. 

“In short, 


own 
while the 


court would make non-parties to the 
decree more vigorous competitors 
with each other, both as bidders for 
the film product of the defendants 
and as sellers of competing film 
product, it would not place them on 
terms of equal competitive oppor- 
tunity with the defendants.” 
Therefore, the Government sug- 
gested a 10-year ban on cross-licens- 
ing and limitation of auction selling 
to “the disposal of exclusive runs 
in competitive situations.” Justice 
would carry this to a point of per- 
imitting two or more theatres to 








Govt. Favors Indies 


tion of some new system less favor- 


On this, the Government says in 


agreements to 


theatres | 


that the | 


inadmissible, It ap- | 


making 
| 


“In all situations where they op- | 


auction | 
method of selling proposed by the 














from page 7 





compete with one theatre fo; 
clusive run, 

‘Thus,” it explained, “one exhibi- 
= might bid more for an exclus sive 
run than any single competito: but 
| less than the combined license fees 
which all might pay for a serie of 
| day-and-date runs. In such cire 
| stances the high bid 


an @x- 





ime 


should not ¢€ 


clude the latter method of exploi- 
tation.” 

| Sixmonth Limit 

i Justice recommends a ban on li- 


features more than x 
months in advance of release to 


censing of 
pre« 
vent an exhibitor from tying up “an 
entire year’s supply of films released 


by a distributor-defendant, subject 
lonly to a cancellation privilege,” 
| which would cut out competitors 


Prohibition against licensing for 
exhibition more than 30 days after 
|availability is recommended “to see 
i that one exhibitor does not license a 
| greater supply of films than he can 
| use in the normal conduct of his 
business simply to keep them off the 
screens of competing theatres. Com- 
petitive bidding alone will not pre- 
vent such a practice and might en- 
courage it.” 

Justice is strict on the subject of 
preventing any further theatre ace 
quisition by the majors and _ hints 
strongly that, no matter what is 
ruled in New York, there will be 
an appeal. Therefore it comments: 

“Ordinary consideration which 
led to the preservation of the 
status quo pending ultimate decision 
of a doubtful legal question would 
require the court to prohibit un- 
conditionally further theatre expan- 
sion by the major defendants pend- 
ing a final determination of their 
right to own theatres at all.” 

The Justice Department raises ob- 
jection to the court ruling that the 
decree should provide arbitration of 
disputes such as bids, clearances, 
runs, ete. It states that to approve 
such a system would deprive the 
Government of the right to institute 
contempt proceedings in the case. 
Indication also is that the Govern- 
ment’s right. of appeal may be 
jeopardized if it approves. 


CIEA Brief 


Continued from page 7 


























tions against which the independent 
exhibitors have so long complained 


and which the court has now found 
| to exist. 
“The Conference respectfully 


urges that the Government prompt- 
ly appeal to the Supreme Court 
from any order of the statutory court 
which does not provide for com- 
plete divestiture, and further that 
such appeal be made all-embracing 
so that such order may be open to 
revision by the supreme court in 
every particular. 

| “The Conference is of the 
freemo that the plan for granting 
| 





licenses to the highest bidder, as 
prescribed by the court, is wholly 
unworkable and if put in operas 
tion, will serve only to increase the 
'monopoly power of the defendants 
and to force price rises to the detri- 
ment of the public. 

“If the statutory court shall re- 
main adamant in its position that 
competitive bidding is an adequate 
substitute for total divestiture, then 
the way is open for the Attorney 
General to propose safeguards and 
amendments to the court's plan 
against the possibility, however re- 
mote, that the plan may pass muster 
in the Supreme Court and some day 
become operative. 

“The Conference respectfully urges 
the Attorney-General to insist upon 
the ban on cross-licensing as an in 
dispensable concomitant of the com- 
petitive bidding system.” 

Statement to Justice Department 
continued. that «if was impossible to 
accitately evaluate competitive bids 
in the event selling was on a per 
centage basis. It recommended the 
| following section for the court's final 
judgment: “Each bid considered and 
each license granted shall be for 4 
flat sum and not upon a percentage 
basis. 











‘House’ Uses Own Name 


Hollywood, Oct. 8. 
George Agnew Chamberlain ’s 
novel, “The Red House,” filmed bY 
Sol Lesser as “No Trespassing.” will 
be released under its original title. 
Switch to “Red House” was made 





on advice of Gradwell Sears. = 
chief of United Artists, which ap 
release the picture as one of #8 


| biggies. 
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ap 


«few, 


Au movie audiences 


will see and read about 





“THE DARK MIRROR’ 


in this big national 


; . | ° = 
magazine campaign. 
: LIFE (two issues), LOOK (fwo issues), | 
é SATURDAY EVENING POST, COLLIERS, 
_GOOD HOUSEKEEPING. 
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L 


os 


Angeles, 


Firstrun business is about average 


this week with 


four 


new 


bil 


ls help- 


ing the overall total despite few cut- | 


new 
newcomers 18 


standing 


entries. 


“Till 


One 
End 


of best | 


of Time” 


which looks nice at $42,000 in three 
ree Little Girls in} 


ey 


theatres. 
Blue” appears 


next 


stronge 


st with | 


near $67,000 in four deluxers. 


“Scandal in 


Paris” 


shapes 


$32,000 in four small-seaters. 


as fast 
“Three 


Oct. 8 
| 


‘End of Time’ Brisk 426, 3 L. A. Spots; 
Fools’ Oke 566 in 4, ‘Girls in Blue 
Neat 676, 4; ‘Scandal’ Loud 326 in 4 








Broadway Grosses 


Estimated Total Grass 
This Week 





$662,000 


(Based on 18 rheatres) 
Total Gress Same Week | 
Last Week $546,000 

(Based on | on 16 theatres) 








Wise Fools” will be $56,000 in four | Tacky Te S Det. 
spots. “Big Sleep” is best of hold- | 
overs, with solid $41,000 for third | 
frame in three houses. Lionel Hamp- | 
ton band is shoving “Traffic in| 
Crime” to a stout session at the Mil- | Lusty $33. 000 
lion Dolla: 
Estimates for This Week Detroit. Oct 
Belmont (FWC) (1,532; 50-$1)— With downtown firstruns na 
“Three Wise Fools” (M-G). | Near | gown by a surplus of holdovers and 
rey Wt —_ “Holiday Mexico" | long runs, Detroit's overall sel this 
(M-G) (oth Wk-@ Gays), ¢ ) week will be off from recent takings. 
Beverly Hills Music Hall (Blumen- |Top new entry will he “If I’m 
fe lId-G&S) (824: 65-$1 \— ‘Scandal in Lucky” at the Fox where it’s head- 
Paris’ (UA). Nice $5,000. _ Las | ing for a_rousing session albeit not 
week, “Rebecca” (UA) (reissu€),| smash. “Boys’ Ranch” looks weak at 
nice $5,500 in 10 days. [the Broadway - Capitol, Tommy 
Carthay Circle (FWC) (1,518; 50- | Tucker band will boost “Earl Carroll 


Okay | Sketchbook” 


to an okay stanza at 


| the Downtown. 


| 


j 
| 


| 976: 


$1 )—"‘Lady Surrenders” (U). 

$7.000. Last week, “If I'm Lucky” 
(20th) and “Strange Triangle” (20th) | 
(m.o.). light $5,500. 

Chinese (Grauman-WC) (2,048; | 
50-$1)—“Three Little Girls in Blue” 
(20th). Nifty $19,000. Last week, 
“Home Sweet Homicide” (20th) and 
“Little Miss Big’ (U), weak $9,400. 

Powntown (WB) (1,800; 50-$1)— 
“Big Sleep” (WB) (3d wk). Smart 
$18.000. Last week, good $24,400. 

Downtown Music Hall (Blumen- 


feld) (872; 55-$1) — “Scandal in 
Paris’ (UA). Average $15,000. Last 
week, “Rebecca” (UA) (reissue) (10 
days), light $13,500. 

Egyptian (FWC) (1,538; 50$1)— 
“Three Wise Fools” (M-G). Light 
$12,000. Last week, “Holiday Mex- 
ico” (M-G) (5th wk-4 days), okay 
$4.700. 

El Rey (FWC) (861; 50-$1)—“End 
of Time” (RKO). Good $7,500. Last 
wcek, “Make Mine Music” (RKO) 
(3d wk), good $5,900. 


Four Star (UA-WC) (900; 50-85)— 
“Know Where I’m Going?” (U) (2d 


wk). 
slow $4,100. 


Guild (FWC) 


yon Passage” 


{(U) 


Slumped to $2,000. Last week, 


(968; 50-$1)—‘Can- 
(3d wk). 


Closes 


with $3,500. Last week, good $4,900. 


Hawaii 
50-$1) — 
Nice 
(UA) 
days. 


ing 
300. 


feld) 
Paris” 
“Rebecca” 


(475; 5 
(U 


Passage” (U) 


Last week, 


Homicide” (2 
(U), 


50-$1) — 
low 


4 days), 
Loyola 
“Girls in 
$9,000. New t 
district, opene 
Million 


55-85) “rs 


Hollywood Music Hall 


0-85) 
A) 


700 in 10 days. 
Iris (FWC) (828; 50-85)—“Canyon | 
Good $3,500. 


(3d w 


Laurel (Rosener) 


Oth) 


low $15,500. 
Los Angeles (D'town-WC) 
“3 Wise Fools” 
average $26.000. 

“Holiday Mexico” «| 
$8,000. 

(FWC) 
Blue” 


heatre 


‘d Oct. 
Dollar 


iffic 


and 


(1,248; 
(20th). 


(G&S-Blumenfeld) 
“Scandal in Paris” 
$6,500. Last w 
(reissue ), 


eek, 


3d wk ). 


k). 


smart $5,400. 


(956; 
(UA). 


F “Rebecca” 
light $4,900 in 10 


Hollywood (WB) (2,756; 50-$1) — 
“Big Sleep” (WB) | 
$11,000. Last week, sturdy $17,- 


Better- 


(Blumen- 
“Scandal 
(UA). Okay $5,000. Last week, 
(reissue), 


in 


oke $4,- 





| Sisters” 


60- 85 )—“‘Beaucaire” 
coy’ 


| 
| 
| 


(835; $1.80-2.40) | 


M-G) 


in We 
3. 


(D'town) | 
in Crime’ 


50-$1) 


“Miss Big” 


(2,097; 


(M-G). Be- 
Last week, | 
(5th wk- 


Sighting 


‘stchester 


(2,420; 
’ (Rep) 


with Lionel Hampton orch on Stage. 


Stout 

James” 
James” 
ern 


$30,000. 
(20th) 


$1) — 


dy $25,000. 
Music” 
Wasteland” 
$11.600. 
Pantages 
“Gallant Jour 
and “Cuban P 


(Pan) 


iF ast 
and 


ne ‘Me 
ete” 


week, 


nd 
(3d w 


(2,812; 50-$1) 


(Col) ¢ 


“Jesse | 


“Return of Frank | 
(20th) (reissues), w 
acts on stage, 
Orpheum (D'town-WC) 
“End of Time” 
“Apology for Murder” 
Last week, 
(RKO) a 
(RKO) 


ith west- 


smart $22.000. 
(2,210; 
(RKO) and} 
‘PRC)., 
“Make Mine 

“Wanderer 


55- 


Stur- 


k), neat 


2d wk), 


(U). Fair $12,000. 


Last week, with “Sing While Dance” 


(Col) (8 days), 


light 


$16,100. 


Paramount (F&M) (3,398; 50-$1 )— 
“Martha Ivers” (Par) and “G.I. War 
) (3d wk). 
$17,000. Last week, good $22,500. 

Paramount Hollywood (F&M) (1,- 


Brides” (Rep 


451: 50-$1) — 
(3d wk). 
steady $15,200. 


RKO Hillstreet (RKO) 
“Gallant Journey” 
“Cuban Pete” 


80) — 


wk) and 


“Martha Ivers” 
Good $11,000. Last week, 


(2,890; 50- 
(Col) (2d 
(U). 


Steady 


(Par) 


Near 


$13,000. Last week, with “Sing While 


Dance” (Col) 
Ritz ‘FWC) 
yon Passage” 


$6,500. Last we 


Studio City 


(3 days), 
(1,370; 


(Uy) 
ek, 
(FWCO) 


‘3d 


fair 


‘880: 


$19,200. 


50-$1)—“Can- 

wk). 
excellent $9,100. 
50-$1)— 000. 


Smart 


—‘Henry V” (17th wk). Sighting | 
near $4,500. Last week, bettered 
$5.000. 

Loew's State ‘Loew-WC) (2,404: 
50-$1) — “Girls in Blue” (20th). 
Okay $27,000. Last week, “Sweet 


| 
| 
| 


| 


| 


| week bringing in 


| holdover. 


Estimates for This Week 

Fox (Fox-Michigan) (4,049; 60-85) 
—If I'm Lucky” (20th) and “Dan- 
gerous Business” (Col). Loud $33,- 
000. Last week, “Gallant Journey” 
(Col), $32,000. 

Palms-State (United Detroit) (2,- 
60-85)—"Kid From Brooklyn” 
(RKO) and “Missing Lady” (Mono) 


(2d wk). Strong $25,000. Last week, 
lusty $35,000. 
Michigan (United Detroit) (4,034; 


(Par) and ‘ ‘De- 
(Mono) (2d wk). Fine $24,000. 
Last week, rousing $38,000. 

United Artists (United Detroit) 


(1,941: 60- 85 )—" ‘Bach his Own” 
(Par) and “Hearts Growing Up” 
(Par) (3d wk). Fast $18,000. Last 


week, big $21,000. 

Broadway-Capitol (United Detroit) 
(3,400; 60-85 )—“Boys’ Ranch” (M-G) 
and “Spitfire” (Indie). Weak $15,- 
000. Last week, “Courage of Lassie” 
(M-G) and “Larceny in Heart” 
(PRC) (2d wk), fair $13,000. 

Adams (Balaban) (2,863; 60-85)— 
“Canyon Passage’ (U) and “Mys- 
terious Mr. Valentine” (Rep) (5th 
wk). Good $14,000. Last. week, 
robust $16,000. 

Downtown (Balaban) (2,683; 60- 
85) — “Earl Carroll Sketchbook” 
(Rep) with Tommy Tucker orch, 
Trene Manning, others, on _ stage. 
Okay $20,000. Last week, “White 
Tie and Tails” (U) and “They Were 
(U) (2d wk), $10,000. 
Madison (United Detroit) (1,866; 
40-55 )—‘‘Lover Come“Back” (U) and 
“The Southerner.” Average $2,200 
in 3 days. Last week, “One More 
Tomorrow” ‘WB) and “Letter for 
Evie” (M-G), $2,300 in 2 days. 


‘Holiday’ Fancy $12,500, 
Omaha; ‘2 Guys’ $8,500 


Omaha, Oct. 8. 
Orpheum tried a vaude show this 
Billy Butterfield’s 
band and singers, adding Dinning 
| Sisters, the Nonchalants and Borrah 
Minevitch’s Harmonica Rascals. 
Teamed with “Shouldn’t Happen to 
Dog,” it looks in for a good week. 
“Two Guys from Milwaukee,” at the 
Brandeis, looks good enough for a 
Business generally only 





| SO-so with rains slowing up biz. 


Estimates for This Week 
Orpheum (Tristates) (3,000; 20-80) 
—Shouldn't Happen to a Dog” (20th) 
and stage show. Good $18,000 or 
near.* Last week, “Swamp Fire” 


| (Par) and Count Basie orch, $18,000. 





| Sleep” 


Brandeis 

Two Guys 
“Bedlam” 

Holds. 


(RKO) (1,500: 
Milwaukee” (WB) and 
(RKO). Strong $8,500. 
Last week, “Notorious” ‘RKO) 


16-65 )— 


(3d wk), big at $8,000. 

Paramount (Tristates) (3,000: 16- 
65)—"Holiday in Mexico” (M-G). 
Fine $12.500. Last week, “Anna” 
(20th), $11,000. 

Omaha (Tristates) (2,000; 16-65)— 
“Anna” (20th) (m.o.). Trim $9,000. 
Last week, “Courage of Lassie” 
(M-G) (m.o)., $9,800. 





“Passage” (U) (3d wk). Closing with 
$4,500. “Last week, bright $6,100. 
United Artists (UA-WC) ~ (2,100; 
50-$1) “Passage” (U) (3d wk). 
a $10,000. Last week, hefty $14,- 


Uptown (FWC) (1,719; 50-$1) 
“Girls in Blue” (20th). Good $12,000. 
Last week, “Sweet Homicide” (20th) 
and “Miss Big” (U), dismal $5,100. 

Vogue (FWC) (885; 50-85) — “End 
of Time” (RKO). Excellent $9,500. 
Last week, “Make Mine Music” 
(RKO) (3d wk), smart $6,300. 

Wilshire (FWC) (2,296; 50-$1) 

“Wise Fools” (M-G). Okay $10,000. 
Last week, “Holiday Mexico” (M-G) 
‘Sth wk-4 days), closed with $4,500. 

Wiltern (WB) (2,300: 50-$1 \—"* Big 
(WB) (3d wk). Snappy $12,- 
Last week, sharp $17,500. 


‘Journey’ Stout 12G, 
D.C.; ‘Wind’-Vaude 25G 


Washington, Oct. 8. 
“Gallant Journey,” at WB's Metro- 
politan, is the stout new entry in an 
otherwise mild week along the 
town’s main stem. Other newcomer, 
“Searching Wind,” at Loew's Capi- 


Good $18,000 in 6 days 
sock $23,000. 
Metropelitan (WB) (1,513; 44-70)— 
“Gallant Journey” (Col). Hot $12,- 
000, best in weeks for this house. 
Last week, “Human Bondage” (2d 
run), $6,750. 
Keith’s (RKO) (1,838: 44-80)— 
“Killers” (U) (2d wk). Neat $14,500 
after excellent $22,000 last week. 
Columbia (Loew) (1,263;»44-70)— 
“Courage of Lassie” (M-G) (2d run). 
Nice $8,000. Last week, “Beaucaire”’ 
(Par) (2d run), $7,500. 

Hippodrome (Lust) (365; 40-65)— 
Me a= 9 of Rose” (Rep) (2d wk). 
Fair $2,400. Last week, $3,200. 


‘Killers’ Smash $18,000, 
Buff.; ‘Cloak’ $16,000, 
‘Sleep’ Socko at 206 


Buffalo, Oct. 8. 
and “Big Sleep” 


Last week, 


“The Killers” 


look best bets this session. Both 
are headed for big weeks. ‘Cloak 
and Dagger” also is nice. 
Estimates for This Week 
Buffalo (Shea) (3,500; 40-70)— 
“Cloak and Dagger” (WB). Nice 
$16,000 or a bit better. Last week, 
“Courage of Lassie” (M-G), $18,500. 


Great Lakes (Shea) (3,000; 40-70) 
—‘“Big Sleep” (WB). Sock $20,000 
or over. Last week, “Beaucaire” 
(Par) (2d wk), stout $14,000. 

Hipp (Shea) (2,100; 40-70)—“Cour- 
age of Lassie” (M-G) (m.o.). Okay 
$9,500. Last week, “2 Guys Mil- 
waukee” (WB) and “Swamp Fire” 
(Par) (m.o.), sturdy $11,000. 

Teck (Shea) (1,400; 40-70)—“Beau- 
caire” -(Par) (m.o.). Mild $4,000. 
Last week, “Shadow of Woman” 
(WB) and “Gay Blades” (Rep), 
ditto. 

Lafayette (Basil) (3,300: 40-70)— 
“Killers” (U). Lofty $18,000. Last 
week, “Gallant Journey” ‘Col) and 
“Gentleman Misbehaves” (Col), $6,- 
000 in four days of 2d. 

20th Century (20th Cent.) (3,000; 
40-70)—“Till End of Time” (RKO) 
(2d wk). Staunch $12,000. Last 
week, smash $20,500. 


‘Claudia’ Lush $11,800, 
Seattle; Hope 126, 2d 


Seattle, Oct. 8. 

Business is fairly normal, but not 
great with number of holdovers 
hurting this week. “Claudia and 
David” looks the top newcomer with 
“Beaucaire” sock on second week. 

Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Stranger” (RKO) and “Sunset 
Pass” (RKO) (3d wk). Moved from 
Music Hall. Okay $5,500. Last week, 
“Casablanca” (UA) and “Deadline 
for Murder” (20th) (2d wk), nice 
$5,700. 

Fifth Avenue (H-E) (2,349: 45-80) 
—“Claudia and David” (20th) and 
“Truth About Murder” (RKO). Big 
$11,800. Last week, “Martha Ivers” 
(Par) (2d wk), $8,800. 

Liberty (J&vH) (1,650; 45-80)— 
“Gallant Journey” (Col) and “Mys- 
terious Intruder” (Col) (2d wk). 
Fair $6,500 after big $10,600 opener. 

Music Box (H-E) (850; 45-80) — 
“Martha Ivers” (Par) (3d wk). From 
Fifth Ave. Okay $5,500. Last week, 
“Centennial Summer” (20th) (4th 
wk), okay $4,800 in 8 days. 

Music Hall (H-E) (2,200: 
“Boys’ Ranch” (M-G) and “Faithful 
in Fashion” (M-G). Fair $7,000. Last 
week, “Stranger” (RKO) and “Sun- 
set Pass” (RKO) (2d wk). $7.400. 

Orpheum (H-E) (2,600: 45-80) — 
“Of Human Bondage” (WB) and 
“Dark Horse” (U). Good $11,000. 
Last week, “Canyon Passage” (U) 
and “Cuban Pete” (U) (3d wk), 
great $8,700 in 5 days. 

Palomar (Sterling) 
—‘“God’s Country” 
Valentine” (Rep) plus stage. Okay 
$8,800. Last week, “Night Train 
Memphis” (Rep) and “Shadows 
Chinatown” (Mono) and vaude, big 
$9,500. 

Paramount (H-E) (3,039: 45-80)— 
“Beaucaire” (Par) (2d wk). Smash 
$12,000 for Bob Hope film after im- 
mense $18,800 initial stanza. 

Roosevelt (Sterling) (800: 45-80)— 
“Canyon Passage” (U) (4th wk). 


45-80) — 


(1,350; 45-80) 
(Indie) and “Mr. 





Looks great at $7,000. Last week, 
“Devil Bat’s Daughter” (PRC) and 
“Valley of Zombies” (Rep), for only 
3 days awaiting “Passage,” nice 
$3,100. 

Winter Garden (Sterling) (8900: 
25-50) — “Smoky” (20th) and “7th 
Veil” (U) (3d run). Good $4,700. 
Last weel® “Gilda” (Col) and “Night 

(Col) (3d run), solid $5,600. 


Editor” 
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tol, is only fair. 
Estimates for This Week 
Capitol (Loew) (3,434; 44-80)— 
“Searching Wind” (Par) with vaude 
So-so $25,000 Last week, “Young | 
Widow” (UA), $26,000 
Palace (Loew) (2,370; 44-70) 
Holiday in Mexico” (M-G? (2d wk) 
| Nice $18,500 after last week's big 
| $24,000. 
Earle (WB) (2,154: 44-85)—“2 
Guys Milwaukee” (WB) (2d wk). 





Pitt Power, Tram 


Strikes Slough 


Biz 50-757; ‘Ivers’ 146, ‘Sleep’ 126 





Key City Grosses 


Estimated TXotal Gross 
This Week $2,989,500 
(Based on 22 cities, 193 thea- 
tres, chiefly first runs, including 
N. Y.) 
Total Gross Ssme Week 
Lost Year ...... $2,749,500 
(Based on 24 cities, 189 theatres) 








‘Beaucaire’ [all 


$36,000, Hub Ace 


Boston, Oct. 8. 

Biz here this week is spotty. On 
solo “Monsieur Beaucaire” looks 
best at the Met despite a slow week- 
end, with Donald O’Connor pilus 
“Home Sweet Homicide” all right 
at the RKO. 

Estimates for This Week 

Boston (RKO) 3,200; 50-$1.10) — 
“Home Sweet Homicide” (20th) 
plus Donald O’Connor, others on 
stage. Slow opening but okay $33,- 
000 is likely. Last week, “If I'm 
Lucky” (20th) plus Alvino Rey orch, 
others, $31,000. 


Esquire (M-P) (1,500; $2.40) — 
“Henry V” (UA). Solid as rock on 
28th week at $6,000; last was $6,300. 

Exeter (Berlin) (1,000; 44-65) — 
“Brief Encounter” (U), (3d wk). 
This independent house is doing 


fine, at strong $6,000 with this Noel 
Coward film after two sock opening 
weeks, for $15,000 total. Subsequent 
runs here previously. 

Fenway (M-P) (1,373; 40-80) 
“Human Bondage” (WB) and “Shad- 
ow of Woman” (WB). Great $11,000. 
Last week, “Martha Ivers” (Par) 
and “Sunset Pass” (RKO), $12,000 
in 9 days. 

Majestic (Brand-Mage) (1,500; 40- 
80)—“Only Live Once” (UA) and 
“Pago Pago” (UA) (reissues) (2d 
wk). Nice $6,000 after $7,500, first. 

Memorial (RKO) (2,900; 40-80) — 
“Notorious” (RKO). Socko_ swell 
$30,000 after great $35,000 last. 

Metropolitan (M-P) (4,367; 40-80) 
“Beaucaire” (Par) and “Last Crook- 
ed Mile” (Rep). Hurt by holidays 
during openers and _ unseasonable 
weather on weekend, but still wow 
at $36,000. Last week, “Two Guys 
Milwaukee” (WB) and “Decoy” 
(Mono), $30,000 in nine days. 

Orpheum (Loew) (2,900; 40-80 )— 
“Always Loved You” (Rep) and 
“Dangerous Business” (Col). Opened 
Sunday (6). Last week, “Gallant 
Journey” (Col) and “Thrill Brazil” 
(Col) (2d wk). 9 days, off to $27,000. 
Last week, “Holiday in Mexico” (M- 
G) (24 wk), $16,000. 

Paramount (M-P) (1,700; 40-80)— 
“Human Bondage” (WB) and “Shad- 
ow of a Woman” (WB) Tasty $18,- 
000. Last week, “Martha Ivers” (Par) 
and “Sunset Pass” (RKO), $19,000, 
nine days. 

State (Loew) (2,900; 40-80)—‘Al- 
ways Loved You” (Rep) and “Dan- 


gerous' Business” (Col). Opened 
Sunday (6). Last week, “Gallant 
Journey” (Col) and “Thrill Brazil” 


(Col), mediocre $13,000 in nine days. 
Last week, “Holiday Mexico” ‘(M- 
G) (2d wk), $11,000. 

Translux (Translux) (900; 30-74)— 
“Lucky Jordan’ and “Double In- 
demnity” (WB) (reissues). Usual 
$5,000. Last week, “Dead of Night” 
(U) and “Wild Beauty” (U) (3d wk), 
$4,800. 


Heat Melts Cincy, But 
Killers’ 176; ‘Journey’ 
13G, ‘Always Loved’ 12G 


Cincinnati, Oct. 8 

Recurrence of warm weather is 
wilting general boxoffice take to so- 
so autumn level. Three new bills. 
tugging bulk of biz, are topped by 
“Killers,” with “Gallant Journey” 
and “I’ve Always Loved You” going 
for second money. Holdovers are 
spotty. 

Estimates for This Week 

Albee (RKO) (3,100; 50-70) 
“Gallant Journey” (Col). Favorable 
$13,000. Last week, “Cloak and Dag- 
ger” (WB), 8 days, strong $17.500. 

Capitol (RKO) (2,000; 50-70) 
“Always Loved You” (Rep). Extra 
ad splurge and press puffs reflected 
in okay $12,000. Holds. Last week, 
“Holiday in Mexico” (M-G) (3d wk), 
big $8,500. 








(Continued on page 29) 
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Grand (RKWO) (1.430: 50-70) — 
“Big Sleep” (WB) (3d wk). Robust 
oo trailing sound $11,000 second | 
S€S 

Keith’s (City Inv). (1,540: 50-70)— 
“Gallant Bess” (M-G) (2d wk). 
Good $7,000. Last week. brisk 
$11,000. 

Lyric (RKO) (1,400: 50-70) — 
“Holidav in Mexico” (M-G). Move- 


. Pittsburgh, Oct. 8. 
Grosses in downtown Pittsburgh 
continue to look like those in a city 
one-tenth this size as result of 
crippling power strike. Losses to 
| both exhibs and distribs are mount- 
ling staggeringly and houses prob- 
| ably would all do much better to 
|shut down but they’re staying open 
lat tacit request from city govern- 
ment as a public service. 
Several theatres, however, don't 
feel like tossing good pix, alreacly 
dated, to the wind so they're merely 
holding over old attractions and let- 
ting them run out and down. Penn, 
| Fulton and Warner came out with 
new films, contemplating resumption 
of trolley transportation. When that 


didn’t develop, it was just too bad. 
Only thing that’s making the slight- 
est dent is “The Big Sleep,” at Stan- 
ley, which is even holding up in 
| second week. 


Estimates for This Week 


Fulton (Shea) (1,700; 40-70 
“Earl Carroll Sketchbook” (Rep) 
Booked in at last minute, pushing 
back “Always Loved You” (Rep) 
again. This will last only as long 
as strike does. Will be lucky to get 
$2,500. Last week, “Time of Thei! 


Lives” (U) pulled after three days of 
third week at around $800 

Harris (Harris) (2,200; 40-70) 
“Gallant Journey” (Col) (2d wk) 


Even if power strike hadn't sloughed 
this one, the crix would have. Just 
holding over on general principles, 
that’s all. Maybe $6,000. Last week, 

,000. 

Penn (Loew’s-UA) (3,300; 40-70 )— 
“Martha Ivers” (Par) Only new 
major film downtown, so it’s getting 


some play. Stout $14,000 or near, 
Last week, “3 Wise Fools” (M-G), 
$9,000. 

Ritz (WB) (800; 40-70)—"3 Wise 


Fools” (M-G) (m.o.). Maybe $1,500 
That’s what “Caesar and Cleopatra” 
(UA), also move-over from Penn, 
did last week, too. 

Senator (Harris) (1,750; 40-70)— 
“The Killers” (U) (4th wk). Second 
session for this one here after fort- 
night run at Harris. Doing as well 
as could be expected. Ought to get 
$2,500 anyway. Did $3,500 last week, 
not too bad. 

Stanley (WB) (3,800; 40-70)— 
Sleep” (WB) (2d wk). This one, of 
course, is the phenomenon of the 
power strike. Nobody can still fig- 
ure out where they’re coming from 
or how they’re getting there. Fine 
$12,000. Last week, sensational 
$21,000. 

Warner (WB) 


“Big 


(2,000; 40-70)— 
“Crack-Up” (RKO). Can't do much 
over $4,000. Last week, “The 
Stranger” (RKO), moveover, $4.500. 


Mpls. on Down Grade 
But ‘Claudia’ $18,000, 
‘Cloak’ 176, Both Sock 


Minneapolis, Oct. 8. 

There's little important new film 
here currently, “Claudia and David” 
and “Cloak and Dagger” being the 
sole major entries. Both will come 
through nicely even though trade 
here is on the down trend. “Notori- 
ous,” in its second week at the Or- 
pheum, still is terrific and will be one 
of the year’s best grossers. 

Estimates for This Week 

Aster (Par) (900; 30-44)——"Terror 
by Night” (U) and “Personality Kid’ 
(Col). Big $2,400 in 5 days. Last 
week, “Ding Dong Williams’ ‘RKO) 
and “Spook Busters” (Mono) split 
with “Riverboat Rhythm” ‘RKO) 
and “Inner Cirele” (Rep). Okay $2,- 
000 in 8 days. 

Century (Par) (1,600; 50-70)— 
“Martha Ivers” (Par) (m.o.). Good 
$7,000. Last week, “Courage Lassie” 
|'«M-G) (2d wk), okay $6.000 

Gopher (Par) (1,100; 44 
“Shadow of a Woman” (WB) 
$3,200. Last week, “Deadline 
Murder” (20th), light $3,000. 
| Lyvrie (Par) (1,100; 50-70) Black 
| Beauty” (20th) (m.o.). Meagre $3.500 
in wrospect. Last week, “If Im 
Lucky” (20th) (2d wk), fair $4.500 

Orpheum (RKO) (2,800; 50-70) 
| “Notorious” (RKO) (2d wk?. Has 
taken city by storm. Wow $14.00 in- 
| dicated after sensational $24,000 first 
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Wild 
for 





week. 

Radio City (Par) (4,000; 50-70) — 
“Claudia and David” (20th). Big 
$18,000. Last week, “Martha Ivers 
(Par), $16,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Captain Caution” (indie) and “Cap- 
tain Fury” (reissues) (indie). Fine 
$10,000. Last week, “Big Sleep” ‘WB? 
(3rd wk.), satisfactory $6,000, giving 
it huge $31,000 for run. 

State (Par) (2,300; 50-70)—“Cloak 


jand Dagger” (WB). Plenty of praise 





land looks sock $17,000 or near. Last 
week, “Black Beauty” (20th), blah 
| $8,000. : p 
| PA ptown (Par) (1,100; 50-55)— 
i“Anna” (20th). First nabe show net 

| Big $5,000. Last week, “Cemtentia 
Summer” (20th), $4,000. 

World (Par-Steffes) (350: 90-29! 


2 Gi tiys 


: Milwaukee” (WB) ‘Sth wk.) 
| Nie 


$2,000, Last week, $2,400. 
¢ 
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Bus Strike Hits Chi But ‘Claudia’ 
Big 226; ‘Anna’ 396, ‘Guys’ 266 


Chicago, Oct. 8. 
All theatres took a slight beating 
rom the bus strike which hit the 
pom during the week plus Yom Kip- 
doldrums. Four 

p to keep grosses 


new 
up to 


ur Friday 
ims failed 


pal 

New bills include “Claudia and Da- 
vid’ at the Apollo, “Home Sweet 
Homicide” at the Garrick, “Two 


Guys from Milwaukee” at the Roose- 
velt. and “Anna” at the State-Lake. 
Best showing will be “Claudia” with 
strong $22,000. Top coin goes to 
“Anna” at $39,000, but in the bigger 
house. “Killers” still is big at $31,000 
in third week at the Palace. 
Estimates for Last Week 

Apollo (B&K) (1,200; €5-95)— 
“Claudia and David” (20th). Strong 
$22,000. Last week, “Always Loved 
You” (Rep) (5th wk), nice $14,000. 

Chicago (B&K) (3,900; 65-95)— 
“Martha Ivers” (Par) plus vaude (2d 
wk). Fine $59,000. Last week, $65,000. 

Civic (Wildberg) (900; $1.10-$2.40) 
—“Henry Vv” (UA) (0th = wk). 
Dropped to a still good $12,500. Last 
week, $14,000. 

Garrick (B&K) (900; 65-95)— 
“Home Sweet Homicide” (20th). 
Good $21,000 or under. Last week, 
“Beaucaire” (Par) (6th wk), healthy 
$14,000. 

Grand (RKO) (1,150; 65-95)—“No- 
torious” (RKO) (2d wk). Smash 
$35,000. Last week, about same. 

Oriental (Essaness) (3,240; 65-95 )— 
“Holiday in Mexico” (M-G) with Del 
ocorlye orch on stage (2d wk). 

olid $45,000. Last week, big $65,000. 

Palace (RKO) (2,500; 65-95)— 
“Killers” (U) (3d wk). Great $21,000. 
Last week, socko $40,000. 

Roosevelt (B&K) (1,500; 65-95)— 
“2 Guys Milwaukee” (WB). Sturdy 
26,000. Last week, “Centennial 
summer” (20th), handsome $20,000. 

State-Lake (B&K) (2,700; 65-95)— 
*"Anna” (20th). Rousing $39,000. 
Last week, “Night and Day” (WB) 
(6th wk), fine $25,000. 

United Artists (B&K) (1,700; 65- 
5)—“Easy to Wed” (M-G) (4th wk). 

tout $27,000. Last week, $30,000. 

Woods (Essaness) (1,200; 65-95 )— 
“Stranger” (RKO) (4th wk). Fine 
$17,000. Last week, $20,000. 


K.C. Still Mild Albeit 
Tomorrow Oke 156; 
‘Lucky’ 136, ‘Angel’ 146 


Kansas City, Oct. 8. 

Mild trend of the past fortnight 
continues this week. Moderate fig- 
ure looms for “One More Tomorrow” 
at the Newman, which possibly may 
hold. Light take is in store for the 
thers. “Make Mine Music,” at the 
rpheum, developed some boxoffice 
heat last week, and is holding this 
stanza. 


Estimates for This Week 


Esquire, Uptown, Fairway (Fox 
Midwest) (820, 2,043, 700; 45-65)— 
‘If I'm Lucky” (20th). So-so_$13,- 
000. Last week, “Time of Their 
Lives” (U), better at $14,000. 

Midland (Loew’s) (3,500; 45-65)— 
“Angel on Shoulder” (UA) and “Lit- 
tle Iodine” (UA). Moderate $14,000, 
pnd no holdover in sight. Last week, 
‘Young Widow” (UA) and “Break- 





fast in Hollywood” (UA), about 
same. 
Newman (Paramount) (1,900; 45- 


65)—“One More Tomorrow” (WB). 
Modest $15,000. Last week, “Hearts 
Growing Up” (Par), $11,000. 
Z Orpheum (RKO) (1,900; 45-65)— 
Make Mine Music” (RKO) and 
Step by Step” (RKO) (2d wk). 
Okay $8,000 after big $13,000 opener. 
Tower (Fox-Joffee) (2,100; 39-60) 
—"Secrets of Sorority Girl” (PRC) 
and “Cuban Pete” (U). Mild $7,000. 
ast week, “Queen of Burlesque” 
(PRC) and “Inside Job” (U), $7,500. 


‘MUSIC’-VAUDE LOUD 
366 IN MILD FRISCO 


San Francisco, Oct. 8. 

All business was hurt this week 
by the American Legion Convention 
rying, with managers reporting a 

%o drop in most cases. “Killers,” 
at the Orpheum, looked all set for a 
house record the first two days but 
the Legion boys sloughed it. “Make 
Mine Music,” with vaude looks tops 
at the gate. 

Estimates for This Week 








% 
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Fox (FWC) (4,651; 55-85)—“Big 
leep” (WB) (2d wk). Fair $20,000. 
ast week, nice $37,000. - | 

Golden Gate (2,844; 60-95)—‘‘Make 
Mine Music” (RKO) plus stage show 
headed by Professor Lamberti and | 
Senor Wences. Husky $36,000. Last | 
week, “Notorious” (RKO) plus 
Tommy Dix, Rose Murphy, others 
(9th wk), great $21,000. 

Orpheum (Blumenfeld) (2,448; 55- 
85) — “Killers” (U) (2a wk). Good 
$20,000. Last week, solid $26,000. 
‘ Paramount (FWC) (2.646; 55-85)— 
Courage of Lassie” (M-G), Luke- 
warm $19,500. Last week, “Boys’ 
Ranch” (M-G), $14,000. 

State (FWC) (2,133; 55-83)—“Each 
His Own” (Par) (3d wk). Okay $11,- 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U. S. amusement tax. 


Hope Stout 166, 
Prov.; Lucky 146 


Providence, Oct. 8. 

Loew’s State’s holdover of “Holi- 
day in Mexico” looks biggest thing 
hereabouts in a fairly so-so week. 
Among the new ones, “Monsieur 
Beaucaire”’ looks nice at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)—“No- 
torious” (RKO). Opened __ today 
(Tues. ). Last week, “Stranger” 
(RKO) and “Bamboo Blonde” (RKO) 
(2d wk), nice $13,000, First week, 
strong $18,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—“Two Guys Milwaukee” (WB) and 
“Glass Alibi” (Rep) (2d run), Sound 
$4,000. Last week, “Human Bond- 
age” (WB) and “Caravan Trail” 
(WB) (2d run), $5,000, 





Fay’s (Fay) (1,400; 44-65)—“Un- 
tamed” (Far) and vaude on stage. 
Steady $7,000. Last week, “Under 
Nevada Skies” (Rep) and vaude, 
$8,000. 


Majestic (Fay) (2,200; 44-65)—“If 
I'm Lucky” (20th) and “Down Mis- 
souri Way” (PRC). Fairly nice play 
at $14,000. Last week, “Two Guys 
Milwaukee” (WB) and “Glass Alibi” 
(Rep), trim $16,000. 

Metropolitan (Snider) (3,100; 65- 
87)—“Last Crooked Mile” (Rep) and 
Bob Crosby orch on stage. Nice $9,- 
000. Last week, dark. - 

Siate (Loew) (3,200; 44-65)— 
“Holiday in Mexico” (M-G) (2d wk). 
Promising $17,500. First sesh, big 
$27,C00. 

Strand (Silverman) (2,200; 44-65 )— 
“Beaucaire” (Par) and “Swamp Fire’ 
(Par). Catching on nicely at stout 
$16,000 or over on Bob Hope comedy. 
Last week, ::Searching Wind” (Par) 
(2d wk), sad $6,000. 


St. Louis Slow; ‘Music’ 
Plus ‘Blonde’ Nice 216 


St. Louis, Oct. 8. 


Out-of-towners for the first two 
games of the world’s series and 
Veiled Prophet parade were intent 
on these two objectives and as a re- 
sult biz is down. “Bamboo Blonde 
teamed with “Make Mine Music” is 
the best grosser with $21,000. “Till 
the End of Time” is in the runner- 
up spot. “Mexican Holiday” is still 
okay in its third week. 

Estimates for This Week 

Loew's (Loew) (3,172; 50-75)— 
“Holiday in Mexico” (M-G) (3d wk). 
Will grab $14,000 to tack onto swell 
$19,500 for second stanza. - 

Orpheum (Loew) (2,000; 44-65)— 
“Captains Courageous” (M-G) (re- 
issue) and “Gentleman Misbehaves 





(Col). Neat $10,000. Last week, 
“Faithful in Fashion” (M-G) and 
“Strange Voyage” (Mono), only 
$5, 


Ambassador (F&M) (3,000; 50-75) 
—“End of Time” (RKO) and “Fal- 
con’s Alibi” (RKO). Solid $19,000. 
Last week, “Always Loved You” 
(Rep), $18,000. 

Fox (F&M) (5,000; 50-75)—"Bam- 
boo Blonde” (RKO) and “Make Mine 


Music” (RKO). Nice $21,000. Last 
week, “If I’m Lucky” (20th) and 

“Step By Step” (RKO), $18,590. 
Missouri (F&M) (3,500; 50-75)— 


“Big Sleep” (WB) and “French Key” 
(Rep) (2d run). Fancy $13,000. Last 
week, “Heartbeat” (RKO) (2d run) 
and “Claudia and David” (20th) 
(m.o.), $14,500. 

St. Louis (F&M) (4,000; 50-60)— 
“Without Reservations” (RKO) and 
“A Stolen Life” (WB) (2d run). Oke 
$6,000. Last week, “Wells Fargo’”’ 
(Par) and “Lady Bve” (Par) (re- 
issues), $8,500. 





500. Last week, “If I'm Lucky” (20th) 


and “Yank in London” (20th) (m.o.), 
sad $6,500. 
St. Francis (FWC) (1,400; 55-85)— 


“Martha Ivers” (Par) (4th wk) 
(m.o.). Sad $7,000. Last week, only 
$9,000. 

United Artists (Blumenfeld) (1,- 


“Young Widow” (UA). 
near. Last week, 
(reissue), thin 


207; 55-85) — 
Nice $12,000 o1 
“Rebecca” (UA) 
$ 0 


9, 4 

Warfleld (FWC) (2,656; 55-85) — 
“Claudia and David” (20th). Modest 
$18,500. Last week, “To Each His 


' Own” (Par) (2d wk), $16.506. 


‘2 GUYS’ 206, CLEVE; 
‘ALWAYS LOVE’ 166 


Cleveland, Oct. 8. 

Terrific opposition by  “Ice- 
Capades of 1947” at Arena plus open- 
ing of legit season are hammering 
down grosses in film houses. Only 
one to get a break is Palace, where 
-‘Suspense,” with “Star and Garter” 
stage unit as hypo, has been getting 
a play. “Two Guys From Milwau- 
kee” is drawing better for Hipp than 
“T’ll Always Love You” is for State. 

Estimates for This Week 

Allen (RKO) (3,000; 55-70) — “3 
Little Girls in Blue” (20th). Smart 
$10,000 on h.o., on top of great 
$18,000 last week which § started 
house on first-run policy 

Hipp (Warners) (3,700; 55-70) 
“2 Guys From Milwaukee” (WB). 
Good $20,000. Last week, “End of 
Time” (RKO), $21,000. 

Lake (Warners) (800; 55-70) — 
“End of Time” (RKO) (m.o.). Or- 
dinary $4,800. Last week, “Notori- 
ous” (RKO) (m.o.), hot $5,200 for 
sixth downtown stanza. 

Ohie (Loew's) (1,200; 55-70) — 
“Easy to Wed” (M-G) (m.o.). Bright 
$6,500 for third week. Last week, 


“Searching Wind” (Par) (m..), 
poor $3,700. 
Palace (RKO) (3,300; 55-90) — 


“Suspense” (Mono) plus “Star and 
Garter” unit on stage. Strong $28,000. 
Last week, “Renegades” (Col), dull 
$15,000. 

State (Loew’s) (3,450; 55-70)—“Al- 
ways Love You” (Rep). Moderate 
$16,000. Last week, “Martha Ivers” 
(Par), $22,000. 

Stillman (Loew’s) (2,700; 55-70)— 
“Martha Ivers” (Par) (m.o.). Trim 
$12,000. Last week, “Easy to Wed” 
(M-G) (m.0.), oke $8,200. 


Philly Sags But 
‘Lucky OK 246 


Philadelphia, Oct. 8. 
General letdown in biz this stanza 
is blamed on low calibre of new 
product. Holdovers of top-drawer 
films are getting okay play, however. 





— films bowing in this week 
are “If I’m Lucky,” “Time of Their 
Lives” and “Flight to Nowhere,” 


with last-named teamed with stage 
show at Earle. 
Estimates for This Week 

Aldine (WB) (1,303; 50-94)—“Al- 
ways Loved You” (Rep) (3d wk). 
Still holding up at $13,000. Last 
week, big $15,000. 

Arcadia (Sablosky) (700; 50-94)— 
“Big Sleep” (WB) (2d run). Husky 
$7,500. Last week, “Night and Day” 
(WB) good $6,500 for second week, 
second run. 

Boyd (WB) (2,350; 50-94)—“Angel 
On Shoulder” (UA) (2d wk). Fair 
$18,000. Opener last week was big 
$26,000 pius great $5,000 on Sabbath 
showing at Earle. 

Earle (WB) (2,760; 60-99)—“Flight 
to Nowhere” (Indie) with all-Latin 
stage show headed by Catlos 
Ramirez orch, Fairish $21,000. Last 
week, “Rendezvous With Annie” 
(Rep) and Tony Pastor orch, mild 
$26,000. 

Fox (20th) (2,250; 50-94)—“If I’m 
Lucky” (20th). Panned by crix but 
names carrying it through to oke 
$24,000. Last week, “Claudia and 
David” (20th), mild $20,000. 

Goldman (Goldman) (1,350; 50-94) 
—‘‘Martha Ivers” (Par) (3d wk). 
Fine $20,000. Second sesh last week 
was solid $26,000. 

Karlton (Goldman) (1,000; 50-94) 
—"O.S.S.” (Par) (6th wk). Running 
dry at so-so $7,000. Last week, $8,500. 

Keith’s (Goldman) (1,500; 50-94)— 
“Searching Wind” (Par) (2d run). 
Pale $6,000. Last week, “Beaucaire” 
(Par), good $8,000 second run. 

Mastbaum (WB) (4,350; 50-94)— 
“Cloak and Dagger” (WB) (3d wx). 
Bogging down to mediocre $18,000. 
Last week, good $25,000. 

Stanley (WB) (2,950; 50-94)—“No- 
torious” (RKO) ‘Sth wk). Plenty 
of drawing power despite long run 
with $18,500 this frame. Last week, 


neat $22,500. 

Stanton (WB) (1,475; 50-94)— 
“Time of Lives” (U). Fair $12,000. 
Last week, “Old Sacramento” (Rep), 
same. 


éhi’ ’ b 
Night’ Hot 186, Mont’] 
Montreal, Oct. 8 

“Night and Day” at Loew’s looks 
like best new entry this session, 

Estimates for This Week 

Palace (CT) (2,700; 35-62)—“Sto- 
len Life’ (WB). Nice $13,000 or near. 
Last week, “Make Mine Music” 
(RKO), $10,000 for second week. 

Capitol (CT) (2,700; 35-62)—"The 
Stranger” (RKO). Good $12,500 for 
repeat sesh after big $16,000 opener. 

Loew’s (CT) (2,800; 35-67) —“Night 
and Day” (WB). Sock $18,000. Last 
week, “Kid From Brooklyn” (RKO), 
big $10,500 for third stanza. 

Princess (CT) (2,300; 35-63) — 
“Somewhere in Night” (20th) and 
“Return of Rusty” (Col.), Okay 
$8,000. Last week, “Her Kind of 
Man” (WB) and “Night Train Mem- 
phis” (WB), $7,800. 

Imperial (CT) (1,850; 25-45) — 
“Hurricane” (UA) (reissue) and 
“Northwest Trail” (Indie). Good $4,- 
700 for holdover after nice $5,500 





ovener. 





| Rivoli, 


Return of hot weather and the 
Jewish holiday last Friday (4) night 


and Saturday gives Broadway a 
spotty appearance albeit a few new 
films are showing real stamina. The 


fact that several pictures are nearing 


ithe end of their long runs also will 
}cut into the overall total in the cur- 


rent stanza 

Biggest new entry is “Cloak and 
Dagger,” with Alvino Rey band, Jean 
Carroll and others on stage, this 
combo giving the Strand a smash 
$80,000, or near, opening week. It is 
close to the new high mark recently 
established by “Big Sleep,” which 
finished its sixth round at the house 
last Thursday (3). “Bachelor's 
Daughters,” other newcomer, looks 
only fair $12,500 at Gotham. 

Both “Two Years Before Mast,” at 
with $72,000 for second ses- 
sion, and “Sister Kenny,” now in sec- 
ondy round at the Palace, with $30,- 
000 or over, show staying power. Also 
“The Raider,” at the small Rialto, 
shapes well on first holdover frame 
at $9.500 or better. 

In contrast, “Three Wise Fools,” 
with Paul Whiteman band and oth- 
ers, playing the second week at the 
Capitol, is sagging to $69,000 or un- 
der. And “Three Little Girls in 
Blue,” plus Beatrice Kay, Maurice 
Roceo, Mary Raye & Naldi, went 
down to $79,000 on second session at 
the Roxy, ended last (Tues.) night. 
“Margie” cpens at this house on Oct. 
16, while “No Leave, No Love” comes 
in at the Capitol next week. 

“Jolson Story” preems at the Mu- 
sic Hall tomorrow (Thurs.) after 
eight terrifc weeks with “Notorious,” 
final frame staying up to big $125,000. 
“Cleopatra” dipped to $23,000 at the 
Astor in its fifth week, and leaves 
soon, with” house opening another 
picture before “Duel in Sun.” “Blue 
Skies” supplants “Beaucaire” at the 
Paramount on Oct. 16, latter staying 
six weeks. It was nice $65,000 in 
fifth stanza. 

“The Outlaw” is set to open on 
Oct. 26 at the Gotham, Republic and 
Rialto. 

Estimates for This Week 
Astor (City Inv.) (1,300; 70-$1.40)— 
“Cleopatra” (UA) (5th wk). Con- 
tinues to slip off drastically with only 
$23,000 likely this session after nice 
$32,600 last week. Likely to come out 
soon with house arranging to bring 
in another picture before “Duel in 
Sun” (UA), 


Capitol (Loew’s) (4,820; 60-$1.10)— 
“3 Wise Fools’ (M-G) and Paul 
Whiteman crch, Martha Tilton, Roddy 
McDowall on stage (2d wk). Slipped 
to $69,000 or less after modest $73,000 
opener. Opening week far below 
hopes. “No Leave, No Love” (M-G) 
next week, giving present combo 
only three weeks. 

Criterion (Loew's) (1,700; 60-$1.25) 
—‘Gallant Journey” (Col). Opens 
here today (Wed.) after two moder- 
ate weeks with “Black Angel” (U). 
Second enced last (Tues.) night, slip- 
ping down around $23,000, while first 
also was mild at $28,000. 

Globe (Brandt) (1,500; 70-$1.20)— 
‘Mr. Ace” (UA) (2d wk). Okay $21,- 
000 on initial holdover stanza afte: 
good $30,000 first week. Stays total 
of three weeks. 

Gotham (Brandt) (900; 70-$1.40)— 
“Bachelor’s Daughters” (UA). Came 
in last Saturday (5) and not helped 
by crix. Looks fair $12,500, but 
holds. In ahead “Rendezvous With 
Annie” (Rep} (2d wk), only $7,000. 
“The Outlaw’ (UA) opens here on 


Oct. 26. 

Golden (769; $1.20-$2.40)—“Henry 
V” (UA) (6th wk). Fifth session 
ended last Monday (7) night was 


$13,000 after $14,500 on fourth. 
Hollywood (WB) (1,499; 70-$1.10) 
—‘Night and Day” (WB) (11th wk). 
Still okay at $18,000 or better on 
current round after $19,500 on 10th. 
Holds for 13th week, with “Decep- 
tion” (WB) set to follow. 


Palace (RKO) (1,700: 60-$1.20)— 
“Sister Kenny’ (RKO) (2d wk). 
First holdover frame looks to hit 


good $30,000 or over; first was big 
$40.000. Continues. 

Paramount (Par) (3,664; 70-$1.20) 
—‘“Beaucaire” (Par) plus Charlie 
Spivak orch, Peggy Lee, Bob Evans, 
the Arnauts (6th-final wk). Fifth 
session held up to nice $65,000 after 
solid $80,000 on fourth. “Blue Skies” 
(Par) opens next Wednesday (16). 

Radio City Music Hall (Rockefel- 
lers) (5,945: 70-$1.25) — “Notorious” 
(RKO) (8th-final wk). Still big at 


$125,000 for current (final) stanza: 
seventh was rousing $130,000. “Jol- 
son Story” (Col) opens tomorrow 
(Thurs.). 


Republic (Brandt) (1,064; 75-$1.20) 
—“Fantasia” (RKO) (reissue) (2d 
wk). Staying up stoutly with $12,000 
in sight currently after fancy $15,000 
opener. Likely will stay here until 
“Outlaw” (UA) opens on Oct. 26. 

Rialto (Mayer) (594; 35-85) — 
“The Raider” (Brit.) (2d wk). Con- 
tinues strong on first holdover frame 
at $9.500. Initial week for this Eng- 
lish Films sea thriller was great 
£14500 “Ontlew”’ anene on Ort 96 





Bway Spotty; Cloak-Rey Terrif 
$80,000, Daughters’ Modest $12,500: 
‘Mast’ Big 726, ‘Angel’ Sad 236, 2d 


and “Raider” may hold up well 
enough to go four weeks. 


Rivoli (UA-Par) (2,092: 60-$1.25 )}— 


“Two Years Before Mast” (Par) (3d 
wk). For second stanza ended last 
Monday (7) night, this chalked up 


great $72,000 after record-smashing 
opener at $87,000. 

Roxy (20th) (5,886; 90-$1.20)—‘“3 
Little Girls in Blue” (20th) plus 
Beatrice Kay, Maurice Rocco, Mary 
Raye & Naldi (3d-final wk). Second 
session concluded last (Tues.) night 
fell off to modest $79,000 after big 
$100,000 initial week. “Margie” 
(20th) with Frances Langford and 
Jon Hall on stage opens Oct. 16. 
State (Loew's) (3,450; 43-$1.10)— 
“Holiday in Mexico” (M-G) (2d 
run), and on stage, Cozy Cole, June 
Hawkins, Bob Graham, others. Nice 
$29,000 likely. Last week, “Easy to 
Wed” (M-G) (2d run) with Tommy 
Riggs, with Betty Lou; Danny O'Neil, 
others, okay $25,000. 

Strand (WB) (2,756; 75-$1.20)— 
“Cloak and Dagger” (WB) plus Al- 
vino Rey orch, Jean Carroll, Sondra 
Barrett on stage. Reaching for smash 
$80,000 or close on first week ending 
tomorrow (Thurs.). Not a new high 
but not far from the new record re- 
cently hit by “Big Sleep (WB). Last 
week, “Sleep” (WB), Bob Crosby 
orch, Town Criers, others (6th wk), 
ended great run with nice $47,000. 

Victoria (Maurer) (720; 70-$1.20)— 
“If I’m Lucky” (20th) (3d-final wk). 
Sliding to $13,500 on blowoff after 
fast $20,000 for second stanza. 
“Westerner” (FC) (reissue) comes 
in tomorrow (Thurs.). 

Winter Garden (UA) (1,312; 60- 
$1.20)—“The Killers” (U) (7th wk). 
Off to $38,000, albeit still good profit, 
for sixth frame ended last (Tues.) 
night; fifth was big $45,000. 


Killers’ Paces 


Balto, Wow 21 


altimore, Oct. 8. 
In an almost solid field of hold- 
overs, “The Killers” is mopping up 
at Keith’s, crowding in extra shows 
before and after usual hours. Of 
repeaters, “Two Guys From Mil- 
waukee” is showing very steady 
strength at the Stanley. 

Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60 )—“‘Holiday in Mexico” (M-G) (2d 
wk). Holding nicely at $14,000 after 
fine $21,200 last week. 

Hippodrome (Rappaport) (2,240: 
20-70) — “Notorious” (RKO) plus 
vaude (3d wk). Maintaining fine 
pace at $16,000 after big $22,200 sec- 
ond week. 

Keith’s (Schanberger) (2,460; 20- 
60)—“The Killers” (U), Terrific 
$21,000. Last week, “Time of Lives” 
(U), $16,400 in 11 days. 

Little (Rappaport) (306; 35-66)— 
“Open City” (Indie) (3d wk). Going 





well at $3,000 same as previous 
round. 
Mayfair (Hicks) (980; 25-55)— 


“Bamboo Blonde” (RKO). Reaching 
house average at $4,000. Last week, 


second of “Black Beauty” (20th), 
$3,100. 
New (Mechanic) (1,800; 20-60)— 


“3 Little Girls in Blue” (20th) (2d 
wk). Fairish $9,000 after okay preem 
at $13,800. 


Stanley (WB) (3,280; 25-74)—~ 
ong Guys Milwaukee” (WB) (2d 
wk). 


Very nice $14,000 after potent 
$17,300 opener. = 


‘BESS’ INDPLS. BEST, 
- $16,000, ‘WIDOW’ 126 


Indianapolis, Oct. 8. 

Over-all trade has smartened at 
local deluxers this week despite un- 
seasonal heat. Strong exploitation 
on “Gallant Bess” at Loew’s has paid 
off to lead town. “Centennial Sum- 
mer’ at Indiana is lusty. Biz is the 
best in several stanzas here. 

Estimates for This Week 

Circle (Katz-Dolle) (2,800: 40-60) 
—“Young Widow” (UA) and “Dead- 
line for Murder” (20th). Moderate 
$12,000. Last week, “Partners in 
Time’ (RKO) with Henry Busse 
orch, Cliff Nazarro, Fred Lowery, 
others, on stage. Hefty $22,000 at 
46-72c scale. 

Indiana (Katz-Dolle) (3,300; 40-60) 
—“Centennial Summer” (20th) and 
“Rendezvous 24” (20th). Dandy 
$15,000. Last week, “Two Guys Mil- 
waukee” (WB) and “Danger Woman” 


(U), $15,500. 

Loew’s (Loew's) (2,450; 40-60)— 
“Gallant Bess” (M-G) and “Danger- 
ous Business” (Col). Sturdy $16,- 

week, “Boys’ Ranch” 





000. Last 
(M-G) and “Suspense” (Mono), slow 
$11,500. 


Lyrie (Katz-Dolle) (1,600; 40-60)— 
“Two Guys Milwaukee” (RKO) 
(m.o.) and “Danger Woman” (U) 
(m.o.). Oke $6,000. Last week, 








“Kid from Brooklyn” (RKO) (m.o.), 


about same 
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GREATNESS! 


. IN THE MAGNIFICENCE OF ITS MAKING! 
. THE ACCLAIM IT WILL RECEIVE! 
. THE BOXOFFICE RECORDS IT WILL SET! 


GOLDEN GATE 


byl Spemire 


FOX THEATRE, SAN FRANCISCO, OCT. 16 
TO BE FOLLOWED BY 100 
CALIFORNIA GOLDEN DAY 
AND DATES! 
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CLEMENTINE 
JA DARNELL- VICTOR MATURE 


and: Roy Roberts - Jane Darwell - Grant Withers - J. Farrell MacDonald - Russell Simpson 


MUEL G. ENGEL Screen Play by Samuel G. Engel and Winston Miller > Based on a Story by Sam Hellman » From a Book by Stuart N. Lake 
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Peronists Still Strive to Gain 


Control of Argentina's Legiters. 


Montevideo, Sept. 24. 


~*~ 


There are few phases of Argentine | 


life that haven't been “intervened” 
by the Peron government which 
came into power last June. A clean 
sweep is being made in all organiza- 
tions known to have a majority of | 
opponents to his regime. Latest to | 
feel this are legit actors, authors 
and producers Peronists are com- 
plaining that the writers, players 
and producers are unfair and they 
have persuaded the government to 
step into the National Comedy Thea- 


tre, with a view to giving a chance 


to “new blood.” 
The split in legit ranks stems from 
the early days of the Peron revolu- 
tion when Senora de Peron’s major 
ambition was to became the leading 
lady of the National Comedy, the of- 
ficial legitimate theatre here. It is su- 
pervised by the National Cultural 
Committee. Although members are | Officially 


} 
| 
' 





Vienna Philharmonic 
Foreign Tour Canceled 


Vienna, Sept. 24. 

Much-touted, first postwar foreign 
tour of the Vienna Philharmonic 
Orchestra which to in- 
cluded Switzerland, France, Holland 
and Belgium canceled last 
minute although the advance sales 
for it were reported excellent. Rea- 
on was refusal by four power Al- 


was have 


was at 


s 
lied Council to issue travel permits 
to the organization which still in- 
cludes some registered Nazis in its 
makeup. 


Austrians with Nazi records have 


great difficulty obtaining travel 
permits bith within and outside 
| Austria. Orchestra management un- | 


explained non-removal of 


net democratic supporters, they are| Nazis was due to virtual non-exist- 


veterans in the dramatic field and 


have not allowed politics to interfere | Jewish who “disappeared” after 1938 | «5)idGay 
anschluss. ; 


in picking plays and players. 

Because of this attitude, the gov-| 
ernment moved in on the independ- | 
ent Teatro del Pueblo, at that time | 
an enterprising, non-profit organiza- 
tion. It was turned into a Municipal 
Theatre and Senora de Peron (‘then 
actress Eva Duarte) made leading | 
lady. Project failed, the official pro- | 
ducers having a tough time forming | 
good casts. After spending consider- 
able coin, the Municipal Theatre was 
shuttered. 

Now the disgruntled bands of 
Peronist actors have enlisted official 
support for their plan to dominate 
the authors and = artists 
Argentine Actors Assn., and 
legit groups. They forced elections 


Jast July but the democratic groups | 
held their grip with the new- | 


still 
comers unable to gain control of the 
association. Many overtures 
have been made to the democratic 
leaders by the government spokes- 
men, main one being okay on con- 


struction of government subsidized 
theatres, a_ glittering promise in} 
view of theatre shortage. Now the 


government plans to use direct pres- | 


sure on actors, writers and 
ducers, and it’s feared this 
eliminate freedom of expression on 
Argentina’s stage. 

The anti-democratic 


pro- 


group now 


° | 
wants pensions, annual bonuses and | 


other Peron-inspired benefits. 
also seek recognition for 


They 


a new 


union, claiming that the Federation | 
into | 
This | 


del Espectaculo Publico plays 
the hands of the producers. 
group also claims thousands of 
Argentina’s entertainers can't find 
work. And they would help unem- 


use variety turns on every show. 
The Peronist actors now are press- 


to have opposed Peron politics. 





Par’s Manila Manager 
Sees Philippine Boom 


Robert V. Perkins, Paramount 
manager in the Philippines, this 
week confirmed that the most rapid 
film biz recovery in formerly enemy 
occupied territory in the Far East 
has occurred in the Philippines. 
Perkins is the first U. S. film com- 
pany manager from the Philippines 
to arrive in N. Y. from Manila since 
the American picture business was 
reestablished there. He pointed out 
that revival of cther show biz has 
not kept pace with the rapid job of 
reconstructing film theatres. 

He cited that Manila’s business is 
running way ahead of prewar aver- 





ages, and that there are now about | 
Perkins said | 


300 theatres operating. 
that around 450 features will have 
been released in the Philippines in 
the first year that the market was 
reopened to U. S. distributors. Ex- 
hibitors likely will use 350 features 
per year when normalcy is restored, 
he said. 


Proposal to levy 30% tax on gross | 


receipts has been passed by the 
Philippines Congress but President 
Roxas may veto it. 
aimed at film theatre grosses. 
to cut admission prices at theatres 
by 50% and to force closing of all 
theatres from 8 a.m. until 4 p.m. also 
is up in Congress. 

Perkins stays in N. Y. about three 
weeks for confabs with George Welt- 
ner, Paramount International prexy. 
F. C. Henry, district manager cov- 
ering the Philippines, is in charge 
for Par in Manila during Perkins’ 
absence. 





since | 


will | 


ployment by forcing film theatres to 


ing for creation of a black list which | 
would rule out any legiters known | 


It apparently is | 
Plan | 


ence of first string players, 


Nationalizing of Pix 
Boosts Czech Yen For 


Films; 16m Get Break | 


| latest film 
| Films 


Prague, Sept. 22. 

Nationalization of the Czech film 
industry apparently has developed 
a stronger film-mindedness with the 
public here since cultural leaders 
and groups which never considered 
pictures as an artistic medium have 
The press also is devoting more 
sharp increases in attendance. 

State film monopoly also is hypo- 
ing popularity in pix by a long- 
range program calling for theatre 
construction, technical improve- 
ments in old houses and the exten- 
tion of 16m _ film exhibition into 
smaller. communities. American 
films are expected to cash in heavily 
now that the government has made 
| the public film-conscious since U. S. 
product has long been a _ favorite 
here. Entry of U. S. films on a 
| large scale is expected in the next 
few months because the Czech-U. S. 
film pact was signed last week. 

Recent government-sponsored film 
festival is sparking interest in films 
in general. More than 10,000 jammed 
| the open-air theatre at Karlsbad to 
see “The Sullivans.” U. S. Ambas- 
sador Laurence A, Steinhardt ar- 
| ranged its exhibition in place of the 
originally scheduled entry, “Of Mice 
and Men,” which lacked Czech titles. 
Performance grossed around $2,000, 
| equivalent to one week's capacity 
business in Prague’s biggest theatre. 
| Biz was also strong for “Sergeant 
York.” audience cheering 
| Cooper's name on screen for first 
time in seven years. Films from 
Switzerland, Russia, Sweden and 
Britain also were exhibited as well 
as local product. 

Czechs are using their State film 
monopoly to create better product 
which can compete with foreign 
product. This is a decided contrast 
to the policy of Russian films, only 
other nationalized pic industry in 
Europe, which concentrates upon the 
political education of its people. 
| Czech film leaders are endeavoring 
to steer clear of propaganda. 


| 











Piccadilly Theatre 
Shows $88,000 Profit 


London, Oct. 8. 
Announcement of Piccadilly thea- 





tre profit of $88.000 for year ended | 


July 31 should interest United Art- 
ists. When here last year, Mary 
Pickford made firm bid for theatre, 
to be used second show house 
for UA product. Just when deal 
looked set, negotiations were halted. 

Reason for hitch now appears 
that chairman of company, Ernest 
Thornton-Smith and his two co-di- 
rectors, Douglas Nairn and Ian An- 
| derson, with Andrew Conder Whit- 
|; mee, another director, approached 
| some city (bank) friends to invest 
$60,000 in buying Ordinary shares at 
20c for purpose of paying off im- 
| portant loans of the theatre. With 
|announcement of 60% dividend 
these shares are now worth $1.75, 
thus giving the purchasers a clear 
profit of $486,000. 

Theatre, built 18 years ago by tne 
late Edward Laurillard, cost $1,200,- 
000. After a couple of years it went 
into liguidation, and was taken over 
iby the Official Receiver. 


as 


rr 


many | 


| 


| 





British Film Briefs 


Bob Goldstein, on talent trek here, 











| giving once-over to Jean Sim- 
|monds, lead in “Uncle Silas;” 
Stewart Granger who has film com- 
| mitments till 1948; Kathleen Ryan, 
who just finished feature role in 
Carol Reed’s “Odd Man Out” and 


'on longtermer 


{contract calls for 


| interested but at $25,000 
| starring 
| garet,” Flora 


Eileen Herlie.. Irving Berlin as Sir 





} 
| 


| 


Alexander Korda’'s guest in five day | 


runaround of Paris ... David Farrar 
with Michael 
and Emeric Pressburger who have 
him out to Michael 
lead in “Frieda”... 
two pix yearly... 
British National Pictures offered 
Ronald Young costarring role in “No 
Nightingales” with Robert Morley, 
which he turned down company 
now dickering with Felix Ay]mer. 
Reanco and Linnit & Dunfee are 


loaned 
a 


already 


Balcon 


for 


' 


Powell | 


| 


asking $40,000 for film rights to Ken- 
neth Horne’s “Fools Rush In,” hit at | 


Fortune theatre, with Sydney Box 
Besides 
“Message From Mar- 
Robson will 
two films concurrently, Michael Bal- 


in 


|con’s “Frieda” and Sydney’ Box’ 

Camps” . she costars 
with Richard Attenborough in lat- 
| ter Betty Smith here for a few 
days after which she is off to 








} 
| 


| 


Switzerland where she will work for 
L. Wechsler, head of Praesens Films, 
Zurich. 

Queen Mary has accepted invita- 
yn for opening of “The Magic Bow,” 
made by Gainsborough 
under Maurice Ostrer, at 
Odeon, Marble Arch, in aid of Lon- 
don Homeopathic hospital . 
Hylton’s hit at Winter Garden, “No 
Room at Inn,” acquired by 


work on} 








| 


. Jack | Argentine 


Victor | 


Spanish ‘Double’ Voices Necessitate 


Keeping Dubbers 


Aronson Named MPEA 





Assistant to Maas 


S. Aronson was named 
assistant to Irving Maas, vice-presi- 
of the 


Assn., ap- 


Alexander 


dent and general 


Motion 


manager 


Picture Export 


pointment having been made last 


Monday (7). Aronson has been in 
the film business since 1914 and un- 
til World War II he was engaged 
films 


in exporting American 
throughout Europe with headquar- 
ters in London. 

Prior to that he had served for | 


years as general representative for 
Metro in charge of European dis- 
tribution. 


Power, Romero Huddles 


With Argent. Officials 
Irk Anti-Peronists 


Montevideo, Sept. 27. 
Departure and 
Cesar Romero in Power's plane from 


of Tyrone Power 


Buenos Aires airport this week, en- | 


route back to U. S., left quite a re- 


curring controversy among certain 


democracy supporters. 


The American film players had been 


| Skutezsky, who has $12,000 option wined and dined by Argentina's film 


.. | lined up behind the government. | 
society, | 


ther |} , . 
acne |} space than ever before, resulting in 





OG Bs. << 


Simone Simon, for Pathe Pictures, 
but he will make this one for him- 
self. Freda Jackson, who stars in 
the play, also will star in the film 


. Eileen Herlie, who made a hit in| Foreign Affairs and lunched several | 


“The Eagle Has Two Heads” at the 
Lyric theatre, Hammersmith, 


with Orson Welles. 


Hong Kong Quota 
Hits U. S. Films 


American distributors are con- 
fronted with prospect of another 
quota law being socked on them 
by a British Empire unit, this time 
with the exhibitor proposal in Hong 
Kong. It makes the second such 
exhib quota in that area to cut into 
U. S. film revenue, a like quota 
regulation having been installed in 
Singapore several months ago. Both 








Gary | 


are highly profitable spots with large 
| English-speaking population to draw 
from. 

Hcng Kong quota plan, obviously 


He made “Temptation Har-| industry and also by 
bour,” starring Robert Newton and | leaders. 


| 


| 


has | Senora Eva Duarte de P 
been signed by Sir Alexander Korda | much eyebrow 
to co-star in Oscar Wilde's “Salome” | ponents of the Peron regime. Hinted | 





| 


of | Sovexportfilm, the Red 


|\framed to bolster distribution 
| British screen fare there, forces ex- 
|hibitcrs to play one British-made | 


| film out of every 10 shown. Thus, 
if a theatre ordinarily shows 40 
features per year, instead of U. S. 


distribs being able to bid for all of 
this playing time they could sell 
only 36 features maximum annually. 
Multiply that by the number of thea- 
tres, this would represent ‘an inroad 
of possibly 40 pictures per year or 


|more if 10 houses take that many 
| films. 
The Singapore regulation § also 


guarantees playing time at the ratio 
of one picture for every 10 shows. 


Melbourne Hoyts’ Spot 
Swings to British Pix 


Melbourne, Sept. 24. 

Hoyts’ De-Luxe picture theatre 
here, which long played westerns 
and thrillers, has swung over to 
British films. Located in Bourke 
street, once a tough part of city, De- 
Iuxe change ‘to more polished fare 
is in line with trend of city’s de- 
velopment. First Britisher will 
be “Wicked Lady” (GBD). 

Understood that the theatre will 
change its tag to the Esquire, which 
is rated more in line with white 
tie and tails patronage it is getting 
currently. Spot also will continue 
to play top U. S. fare. 








Swedish ‘Desire’ for U.S. 
Stockholm, Oct. 1. 
Distribution of the new Swedish 
film, “Desire,” has been set for the 
U. S., France, Belgium, Switzerland 
and Scandinavian countries. 
Picture has not been shown here 





yet. 


land 





government 
Latter phase is causing the 
furore. 

Fact that the 
called on Argentina’s Minister of 


with President Peron and 
eron caused 


lifting among op- 


times 


that this group even 
their films. 

Supporters of democracy in Ar- 
gentina fail to comprehend how any 
picture star, who has been in the’ 
service as Power has, allows himself 
to be hosted by a First Lady who is 
known to have been so anti-Allied. 
Lists are going the rounds calling on 
President Truman to continue the 
policies of Under Secretary of State 
Braden rather than the present 
State Department attitude on local 
dictatorships. 


First Austrian-Made 
Pic of Soviets Clicks 


Vienna, Sept. 24. 
With release of “The Long Road,” 
first postwar Austrian-made feature, 


may boycott 





production 


distribution outfit for Eastern 


Europe, has the first real local b.o. | 


product on its hands. Widely known 


Viennese cast, home locale and time- | 


liness of the picture's homecoming 
prisoner of war theme are drawing 
business to the top Russian zone 
house, Scala, despite 
obvious failings. 

Previous offerings by Sovexport- 
film, since Kremlinites broke away 
from the four-power ISB films 
(American directed) distribution 
and production setup have been only 
Soviet-made ones, some with Ger- 
man subtitles, and some with poorly 
synchronized German dialogue. All 
have proved poor draws, 


the picture's 


Now Sovexportfilm is taking ad- 
vantage of “Long Road” potential to 
introduce block booking, practice 
previously unknown here. Exhibi- 
tors who want to cash in must sign 
up for six Russian language films. 
These may also include Czech-made 
“Night Butterfly,” being preemed 
here this week. Russ outfits are 
distributing this one outside Czech- 
slovakia, demonstrating the increas- 
ing Soviet hold on that country’s in- 
dustries. 





VIENNA’S ACE CAFE RESUMES 
Vienna, Sept. 17. 
Femina, famed pre-war cabaret 
here, has resumed in the Rivoli, 
former music hall, with a show 
Starring Hedi Glassner and Eric 
Koerner. 
Nitery’s original premises 
destroyed during the war. 


were 


Hollywood pair | 


Under Fancy Pacts 


+ Increased use of synchronized lip 


dubbing by the majors for product 
exported to the foreign market has 
| brought up many problems new 
ithe industry, including the necessi 
for lining up virtually two casts for 
each picture. For best the 


; system requires the use of the same 


to 
ly 





results 


| voice for the same star or player in 
each film and the majors, conse- 
| quently, have to keep the “voices” 
/under contract, same as with the 
| original cast that is seen. 

Metro, for instance, has a Latin 


| American signed as Clark Gable’s 
voice for all Gable pix dubbed in 
Spanish. Star’s last picture, “Ad- 
venture,” was released last March 
and since that time he’s been search- 


ling for a new script. As long as 
Gable sits on the sidelines, the 
“voice” also is idle but Metro has to 


keep him under salary nonetheless 
in order that Gable’s Spanish voice 
in his next film will sound the same 


las it did in “Adventure.” Dubber- 
| inner, meanwhile, has taken a vaca- 
l!tion—with pay—back to his native 
country. 

Studios also face difficulties when 
it comes to finding a “voice” for 
the singers under the necessity of 
| matching the voice in timbre, inflee- 
| tion. method of delivery, etc., with 
that of the original player. Metro, 


| which has been using dubbing more 
| intensively than any of the other ma- 
| jors, has also licked this problem in 
most cases. Studio, for instance, 
signed a femme singer, formerly with 
Xavier Cugat, to do the Spanish 
dubbing for Virginia O’Brien and 
reports from Latin America indi- 
cate that the gal’s voice sounded al- 
| most identical to Miss O'Brien's uni- 
| que deadpan style. 

Most of the Spanish dubbing is 
done in N. Y., where the majors take 
the same painstaking care with the 


synchronized version as they do 
with the original production. As 
many as 20 or 30 retakes of the 


| soundtrack are sometimes made, re- 
| sulting in plenty of extra cost Metro 
also dubs its foreign importations 
into English soundtracks at the N. Y. 
studios but doesn’t face the same 
difficulties with these, since very 
few of the foreign films feature the 
same players in picture after 
picture. 

Majority of the gripes from Latin 
America against dubbing, which 
| have led the other majofs to go slow- 
lly on the program, emanate from 
|only about one-tenth of the popula- 
tion, according to Metro execs. That 
| one-tenth, however, comprises the 
articulate group in the big cities, 
consisting of the wealthy and highly- 
educated. Gripes thus throw the en- 
tire picture out of perspective. with 
those who favor dubbing not being 
heard. 





RIO’S BOOS SHUTTER 
NATIVE PRODUCTION 


Rio de Janeiro, Oct. 1. 
| A Brazilian audience hissed and 
| booed the recent performance of 


“Salvator Rosa,” by Carlos Gomes, 
the Brazilian composer, and by its 
frigid silence when the curtain fell 
drove the production off the sched- 
ule of the Municipal theatre of this 
city. This was all the more ‘e€- 
markable because all of the singers 
were Brazilians and the production 
was under the patronage of the Di- 
vision of Cultural Diffusion of the 
Municipal Government, which '§ 
endeavoring to foster native art and 
| artists. 

Critics and commentators are ‘ill 
| debating the behaviour of the Bra- 
zilian audience though most of them 
agree that artistically the produc- 
tion got what it deserved. 


Odeon Theatres Profit 
Up Nearly $1,000,000 


London, Oct. 1. 
Odeon Theatres’ profits for year 
ended June 22 amounted to $4,800,- 


972, as against $3,585,524 in the pre- 
vious year. 





| 











| 
} 


Directors announce that they 
propose to recommend an ordinary 
'dividend of 174%2%, free of tax, 


‘against 25%, less tax, last year. 

Taxation takes $2,860,000, against 
/last year’s $2,119,200. General re- 
| serve amounts to $871,540 against 
' $648,616 a year ago. 
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India’s Riots Cause $1,000,000 Loss 
To Pix Industry; First-Runs Hard Hit 


Bombay, Sept. 14. 


Calcutta’s show world is. still 
licking its wounds received in the 
ier wave that swept the city as 


mur 
qa result of Hindu-Mbdslem riots 
which broke out on Aug. 16. The 


carnage which started then still con- 
tinues sporadically, hitting the box- 
office below the belt, cutting rev- 
enue to less than a third of normal. 
During the first fortnight, theatres 


were forced to shut down completely, 
which meant a loss of $60,000 to the 
eight first-run theatres mostly play- 
ing English films. 

Near the beginning of September, 
theatres opened on a two-show 
schedule to enable patrons to get 
home before 7:30 p.m. curfew-time. 
This also brought a slump at the 
boxoffice. With the situation show- 
ing little sign of returning to nor- 
mal, exhibitors estimate their losses 
as now near $1,000,000. 

The foreign film distributors also 
suffered when a cart in Calcutta, 
containing positive prints of Warners 
United Artists, Universals, 20th-Fox 
and RKO was completely gutted, 
with considerable damage and dis- 
ruption of shows. 

While the riots started in Calcutta 
they had their repercussions all over 
the country. Dacca, Allahabad, Am- 
raoti, Delhi, Meerut, Amritsar, Ah- 
medabad and Bombay were hit. 
Bombay, principal film center in 
India, caught the worst of it. Six 
English and six Indian first-run 
theatres hit by the curfew, placed in 
force Sept. 1. Some exhibitors re- 
arranged their schedules to start at 
10 o’clock in the morning instead of 
3 p.m. while others cut out the last 
show. Others closed down. Bom- 
bay's loss for the first 15 days was 
$65,000 for English houses while the 
loss to Indian exhibitors was $106,- 
000. 

The 18 film producing studios and 
processing laboratories lost in man 
hours about $25,000. Except for four 
studios in the extreme North of 
Greater Bombay no work at all was 
possible. In the smaller cities af- 
fected by this murder wave, the ex- 
hibitor loss is reported as $55,000. 


French 6-Mos., 6-Pix 
Ruling, Aimed at U.S. 
Films, To Scrap Heap 


While thus far French government 
Officials have only temporarily set 
aside their two rulings about selling 
product in France, impression among 
foreign department executives is 
that both are definitely in the dis- 
card. The two administrative regu- 
lations would have forced U. S. dis- 
tributors to sell only six pictures at 
a time to one exhibitor and then not 
more #han six months in advance. 

Both orders obviously were aimed 
at American product and cited as 
being contrary to the U. S.-French 
film pact. French producers would 
not have been hurt because no single 
company had enough product to be 
crippled by the rulings. 

With U. S. distribs, however, it 
meant that they could not sell more 
than one picture every three weeks. 
This is because under the U. S.- 
French pact they are allowed to bid 
for screen playing time in only 18 
weeks of every six months. With six 
Pictures allocated for each 6-month 
period, it would mean one American 
film every three weeks available for 
Selling to an exhib, 


FRENCH FILMS AFTER 
ARGENTINE MARKET 


Buenos Aires, Sept. 24. 

In a strong effort to regain a foot- 
hold on the Argentine market, a new 
French distribution unit has been 
set up here, backed by 80% of 
France’s Syndicate of Producers. 
Known as Consortium  Franco- 
Americano, distrib organization 
Plans a sales drive for French films 
in Argentine and ail of South 
America. 

Previously exhibition of French 
films in the Argentine has been con- 
fined for the most part to the Cine 
Libertador where the bulk of pa- 
trons are drawn from the carriage 
trade. Seeking a wider audience, 
French film interests plan a pub- 
licity campaign to exploit their 
Product, 














Plays 600th Show 


London, Oct. 8. 

Ivor Novello’s “Perchance To 
Dream,” which has been seen by 
about 800,000 people, recently 
celebrated its 600th performance. 
Novello holds the record of not 
having missed a single perform- 
ance of the long run. 

Novello plans to visit the U. S. 
in December for a brief holi- 
day. His role will be taken by 
Barry Sinclair. 


WB Signs With 
Hoyts for 9 Pix 


Sydney, Sept. 26. 

Warners and Hoyts have pacted 
another term deal covering some 
nine pictures with “Mildred Pierce,” 
“Rhapsody in Blue,” “San Antonio” 
and “Devotion” set as toppers. They 
will be routed over the major Hoyts’ 
circuits. Deal was signatured by 
Ernest Turnbull, Hoyts, and Stan 
Higginson, Warners. Latter is due 
in New York on Oct. 10 for home- 
office huddles. 

Under Turnbull, Warners found 
the door open for product deals. 
Probably means that Warners will 
not go on with prior plans to build 
their own showcases in the Aussie 
zone following termination of deal 
with Hoyts. This new renewal makes 
it easy for Warners to find nabe 
avenues after key dates, with re- 
plays in all important spots. Wolfe 
Cohen, who was in Singapore some 
little time back, did not come on to 
Australia for a second visit, leaving 
the whole setup to Higginson. 
It was Cohen who paved the way 
formerly for a hookup with Hoyts. 











Re-dubbing in France 
Would Cost U.S. Films 


$1,500,000 on Old Pix 


With no final ruling yet handed 
down on whether U. S. distributors 
will have to re-dub in France all 
of their already dubbed product 
for that market, the majors are 
counting up the additional cost for 
such a program if finally forced to 
it by French law. Several major 
companies went ahead and dubbed 
a batch of features into the French 
language on the understanding that 
they would not have to do any dub- 
bing on such pictures in France. 

Catch is that with the new Anglo- 
French film pact, the French au- 
thorities have been trying to push 
through an edict that all such 
dubbed product must go through the 
dubbing mill again in France. 

Estimated that all American dis- 
tributors have about 50 features now 
in French, which were dubbed in 
the U. S. Cost to do this dubbing 
was $20,000 to $40,000 per picture. 
Figured that the re-dubbing in Paris 
would cost the U. S. companies 
around $1,500,000. Aside from this 
additional expense, American dis- 
tribs fail to see where it would im- 
prove the pictures in question. They 
view the present French move sim- 
ply as a means of providing addi- 
tional work for French actors and 
technicians, 


U.S. Army Pix in Austria 


Vienna, Sept. 24. 
Two releases from the Army's 
wartime “Why We Fight” series are 
belatedly being shown here as part 
of Austrian govérnment’s “We'll 
Never Forget,” anti-Nazi atrocity 





exhibit. They are “Prelude to War” 
and “Divide and Conquer,” with 
recorded German language com- 
mentaries. 


Public reactions is excellent, par- 
ticularly to recap of Hitler, Goering 
and Goebbels speeches in light of 
present developments. Wolfgang 
Wolf, U. S. film chief, plans commer- 
cial release of the reels later. 


‘Our Betters’ NSG 
London, Oct. 8. 
“Our Betters,” which opened Oct. 
3 at the Playhouse, is rated an un- 








| and labor here. 
|to be consummated before fall... 





Down Mexico Way 











Mexico City, Oct. 1. 

Luis Bandrini, Eddie Cantor-look- 
ing Argentinian comic, has returned 
to Buenos Aires for a rest after a 
highly profitable sojourn in films and 
on the stage here. He got an exclu- 
sive contract for pix by Filmex and 
a deal with Virginia Fabregas, Mexi- 
can Sarah Bernhardt, to direct a 
Stage season here with her when he 
returns , . Clasa, biggest picture 
producer here, plans to transfer most 
of its production to Argentine be- 
cause of difficulties with directors 
He expects this deal 


Cuba as a production base interests 
Mexican investors who see pictures 
there as a good bet. That’s indi- 
cated by the departure for Havana 
of Roberto Ratti, Argentinian direc- 
tor who has done well in Mexico. 
Ratti is reported to have Mexican 
money interests back of him on pic 
production in Cuba. Ratti is ac- 
companied by America Fernandez 
de Padrinan, Cuban film actress, said 
to be associated with him in the pro- 
duction plan ,.. New civic law de- 
mands that permits for cinema 
building only will be granted when 
the plans provide ample parking 
Space, surface or underground, for 
the customers’ cars, 


China Likely To 
Abide by ‘45 Coin 


Remittance Pact 


U. S. film company foreign chiefs 
have learned that China shortly will 
decide to abide by its original agree- 
ment on remittance of 1945 rental 
revenue from that country. This 
would mean that American distribu- 
tors would receive 15% of 1945 rev- 
enue at the exchange rate of 20 to 
1, which prevailed that year. Re- 
mittances for 1946 are still under 
discussion between the Chinese gov- 
ernment on one hand and the State 
department and Motion Picture 
Assn. on the other. 

China’s government officials 
wanted to bunch the remittances for 
1945 and this year, and to reopen the 
entire remittance question with U. S. 
distribs. American film companies 
stood pat in wanting the Chinese to 
live up to their agreement which 
was 15% of revenue at the 1945 rate 
of 20 to 1. Current rate now is 
about 3,500 to one, and any combin- 
ing of 1945 and current year’s rev- 
enue naturally would have meant 
some exchange basis some place 
near that rate. U. S. film company 
officials couldn’t see this. 


Many U.S. Films Click 
In Austria But Yank 
War Epics Prove Duds 


Vienna, Sept. 24. 
“Tales of Manhattan,” 20th-Fox 
oldie, still is sock here after four 








weeks. However, it’s not topping 
the Durbin’ records here and 
throughout Austria. Columbia's 


“Men in Her Life” also is mopping 
up. Army film authorities are ner- 
vous about the forthcoming release 
of several films having a war back- 
ground because these have been 
generally received badly by people 
too recently enemies of the U. S. to 
enjoy seeing American fighters 
idealized. 

“Fighting Lady” was an outstand- 
ing floppola in this category. Not 
only did glorification of American 
Navy air force fail to impress, but 
Austrians resented the German lan- 
guage commentary recorded by a 
fictitious “Major Jones’ who spoke 
with pronounced Prussian accent, 
much disliked here. One local 
critic inquired if “Major Jones” was 
a piefke. “Piefke” is a local term of 








derision for German Junkers. 


Rob March of Time Photog 


Paris, Oct. 8. 
Paul Martelliere, March of Time 
cameraman was driving at night to 
Fontainebleau when he was stopped 
by robbers and his auto taken from 
him. Martelliere was tied to a tree. 
Police found him there and notified 





|; March of Time Paris manager, Gil- 


likely entry because outdated. It! pert Conte. 
was apathetically received. | The stolen car was recovered later 
Starring Dorothy Dickson, it is a|by the police all personal be- 


revival brought back after 23 years. |longings were gone. 


RKO, Columbia Toppers, in Paris, 
Mull Expanded French Productio 





For 10%, He Could Pay 


London, Oct. 8. 


When George Bernard Shaw 
went to see “Caesar and Cleo- 
patra,” which he wrote as a play, 
at a Welwyn film theatre re- 
cently, he insisted on paying his 
way although the house manager 
told him that even the pro- 
jectionists did not have to pay. 

Shaw’s reply was: “Yes, but 
they don’t get 10%. I do.” 


Aussie G-U Chain 
Absorbs Clifford 


Sydney, Oct. 8. 

Greater Union Theatres has made 
a deal to take over the Dan Clif- 
ford circuit in Adelaide in one of 
biggest made in Australia for years. 
This chain consists of 17 suburban 
film theatres. 

With completion of this takeover, 














Greater Union now has 100 film 
houses in Aussie territory. Deal was 
engineered by Norman B. Rydge, 


and is reported to have been for 
$1,000,000. J. Arthur Rank is a 50-50 
partner in Greater Union. 


Clifford circuit, operated by Mary 
Gordon, sister of the late owner, 
was one of the last major indepen- 
dent chains left in this area. 


‘Weekend,’ Milland 
Win Citations At 
Cannes Pic Festival 


Cannes, Oct. 8. 


“The Lost Weekend” was desig- 
nated the best U. S. picture of 1945 
and Ray Milland, star of picture, 
given individual honors at the Inter- 
national Film Festival here Sunday 
(6). It was decided for reasons of 
diplomacy not to give any prize for 
the single best film but a grand in- 
ternational prize was awarded the 
French production, “The Battle of 
the Rails” semi-documentary ac- 
count of the role played by French 
railroad workers in resisting Ger- 
man occupation. 


“Make Mine Music,” RKO-Walt 
Disney picture, was given an award 
for the best animated film. Georges 
Auric, who composed the music for 
“Caesar and Cleopatra,’ produced 
in England, and for the French films, 
“Beauty and Beast” and “Pastoral 
Symphony,” won a first for film com- 
posers. 

“Brief Encounter,” Noel Coward’s 
picture from England, was named 
best British film. “Maria Can- 
telaria,” Mexican-made film which 
Metro is handling in the U. S., was 
named Mexico’s best effort. Michelle 
Morgan won individual honors for 
her work in “Pastoral Symphony.” 

M. Thirskov, a Russian, won the 
prize for the best scenario for his 
“Decisive Turning.” 


Tito Schipa Scores In 
Argent. Radio, Concert 


d Buenos Aires, Oct. 1. 

Tito Schipa has made a real 
comeback with music lovers in Ar- 
gentina, who have been unable to 
hear the 57-year-old tenor for past 
five years. Booked by Radio El 
Mundo for five airers and five con- 
|} certs, the tenor was prevented from 
|doing the series because of the mu- 
sicians’ strike which has _ nearly 
stymied music broadcasting in Ar- 
gentina since Sept. 4. 

The Colon Opera management 
stepped in and offered Schipa its 
theatre for one concert with accom- 
‘paniment by a non-union pianist. 
| This proved sock boxoffice. Recep- 
| tion given him when he left the 
|Colon theatre rivaled those he used 
|to get in the good old days of the 
big opera here. His two broadcasts 
| went over big and he has been inked 
{by Mundo for another series next 
;year. Colon management also has 
‘made him offers. 
| Schipa now is bound ‘or Cali- 
|fornia where he is report. i to own 
|property. His 23-year-old wife and 
baby are accompanying him, 











+ Paris, 


Oct. 8. 

French production is getting a 
boost from the trouble experienced 
by Americans in finding some way 
to use accumulated francs they can’t 
get out of the country. One way out 
is promoting and participating in 
productions which they will distrib- 
ute abroad. 

Ned Depinet and Phil Reisman, of 
RKO, which has a tie-up with the 
local Pathe Company, are here and 
plan to stay at least another week 
surveying local facilities. With them 
is Jack Vochin, of the production 
staff. They are huddling with Rene 
Clair, who will direct the initial- 
er, “Silence is Golden,” starring 
Maurice Chevalier. Picture would 
roll soon since Chevalier goes to 
America in February. 

Nate Spingold, Joe McConville 
and Jack Segal, of Columbia, also 
spent three days in Paris huddling 
with Lacy Kastner. McConville flew 
back to the U. S., but Spingold and 
Segal went over to London with 
former returning to America soon. 
Segal is coming back here prior to 
an extensive European survey. 

Before leaving, they were joined 
here by Gregor Rabinovitch, their 
European production head, just back 
from U. S. He was a producer in 
Paris before the war and plans to 
produce in European studios with 
local directors, but using U. S. 
talent. 

Laudy Lawrence, who has long 
experience in Europe, has a deal in 
work with local ‘producer Paul 
Ducharme, of Alcina productions, 
whereby Lawrence would get for- 
eign rights to about 10 forthcoming 
local films. 

The Gaumont Company, with a 
tie-up with the J. Arthur Rank or- 
ganization, also is planning exten- 
sive production activities. Edouard 
Corniglion-Molinier, just released 
from the French Air Forces, steps 
out of his Regina (Loureau) affilia- 
tion to join Gaumont as veepee in 
charge of production. 





Rose, Readying Brit. 
Prod. Unit, Confirms 
-Yr. Mason Contract 


London, Oct. 1. 

In spite of all contrary reports, 
David Rose, ex-managing director 
of Paramount, now in production 
for himself, confirms that he has a 
five-year contract with James Ma- 
son, Britain’s No. 1 film star. Story 
going the rounds that Rose will 
take charge of all J. Arthur Rank’s 
productions activities is regarded 
here as having little foundation. A 
job that ties him to a desk is un- 
likely to appeal to him. His pres- 
ent plan is to make three pictures 
here and three in Hollywood. 

He may tie up with British Para- 
mount and produce for them, but 
the question of studio space is a big 
difficulty. Only space that Par has 
is at Denham (Rank) for one Hal 
Wallis picture in 1947. Possibility 
of space at Metro’s British studio 
when alterations are completed sug- 
gests a further tie-up for Rose. Hol- 
lywood production is likely to be 
with his old associate, Samuel Gold- 
wyn. 

Incidentally, the resignation of 
Rose from Paramount became ef- 
fective Sept. 30. Pending the arrival 
of J. E. Perkins, new managing di- 
rector, from U.S., the company is 
being run by Fred E. Hutchison, gen- 
eral sales manager, who has been 
elected to the board of Paramount 
Film Service Ltd., and Tony C. Red- 
din, ex-exploitation chief, who has 
also been made a director. 

Perkins is expected late this month 
with Adolph Zukor and Henry Gins- 
berg. In addition to installing Per- 
kins, Zukor and Ginsberg will tour 
the country, presenting gifts to all 
Paramount 25-year men. 





AUSSIE ‘MR.’ FORMAT 


Sydney, Oct. 1. 

Impressed by the success of “The 
| Kiwis,” musical revue which has 
| been touring Queensland, the J. C. 
Williamson management has de- 
| cided to put the production on its 
major theatres circuit, in Melbourne, 
Sydney, etc. Revue has been staged 
and acted by a group of New Zea- 
land theatrical war vets, with idea 
,and format similar to the current 
|New York success, “Call Me Mister.” 
Production is expected to open in 
Melbourne before Christmas. 
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=> THE BIG ADVENTURE “CLOAK AND DAGGER” COMES FROM WARNERS! he 
—> THE BIG MYSTERY “THE BIG SLEEP” COMES FROM WARNERS! ar | 
“> THE BIG COMEDY “TWO GUYS FROM MILWAUKEE” COMES FROM WARNERS! |). 
—> THE BIG MUSICAL “NIGHT AND DAY” COMES FROM WARNERS! - 


1% TECHNICOLOR 


“} THE BIG DRAMA “A STOLEN LIFE” COMES FROM WARNERS! 


JACK t. WARN ER, Executive Produces 
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Strand, N. Y. 

Alvino Rey Orch (18) with Jo 
Anne Ryan, Chuck Peterson, Rocky 
Coluccio, Luise King, The Airliners 
(4) with Jimmy Joyce; Jean Carroll, 
Sondra Barrett; “Cloak and Dagger 
(USP), reviewed in VARIETY, Sept. 
ai, "SS 





Alvino Rey, his singing guitar and 

king-sized orch paces current stage- 
show at the Strand, N. Y. It’s all 
solid stuff that dispenses soothing 
melodies but also incorporating | an 
occasional blary stanza for edifica- 
tion of the cats, still an integral part 
of this Warner deluxer’s audience. 
Orch comprises three rhythm, nine 
brasses and three reeds in — 
o harpist and maestro on guitar. 
‘ Band tees off with solid sesh on 
“Bumble Boogie,” spotlighting Rey 
on guitar, which is solid all the way. 
Jimmy Joyce steps out to baritone 
“Night and Day” solo and then is 
flanked by The Airliners, three lads 
and gal, for a snappy version of 
“Give Me Five Minutes More” to 
solid reception. Sondra Barrett, at- 
tractive gal in blue sequined gown, 
clicks with some nifty tapstering 1n 
followup. 

Band takes over for slick arrange- 
ment of “Tumbleweed,” spotlighting | 
brass section and with vocal assists 
from Joyce and The Airliners as a 
prelude to Rocky Coluccio’s sock 
pianoing of “Sheik of Araby. Jo 
Anne Ryan does neatly on a brace 
of vocals, a blues number and the 
ballad, “To Each His Own” for nice 
response. Chuck Peterson, rotund 
trumpeter, steps out for vocal and 
hot licks on “My Sugar Is So Re- 
fined” for plenty salvos. Rey and 
Luise King (Mrs. Ray), harpist, are 
spotlighted for “My Buddy, _ with 
illusion of singing guitar chirping 
the tune and then “My Bonnie Lies 
Over the Ocean.” 

Jean Carroll, personable come- 
dienne, clicks with her comedy lingo 
and parodies to keep audience happy 
and guffawing. Gal has gained con- 
siderable stature since last around 
and tops current turn with “Sleep- 
ing On a Bus,” parody on the hous- 
ing shortage. Band takes over for 
closing number as pleasant finale to 
a fast and thoroughly entertaining 
bill. Edba. 


RKO, Boston 
Boston, Oct. 4. 
Donald O’Connor, Gwen O’Connor 
& Jack O’Connor, The Kemmys (2), 
Allen & Kent (3), 3 Swifts, Joan 
Roberts, Larry Flint’s House Orch; 
“Home Sweet Homicide” (20th). 





Very so-so layout for a straight 
vaude show. Depends entirely on 
Donald O’Connor for sock, and Mr. 
Big crashes through, but not enough 
to lift it out of the doldrums. 

Acts are m.c’d with varied results 
by Jack O’Connor, actor’s “rother, 
who introduces the Kemmy’s in a 
slowish sort of an acrobatic risley 
routine in which the comedy gim- 
mick is a hat the gal keeps knock- 
ing off the boy’s head. Next are Al- 
len and Kent with the 72-year-old 
terpster who does old-time eccentric 
stuff and joins duo for a jitterbug 
routine to finish. 

Three Swifts, standard Indian 


stooge who shoots pistols, pops out 
fists, etc. 

Opener is Ulaine Malloy, well- 
built, attractive blond acrobat. She 
works with high rings and trapeze 
and, although the act is not sensa- 
tional, it is a nice looking number 
to tee off a bill. Lowe. 


Empire, London 
London, Oct. 1. 





The Great Lyle & Co., Hal Stone, 
assisted by Nina Kaye; Arthur Wors- 
ley, Vic & Joe Crastonian, Fred & 
Sally Hartnell. 

This is a cosy suburban house, 
meticulously clean, with even front 
of house assistant manager attired | 
in dress clothes. Clientele is regular, 
every week, with usherettes giving 
out with a “Good evening” to the | 
customers on arrival, and a “Good | 
night” on departure. 

One of the few suburban houses 
left, which still adheres to its vaude 
policy, and pays off well. 

Bill, this week, is headed by Cecil 
Lyle. magico, who has added the | 
title of “Great” to his billing. Nov- | 
elty of program is the inclusion of 
two yank acts, Hal Stone and Fred 
and Sally Hartnell. | 

Latter open show with fast acro | 
steps, including some nifty Russian | 
dancing, with plenty leaps by male 
partner and rhythmic taps by femme 
make effective opener. Vic and Joe 
Crastonian, musical twosome, fol- 
lows with male partner attempting 
plenty corny comedy. However, as 
instrumentalists they are okay. Fin- 
ish with bag pipes and drums, com- 
plete with Scottish regalia, was well 
liked. Arthur Worsley, ventro with 
usual precocious dummy, extracts 
plenty laughs with fair line of gab. 

The Great Lyle is strictly a war 
product. Before the war he was 
one of many of his kind. But with 
no opposition, and: also having had 
the sense to acquire the best of 
others brains, he has built up into a 
headliner. Some of his standards 
are the late Horace Golden’s “Saw- 
ing a Woman in Half;’ Arnold De- 
Biere’s Egg and Bag trick, and David 
Devant’s Picture illusion. He is on 
first half, and takes up some of the 
second half, with best trick in that 
portion of program being Amac’s 
Three Card Trick, or Find the Lady. 
Lyle lacks showmanship evidenced 
by the Great Dante, and such like 
personalities. And with the gates 
now open, should encounter plenty 
opposition. 

A woman papertearer is certainly 
something of a novelty. Terina is 
the only one of her kind in England 
and does a fine job, which is helped 
by —— personality. Her finish- 
ing trick, building a big ladder out 
of paper, is her topper. 

Hal Stone, back here after seven 
years, clicks with his wise cracks. 
Is now supported by Nina Kaye, in- 
stead of Tishie Lee. Former is good 
looker and handles her lines well. 
His finishing trombone solo is a 
worthy climax. 

First house was practically 80% 
billed. Averages $8,000 per week. 








which is good going. Rege. 


Million Dollar, L. A. 





club jugglers, follow to gain first 
rise from the audience with their 
comedy misses, etc., and Joan Rob- 
erts, “Oklahoma” and ‘“Marinka” 
warbler ends on the upbeat with 
“Sun in the Morning,” “These Fool- 
ish Things” and an “Oklahoma” 
medley. Has a tendency to quip 
with the wisecracking down-front- 
ers, but otherwise potent and pos- 
sessed of a strong, well-handled and 
nice sounding voice. 

O'Connor follows, getting a nice 
reception and teeing off with stand- 
ard chatter, little too blue for the 
older patrons but sock for the tru- 
ants. Follows with medley of tunes 
from various Hollywood hits and 
winds up with a neat skit involving 
his wife Gwen. Builds steadily and 
ends with a beg-off, displaying his 
easy personality, cocky attitude and 
adroit self-possession nicely. With a 
stronger bill ahead of him he’d be 
very big. 

Biz was sad at opener, but looked 
like better trade for latey in the 
week. Elie. 


Capitol, Wash. 
Washington, Oct. 6. 
Bill Johnson, Billy Wells & 4 Fays, 
O’Donnell & Blair, Ulaine Malloy; 
“Searching Wind” (Par). 





This week’s Capitol show is defi- 
nitely on the anemic side being, act 
by act, a cut below most of its pre- 
decessors. 

Bill Johnson, baritone headliner, 
does the best job on bill with “To 
Each His Own” and some jazzed up 
opera but the act is strictly routine. 
For an encore he does “The Way 
You Look Tonight.” 

Billy Wells and the Four Fays—a 
three-girl, two-man team—is a nov- 
elty melange of acrobatic dancing 
which is neatly costumed but some- 
how falls short of clicking. Best 
numbers are a comedy clown dance 
and a boxing dance between a gal 
and lad which has possibilities. 

The show’s comedy rests on 
Charles O'Donnell, of O'Donnell 
and Blair, who, in turn, passes it on 
to such trick props as an oversized 
saxophone which gives out balloons 
and beer, a collapsible piano chair, 


Los Angeles, Oct. 5. 
Lionel Hampton Orch (20) with 
Milton Buckner, Arnet Cobb, Charles 
Harris, Wini Brown, Madeline 
Green; Red & Curley, Otto Eason; 
“Traffic in Crime” (Rep). 





There'll be an upswing in grosses 
at the Million Dollar this week with 
Lionel Hampton and his orch on 
stage. Band is offering solid hour’s 
show five-times-daily to pull rhythm 
fans in. It’s a top-notch aggregation 
for musical entertainment, proving 
to be one of the best show bands to 
play film-vaude house dates. 


Hampton and orch gets off to a 
fast start with “Slide, Hamp, Slide,” 
featuring leader on drums. Next out 
is mild vocal rendition of “To Each 
His Own” by Madeline Green. Best 
part of piece is backing by orchestra 
voices for added production touch. 
Faring better on vocals is Wini 
Brown on “Fun in the Morning.” 
Show then gets Otto Eason and his 
taps on roller skates out of the way 
to make room for very solid musi- 
cal portion. 

Highspot is “Hamp’s’ Boogie 
Woogie,” featuring Milton Buckner, 
short, rotund pianist and Hampton 
on drums. Piece spotlights solo 
passages by sidemen and is heavy 
on bass beat to make for good listen- 
ing. Charles Harris’ trumpet work 
shines in presentation. Hampton is 
next up with five-minute workout on 
a vibraphone medley and then en- 
cores for seven minutes with “Sunny 
Side of the Street,” both packed with 
Hampton’s standout rhythm beat. 

Hamptones (piano, bass, clarinet, 
sax, trumpet, drums and _  vibra- 
phone) continue driving rhythm on 
several special selections which 
make way for 12 minutes of Hamp- 
ton’s specialty, “Flying Home.” Orch 
couldn’t get off after the “Home” 
number so brought curtain down 
with encore on “Heh-Baba-Rebop.” 

Added act on bill is clever foot- 

work and gags of Red and Curley. 
Boys are smooth professionals who 
know their way around a hot tap or 
a polished bit of dialog. 
Hampton is on stage at all times, 
working hard with showmanly 
touches to give ticket-buyers plenty 
of what they came to hear and see. 





and a trick piano with a built-in 


Brog. 


State, N. Y.- 

Cozy Cole & Co. (7); Bob Graham, 
Canfield Smith, The Colstons (2), 
The Elgins (4); “Holiday in Mexico 
(M-G). 





Backing up a pic that runs well 
over two hours, vaude layout at the 
Loew’s State this week is short but 
punchy with each of the five acts 
doing a standout stint. House orch 
under the baton of Louis Basil, now 
in his second week, continues to set 
an excellent standard and Basil's 


emceeing of the show from a mike 


in the pit ties the works into a neat 
package. 

In opening spot, the four Elgins, 
three men and gal, warm up the 
house with a nifty juggling routine. 
Working with a collection of straw- 
hats and ten pins, group handle the 





objects with unusual precision tim- | 


ing, tossing them around a circle at 
terrific speed. In the deuce, Bob 
Graham (New Acts) who's. been 
heard on the screen and radjo, scores 
with his sock crooning and boyish 
manner. 

Ballroomology burlesque bit is 
neatly ‘handled by the Colstons. 
Duo’s clowning is familiar stuff with 
eccentric torso movements, face- 


| slapping, and red flannel tights un- 


der the femme’s gown used as the 
yak-getting devices. In the next-to- 


closing slot, Canfield Smith’s ven- 
triloquist act completely wins the 
aud via some clever patter and 


adroit manipulation of the dummy. 
Smith climaxes his routines with a 
perfect illusion of the puppet sing- 
ing “Road to Mandalay,” and earns 
solid palming. 

In a flashy windup, Cozy Cole’s 
colored troupe of drum dancers, as- 
sisted by June Hawkins’ warbling, 
stage a miniature review. Act opens 
with spotlight centered on Cole’s 
wild beating of the traps and 
Hawkins’ off-stage primitive chant- 
ing. Dance group of three men and 
two girls slide in from the wings 
with eye-filling costumes and do an 
effective drum ballet. Hawkins’ also 
thrushes “Summertime” and “Sly 
Mongoose,” a Calypso tune that she 
sells with a sexy style. Act closes 
with another drum and dance num- 
ber by the full company. Herm. 


Olympia, Miami 
Miami, Oct. 4. 
Milton Douglas, Paul Duke, Yeary 
Bros. (4), Whitson Bros. (2), Ber- 
nard & Love, Les Rhode House Orch 
(13); “The Searching Wind” (Par). 





Though lacking any marquee lure, 
current package plays well enough 
to add up to a satisfactory hour’s 
vaude. 

Milton Douglas turns in neat job 
of emceeing and in own spot gets 
over in satisfying fashion with his 
mixture of old and new gags. Guy’s 
easy delivery and know-how adds to 
laugh-getting abilities. 

Ciggie manipulator Paul Duke 
works: smoothly to get over those 
standard pickups from out of air, 
topping with the corn silk stunt. 
Finales for solid response with blade 
chewing bit. 

Risley artistry combined with 
comedy earns Whitson brothers 
healthy palm-whacking. Handle the 
pedal acroantics with seemingly lit- 
tle effort to effect aura of accom- 
plishing difficult feats with ease. 

Fairish musical quartet (bass, 
violin, guitar and banjo), the Yeary 
brothers get by with their harmonies. 
Though a bit heavy or the strings, 
they leave the comedy usual to this 
type act to one lad and concentrate 
on music-making. 

Working their second pro engage- 
ment Love and Bernard, nice-look- 
ing pair of youngsters show poten- 
tialities, though routines at present 
need working over. Essay straight 
and ballet-taps which show am- 
bitious ideas. Teeoff proceedings in 
fair manner and with more experi- 
ence should be okay for the better 
vaude houses. 

Les Rhode and house orch do okay 
backing up show. Biz good when 
caught. Lary. 





Adams, Newark 
Newark, Oct. 3. 
Buddy Rich Orch (16), with 
Bitsy Mullins, George Berg, Lynn 
Warren; Slam Stewart Trio, Jack 
Durant, Bros. Burns & Evelyn; “Hot 
Cargo” (Par). 





The new season finally has been 
ushered into the Adams on the vio- 
lent beat of Buddy Rich’s drums. 
The bill of fare is much like last 
year’s provender, signalizing no 
change in policy or audience recep- 
tion. 

Rich, certainly a ranker with Gene 
Krupa and Dave Tough as a beater 
of animal hides, dupes the success 
he scored in his appearance here 
last season. His paradiddle technique 
rates tops with the kiddies who jive 
around this joint and he seems able 
to whip up a fine fury. Outstanding 
is “Quiet Riot,’ banged out in a 
welter of stinging crossbeats and 
triple rhythms. “Nellie’s Nightmare” 
and “Ritual Dance” ring changes in 
the same metier. “Best Man” finds 
Rich as vocalist of a subdued and 
modest sort. He shines as emcee, 
although not quite equal to the de- 
mands of answering the numerous 
audience jesters. The band per se 
is not of the best but Rich definitely 
is. 





Lynn Warren, vocalist subbing for 
Dorothy Reid, adds little toe the 








band’s chore. Singing slightly off 
pitch and in an evening frock that 
emphasizes avoirdupois, she yodels 
“Blue Heaven” and “To Each His 
Own” with less than boff reaction. 
Slam Stewart, only bass fiddler 
who sings to his own C clef grunts, 
appears in a turn characterized by 
speed and neat delivery. The Stew- 


art arrangements are nifty, the per- 
formance something ultra and_ it 
doesn't seem to matter that the 


tunes are mostly bits and snatches 
of other pieces. One, with an Asiatic 
background, somehow reprises “My 


Man” several times. Played fairly 
straight is “Sunny Side of the 
Street.” The crowd reaction is 


ecstatic. 

Jack Durant is typically youthful 
and elastic in his somewhat scram- 
bled turn. A melange of jokes, Gable 
impersonation, acrobatics and songs, 
the routine probably was improvised 
to try to meet the crazy reaction of 
the hecklers down front. Perform- 
ers heading for this spot should whet 
their best insults and have them 
right to hand. They'll need ‘em. 

Bran. 


Gayety, Montreal 
Montreal, Oct. 7. 


Rex Weber, Ray Rogers, Harry 
Holly & Co. (2), 2 Jacks, Jesse 
James, George Dunn, Bert King, 


Scarlett Kelly, Line (12), Len How- 
ard Orch (11). 

Acts in current Gayety parlay 
vary from sock to poor, but gener- 
ally layout gets nice response from 
payees. Rex Weber gets clicko re- 
ception with a ventro routine (sans 
dummy) and smooth pipes are used 
to good advantage in selling the 
songs. “Brother Can You Spare a 
Dime?”, sung with plenty of schmaltz 
gets hefty mitting. 

Ray Rogers zany xylophoning hits 
the jackpot. Lad creates hellzapopin 
atmosphere by losing hammers, kid- 
ding the band, and generally mixing 
himself up. Video announcer bit 
gets results but he doesn’t need it. 
Two Jacks get hefty mitting for a 
smooth perch act and Harry Holly’s 
impressions go over especially well 
with the mask angle as a switch on 
regular impressionists. Holly could 
use better routining and should do 
more singing, since he’s got good 
pipes. 

Jesse James, who does a whistling 
and tapping stint on crutches, is the 
showstopper. Lad has a nice selling 
personality. 

George Dunn, announced as “an- 
other Will Rogers” is anything but. 
Drawl gagging doesn’t register and 
rope tricks are only fair. Bert King, 
doing a “blind date” stint is the 
m.c. and though he tries, he hasn't 
got the material to roundup the 
show. Gets lost in talk. Own spot 
gets yocks but the stint lacks orig- 
inality and laughs were garnered on 
basis of payees up on stage being 
laughed at. 

Stripper Scarlett Kelly works on 
the bombshell style but glicks, Line 
and settings getting better. Len 
Howard's orch cuts the show nicely. 
Biz okay. Laza. 


National. L’ville 
Louisville, Oct. 5. 

Bob Eberly, Martin Bros., Perry 
Frank & Janice; Leon Fields; “The 
Outlaw” (UA). 

After many weeks of off-brand 
screen fare, National comes up this 
stanza with return of “Outlaw,” and 
is cashing in on the big exploitation 


which the Western has received. 
Pic is teamed with a vaude bill 
headed by Bob Eberly, erstwhile 


Jimmie Dorsey vocalist. 

Perry Franks and Janice, stand- 
ard dance turn, open. Pair make 
nice appearance, and work smoothly 
both in duo and in single tap special- 
ties. Get nice response. 

Pair of clever puppeteers are the 
Martin brothers. Lads manipulate 
the strings on a darkened stage, clad 
in black trousers and shirt. Their 
puppets do the usual dancing, break- 
away skeletons, and catch big hand 
with a stint by one of the puppets 
at a miniature piano, while another 
simulates a hot trumpet player. 

Leon Fields introes the acts, and 
chats with the customers in his own 
spot. Guy apparently has been work- 
ing before GI audiences, but civil- 
ians found his material on the weak 
side. His stuff doesn’t seem to jell, 
and most of it has been done in- 
numerable times by emcees, and 
better. Fair applause. 

Eberly has a nice repertoire of 
pops which he has no trouble in sell- 
ing. While his styling is on the slow 
side, it would seem that local pit- 
crew is a little thin in instrumenta- 
tion to give his songs the expected 
full background. Gets over well 
with the audience, however, with 
his baritoning of “Surrender,” “Five 
Minutes More,” “To Each His Own” 
and as a concession to the older 
patrons “Tangerine,” one of Eberly’s 
favorite tunes. They liked him a lot. 
Biz very good. Hold. 


Mayo to Meg ‘Valentino’ 


Hollywood, Oct. 8. 
Archie Mayo will direct “The Life 
of Rudolph Valentino,” next picture 
on Edward Small's production pro- 
gram. 
Picture goes into work in January. 
Meanwhile, Small is testing several 
candidates for the Valentino role. 








Apollo, N. Y. 

International Sweet hearts of 
Rhythm (17), with Vi _ Burnside, 
Tiny Davis, Mildred McIver, Cor- 
line Reed; Beth & Martin, Tim 
Moore & Vivian Harris, Brown Dots 
(4), Crackerjacks (5); “Traffic in 
Crime” (Rep). 





Apollo's bill this week levels off 
somewhat below previous efforts, 
strong in neither marquee draw nor 
entertainment values. 

As usual, Sweethearts of Rhythm 
band opens bill with original “Don’t 
Git It Twisted,” a jumper. Mildred 
McIver displays fine piping in “To 
Each His Own.” Orch, with 7 brass, 
5 reed, 5 rhythm, could stand tight- 
ening. 

Beth and Martin do a straight un- 
spectacular tap stint that is lifted 
from the one-to-fill category. No 
routining or Salesmanship. 

Sweethearts come back in another 
jump tune and then break out their 
best performer in Vi Burnside, tenor 
sax, in “Body and Soul.” Gal gets a 
good loose reed tone and has nice 
ideas, but should steer clear of the 
crowd-pleasing gymnastic fingering. 
Two drummers, Jean Lutey and 
Pauline Bradley are spotted with 
something called “Drum Fantasy.” 

Weekly blackout is provided by 
Tim Moore and Vivian Blaine and is 
pretty bad, with both fluffing lines 
and repeating unfunny cracks. 

Corline Reed comes out of sax 
section to chirp “Night and Day” on 
good contralto voice, although stanza 
would have been better if shrill 
chorus effects from the rest of the 
band had been omitted. Entire 
group should stick more to music 
and do fewer circus stunts like head- 
bowing and horn-swinging which do 
nothing but distract from_ soloists’ 
work. Tiny Davis is band’s comic, 
singing “Tiny Boogie” and trumpet- 
ing up and down the stage for good 
laughs. 

Next-to-closing, Deek Watson's 
Brown Dots are another sepia quar- 
tet with guitar accompaniment. 
Serve up “Route 66,” “Surrender,” 
with tenor solo, and “Satch’mo’ 
Baby” in quick succession. Watson 
is inclined to upstage too much. 
Quartet closes with “Just in Case 
You Change Your Mind.” Nice 
polish, but not much different from 
several others with the same rou- 
tine. 

Five Crackerjacks are a comedy- 
acro group. Come out dressed as 
ancient GAR vets, with one _ in 


femme garb and go through every 
w.k. stunt in the acro trade, but ail 
for fair returns. 


Flash closer. 
Tomm, 


David Blum 


Continued from page 2 














ee sea 
because we haven't had the experi- 
ence. End result would be that we'd 
have neither good entertainment nor 
good propaganda. It’s part of the 
luxury of freedom that our films 
should not contain propaganda.” 


Russian films in most countries 
overseas are treated much the same 
as they are here, Blum declared. 
General public shies away from 
them, since they’re not entertaining. 

Purpose of Blum’s trip was to ex- 
plore the publicity setup in Europe, 
taking over the new ideas developed 
in this country during the war in 
order to bring the European pro- 
gram up to date. He declined, how- 
ever, to talk about his findings, con- 
sidering them strictly trade secrets. 
“It cost Metro several thousand dol- 
lars to send me overseas,” he said, 
“and I don’t want to give out my 
information free to other com- 
panies.” 


Exploitation campaigns in Europe 
are usually more primitive than in 
this country, he said, but declared 
that he learned several stunts in 
Europe that would be a credit to the 
U. S. European exhibs are stymied 
by an acute shortage of materials 
that prevents them from making up 
accessories, Despite the tremendous 
business being done by American 
pictures showmanship is still neces- 
sary since it’s always possible to 
break an existing record. 

English and French pix presently 
look to offer American product the 
most competition abroad, and with 
renewed production in both coun- 
tries, Hollywood must watch its step, 
Blum said. He scotched reports of 
severe antagonism by French pro- 
dugers against the recently con- 
cluded Leon Blum pact, declaring 
that the French realize the self- 
policing gesture instituted by Ameri- 
can distribs is a worthwhile one. 

Italy, he said, is running true to 
form as a good market for U. S. p'x. 
Italian production is returning 
slowly to its pre-war level. Greece, 
with its political trouble and acute 
malnutrition among the people, 
offers only a fair market. 
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Hypoed Grind Hours Provide Lush 
Grosses, Also ‘Hotel’ for Homeless: 


More Gripes Vs. 


By Hayden Talbot 
Kansas City, Oct. 8 
rhoughtful men-—exhibs and = dis- 
tribs alike--keep on. pressing the 


sof pedal as regards the industry's 
the difference 
being as how 
five years’ 
Those 
inevitability 
what 


ol 


the 


tomorrow, only 
soon 
lush 
interviewed 
o! New tons 


goes up 


opinion to 


end of the past 


] 
ill 


pe- 
riod Ww come 
the 

-¢ ‘ 
gravity 


stress 
law of 
come down 


Thus tal 


must 


continues to be a_ sellers’ market. 
Not only in the film biz. All along 
the line-—from luxury items to al- 
most non - existent soapflakes in 


Wovolworth’'s. For your travelling re- 


nowhere is this more evident 


portel 

than in the hotel situation. However | 
acute the housing shortage may be 

it has nothing on the SRO conditions 


prevailing in this country’s 
ries. No vacancies signs in big cities 
and along the roadside in rural dis- 
tricts have been up so long they're 
beginning to look weatherbeaten. 
Cars Outnumber Homes 

English and European 
readers of American pubs used to 
marvel at the Yank transportation 
standard of two cars in every garage. 
Today it seems to this mugg you can 
“cars” for families and 
the truth. 


Envious 


change 
nearel 


And don't think this hasn't a bearing | 


on show biz. It has a definite connec- 
tion with the record - breaking 
grosses still being rolled up almost 
everywhere. One way these unprece- 


dented takes are being made pos- 
sible is the lengthening of grind 
hours from the normal 12 to 19. 
“Open All Night” banners are ap- 
pearing on increasing numbers of | 
marquees as your roving reporter's 
trek takes him into the heart of 
the midwest. 

Generally, exhibs make no bones 
about it. Admissions sold after 11 


o'clock at night have nothing to do 
with the current pic. Main consid- 
eration in the minds of those patrons 
is whether the house is warm and 


the seats comfortable. It would be 
difficult to estimate the total of 
roomless guys who are presently 


grabbing themselves a night's sleep 
for 65c or less. 

But this facet of current lushness 
in the pic biz is stressed only by the 
few. Generally the indie exhibs are 
full of their woes, and so busy giv- 
ing voice to them they have no time 
to figure what to do with their swol- 
len profits. 

But let the men concerned speak 
for themselves. Topping the batting 
order this week is B. J. (Bennie) 
Berger, president of North Central 
Allied and astute operator of a chain 
of 33 indie houses in Minnesota, 
leased to Paramount. Says Berger in 
his office in Minneapolis: 

“Divorcement is the only possible 
solution of the present impossible 
Situation. The existing 
oft affairs must come to an end. Pro- 
ducers must treat exhibitors as all 
other manufacturers treat their re- 
tail customers. Without complete 
and friendly cooperation petween 
factory and store manufacturer and 
retailer both would go out of busi- 
ness. The makers of the product we 
exhibitors sell to the public must 
be made to realize it is our sales- 
manship 
working 


All Checkers Humiliate 


Exhibs, Create Distrust) 


“As for percentage terms, all per- 
centage pictures must be cut out. 
There are plenty of reasons for this, 
but one ought to be enough. It is 
the humiliating effect on the small 
exhibitor of having his patrons see 
a checker on the job. The psycho- 
logical effect on those patrons is 
very bad. Maybe they've known this 
exhibitor 20-30 years. They’ve liked 
him, trusted him. But what's this 
they see? A checker. What can it 
mean, if it doesn't mean the people 
he is doing business with don’t trust 
him? And if this is so, maybe he isn’t 
to be trusted. 

“All the seemingly unanswerable 
arguments of distributors who seek to 
perpetuate this sorry business can- 
not get over the solid fact of the 
damage done the small town ex- 
hibitor’s Standing in the 
nity by this open distrust 
part of his suppliers. 

_ “We have the biggest number of 
independent exhibitors allied with 


on the 


Us of any similar organization in the 


everywhere it’s been and | 


hostel- | 


come j 


hectic state | 


which keeps their studios | 


commu- | 


%, Deals, Checkers 


country, 
do 


t} 
1 





but 
what has to be 
is, Dut we also ee the fast ip- 


proaching when our outfit and 


others like our throughout the 
country will fuse into one national 
organization. Stupidly the distribu- 
tors are getting so tough they are 
driving exhibitors everywhere into a 
state of mind where united action is 
at last becoming possible. There is 
no question in my mind we shall 


lall get together and compel the pro- 
ducers and distributors to treat 
decently. They've got to cut out this 
attitude of suspicion, and conduct 
business on the same lines as other 
businesses are conducted 

“When a 


ron ] 
caught let 


crooked exhibitor is 


them stop doing business 


with him. That's all. But treat the 
rest of us as we deserve to be 
treated—as honest men. Percentage 
|pictures—and what they imply 
have got to go.” 


K.C.’s Lively Rew 
Kansas City’s film row is a dyna- 
mo Nowhere thus far scrutinized 
distribs and exhibs been more 
| full pep and aliveness than the 
| key men and indies. A. L. Adler, 

‘Metro manager, observes. 
| “According to the 1940 census 
{Kansas City had 399,000 population. 


have 
ot 


| Today there are in the metropolitan 
area of KC 814,000 people And 


business done in the past five years | 
indicate they are all movie- | 


would 
goers. 


and still 


unbelievable. 


been 
is not only good; it is 


Business has 


in Indianapolis who told you how 
stupid producers and _ distributors 
are not to stifle the 16m operators. 
|He calls it unfair competition. Since 
was it unfair to let people 
entertainment in extremely 
With people as 
they are to- 


| 
“I have to disagree with the beefer 
| 


; when 
| have 
remote regions? 
amusement hungry as 
moaners who anticipate disaster out 
of added opposition. If it isn’t 16m 
it's midget auto racing which is go- 
ing to empty movie houses. To -such 
dismal wailers I say there’s room 
for every kind of attraction—out- 
doors and in. 

“As an example of what I mean, 
take ‘Caesar and Cleopatra.’ A 
year ago American exhibitors didn't 
have to figure on real competition 
from an English studio. Then along 
comes this Rank picture. No point 
in kidding.ourselves. It did big in 
Kansas City. So at first glance you 
might draw the conclusion it must 
have hurt business at other houses. 
Fact is it did not. What it did do 
was to bring out of their homes peo- 
ple who ordinarily never go to the 
movies. A reasonable result to ex- 
pect from this is an added aware- 
ness of movie entertainment on the 
|part of several thousands of people 
| who from now on will line up at the 
tren a when good Hollywood pic- 
j 





tures are offered. Far from being 


Md.-Va.-D.C. Indie 
| idney Lust, 


Washington. 
| Editor, Variety: 
' 
With respect to the cross-coun- 
| try tour now being taken by Hayden 
|Talbot on behalf of Variety, I think 
‘the peak has been reached insofar 
as top grosses are concerned and I 
|doubt if there will be any pro- 
{nounced improvement in business, 
lespecially in this territory, where 
|many new houses are either under 
|construction or planned for early 
building. 

As far as neighborhoods are con- 
|cerned, I would rather play some 
| pictuses extra days than give too 





| short a run, but there is no advan- | 


ltage to us so long as exchanges 
|won't cooperate on a price basis. 


iI really lieve that it would be ad- 
| vantageous, in the long run, for.the 
disteibutor to get the extra playing 
ltime by making it possible through 
price cooperation with the exhibitor 
Exploitation Gripes: I would sug- 
igest that instead of spending all of 
lthe advertising and exploitation bud- 
“showcase” thea- 
of the money be 
better 


gets on so-called 
tres, that 
allocated 


some 
to the 


hurt, exhibitors will undoubtedly 
gain by this new form of opposition. 
| “It’s too bad there should be so 
much misunderstanding about 
checkers. They are essentially an 
aid to efficiency. This talk about 
humiliating the exhibitor by what 
he claims is suspicign of him is non- 
sense Business is not conducted 
fine feelings, super- 





like a tea party: 


sensitiveness have to be disregarded 

Naturally I cannot be specific, but 

from this checking system have come 

appalling revelations—even in oui 

own houses Th adn yn should 

be quite enougn to prove there 1 
tincation for thelr 


M-G Uses FBI Methods. 
Rules Out Local Checkers 


“We have now gone so far a 
put into operation methods copied 
from the FBI One of the main 
points of Mr. Hoover's 


is its use of 
they 


which they themselves are strangers. 


operatives in district 


us} 


where are unknown and to 


Not 


only does this tend to prevent 
their being sidetracked by personal 
considerations but it makes it 
easier for them to cover up thei 
identity and mission. So we keep 
our checkers always on the move 
One week they're in Maine, the next 
they are in Pennsylvania, and so 
jon. In this connection, referring 


back to the people who come to us 


first, even if they're only dreaming 
of opening a house, our checking 
i; system has uncovered the fact busi- 
iness can be terrific—both ways. It’s 
ithe difference between 1945 and 
1/1946. One week you can do capac- 
lity, the next week you can play to 
empty seats. If it weren’t for our 
icheckers we'd not have the figures 


day I find it hard to be patient with | 


; in 


to prove this, and we'd not be able 

to advise newcomers accordingly. 
“So. while 

lush times 


admittedly these 
big profits and big losses 


are 


‘New Merchandizing Idea in Candy 


organization 


|tributor and 


can follow each other—and do. Dis- 
trust of the exhibitor has nothing 
|}whatever to do with our. using | 
|checkers. There is. for instance, the 
theatre we've been checking for } 
yvears—a little house I prefer not to 


name. Every time we check a week 
at this house the consider- 
ably smaller than the average take 
in that house. If it happened once 
or twice you could account for it by 
unusually strong opposition, in- 
|clement weather, but it has 
pened too often to be explained away 
any such fashion. At any 


gross is 


or 


| the returns made by that house for 


|} unchecked weeks are always 


bigger 
checked : 
Biz Not Tremendous 

Says Home Strowig, owner of the 
Plaza and Lyric theatres in Abilene, 
Kans., and vice-president of KMTO: 

“With the year almost three-quar- 
ters gone, I'd say business has been 
good, but not tremendous. Outdoor 
amusements have certainly cut in, 
taking a big toll, but I’ve heard no 
griping about new diversions. Gen- 
erally business is not as good as it 
was during the war. In areas I'm 


than for any week.’ 





neighbor- | 


in touch with I'd say it’s off 15%. 
|In one corner of my county there 
|have been six cases of polio recent- 


| play dual 


Business Attune 


Munchy - Crunchy 


~ Grosses to Certain Types of Films 





OPA Angle 


OPA 
candy 
ist Wednesday 
to nave t 


Lifting of price restric- 
manufacturing 
(2) expected 


+} 


lling effects on theatre 


‘andy sale 


pass l ym to yovovDerS A ) 
undoubtedly 
to exhibs 
either be a 


pass them In 
Result 
the price of 
in theatres 
of a smaller 
still be sold for 5c. 
that 


to 


tur will 
DOOSL In 
candy items sold 
the manufacture 
bar that can 

It's reported 
may 
1-2¢ 


would 


or 


exhibs 
prices 
move 
would 
bother- 
would also 


some 
forced 
item. Such a 
mean that exhibs 
to deal with 
pennies It 


be 
per 


raise 


be forced 
some 
tically useless 
machines presently 
and equipped to 


nickels or dimes 


render prac the 


in operation 


handle only 





time 
can 


and 
nasty 


takes 
take a 

“As for bidding. we don’t like it. 
We think producers should stick to 
their old customers Moreover, we 
believe the decree, if it is enforced, 
can lead to a big overseating in many 
situations. I have nce concrete alter- 
native to put forward, but I am 
strongly in favor of allowing sound | 
rules of business to be applied to 
our dealings with distributors. And, 
as in all lines of trade, the personal 
equation must figure as between dis- 
exhibitor. 


with a lemon you 


1USs. 


“It may interest exhibitors in other 
parts of the country to know I never | 
play an A picture ir a double bill. I 
features in my B house, | 
where my patrons prefer quantity to 


|quality. But I have made it a set | 
policy to let an A picture stand or | 
fall on its own. And my patrons’! 


| this 
hap- | 


| good equipment. 
rate, | 








lly, but as yet no schools nor swim- |} 


ming pools have been closed. Most 
significant development of recent 
|times has been the gap between good 
and bad weeks. You can play to 


Theatre Owner, 
Airs Some Gripes. 


of 


, hoods. Co-op ads would go a long 
| way toward boosting grosses for all 
| concerned, in addition to giving the 
distributor more playing time. I 
firmly believe (as was the case fol- 


jlowing the last war and following 
the 1929-34 depression) that the 
neighborhood theatre will be the 


real money-maker for the entire in- 
{dustry and that it would be smart 
showmanship on the part of 
larger distributors to recognize that 
| fact and put some of their extra ad- 
vertising, publicity and exploitation 
}money into boosting their real 
| bread-and-butter business-getters — 
|} the neighborhood house. Certainly, 
window cards, circulars, etc., would 
be helpful, while 
tising support of neighborhood thea- 


consistent adver- 


tres as family entertainment head- 
quarters would result in_ better 
films playing week stands, instead of 
two or three days. I want to men- 
tion, as well, that easy transporta- 
tion (with easy access to parking 
space) will make most neighborhood 
houses become truly deluxe thea- 
tres, 


S iney Lust Theatres 


‘Sidney Lust.) 


| you've had trouble with. 
| a city official. 


| 


| would 


seem to see eye to eye with me in | 
respect Luckier than some, [| 
went into the war period with very | 
A year ago I was| 
able to re-carpet my A house, using | 


| the best bits of the old carpeting for | 


my B house. 
house and 
can. 

“Extended runs it. key city houses 
definitely create a shortage of prod- 
uct. It is these extended runs which 
account for the fact ‘The Postman 
Rings Twice’ has not played Kansas 
City yet, and therefore we can’t get 
it. Citizens who come back to Abi- 
lene from visits to Chicago and other | 
centers ask what is the matter with 
us, for being so slow about showing 
this picture. It's all wrong. 

“I voice the opinion of many ex- 
hibitors when I say we have no ob- 
jection to being checked, but we do 
object to the distributors hiring local 
checkers. In big cities it doesn’t 
matter, but in small towns it does 
Everybody gets to know your busi- 
ness. The checker may be somebody 
He may be 
In that case the first 
thing you know the municipality 
comes to know your take, and it 
gives them an idea to reach in and 
get some of your revenue. 

“Without naming names—distrib- 
utors hereabouts don’t have to be 
told the town I mean—I can tell you 
one community where the city 
council slapped a 5% tax on gros: 
admission prices. Result of this was 
the 30,000 citizens of this town have 
now been four weeks” without, 
movees, the three theatres having 
closed their doors rather than sub- 
mit to this gouging. The point is it 
never have happened if the 


I plan to close my B} 
remodel! it as soon as I 


|}local checker hadn't tipped off the 


the | 


{ 
And 


| popcorn tax.’ 


City Hall crowd tec the big takes 
those three houses were gathering 
im. 


“In the circumstances it’s just as 
well there’s no checking system on! 
sales of popcorn. Shortage of butter | 
and total lack of margarine haven't 
prevented houses in my part of the 
country from making big profits from 
of popcorn. A new vegetable 
oil seems to fill the bill satisfactorily 
lush 


couple 


Sdadie€s 


these days parents who 
of kids to the 
four bags, whereas in 
those same kids 
would have to do §4 lot of coaxing to 
to divide 
them. Maybe. though, I'm 
unwise to mention this I'd 
hate to think I'd given a pushoff to a 


, 


Dring a 
picture 


the 


see 
buy 
old days two 
pet 


pair 


one bag 


of 


between the 


being 
(Next 


Omaha and Denver) 


week 


+ 


With candy sales in theatres hav- 
ng become an integral part of thea- 
tre revenue ind vf service to 2 
custon S thing ne t - 
Nay i ) | ) iltir » 
to teach exhibs and their house staffs 
how to get the most out of e 
1 nch product ha been 

| ed by the National Me 

landising Service Corp Outfit is 
owned and operated by a yuple of 
ex-theatre men who prefer to re- 
main anonymous because of their 
present positions with one of tne 
majors. Headquarters have been set 
up in Stamford, Conn 

Under its setup as vending con- 
sultants to theatre operators, Na- 
tional sells candy to exhibs on a per- 
centage basis. Exhib pays only for 
the candy, getting all equipmer mn 
a loanout for free and also getting 
gratis the mpanys special Saies 
ideas, oO which special pain are 
taken to keep them abreast of the 
times. National deals only in popu- 
lar, mnationally-advertised brands, 
preterring to forego the more ob- 


scure brands in deference to family 
trade 

Many of the ideas gleaned by Na- 
tional execs from their years of 
showmanship have been grabbed up 
by their customers Exhibs have 
latched on to the idea, for instance, 
that it’s the total revenue that 
counts, so that rather than raising 


prices in these times of candy short- 
ages, it's more important to stick to 
the 5c tag and thus sell more candy. 
National also advises exhibs on the 
types of pictures that are especially 
good for candy sales, shipping more 
sweets to a house when it has an 
action-type film booked and decreas- 
ing the shipments in deference to 
the “more intelligent” pix, such as 
“Song of Bernadette” and “Sister 
Kenny.” Exhibs have also agreed 
that they do almost one-half of their 
candy biz on Saturdays and Sun- 
days. Candy sales, consequently, are 
handled as a parallel operation to 
regular film business 

Stands are especially equipped 
with refrigerating units, which blow 
a stream of cold air across the candy 
to keep it from melting. New coun- 
ters also feature cathode tubing, 
which provide the maximum of light 
with the minimum of heat. Innova- 
tions are only a sample of things to 
come, according to the National 
execs, who predict that manufac- 
turers some day will turn out equip- 
ment especially equipped for theatre 
problems. 


Good candy operation in any thea- 
tre can result in sales ranging from 


| 2c-6c per person, depending on the 
| type of picture and admission prices, 


National chiefs think. Pointing to 
the manner in which adults’ shyness 
about buying candy has disappeared, 
they believe that customers today 
consider eating candy in theatres as 
much a part of going to a show 33 
actually watching a picture 


M-G’s Field Auditors 
(Checkers to You) To 
Continue as Set Up 


fesults of the decentralization of 
Metro's checking system have 
proved highly successful and the 


company will definitely continue the 


policy, according to a decision ar- 
rived at by M-G checking depart- 
ment toppers at a meet in Chicago 
last week 

Six checking « supervisors to 
whom checkers in each of six dif- 
ferent territories throughout the 
country are to be responsible, 
huddled at the Chi meet with Wil- 
liam G. Brenner, head of the de- 
partment, and Metro assistant treas- 
urer Charles K. Stern. Group dis- 
cussed possible method of improv- 
ing the system and means of work- 
ing out more cooperation among 
themselves in such matters 4s 


straightening out any overlap of 
territories 

identaliv. to 
he word “checker,” with all 
10 ng that work 
to be known as field 
Move in 
towards revamping 


since it re- 


Company decided 
pan 
emp Ivees 


hencefo th 


type ol 


;uditors. 
Metro's 


the ind 


is anothe! 
steps 
mtry lexicon, 


cently instituted the term “reprints” 


isa newly-released old 
product, disdaining to call the oldies 


tag for its 


reissues, 
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From Oct. 1 Issue Film Daily 








“Undercurrent’ 


with Katharine Hepburn, Robert Taylor 
M-G-M 116 Mins. 


SET OUT THE ROPES TO HOLD THE 
LINES THAT WILL FORM FOR THIS 
SPLENDID DRAMATIC OFFERING. 











All the superlatives and very probably 
a batch of new ones will be called upon 
to give praise to “Undercurrent.” In a 
season that started in a whirl of lightness 
and color “Undercurrent” arrives to stir 
profoundly and provide an emotional im- 
pact seidom encountered in the artificiality 
of the film medium. 


Katherine Hepburn has a role that lines 
her up for unquestioned leadership in her 
chosen line of endeavor and when the con- 
clusion rolls past, the viewer will be limp, 
exnausted, stirred. “Undercurrent” for ex- 
h.bitor and patron is one of those all too 
rare events. 


From the outset a scheme of suspense is 
created in the direction of Vincente Minelli 
that moves and builds to quite unbearable 
heights and there is a fairly hair-raising 
scene most certainly not for the impression- 
able and thin-skinned, 

As the story is the thing and as each 
new role enhances a player's estimation and 
adds to stature of indicated potentialities 
so wi.l this f.lm set laurels for Robert Tay- 
lor, Robert Mitchum and the supporting 
cast that includes Edmund Gwenn, Marjorie 
Main, Jayne Meadows, Clinton Sundberg 
and Dan Tobin. 

The story is a beautiful example of screen 
writing; inteiligent, warm, inventive and 
given the limit in interpretation. Edward 
Chodorov has done handsomely and credit- 
ably by Thelma Strabel’s original. On the 
music side a Brahms piano concerto tinges, 
emphasizes, heightens and sets off the dra- 
matic content and in this respect, for his 
taste and contribution to the whole, Herbert 
Stothart rates special consideration in the 
distribution of laudatory remarks. 

Miss Hepburn is a young girl swept off 
her feet by a rapid marriage to Taylor, a 
tich, renowned manufacturer. and set down 
amid the glamor of capital society and the 
country life of aristrocratic Virginia. And as 
marital life settles upon her she becomes 
aware of something not entirely right in 
her husband’s action. His brother is rele- 
gated to chance remarks, abrupt dismissal. 
He speaks little of his family. 











“Excuse it please! This is where the 
reviewer gave away the terrific 
ending. We cut it out so that you 
could enjoy the thrilling surprises 
for yourself!” 
































This is one of the best. 


CAST: Katharine Hepburn, Robert Taylor, 
Robert Mitchum, Edmund Gwenn, Marjorie Main, 
Jayne Meadows, Clinton Sundberg, Dan Tobin, 
e Kathryn Card, Leigh Whioper, Charles Trow- 
bridge, James Westerfield, Bill McLain. 


CREDITS: P:oducer, Pandro $. Berman; Direc- 
tor. Vincente Minelli; Screenplay by Edward 
Crodercy from an original story by Thelma Stra- 
be ; Cameraman, Karl Freund; Film Editor, Fer- 
tis Webster; Sound, Douglas Sheare ; Art Director, 
Ceéric Gibbons; Set decorations, Edwin B. Willis, 
Jack D. Moore. 


DIRECTION, Superb. PHOTOGRAPHY, Ex- 
cellent. 
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Inside Stuff—Pictures 


New York Daily Worker over-enthusiastically reported a couple weeks a 20 
that Columbia had purchased world rights to the Soviet filmusical. ““‘Thev 
Met in Moscow.” Col was negotiating for the rights, it has been learned. 
but the deal was never consummated. Picture was the biggest grossing 
Russian production ever released in this country, according to Artkino, 


Soviet distribution agency here. 
way in June, 1944. 


According to the Worker, Columbia planned to remake “Moscow” 
a Texas plain locale and Rita Hayworth starred. 


o. 
musicais 


affair between a dashing sheepherder of Daghestan and a lovely 
herder of Vologda. The Worker termed it “the ‘Okiahoma"’ of 
VariETY (Wear) in its review, said: “It is one of the 


It played the Victoria theatre on Broad- 


with 
Yarn is about a love 
sWine- 
Soviet 
better 


efforts from the Russe studios, with musical score and warbling standout.’ 


There have been two Hollywood remakes of Soviet pictures. One 


“Girl From Leningrad,” which was 


was 
retitled “Three Russian Girls,” and 


made by Gregor Rabinowich with Anna Sten starred for United Artists 


release in 1943. The other was 
produced by Warner Bros.., 


“Sahara,” starring Humphrey Bogart and 
which was a remake of “The 13.” 


Number of companies have recently talked about remaking another 
Soviet film, “Adventure in Bokhara,” but no deal has been set as yet. 


Contrary to general impression, 


Commissioner of Internal 


Revenue 


Joseph D. Nunan, Jr., has made no final decision on Al Jolson’s plea for 
the bracketing of his share of the profits on “The Jolson Story” in the cap- 


ital gains column rather than charging it up as personal income. 


Jolson, 


who's already had two tet-a-tetes with Nunan, took a third Washington 
trip over the weekend to chew the question over once again 


His argument, a novel one for the T-men to mull. is that he 
60 with his active earning days behind him 


i now ove! 


In selling the story of hi: 


life to Columbia on a profit-sharing basis (50%), he had sold property 


the same sense that a factory is sold, according to the Jolson pitch 


Singet 


savs that once that income ends there won't be much more and that the 


80°. or thereabouts tax bite leaves 


only 20° for his life 


Incidentally, 


Jolson’s lot would have probably been lighter had he incorporated his life 


before turning it over to Columbia 


Change made last week by Samuel Goldwyn in the title of his new 


Danny Kaye starrer was the result of findings of Audience Research Insti- | 
tute. Goldwyn switched the tag from “The Secret Life of Walter Mitty” | 


to “I Wake Up Dreaming.” 


Original 
short story by James Thurber on which the film is based 


label was that of the New Yorker | 
ARI pollsters 


discovered, however, that it meant practically nothing to the average film- 
goer and the new title had considerably more b.o. pulling power: 


Daniel Dare, producer of 


“Variety 


Girl” at Paramount, is adopting a 


> 


different way to introduce the musical film to the screen public. Instead 


of the customary title, the figure o 


a circus barker will appear on the 


screen, talking directly to the audience and introducing the members ot 


the cast 











Move to Dismiss SCA 


Crossclaims Sets Back 
Scophony Settlement 


With the Scophony anti-trust case 
already bogged down in a quagmire, 
prospects for an early settlement of 
the legal suit became more remote 
Monday (7) as Paramount, Tele- 
vision Productions (a Par subsid- 
iary) and General Precision’ Equip- 
ment Corp., all defendants, served 
notice for a motion to dismiss the 
crossclaims for damages filed against 


of America and Arthur Levey, SCA 
prexy. 

New move, according to Govern- 
ment attorneys working on the case, 
indicates a new cleavage between 
the defendants. Prospects for an 
immediate settlement of the suit 
were based on predictions that it 
would wind up in a consent decree. 
Latter looks doubtful now, since the 
defendants have indicated they can- 
not get together. 

Notice was filed on Joseph Ollier, 
attorney for Levey and SCA; E. F. 
Blair, attorney for Scophony, Ltd., 
of England, and Joseph B. Marker, 


case for the N. Y. division of the 
anti-trust department. Papers gave 
six reasons for motion, which is re- 
turnable Nov. 19, claiming the court 
has no jurisdiction over the subject 
matter, and also that the crossclaims 
fail to allege damages susceptible of 
proof. Latter was one of the chief 
stumbling blocks in the recent Jack- 
son Park case in Chicago. 

In filing the notice, the defendants 
indicated they thought the cross- 
claims should be dismissed on the 
Srounds that, if the Government 
were forced to handle them along 
with the suit, it might impede the 
trial. Seme say that if SCA and 
Levey were granted the damages 
asked for in the crossclaims it might 
indicate that the Government would 
Win its suit, since it would report- 
ecdiy show that Par, TP and General 
Precision are guilty of the charges 
filed against them by the anti-trust 
department. 


M-G Uses New Zealand 
Pic for ‘Dolphin St.’ 


Hollywood, Oct. 8. 


borrowed the New 
documentary film, “One 





Metro has 
Zealand 


N Z. government as an aid in film- 

ing “Green Dolphin Street.” 
Documentary includes scenes 

Showing the development of Well- 


. 


Goldwyn-DOS 








| ; . . 
——— Continued from page 6 = 


organization in prospect. Meanwhile 
the Selznick staff has outstripped 
Goldwyn’s in size and promises to 
continue to enlarge more 

than Goldwyn’'s. However, while all 
of the Goldwyn staff is permanent. 
some of the Selznickites are being 
hired only to push the forthcoming 


rapidly | 


| “Duel in the Sun.” 


| squad 


Selznick’s Team 
On the sales side, the Selznick 
lines up under distribution 


|chief Neil Agnew, with Kusell as 
them by defendants Scophony Corp. | 


general sales manager. Western divi- 
sion, headquartering in Los Angeles, 
is operated by John Howard, assisted 
by Andy Maller. Midwest division, 
working out of Chicago, is in charge 
of Sam Horowitz. An aide to him is 
about to be named. New England. | 
and Canada division, headquartered | 
in Boston, is topped by Tom Duane, 
appointed just two weeks ago. 
Search is now on for division man- 
ager for the south and the cast. In 
the international field, Selznick is 
reppca by William Erbb in Engiand 
and Manny Reiner in Latin America 


Goldwyn’s sales organization oper- 


| ates under James Mulvey, with Sach- 
Government attorney handling the | 





| the studio. 


son as gencral sales manager. He’ 
aided by Al Suchman in the east, 
Sol Krugman in the middle Atlantic 
territory, and Ben Fish, Goldwyn’s 
brother, in the west. In the foreign 
field, Alfred Crown heads the organ- 
ization, with Alfredo Murzetta oper- 


ating out of Buenos Aires, Isidro) 


Rosenfeld in Santiago, and Arthur 
Dent in England. 

Selznick’s advertising - publicity 
force is headed by Paul MacNamara 
on the Coast and Sid Alexander in 
New York. Publicity staff in New 
York is topped by Joe Roberts, who 
is aided by Herb Berg and Fred Fid- 
elsberg. Exploitation is bossed by 
Ted Baldwin, with Jim Eastman and 
George Bernstein working unde 
him. In the field there’s Claude Mor- 
ris and Ben Babb in Texas, Eugene 
Murpby in California, Ted Tod in the 


midwest, Jerry Pickman in New Eng- | 


land, and Al Gorson in New York 
and the middle Atlantic states. 
Goldwyn flack and advertising de- | 
partments are chiefed by Lynn Far- 
nol in New York and Bill Hevert at 
Publicity head is Ben 
Washer, assisted by Llewelyn Miller 
on magazines and Shirley Strickler 


/on fan mags and fashions. Bill Ruder 


llicity than by Selznick on th UA', 


ington, the seaport which forms the | 


background for the Story, to be pro- 
duced by Carey Wilson, with Victor 
Saville directing. 


handles exploitation. Entire staff 


i works out of New York and does 
Hundred Crowded Years,” from the | 


much traveling. There's considerably 


more dependence by Goldwyn cn the 
RK®O organization for routine pub- 


staff. 

Internationally, Goldwyn 
vid Golding permanently stationcd } 
England to handle publicity and ex- 
pects shorily to name a p.a. in Paris. 


|“O.S.S.” (Par) (2d wk). Solid $11,000 
| Last week, big $15,500. 


| date with 


| $11,000. last 











Picture Grosses 
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CINCINNATI 


over for fourth downtown stanza. 
Dandy $6,000. Last week, “She 








Unwit 











Wrote Book” (U) and “Dead of 
Night” (U), $5,000. 


Tim Holt’s RKO Series 


Palace (RKO) (2,600; 50-70) 
“Killers” (U), Hefty $17,000. Slick Hollywood, Oct. 8 
advance campaign included _ tieit RKO assigned Tim Holt to star it 
with Cincy Post on Lena The Hyer af ‘ 

: é 2 i new series of old Zane Grey west- 
cartoon contest, fetching 15.000 e1 ; . 
tries. displays of which in Palace to be fhimea oO! locatior il 

. T 1 > 

windows stopped foot traffic and | +0! Pins 
caused cops to ask for jerking. Last Herman Schlom will produce, un- 
week, “If I’m Lucky” (20th), all |}der Sid Rogell’s supervision, with 
right $14,500 Lew Landers as directo1 


Shubert (RKO) (2,100; 50-70) 
Cloak and Dagger” (WB) (m.o 
No complaint at $5,000. Last week 


e ; ° 

fo ‘complaint at $5,000, 1 Dennis F. O’Brien, Vet 

audia an avic tn?) (m.o.) e » 

— _ Showbiz Atty, Dies at 70 
Dennis Francis O’Brien, 70, w.k. 
heatrical attorney and senior mem- 

Gteamm =... 
Driscoll & Raftery, died after a long 

In 3 Denver Spots illness at his home in Yonkers, 





N. Y., last Wednesday (2). After a 
Denver, Oct. 8 requiem mass in St. Denis R. C 
“Cloak and Dagger” looks the easy |church. Yonkers. on Saturday (5) 


(standing grosser, playing in three |purial was in the Gate of Heaven 
spots. Elsewhere the city is mainl) Cemetery, Hawthorne, N. Y 
holdover. Cold weather will help bi: as ie at. Cera cate b ~_ 
this session. any show business prominen 

Estimates for This Week 


}were among the mourners that 
ig crowded the church. Honorary pall- 

Aladdin (Fox) (1,400; 35-74) renal 

“Time of Lives” (U) and 


“Wild bearers were John P. O’Brien, for- 

Beauty” (U), after week at Denver, |e" 
Webber. Good $5,000. Last week, |Berlin, Frank Xavier, 
“Cleopatra” (UA) (m.o.), big $6,000.| Driscoll, Edward C. Raftery, T. 
Denham (Cockrill) (1,750; 35-74)— |Newman Lawler, Gene Buck, Harry 
Farrell, Dr. John E. Ruisi, Merill B. 
|Sands, Edmund C. Granger, Dr. 
(2,525; 35-74) | James G. Morrissey and Alfred Mc- 
Dagger” (WB) and/Cann, Jt 
Great to Be Young” (Col), day- Among others present were Otto 
ne Esquire, Webber. Fine | parbach, Gerald Donovan, Walter 
$18,000. Last week, “Time of Lives Five cae ‘ Fn a 
(U) and “Wild Beauty” (U). also Vincent. Owen Davis, Mary 
Webber, fine $17,000. — ; 

Require (Fox) (782; 96-74)-—"Cloak | Robert WY. Feenias, ees. George &. 
and Dagger” (WB) and “Great to |Cohan, George M. Cohan, Jr., Helen 
Be Young” (Col), also with Denver, |Cohan, Mrs. Mary Cohan Ronkin, 
Webber. Trim $4,000. Last week, “If | Dean Samuel Arnold of Brown Uni- 
I'm Lucky” (20th) and “Flight to|versity and George Keegan. 
Nowhere” (SG), also Paramount Born in North Brookfield, Mass., 


200d $3,009. 


Orpheum (RKO) (2,600; 35-74) University in 1898 and received his 
“Kid From Brooklyn” (RKO) and 


“Falcon’ Alibi? (RKO) (2 a law degree from Georgetown Uni- 
alcon’s Al ye vk), - ae 
Good $11,500. Last week. smash $21... | VeTsity in 1901. In the same year 


Denver (Fox) 
“Cloak and 


mayor of New York; Irving | 
Arthur F.! 


Pick- | 
ford, Glyn Davies, John S. Burke, | 


O'Brien, was graduated from Brown | 


| Legal Strategy of Little 3: They re 
ingly Tied In With Majors 


y Strategy of the Little Three aimed 
at building up the best possible rec- 
ord for appeal to the U. S. Supreme 
Court in the anti-trust suit while let- 

the chips fall where they may 

ine iower coul 


pointed out in 


proposed decree findings of the three 


companies now in the hands of the 
ire }UageE { ersal, last to file, 
io ) i é ! if poth { ea 
Arti il Col la ecking 
court approval of findings which 


would absolve it from participation 
in conspiracy to impose a monopoly. 
In all three cases, companies made 
no effort to embody the terms of 
the decision itself. in their proposed 
decrees 

Idea behind legal tactics is to wit 
court sanction to a large number of 
fact which depict the 
Little Three as the unwitting tail to 


tne kite n than creatol ol a 
monopolisti systen Little Three 
lawyers feel that, when all is said 


and done, the court will have the 
final word on any new system ol! 
selling pix. Therefore, rather than 
waste ammunition on any attempts 
to soften such a system in the de- 
|; cree proposals, the Little Three have 
|gone ahead with the main business 
of setting up an advantageous record 
| for appeal. 


U’s proposals illustrate the point. 
Company shows that it released only 
approximately 8% of all films re- 
leased in the U. S. Its franchise 
agreements were forced upon it as a 
|company policy in order to pene- 
|trate territory in which exhibs had 
refused to license Universal prod- 
uct, decree further claims. By in- 
ducing exhibs to build theatres o1 
improve existing ones through the 
grant of long term franchises, U 
both fought its bigger competitors 
and furthered competition among 
|exhibs in those areas, U's proposed 
decree maintains. 


500. he was admitted to the bar of the) 


| . 
Paramount (Fox) (2,200; 35-74)— District of Columbia. , ) ? 
“The Runaround” (U) and (“Wrote He first practiced law in Provi- 


the Book” (U). Fine $12,000. Last |dence as a member of the firm of | 


week, “If I’m Lucky” (20th) and |Sheahan & O’Brien. In 1906 he came 
‘Flight to Nowhere” (SG), $11,900. |to New York, practicing alone and, 
Rialto (Fox) (878; 35-74) — “Cleo-|in 1910, entered into a law partner- 


patra” (UA), after week at Denver, |ship with the late Moses L. Malevin- | 


Esquire, Webber, Aladdin, and “Be- | gxy In 1913 the 


firm became 
low Deadline” (Mono). Good $4,500. | q:p..;. aera fang . 
Last week, “Canyon Passage” (U) O’Brien, Malevinsky & Driscoll, and 


rs “Clichtly seen <a +, |Since 1933 has been known as 
as oe ©) | orBrien, Driscoll ‘& Raftery. Latter 
Webber (Fox) (750; 35-74) — member of firm is Edward C, Raft- 
“Cloak Dagger’ (WB) and “Great |ery. currently prez of United Art- 
to Be Young” (Col), also Esquire, | ists 
Webber. Big $4,500. Last week,| Under the three firms O’Brien had 
“Time of Lives’ (U) and “Wild|brought in many topflighters of 
Beauty” (U), big $4,000. |show business, both actors and pro- 
;ducers, as clients. His profound 
i/knowledge of show business aside 
from the legal ramifications had 
'cushioned the struggles of many 
land built for him many warm 








‘Music’ Sweet $23,000, 


L’ ill . B ’ Bi 21G friendships that had lasted through | 
Vi e; ig the years. One was his warm as- 


sociations with the late George M. 
‘Cohan, and there were many others. 
the big seaters Rialto and State, is Iescsbvty the years he had advised 
responsible for the strong biz this |™@"¥ and seemingly had the gift of 
session. “Make Mine Music” at the |S¢ldom making a wrong guess. 
Rialto is the topper, with “Gallant| He was general counsel and vee- 
Bess” 
not far behind. “Outlaw” is pulling |Corp., a post which he held until 
them in at the National with vaude |the death of Fairbanks. 
on the stage. 

Estimates for This Week 


Louisville, Oct. 8. 
New product at only two houses. 


clients are Irving Berlin, Mary Pick- 


- ath A L Y 1.000 iford, Channing Pollock, Arthur 
rown (4t ve.-Loew’s) (1,009; | sins. § arri aa Sieetin 
40-60)——“Claudia and David” (20th) | Hopkins, Sam H. Harris, Jack Demp 


- oe |sey, VARIETY, an é ers. 
and “Deadline for Murder” (20th) |*- ae and many others 





(m.o.). Fair $4,000. Last week.| His wife, Mary Brennan O’Brien, 
eee. (Par) and “Hot Cargo” |whom he married in 1904, and who | 
\(Par) (m.o.), $4,500. |for years had been head of ihe 


Sisters in Yonkers, 
A daughter and three 


Kentucky (Switow) (1,200; 30-40) \Catholic Big 
“Easy to Wed” (M-G) and “Hearts | died in 1937. 
|Growing Up” (Par). Husky $3,500. | sons 
jLast week. “Smoky” (20th) and O'Brien. is a member of his late 
|*Well Groomed Bride” (Par), $3,400. | father’s law firm. 

Mary Andersen (People’s) (1,100: 

40-60 )—"“Big Sleep” (WB) (2d wk) 
| Still stout at $8,000, after initial 
week's socko $12,000. 

National (Standard) (2,400: 60-80) 
—"“Outlaw” (UA) and vaude headed 
by Bob Eberly. This ae x ie ain Ownership of St. Cloud Amuse- 
is pulling ‘em in. Big $15,000. Last 7 ™ 
week. “Phantom Thief” (( nd ment Corp., operator of 15 theatres 
Benny Carter orch. others mild in northwestern New Jersey, passed 

. week to Intercounty Circuit. 
Rialte (Fourth Avenue) (3.400; 49- Inc.. headed by Harvey B. Newins 


60)—“‘Make Mine Music” (RKO). longtime associate of George Skour- 


Newins (Sans Skouras) 


Smash $23,000. Last week, “Claudia as of the Skouras Circuit. Good 
David” (20th) and “Deadline fo: vill of the theatres brought $475.000 
Murder” (20th), neat $14,000 ind aggregate rent payable over the 

State (Loew's) (3,300; 40-60) — | 30-year term of the lease was stated 
‘Gallant Bess” (M-G) and “Faithful to by excess 5. ( 
it ’ Fa: h " (M-G) ‘ Strong $21.000 ms —* of $5,000,000. 
i ishion” (M-G). : ng 921,000 Clitton E. Smith, connected with 
- t week, Ryo om lod ee St. Cloud for many years, has dis- 
r an ittle ’ > UA? fc : 
7. enone slttle = posed of his entire interest but wil! 
946 continue on as film buver 1e 
Strand (Fourth Avenue! (1,406: : — sot the 
: os ae theatres for the time being. Newins, 
4()-G0+ Rebecca” (UA) treissue) : rting tl ] 
Fair $5,000. Last week, “Partners in |!" eporting the deal. emphasized the 
Time a (RKO) and r Tri th About point that Skouras had no interest 


Murder” (RKO), good $6,000. ‘in Intercounty. 


at the State in second spot| pee of Douglas Fairbanks Picture | 


Among his | 


survive him One, Paul D. | 


Takes Over St. Cloud’s 15 


Step-by-step, U, as did both UA 
and Columbia, presents findings 
which build up a picture of a smalle1 
company fighting its larger theatre- 
owning competitors. U, because it 
is a non-theatre owning company, 
“would have no reliable market for 
the great majority of its pictures, if 
offered singly, and under such a 
procedure its ability to compete with 
| the integrated defendants would be 
| greatly lessened,” is its argument. 

So far as U is concerned, the 
|'Government had failed to prove 
| many things which were an essen- 
| tial part of any claimed conspiracy. 
| There is no evidence, U said, that 
|} the company refused to license any 

exhibitor; nor that it communicated 

with any other major in determining 

iterms of licensing agreements; nor 
ithet it discriminated in favor of 
|affiliates and against indies. Govy- 
lernment had also failed to prove 
{that U conditioned the sale of one 
| Picture on that of another. Any ex- 
| hib, it argued, could have bought 
| less than a season's product 


| Sindlinger Would Carry 
Out Own Research Plan 


Al Sindlinger, former exec v.p. of 
| Audience Research Institute, left for 
the Coast over the weekend in an 
effort to line up interest in a large- 
| scale plan which was one of the ma- 
jor causes of his recent split with 
the Gallup organization. Scheme 
which Sindlinger wanted ARI to in- 
stitute was a complete carry-through 
for indie producers from research 
to actual selling and exploitation of 
j;a film 

Sindlinger sought to convince ART 
owners Dr. George Gallup and Ray- 
mond Rubicam on the advisability 
of adding top sales and publicity 
execs to the organization. It would 
then represent indie producers fron 
the inception of a picture idea, whieh 
it would test out for them in the 
field, right through to the publicity 
and selling of it. ARI would thus 
have passed from a purely advisory 


organization to a complete service 
agency for indie 

Convinced that research smoothly 
carried threugt from  productior 
right into publicity an sales Ca 
aid a cf ? Ke reltrer ix i 


| " 
get more coin out of them. Sindling- 
ler } nderstood currently 


y sounding 
out lies on the possibility of their 
aacking him and using the services 
: sales and publicity 
he wants to take in with him 


¢ 
‘ 
i 
; 
, 
; 
| 
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Superb comedy. 
# drama with definite 
box-office appeal. 
Wholesome enter- 
tainment for 
family. 


And rew STON E presents 


GAIL RUSSELL 
CLAIRE TREVOR 
INN >) Ae) 7.\ au 
ADOLPHE MENJOU 


THE BACHELOR’S 








DAUGHTERS .. 


JANE WYATT ° BILLIE BURKE 


Damian O'Flynn * John Whitney and presenting 
EUGENE LIST Gl pianist who made 


history at the Potsdam Conference 


Beco’ ANDREW STON 3 
g 
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&K., Warners Quit Hammond, Ind, 
= on 3 Spots; Other Xchange News. 


Chicago. 
901 formed 10 years ago by Bal- 
aban & Katz and Warner Bros. 


cuit to operate three theatres in 
Hammond, Ind., was dissolved, ef- 
Oct. 4 when B&K resumed 
sole operation of the Paramount 
1ile Warner's tock over the Par- 
thenon and Orpheum. This was the 
iv the operation was prior to 1936 
hen poll was formed 
Paramount will be managed by 
Duncal Kennedy and will handle 
il, Paramount 1d 20th-Fo> 
yroduct. Orpheum and Parthenor 
are slated for Metro, Warner and 
RKO films Tom Bonk has been 
amed manager of the Orpheum and 
he Parthenon will be topped by 
1] v Mintz 


Metro's Workman Given Leave 
Minneaps 


W Hi Workman, Met 


cir- | tre Owners Assn. 


| Larson 


ro orancn 
has been given a leave of 

) ( » he can recover from the 

Yect fh ent major operatior 
4 7 recent illness. During hi: 
a Eph Rosen, veteran Twin 
City lesman will be acting branch 
manage! Jack Kelly, northern 
Minnesota salesman, will heip handle 
Twin City ‘accounts 

Paramount here promoted Bruce 
Shubert trom chief accountant to 
office manager. He succeeds Cheste1 
Mathison who resigned. 

Abbott Swartz, PRC’s Minneapolis 
branch manager here, has been ad- 
vanced to district manager, includ- 
ing supervision of the Milwaukee as 
well as the local branch 

Oulahan Joins Rank 

J. Arthur Rank organization has 
added J. J. Oulahan to its special 
field sales stafi Oulahan, working | 
out of the Wniversal exchange in 
Philadelphia will supervise’ the 
Washington Philadelphia, Pitts- 
burel ind =6©Cincinnati territories. 


New Rank 
amount 
aZel 


staffer was formerly 
Cineinnati exchance 


Par- 


man- 


Blake Up, Marriott Succeeds 

W. Marriott named branch man- 
in Los Angeles for Universal- 
International by William Scully, U- 
I's sales head Marriott, formerly 
with Republic, succeeds Foster 
BI who recently was upped 
di manager 


I, 


agei 


ake 
trict 
Russ Brown PRC Dallas Mer. 
Dallas. 
manager 
exchange. Brown had 
of the Republic ex- 
change since the first of the year. 

Film salesmen here report receipt 
of letters appealing to them to band 
together into a union. 

Crawford theatre opened at Craw- 
ford by L. A. Allen, W. H. Anderson 
and S. H. England 


Russell 
of local PRC 
been manager 


1. Brown named 


a House will seat 
500 

The TCU theatre, owned and op- 
erated by Clifford Porter Theatres. 
opened in Fort Worth. House ad- 


joms the campus of Texas Christian 
university. 

Both Houston and Galveston 
suffering from theatre 
Charles Dougherty, manager of Isle 
theatre at Galveston. was the latest 
victim when knocked down between 


are 
burglaries. 


two parked cars and robbed of $300 
He was on his way to a safety de- 
POsit box when struck down 

E. L. and J. O. Harris have pur- 
chased the Plaza and Uptown thea- | 
tres at Kaufman from John N. Stew- 
art 

A new 750-seat house is under 


construction in San Antonio by Mul- 
len & Dennis. projectionists at local 
theatres House is slated to be 
opened this fall. 


Strawhat Goes Pixer 

New Hope, Pa., Oct. 8 
County Playhouse, strawhat 
here, will start a fall-winter 
season of films Friday (11), present- 


Bucks 


ecil 











to | 


| California 


resolution adopted empowers di- 
rectors of the Kansas-Missouri Thea- 
to act on the pro- 
likely would be 
pending consent 


posal 
afte) 
le 

\ sec 
of $1 
Wal 
ATA 

Oftice 


SLrow 


late! This 


settlement on 
olut 
advanced by 

Committee to 


current 


Onda © 
20U to 
Acti 


for T 


on 
De 
ithe 
. 1 
WOK 


elected vere Home! 
vice-pre 
mer Bill 


secretary 


} 
poosted irom 
it to the pre 


E 
\ ‘ook. 


i¢ y 
vice-president: C. E 
md Fred Mey tre urer 

Peck Baker, father of George Ba 
ker, retiring secretary, was present- 
oll of honor for his 40 years 
exhibitor. Father-son combo 
ently houses in Mce- 


rerson Oakley Kans 


Ca a 
is an 
‘url 


Dp 
i’} 


} 
1 


operate 
Ellis and 


Toledo 
Club tent 
temporary h.q 
notel Favorable 
new tent < ’ ired 
Robert J O'Donnell 
barke} making it 
the Ohio 


Variety Tent 
in 
in 


vote 


Variet 


pl mnne¢ 


y { Toledo 
the Wil 
101 the 
iccording to 
national chiet 
fifth tent in 


lara 


the 
state ol 


Rocky Mountain Changes 


Denve! 
tant to the presi- 
Fox-Intermountain Theatres 
drive for $2,000,000 building 
by University of Denver, his 
mate 


Robert 
dent at 
| heads 
| fund 
alma 


Selig 


ISS] 


20th-Fex exchange force here 
three wecks’ extra salary fon 
ning Givi manager's drive. Man- 
James Dugan and bookers Car! 
and Howard Metzger slit as 


given 
Wille 
1oOn 
age} 
sizeable 
Al Kane, Boston. 
trict manager, here 
and Greatest Year” drive 
Dewey Gates changed name 
Johnstown, Colo., to Lake 
Howard E. Wilson bought Chief. 
La Veta. Colo., from John Willis 
Neal Beezley, owner Midway, Bur- 
lington. Colo is recovering from 
pneumonia 
William T. Hastings moved 
from the Grand, Cincinnati, by 
to manage the Orpheum. 
Griffith circuit reopens Cortex, 
Belan, and Pinto, Mountainaire. both 
in New Mexico. 
Dewey Gates 
Johnstown, Colo 
George Simms 
Ault, Colo., giving 
films 


Paramount dis- 
because of “34th 


of Pix 


here 
RKO 


takes over Pix. 
Prince 
its first 


reopens 
town 


Vinnicof's Takeover 

Los Angeles 

: Southern 
Amus. Co., purchased 
Meadows theatre from 
House will be remodeled 


Harry Vinnicof, he: of 
the Green 
Riomas Co. 


|at a cost of $25,000 before reopening. 


| nearby Cairo theatre, 


Same company also operates the 


acquired about 


| ‘ 
;} two vears ago 


ed by Robert L. and M. Adelene | 
Walter (latter the boxoffice treas- 
urer for the Playhouse during the | 
summer) and Allan Ross, of Ross 
Motion Picture Service 
_ Plan calls for two showings each 
ridavy and Saturday nights. with 
special children’s matinee Saturday 
allernoons. Opening bill Friday will 
be film version of Leoncavallo’s 
opera “Pagliacci.” with Richard 
Tauber. Latter will appear in person 
Friday for the gala premiere of 
S e&. screen and writers guest 

Mo.-Kans. Exhibs Duck ATA 

a Kansas City 

Theatre owners of Kansas and 
Missouri held one of their most 
irmonious conventions in 28 vears 
ere Oct. 1 and 2 at Hotel Muehle- 
bach. The main issue was affiliation 
With the American Theatres Assn 

ann nnnngee 
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Harry D. Graham, Universal's dis- | jeyeled criticism at William Hutche- 
trict marager for Atlanta, Charlotte. | son. international veepee of the car- 
Memphis end New Orleans, has re- tt autiouiiie ak gaelund 
signed from the company effective | Penter's, 2 ee. 
Oct. 1. Graham is stepping out of the | the AFL executive council in gen- 
tilm field to start a business of his | eral. 
own. Ne successor to his spot has | As a compromise, and a means of 
yet be en named. personal safety, the Screen Writers 

UV aise an ~ ae ee. | Guild adopted a resolution advising 
of ws sales force in) continues ‘e- : : ‘ j 
vamping of its personnel. Ed Heiber, | its members to do their be-detaggte: at 
Chicage branch manager. named dis- | home during the current labor crisis. 
trict manager for Des Moines. Kan- | Resolution said: 
sas City and Omaha. territories. ——— 
while J. F. Bannan, Cincinnati branch 
manager, stepped into Heiber’s tor- DICKER T0 RENEW ’39 
mer jeb. F. J. Guehl, formerly sales- 
man. advanced to manuger of Pitts- ’ 
por eachan STEPS’ REISSUE RIGHTS 

Warner Club in Philly Elects Negotiations have been started by 
Philadelphia. | American owners of reissue rights 

Jeck Brodsky. assistant contact|to “39 Steps” to obtain renewal of 
manager of Staniey-Warner circuit, | the rights, which expire Dec. 31 of 
| elected president of Warner Club. |;nis vear. “Steps.” directed by Al- 
| Somer a ab -yo a — fred Hitcheock for Gaumont-British 
fhe pt lg ty aes: in 1935 and starring Robert poor 
lent o 1 members! ip: Hele Ma-| and Madeleine Carroll, is gen¢ ra ly 
honey. secretary: E. Ellis Shipma dited wit! being the world’s 
treasurer. and Acele Plechner, in! « 10 ie having played 
charge of welfare 0 theat is manv as a dozer 

Jack Blumberg <% winted super- 4 

ior in charge of maintenance ol ; : 2 
the Presid nt. Venice and Senate Ww , Fitelson. New York ae 

The new Devon in Northeast Philly a attorney Charlie L. Casa 
opened nar vet distribution exec. and A 

J J Bersi Paramount ales | Margolie Hit ock’s personal rep 
manager. and David Korson, Colum- oiled i. oe te rights. Casanave ac- 
bia sale manage honored at a at — hy share from the estate of 
luncheon by Motior Picture Asso Sethur Lee, who headed Gb ia We 
ciates at Ritz Carlton hotel ATEN P ; ‘ 

Edne R. Carroll, chairman of Cen-|U S inti ] deat a plane 
sor Board. will head distributors’ | cra Casanave alse bought hati 
committee in film industry's division | +}, ts of Fitclson and Margolies 
for the Community Chest campaign 0 th each hold a one-sixth share 
Ted Schlanget Davic E Milgrim and Fils owned vy estate of Lord 
jack Beresit are co-chairma for wee (to Rciaaen’ aie 
theatre group eed, * ? G-B cau oer 

Warner Club Meets Oct. 19 original ol on only a seven-yeal 

Annual meeting of the Warner | lease deal, which expired in 1942 
Club. Inc.. welfare organization for | Americans obtained reissue privi- 
the company’s employees will be |jeges at that time for a two-yeal 
held at the h.o. Oct. 19. Election of | ,.riod and got a two-year renewal 
ae ~ hen president to succeed Marti 1944. Thev have an option for an- 
| F. Bennett, who left Warners for ajo ¢ G-B does not take 
| post with RCA Victor, will be part omer rag ain 
| of the session's busines ‘up its option to do a remake 


Gr sham Resig ns U 











SAG-AFL 


Continued from page 17 








7”) 


SAG is determined “to do every- 
thing within its power to persuade 
the AFL to get to the root of the | 


jurisdictional strike problem. If we 
cannot get action on a national basis 


at this time, we are going to demand 
that the unions have the right to set 
p among themselves some sort of 
ja i yrocedure which will pre 
the é r-recurring jurisdy 
tional d put whic} ave pla 
) 1 y from ception 


Token Picketing as SAG 
Votes to Cross Lines 


Hollywood, Oct. 8 
While empnasis Or! current labor 
difficulties in studios was. shifted 
from Holiy wood to Chicago, token 
picket continued at = individual 
lot heaviest being at Republic ove: 
the weekend a at Columbia this 
mornit (8). Charles A. Sproul, Lo 
cal 946, Cary} ite Union prexy ha 
yer i actin nairr of CSU 
t nittee vhile labo 
f col in Chicago 

Casualty list of CSU was r 

ported reaching total of 55 arrested 


23 injured to point of hospitalization 


ind 104 hurt sufficiently to warrant 
exclusion from the picket line for 
time being 
| Meanwhile Screen Actors Guild 


members voted to cross picket lines 
land live up to their studio contracts 
by vote of 2,748 to 509. Results of 
mail balloting were indicated at 
mass meeting of actors last week 
when resolutions, calling for 
specting picket were voted 
by heavy majority. Mail bal- 
vote whether 
strike } 
thrown 
Conterence 


i 
! 
| 
| 


re- 
lines, 
down 
actors to 
to 


Cross 


lots asked 
shed 
to picket 
major studios 
of Studio Unions 


| Both CSU and Warners took their 


they wl join yy re- 


fusing lines 


around by 


troubles of a year ago to the courts 
last week. Conference filed a suit 
igainst Warners and Burbank city 


ifficials, asking damages of $760,000. 


Warners retaliated with a suit for 
$3.000.000 damages resulting from 
the 1945 rioting at that lot. Studio 
charges CSU locals and other de- 


fendants conspired to damage war- 


ners’ property, halted production, 
and committed other acts that cost 
studio actual damages of $2,000,000. 


Additional $1,000,000 is asked for ex- 
emplary damages. 

A weck ricts and_ physical 
bruises in the film strike was high- 
lited by a veiled threat by Richard 
Walsh. IATSE prexy, that his or- 
ganization may cut loose from AFL 
ind out on its own unless it gets 
consideration from the parent 
Threat was made in a speech 
before the IA representatives at the 
| Roosevelt hotel, at which Walsh 


of 
rv 
£0 


more 
| body. 


Distribs Face Tougher Bucking 





From NW Combines Vs. % Pix 


+ Minneapolis, Oct. 8. 
’ ° Having their first experiences 
Texas’ First Telecast e | 
with booking combines, distributors 
Dallas, Oct. 8 j 
here are not finding the going so 
Texas fis televisior program ae , 
leasant The combine are puck- 
yroadcasting il op i ; 
Interstate ewest fil ti 1e | Ing percentage picture n 
Wilst Y l gE 3 i } I na M tha é nd i Dt s 
terstate t l | i il iad lave one t ported Or of 
lacent ) l ew 1€ ! ) th ombit as M o's 
hoo é | tr pel ro Ea Vv to We , . ’ 1 1. 
t | ] one 
ra A , ; for Twin { j 
ry love rf + é } r A ( hecause of yer’ n4¢ " J 
recelvil set — - > 
Resistance to RKO's Ch Ka 
Interstate plans other programs [01 from Brooklvn and Paramount's 
] ; + hoa ce ex” th 79 - 4 » 
televizing to d€ IN ; on To Each His Own.” on account of 
house, and possib-e otner percentage, also is reported All 
of these pictures did exceptionally 
F-WC R t M E big business in their initial Min- 
- ates PTs. Xecs., neapolis and St. Paul first-runs, and 
— the distributors are refusing to alter 
Pooh-Poohs Bargaining tir terms tor the combine: 
Up to a year ago there wasnt any 
Lo \ pele () ) ‘ ine : { ter) ry Now 
‘ W , . nel ile li Al] th »] nde- 
cont P that theatre pendent circuits and many impor- 
are execull\ and consequently are | ant independent exhibitors, includ- 
> > Cc . ve harcaining — . 
not entitled to collective bargaining |ing most of those in the Twin Cities, 
-ights er the National bor R 
rights under the National Lab Re are buying and booking combine 
lations act. F-WC objection was | members Branch managers here 
a a ; r); . Tn tala : , 
made to Quinton Ogren, LRB field claim that members arent getting 
investigator, at a joint conterence any better deals than they got as 
f ep As ae > The: . “pate a. a ‘ ’ 
with the Associated Theatre Operat- | individual exhibitors 
ing Managers. 
es | Turned down flatly by the home 
| Henry Pines, ATOM prexy, coun- pial ; ee 
a . ; office in its appeal to have “Anna 
tered with the claim that the mana- ap ; a Sc 
ae jand the King of Siam” and “Cen- 
|gers are legally permitted to bargain | ; , 
tennial Summer” sold flat. instead 
collectively. He cited a recent de- . ‘ A 
, : iof on percentage, North Central 
cision of the U. S. court of appeals, , e “ 
>...1....3 /Allied now has informed 20th-Fox 
eranting foremen of the Packard ; 
: ; E é. that it would take a half loaf, rather 
Motor Car Co. the right to organize. 
than none, and okay the deal for 
|members if the pecentage is low- 
Nab 4 in » St. Lewis lered to 25° 


St. Louis, Oct. 8 

Four voung East St. Louis Negroes 
were nabbed by cops last week 
while trying to burn their way 
'through a metal door in the rear of 
the Majestic theatre, East St. Louis, 
|with a stolen acetylene torch. They 
ladmitted they intended to rob the 


ff 
if 


|theatre sa 


| 
} 


| 


Incidentally, with Independent 


| Theatre Association's employment of 


|Casper Choinard as general mana- 
ger, buying and booking combines 
have made second raid on distribu- 
| tors’ personnel within last half- 
year. Choinard is veteran and ace 
{United Artists’ Twin City circuits’ 
salesman 
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IN TECHNICOLOR’: 


MONTY WOOLLEY - GINNY SIMMS 

JANE WYMAN . eve arven - CARLOS RAMIREZ 
oonaco wooos ano MARY MARTIN 

Owected by MICHAEL CURTIZ - Produced by 


ARTHUR SCHWARTZ + Dances created and steged by 
LeROY PRINZ 


B'WAY at 5ist 


conoirionco HOLLYWOOD 


OPENS 1030 AM + CONTINUOUS @ LATE FILM 1130 P & 





WARNERS’ 











PAUL WHITEMAN 
AND ORCHESTRA 
Special! 
RODDY MeSOWALL 
Extra! 
MARTHA TILTON 
ore ~— oN SCKEEN iS PERSON 
Held Over 
MILT BRITTON 
And His Band 
aes EDITH FELLOWS 
HOLIDAY in pated 
ee MEXICO” paul HAAKON 
eee 














B'WAY & 


‘PALACE “:.:: 


ROSALIND RUSSELL 
ALEXANDER KNOX 
in ‘SISTER KENNY’ 






WM. JACOBS’ QUARTET 
Hollywood, Oct. 8 
Warne randed production chore 
On The Turquoise.” to William 
Jacobs, making a total of four fea- 
tures on his shooting program fot 
the 1946-47 season. 
| Others coming up are “Trilby,” 
me - rb ue) 4 and “Whiplash” 


t 


a 
wWcaRy. acexis ||| GARY COOPER in 
GR ANT SM on th cing re ia z.. poate Bl 





LILLE PALMER 

by United States 

for Warner Bros. 

Directed by FRITZ LANG 
IN PERSON 


ALVINO REY 


AND His ORCHESTRA 
PLUs 


Jean CARROLL © Sondra BARRETT 
STRAND, B'way at 47th St. 


Produced Pietures 

















Parnmount's 


| “TWO YEARS 
BEFORE THE MAST" 


Starring 








ALAN LADD @ BRIAN DONLEVY 
WILLIAM BENDIX 
BAKKY FITZGERALD 
RIVOLI, Brondway at 49th” Street 








20th Century-Fox Presents 
“THREE LITTLE GIRLS 
IN BLUE" 
IN TECHNICOLOR 


Plus on Stage—BEATRICE KAY 











Mary Raye & WNaldi - Extra! Maurice Roceo 
q ROXY Tth Ave A 
th St. 







ot Toa, Causlf sl 


BOB Bee - 


Beaueaire’ 


PATRIC KNOWLES 





RADIO CITY 


MUSIC HALL 
“THE JOLSON 
STORY” 


Spectacu'a: Stace Productions 








J. ARTHUR RANK Presents 


“Caesar and Cleopatra” 
Cool ASTOR 


Rroadwas 15th 


Vrices—t ontinaous 


ane Street 
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A Thumbnose Sketch—Ted Lewis 











THE SCENE: 


convenie! 


rt. 


By JOE LAURIE, JR. 


Is Ohio. THE TIME:—Is Correct. 
THE PLACE:—Circleville. 


THE WEATHER:- 
That is where our hero, Theodore 


In- 


Leopold Friedman the is now called Ted Lewis for short) first met his par- 


ents, 


horse. 


The courthouse burned down 
showing the kid’s reeord was even hot in those days! 
where there's nothing doing every minute, 
word derived from two Latin words, 
Circleville is certainly a unique town 


Uniqu 


Ted was delivered by a 


wife who was married to the town’s undertaker, so you see thes ( 
coming and going 

The first few vears of his life he wasted growing uy He the: 
public school and high school. He took up general studies and quit ¥ 
becoming a general. He did play in the school band when he was 


vears old. 


to learn 


would ask, so he quit school. 
ing for music, no ear, no tempo, but he came on time for his lessons. 
made enough money selling Police Gi 


he boueg!) 


the 


it 


ehange of ad 


said, “In 
doings 
He went 


, Ho 


el] 


to t 


He v 


clarinet. 


It was about this time he 


GalVess, 
- e 
l as could be expected as 
he Bliss Bu: 


iness Colle an 


Those were the B. P. days ‘(Before Petrillo). 
answers to a million questions that not even a Quiz Pro; 
as taking music lessons, he had no feel- 


id anymore, I just fell down a manhole!” 
nobody expected anything from him. 


learned typing and 


an hour after Ted's birth was registered, 
Circleville isa 
It's a unique town. 
Unus meaning one and Equs meaning 


town 


Ce is a 


mid- | 


i vou 


t to 
hout 


nine 


He also managed 


house 
15 he 


sram 


He 


ettes to make a sound investment— 
The clarinet only cost him two installments and a 
walked into the 
At 


> and 
» was 


stenography. 


Then and Now 


Ted Lewis—then known as Ted 
Friedman — made his first New 





York appearance at Hammer- 
stein’s, on Oct. 22, 1911. He was 
held over for two weeks with 
the act of Young, Rose and 
| Friedman. The following was 
| the bill: 
Charlotte Parry & Co. 
Cartmell & Harris 
Will Rogers 
Ryan, Richfield & Co. 
Victor Moore & Emma Little- 
field Co. 
Hoey & Lee 
Scott Bros. 
Lt. Eldridge & Sally Randall 


Rose, Young & Friedman 
| Smith Bros. 

Ted Lewis —now known as Ted 
Lewis—is current at the Latin Quar- 


ter, N. Y., and headlining a unit that 


includes: 





Ted Lewis & Coa. 
Mack Triplets 


Geraldine Du Bois 
Frances & Grey 
Paul While 

Elroy 
Chick Gladke 


4 Esquires 


Peace 


Gail Bennett 


Joy Skylar 





Music by Sol Klein and 


He couldn't get a job as it would look funny for a boss to be caught with | 
@ man on his lap 

The next item on his life chart shows his father finding him at Olintagey 
Park at Columbus playing with the band. He was brought home but 
couldn't be kept there, because he packed his brag and baggage and went 
back to Columbus to work in Goldsmith's Music Store demonstrating all 
instruments. The customers didn’t know how they should sound either, 
At 17 he decided to go into show business. Did an act with his brother. 
The act was billed Ted and Ed, the Musical Twins. They played for Gus 
Sun. They weren't twins and they weren't musical so the Sun stopped 
shining. Ted then met up with two rathskeller entertainers named Rose 
and Young and atrio was born. This time the midwife had nothing to do 
with it. They got an opening at Hammerstein’s. That was 1911. The act 
was knowns as Rose, Young & Friedman. The agents saw them at a dis- 


advantarc—t 


he curtain was up. 


They broke up and Ted now put his heart 


and soul in his playing. He put everything in it but music. He then 
joined a guy named Lewis. There was no room on the marquees tin fact 
there were no marquees where they played) for the name of Lewis & 
Friedman, So Ted took the closest name that sounded like Theodore 
Leopold Friedman and called himself Ted Lewis. The act was a great 
success—they outran every audience. 
A Trio Is Born 

By now it was 1915 and Ted had a tarnished silver tenor voice. He 
joined two fellows and called the act Duffy, Geisler & Lewis. They signed 
vith Charlie Robinson’s “Parisian Flirts,’ a buriesque show. One of the 
gals in the show, a toe dancer by the name of Adah Baker, ended her 


stage career by marrying Ted, but Ted kept her on her toes for 31 years. 


She 


he has bcen a good husband to her day in and night out! 


has been a loyal, grand and wonderful wife and helpmate to Ted and 


In 1916 Ted got a small musical aggravation together billed as Ted Lewis 


and His Nut Band, playing Coney 
Clayton at the Palace. 


Bessie 


Island. 


the act as Ted used to sway from side to side, and he was fired. 
years later E. F. Albee paid him plenty of dough to play his Palace as 


a headliner. 


elubs. 


That fall, Lewis played 
E. F. Albee thought he was too peppy for 


Not 


With 


many 


In 1919 Ted had a five piece band, but they soon learned to 
play another piece, and they joined the “Greenwich Village Follies.” 
this show he stayed for four years, doubling with vaudeville and night 


With 


Domino Room (owned by Joan Sawyer), Rector’s (2 years), and the 


Bal Tabarin until Prohibition closed it up. On the road he played the 


Edelweis Gardens in Chicago; the Palace Hotel in Frisco: Alexandria Hotel, 
Los Angeles; and in New York the Ziegfeld Roof and Little Club. 
In 1923 he decided to become a producer and “The Ted Lewis Frolics” 


Was bor 


up in five weeks. 


Jaster. 


r 


n. 


Opening night the lobby was packed. 


The show didn’t last long. 


Ted and the actors ran out of make- 
It was a fast moving show, but the audience moved 
It was raining. Ted went 


On and held the audience in the palm of his hand, which gives you an idea 


how many people were in the house. 
ing loose cigarettes in the lobby. 
even named one of them! 
up. 
Show” on the following Thursday. 


it all 


Sherma 


presentation 
Atlantic City. 


n |} 


Business was so bad they were sell- 
One critic said Ted was going places; he 
Lewis lost $150,000 of his own dough and paid 


He closed his show on a Saturday and joined the “Passing 


Gardens 
houses, then 


and Marigold 
vaudeville) 


louse 
(nee 


He 


then 


While in this show he doubled at the 
in Chicago, toured 
opened at the Ritz-Cartlon, 


He then went to the Parody Club until spring 1925. 


That 


same year he went to London, opened at the Kit Kat Club, also played the 
Hippodrome there, and then went to Ostend, Belgium, and Les Ambassa- 


deurs in Paris. When he went to London he brought a lot of polo shirts 


with him, but when he saw how formal everything was there he had Adah 


sew 


He ca 


more sawdust on the floor to break your fall. 
Sophie Tucker and Lester Allen in “LeMaire’s Affairs.” 


m¢ 


tails on them, 


Back on Broadway 


back to the U. S. and the Parody Club, now redecorated—no 


1926 saw Ted co-starred with 
It was 20 years 


jJater to the day that he opened at the Latin Quarter in N. Y. and met the 


same wardrobe lady that was in “LeMaire’s Affairs.” 
wardrobe! 


the 


same 


He then went on 


Some say even with 


the Orpheum Circuit with a 


novelty band, meaning they played a tune the way it was written, which 


made 


them a novelty. They played for records and sometimes for money 


In 1929 he made his first Warner Bros. picture, “Is Everybody Happy?” 


(Zanuck wrote it); also “Shows of Shows.” 
which 


pictures 


gave him a lot of time to double. 


In 


1930 Adah b 
very il) after a trip abroad and they came home and Ted decided to retire. 
After laying off five months be couldn't stand it and opened at the Oriental 
theatre, Chicage 

He went to the Hollywood restaurant on Broadway for four weeks and 


He played night clubs between 


ecame 


staved 16. In 1935 went back to pix making “Here Comes the Band.” 
They wrote the picture around him—never touched him once. It was a 
case of eight reels in search of an audience. In 1939 came a pié with 


Abbott & Costello and the Andrews Sisters. 


“Is Everybody Happy?”, but didn’t remake Ted Lewis. 


couple 
Ghost.” 
Zive me 


atres and now he is at the Latin Quarter, 


of 


more pix, “Manhattan 


Merry-Go-Round” 


and in 1940 Columbia remade 


In 1945 he made a 


and 


“Hold 


That 


When Ted saw these he got down on his knees and prayed “For- 


my 


cinemas!” 


tight one must make an appointment for breathing. 

He’s a little guy, but could be six feet if his legs were straightened out. 
His knecs are farther apart than the bookends in Dr. Elliott's seven-foot 
He has wavy hair, comes from sleeping with his head in Venetian 
He has a nervous figure, with his battered high hat on he looks 


library. 
blinds. 


like a tug in trouble. 


1944-45-46 saw him in many night spots and the- 
N. Y., and packing ‘em in so 


Anyway here is a little guy that once he got on top 


has stayed there for many years, because he delivers 36 inches of enter- 


tainment to the yard. 
the scrolls of show business in gold. 
every note he sings and plays. 


profession and an agreeable gentleman. 
The late, great Jack Conway, reviewing the Ted Lewis act many vears 
eco in Variety, wrote “Ted Lewis is the John Henry of bandleaders and 
be will outlast all jazz combinations.” Con was right on a right guy. 
All of show business wishes you 35 more happy, healthy, cheery and 


melodious years! 


You and Adah rate it! 


He has an original style which has put his name on 
He makes the world brighter with 
He is genial and generous, a credit to his 


Buddy Harlowe 





(From ‘Variety’ New 
Acts, Aug. 29, 1919) 
TED LEWIS (4) 

Jazz Band Offering 

12 Min.; 


| Palace. 


Twe 


Ted Lewis ard his jazzers have 
| been holding forth in cabarets 
for time, also in the 
“Greenwich Village Follies.” 
Lewis, aS a jazz staple, does not 
disappoint and as a headlining 
feature cannot Lewis is 
inimitable in style; as a jazzist 
he leaves nothing to be desired 
Lewis as an attraction will meet 
with an equally favorable opin- 
ion anywhere and everywhere. 


some 


miss. 


“Liza Jane,” 
delivered on his 
the four-piece 
(piano, slide trombone, cornet 
and drums) jazz band back of 
him, he designated the cornetist 
and trombonist as end men for 
the purpose of uncorking two or 
three gags. One had _ been 
buried about the date of the 
jokester’s birth. The rest defy 
criticism. The band is in check- 
ered clownish dress, with Lewis 
sporting a classy alpaca dress 
suit, in which he shakes and 
shivers and shimmies, prances 
about, saxophones, hokes and 
jazzes. His “Smiles” number to 
the accompaniment of the 
cornetist who can make his in- 
Strument laugh, hee-haw and 
smile, works up the encore, “Tell 
Me.” The turn is “there” on any 
time. Abel. 


Opening with 
spasmodically 
clarinet, and 








_|practically all the time. 


they do in this issue. 





re 


Ted Lewis 


There is nothing tragic about any self-styled “high-hatted 
tragedian of jazz” if he is still wearing that top hat after a third- 
of-a-century in show business, and his colleagues salute him as 
It’s about as tragic as a great “Hamlet” 
by a Barrymore or a great “Shylock” by a David Warfield. 


Certainly this edition of Varrery mirrors an honest sentimen- 


tality which is the more potent 


ists good money to so publicly salute a pal. 


there. 


because it costs the testimonial- 
But it doesn’t end 


For here we have a public entertainer scaling even greater 


heights at a Broadway nitery, 


excess of the class patronage he formerly enjoyed 
Both times were postwar periods. 


Same spot. 
Royale, it was after World War 


playing -to a mass gross far in 
at this self- 
As the Palais 
I, and today at the same Broad- 


way and 48th street locale Ted Lewis gets even wider patronage 
only it’s now called the Latin Quarter. 


business greats- 


but mayhaps limited. 
And thus, a Ted Lewis like 


seems to improve in value with the passing of time. 


And therein lies the answer to many of our contemporary show 
greater now than ever before. 
Burns & Allen, Cantor, Jolson, Frank Fay, Berle, Jessel, White- 
man, Bert Wheeler—all no kids, 
than the flash-in-the-pan upstarts whose vogue may be atomic 


Benny, Allen, 


yet even more socko at the bo. 


any other quality merchandise, 
By no means 


a character trouper, the high-hatted tragedian of jazz with his 
battered topper, bandylegged strut and prop clarinet is an object 


lesson, in and out of show business. His showmanship 


is invin- 


cible, his domestic life impeccable and his continued b.o. potency 


irrefutable. Not a bad parlay! 


Ted Lewis Parlays 


By NAT KAHN 


Thirty-five years is a long time in 
anybody's career, and particu- 
larly long time in a= particularly 
hazardous business like show busi- 
For about 25 of those 35 years 
Ted Lewis has been a top performer. 
The “Is Everybody Happy?” 


it’s a 


ness. 


and a creaky clarinet into several 
fortunes. It’s a far cry from the 
| Theodore Leopold Friedman, later to 
become Ted Lewis, who as a young- 
ster hitched way from Circle- 
ville, O.. his home town, to Colum- 
bus, 26 miles away, because he felt 
like show 


his 


there business 
DUSINCSS, 


Teddy 


Was no 


Friedman learned about it 


the hard way, whether it was playing | 


in the band at Olintagey Park, Co- 
|} lumbus, or barking for a carnival. 
In this way he learned much of the 
|showmanship that he feels so many 
lof our present-day performers lack 
“And why do they lack that ele- 
|ment of showmanship?” Lewis asks. 
iThey lack it because they haven't 
lbeen schooled sufficiently in 
| rudiments of show business. They 
ihaven't learned what makes show 
| business tick. They haven't learned 
lit as did Benny, Allen, Jessel, Can- 
jtor, Jolson, Burns & Allen, White- 
|}man, Price and so many others.” 
Now in his 56th year, Lewis prob- 
ably works as hard as any performer 


in the industry. Currently heading 
his own unit at the Latin Quarter, 
|New York nitery, where he’s being 
tendered a testimonial on his, 35th 
anniversary in show business, next 
;Sunday (13), Lewis is on stage in 
ithis show of more than an hour 


There is 





(‘Variety’ New Act Files, 
Oct. 28, 1911) 


| 
| 
ROSE, YOUNG AND FRIEDMAN 
| Rathskeller Act 
on Mins.; One 

reece ms Re 

| 


Rose, Young & Friedman fel! 
| the bill at Hammerstein's after Hib- 
bert & Warren had dropped out, be- 
|cause of the familiar Monday com- 
| plaint, position. The act is purely 
rathskeller, and will be quickly 
compared with Hedges Bros. & Ja- 
cobson, because of the saxophone 
used by one of the boys. There is 
but one singer in the trio, the other 
two dividing their talents between 
the piano and saxophone, 

The act starts rather poorly, but 
gathers speed and finishes well. The 
two best numbers, a “Yiddish Rag” 


and the good old “Alexander's 
Band” eome at the finish. They 
boost the average up to a pretty 


good mark. The opening selection is 
not good. A live gingery number 
with plenty of go is needed to get 
them off right. The present selec- 
tion does not answer the purpose. 
The boys iack a personality that 
could stand out strongly above all 
the work, a thing which has been 
responsible for the success of sev- 
eral similar turns. However, the 
trio were at a disadvantage early in 
the week, having jumped into the 
bill unawares. and a later showing 
may bring developments. The act 
should work into a good early num- 
ber for the big bills. Dash, 





| 
into | 


/never any audience doubt that this is 
anything but a Ted Lewis show. To 
the show biz clan he’s been known 
through the years as one who never 


i“cheats” on an audience, one who 
knows how to buiid a fellow per- 
former to get over with the best 


critical response. 

Top Coin Payoff 
best answer to all 
moneyed payoff. In 

Lewis’ earned somewhere 
jaround $400,000 per; right now, 
when he works around 48 or 50 
weeks annually, his income is still 
not too far removed from the latter 
| figure, 
| If Adah (Mrs. Ted) Lewis didn't 
make him knock off several weeks 
|} each year to rest up, he'd be work- 
ing all the 52. She’s the one, too. on 
whom he depends for business guid- 
ance, 

Lewis finds that a thorough school- 
ing in all the elements that com- 
prise the amusement industry is 
very important for a performer even 
if he doesn't necessarily devote 
much of the time to any particular 
field. 

“Take those Hollywood people.” 
Lewis avers. “How many of them 
can go into a theatre and entertain? 
And how many click in radio? The 
payoff is this: talent is talent what- 
ever the medium, and it never pays 
to be rushed into success, as are 
many Hollywood or radio perform- 
‘ers, because of some unusual break, 


The 
the 
years 


this is in 


his best 





kid has | 
parlayed a phrase, a battered tophat | 


the | 


Abel 


Tophat, Clarinet 


And a Phrase Into Bigtime Career 


novelty, 
public 


etc., 
fancy. 


the 
all 


show business and its operations will 


that has captured 
A knowledge of 


| 

| make a performer's career all the 
|more lasting because of the back- 
| ground and knowledge that he has 
jacquired with which to meet the 


frequent challenges to success.” 
points to the 


stars who have re 


Lewis 
i stars 


present-day 
that 
for years—who emanated from 


nained 
Way 


burlesque. He, too, played in bur- 
lesque, at a time when burlesque 
was a particularly fertile feeding 
ground for talent feeling their wavy. 
Today there is comparatively little 
burley—with none in New York 
by which a performer can sow his 
‘oats. Bert Lahr, Fannie Brice, Eddie 
Cantor, James Barton, and many 
others, were in burlesque prior to 


itheir emergence as stars in their own 
right, Lewis points out. and passing 
of the burley circuits in particular 
is the reason there is so compara- 
jtively little outstanding talent come 
| ing to the fore in more recent years. 
| ‘Showmanship’ the Answer 

“Showmanship—that’s the thing.” 
| Lewis adds. “It’s those little tricks 
|}acquired over the years, and in va- 
irious phases of the business, that 
|help to teach a performer the selling 
|qualities that he requires for years 


|of success. That phrase of mine— 
‘Is Everybody Happy?’—is the thing 
by which most people identify me, 
;along with the frayed and battered 
|tophat and my clarinet And add 
|}to this my ‘Me and My Shadow’ rou- 
jtine. All these are identifying marks 


jthat help the performer keep alive 
in the memory of the amusement- 
| goer.” 

While Lewis has worked in every 
lmedium of the amusement. fir ld, it 
| was probably the “Greenwich Vil- 
lage Follies,” in 1919, that was the 
turning point in his career. It was 
jin the “Follies,’ where he did 
|much the same type of act that he 
| does today, that he received such a 
;sock ovation that eventually he was 
tripling into the Palace theatre on 
Broadway and the Ziegfeld Roof, and 
after closing at the Roof he 
}tinued to triple from the show into 
|the then-famous Little Club. 
| To the newer crop of 
Ted Lewis exemplifies best the 
ing power of corn in show 
Long since a facet of the industry 
ithat has been thought a passing sell- 
ling point for a performer, corn in 
|Lewis’ hands has been a stfongly 
itrenchant entertaining factor, until 
today he has many copyists, not per- 
haps as extreme as he, but at least 
trying to emulate the Lewis savoi! 
faire. 

Lewis is not a bandleader in any 
sense of the word, though he has a 
band. He’s a performer, That clari- 
net is more or less a prop, though 
he does blow it occasionally. He has 
one of his sidemen handling the 
baton, while it’s Lewis’ job to at- 
tain an intimacy between audience 
and stage by his ever - present, 
throaty warbling, the “Me and My 
Shadow” number with the colored 
stooge, an occasional banter with 
others in his unit, and some corny 

(Continued on page 68) 
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HOME TOWN 


EXTENDS 


Hearty Congratulations — § 


ON THE 


35th ANNIVERSARY 


OF HIS ENTRANCE INTO 





SHOW BUSINESS 





The Entire City of Circleville, Ohio 
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AN OPEN LETTER TO TED LEWIS 


Dear Ted: 

Under ordinary circumstances, a muge like me has no business 
appearing on the same bill with you. My racket is paper and 
my only claim to fame in the field of the arts Is as co-owner of 
the Belasco Theatre (free advertisement) or as an angel; (re- 
member the time I took you to the opening of “Live Life Again” 
and you were so enthusiastic that you wanted to buy half my 
interest. which. incidentally, I was ready to sell, but, Adah, God 
bless her. turned thumbs down. And then we bought the morn- 
ing papers. Result: Two performances! The fastest opening and 


closing on Broadway for the 1946 spring season.) 


There is, however, a purpose in my joining your many friends 
to pay tribute to you in this special Ted Lewis Anniversary issue 
of Variety; namely, the opportunity it gives me to thank you 
publicly for the wonderful help, both of your time and talents. 
that you have given my pet charity, Beth David Hospital, and 
to thank you also on behalf of the other hospital directors who 
want you to know that your efforts have been greatly ap- 
preciated. 

I drink a toast to Ted Lewis, one of the greatest of showmen and 
a wonderful and loyal friend. May he live to celebrate another 
39 vears in show business. 


Sincerely, HARRY E. GOULD. 
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"I'd like to take this 


CONGRATULATIONS— {II <<<esien to ent 
TED LEWIS 


for the start he gave 
me, and wish him 


many more happy an- To My Old Friend 


niversaries in show 


business.’ 


June Edwards TED 





Congratulations 


And Pal, 























CHARLIE SPIVAK 

















Congratulations 


THE TROYS HARRY RAPF 






























































Dear Ted: 


Sf 1911... . You Played at Rector’s, New York 
. % 1921.... You Played at Garfinkel’s Wedding 


BI 1946.... You Are Playing at the Latin Quarter, New York 





35 Years gnd You're Still the TOPS 
We Love You 


Eve and Stanley Garfinkel 
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LAL Gel to.small” 


We pay tribute to a man who for 
35 years has typified the Highest 
Ideals of Show Business. 


Lou Wallon’ 


LATIN QUARTER 


BROADWAY AT 48th ST. 4 [vod (So WY foe 


Where Ted Lewis Breaks Every Record —Not only in Grosses 
but in presenting the Best Floor Show Ever in a Cafe. 
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TED LEWIS 35¢4 ANNIVERS 
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RY IN SHOW BUSINESS. 
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Congratulations, Ted: 





Jack and Mary Benny 

















Ours is otf to you 
and yours, Ted. 








peo TED LEWIS 


; ; With You for All These Years 
Ann | 








Congratulations and 


_ Continued Success to 


TED LEWIS 





HENRY BUSSE 
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It Is a Pleasure to Be Associated 


SOL KLEIN CHARLES PALEY 
SAM SHAPIRO SAM TURK 
SAM BLANK LEE BERGER 




















| Congratulations, TED LEWIS 








WILLIAM KOLMER and JACK MARCUS |} 
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Joins 





With the Entire Amusement Industry 


in extending 





Best Wishes and Congratulations 








| to Ted Lewis 


( | an exemplary showman 


7 who deserves this tribute 
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NOT EVERYBODY, TED 


EASY ACES 


(For Instance) 








23 ia 








sieeatien 





ee ZI 








TED LEWIS 


To The Incomparable Showman 


The One And Only 





God Bless You Always 


HILDEGARDE 




















ii we are, along with all your 


DEAR TED: 


Our business is coats and 
suits. We don't know too 
much about show business, 
but we know this much: that 
anything that bears your 


name must be okay, so here 


well-wishers, extending our 
congratulations and best 
wishes to one of the great- 
of our 


est entertainers 





My Dear Ted: 


You Are the Pride 
Of Our Profession 


Dave Apollon 














; Congratulations ~- | | 
From 










VANESSIS 
RESTAURANT 


San Francisco 











DEAR TED: 


Celebrating your 35th An- 
niversary in show business is 
a record that you and Adah 
have much to be proud of: 
and those of us who have the 
good fortune of knowing you 
are equally proud of the suc- 
cess you have made and are 
making. 





SEYMOUR WEISS 


The Roosevelt 











times. 


Sincerely, 
LOU and LULU 
GAYNES 








New Orleans, La. 























TO TED— 





Congratulations! 
You’re a Swell Friend and 
a Great Artist 












Congratulations, 


TED 


Shep Fields 








I 


JESSE BLOCK 
and 
EVE SULLY 











































































TED LEWIS 


EVERYBODY /S HAPPY 
On Your 


35TH ANNIVERSARY 
VILLAGE BARN 


Greenwich Village, New York City 
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Congratulations— 





FROM 
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Dear Adah and Ted: 


“When friendships are real, they are not glass threads or 


frost work, but the solidest things we can know.” 
Emerson, 


Continued Health and Happiness are the sincere wishes of 
SARI, RUFUS, DIONE, GEORGE MICHAEL LeMAIRE 
and | 
GLORIA, NORMAN and PAMELA CLERK 
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' | 
erybody is Happy, 
* * 
& 
* ® 
* * 
* * 
* * 
ri Everybody is happy to celebrate your 35th anniversary . 
P in the show world and the William Morris Agency ™ 
joins in the chorus of praise and good wishes 
* tal 
* 
* *® 
WILLIAM MORRIS AGENCY, inc. 
. NEW YORK « CHICAGO + BEVERLY HILLS «+ LONDON ¥ 
* * 
s « * x *« * x * * * re re x * x «ket x * 

















Congratulations to 


A GREAT SHOWMAN 


FANCHON and MARCO 
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HATS OFF TO TED LEWIS 


HAL McINTYRE 

































































TO MY PAL TED— 








CONGRATULATIONS! 


Ida’s Husband 











ema 














FOR MAKING 
EVERYBODY HAPPY! 


HARRY fH. GREENBERG 























HERE’S TO TED LEWIS— 
A GREAT SHOWMAR! 


f. og — 
OG am 
AMERICA’S LARGEST FURRIER 


























@ Tee: 


It’s nice to be with you today 


to help celebrate your 


35th Anniversary 


CONGRATULATIONS AND BEST WISHES 


LEO F. FORBSTEIN 
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MAURICE A. BERGMAN 


September 18, 1946 


Dear Ted: 


Can this really be your 35th Anniversary 
in show business? 

It seems only a few minutes ago that you 
were playing at the Royal Theatre (booked by 
Gus Sun) in Chillicothe. 

It wasn't a bad act. You remember the 
travesty of the prison song from Il Trovatore? 
And just around the corner was me - working in 
Chandler's Music Store. 


Just look how wa've deteriorated. 


My love to you and Adah. 
the next thirty-five. 


Best wishes for 


Warnest regards, 


Sincerely, 


Aare to 


Marice Bergman 


Mr. Ted Lewis 
c/o Amesement World 








TED: 


YOU'RE TOPS 


BELLE BAKER 








CONGRATULATIONS 


TO ONE OF 


THE BEST SHOWMEN 





Gene Walton 








asain 














DEAR TED: 


We will 
be seein’ you soon again. 


Congratulations! 


Things are always great when 
you're around. We enjoy you 
and enjoy your friendship. 


Sincerely, 
RALPH BERGER 


Latin Quarter 


Chicago, Illinois 














j 


| Ted certainly has 

















New 


done a magnificent 


job and has the re- 





spect of not only his 


Sincerely 


ROXY THEATRE =| 








ON YOUR 
35” ANNIVERSARY 
IN SHOW BUSINESS. 
OUR SINCERE GOOD 
WISHES. MAY YOUR 
NEXT 35 BE AS 
FRUITFUL 


York City 





colleagues but of 


the entire country. 


Arthur B. Baer 




















CONGRATULATIONS 


rrr eee ee 
Dear Ted: 


That little high hat you’ve been 
wearing all these years has never 


changed in size. 


Best wishes. 


Willie Howard 



































TED 
LEWIS 









































GERALDINE DUBOIS 











TO TED LEWIS 


¥% 


_ GOOD HEALTH AND HAPPINESS... 


~ ~s_ HARVEY STONE 


SS 








A GREAT SHOWMAN ... 
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TO A GREAT SHOWMAN 
AND 


A GRAND FRIEND 


Sophie Tucker 
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| BEST WISHES 


TED 


DEAR TED: ON YOUR 35TH 


This Is Truly a Great Day— 
Everybody’s Happy... 





FROM YOUR DRESSING ROOM MATE OF 


THE GREENWICH VILLAGE FOLLIES 


Congratulations 
1921-1922-1923 


° I'LL NEVER FORGET YOUR KINDNESS 
MmaAIt 


TO ME WHEN | WAS A LITTLE BOY 


\ 
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Congratulations! 


TED LEWIS 















































. » . | 
Music Corporation of America 
MCA Artists, Ltd. 
LONDON ® NEW YORK ®@ CHICAGO ®@ SAN FRANCISCO @® BEVERLY HILLS @® CLEVELAND © DALLAS ® DETROIT 
— = 
We doff our hats | Happy Anniversary Ted!| 
to the “ole” tophat é& Congratulations | | 
from Arnold Reuben 
TED Who Is Opening the Newest and 
CONGRATULATIONS Most Fabuious Restaurant 
TED LEWIS bate 
From a Couple of Kids es 
on your doth anniversary |{} 808 EVANS | 
and 











| Jerry O'Leary 








JACK MILLS 
and 


IRVING MILLS 











To 
TED 
LEWIS: 


Congratulations . . 

















MILLS MI SIC it’s so nice to be with For the greater convenience of REUBEN’'S 
I re you on this occasion. Nationwide clientele ... soon... you can Mer 
ae superlative cuisine ond matindous service... at 


TWO famous restaurants . 


1619 Broadway 
New York 19. N. Y. 







The 212 West 57th Street 6 East 58th Street 
MACK TRIPLETS NEW YORK 
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Congratulations 


TED 
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Re 9 | 
‘Congratulations lo TED | 
* For 35 Years of Making Everybody Happy! ‘® | 
’ from e ii 
COPACABANA 
@@e¢ 10 E. 60th * PL 8-1060 @2ee@e | 


Greetings from— 


























| VERA-ELLEN 
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To you, your high hat and 
your clarinet, warmest 
greetings on the occasion 
of your 35th Anniversary 
in Show Business from the 
entire personnel of 


BEVERLY HILLS 
COUNTRY CLUB 


NEWPORT, KENTUCKY 


“SHOW PLACE OF THE MIDDLE WEST” 


Congratulations 


TED LEWIS 


A Friend 
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It’s a high hat, a cane, 


a clarinet, and a song... 





“Is Everybody Happy?” ... 

well | am—and | am happy to 
be with you today to celebrate 
your 35th Anniversary in show 
business. You’re an asset to the 


theatrical profession. 





Dave Chasen 


Beverly Hills, California 
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Dear Ted: 


It is indeed a pleas- 
ure to greet you on 


this special occasion. 


Hannah 
and 
Ted Troy 














Congratulations 


TED 


NAT LEWIS 












































Congratulations 
To 


TED LEWIS 


And 
Heartfelt 
| Admiration 





TONY and SALLY 
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To Ted Lewis— 


A TOAST TO A GREAT SHOWMAN! 


May You Celebrate 
Many More Successful 
and Happy Anniversaries 


TOM GERUN 
FRANK MARTINELLI 


BAL TABARIN 
San Francisco, Cal. 
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Youre a Credit 


To the Theatrical 





Professton 





FRANCES 
FAYE 












































Congratulations Ted! 





A warm, sincere and friendly greeting to 


our pal, Ted Lewis, on his completion of 35 7 dear led 


years in show business. Like good wine, Ted 


grows in popularity with the passing years. | tap prin chung 


Ted, we trust you will lead the parade of Se 

America’s top entertainment personalities ; 

and enjoy good health, happiness and lithe yporur [2 leot— 

prosperity for many more years. y) / 
“Dont er. b 


THE TOWN CASINO For - | 
. BUFFALO, N. Y. oO 44 Seve 


HARRY ALTMAN 


| HARRY WALLENS 
Proprietors 







































































EVERYBODY JS HAPPY 


TO JOIN IN CELEBRATING 


TED LEWIS’ 


35th ANNIVERSARY IN SHOW BUSINESS 


OUR CONGRATULATIONS TO A 


| GREAT SHOWMAN AND A GRAND GUY 
PHIL KASTEL 


BEVERLY COUNTRY CLUB 
NEW ORLEANS 
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CONGRATULATIONS TO THE MAN WHO MADE EVERYBODY HAPPY! 


WARNERS'S TRA ND 


BROADWAY AT 
A7th STREET 




















Our Hats Are Off 


TO THE BEST-KNOWN HAT ACROSS TWO CONTINENTS 


GOOD LUCK, TED, FROM THE TWO-CONTINENT FIRMS 


LEEDS MUSIC CORPORATION PETER MAURICE MUSIC CO., Ltd. 
ou Levy, Pres.; Al Gallico, Prof. Mar. Happy Goday, Gen. Mgr.; Jack Perrin, Prof. Mar. 
NEW YORK and LONDON LONDON and NEW YORK 
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CIGGIE SPONSORS 





tasting Raleigh.” 


ANNOUNCER: “Yes proof posi- 
tive.” 

Ind ANNOUNCER: “No other 
leading cigaret gives you less nico- 
tine, less throat irritating tars, 
than the new, smoother, bette 
tasting Raleigh.” 

ANNOUNCER: “Star of Bene- 


picture, ‘Diary of a 
Paulette Goddard, 


dict Gogeaus 
Chambermaid,’ 
says, quote: 

WOMAN'S VOICE: “I 
facts with eyes, and 
Medical has proved 
leading cigaret gives you 


the 


Ls 


Saw 
my own 
true science 


no oi.ner 


less nicotine, less throat irritating 
tars. than the new Raleigh. From 
now on, Raleigh is my choice.” 
ANNOUNCER: “Right, Paulette 
Goddard. Those tests were based 
on the method used by the United 
States Government. So, friends, 
enjoy the new, smoother, better 
tasting Raleigh. And remember 
medical science offers proof posi- 
tive.” 

2nd ANNOUNCER: “No. other 


leading cigaret gives you less nico- 


tine, less throat irritating tars. So 
no other is safer to smoke than 


the new, better tasting 


Raleigh.” 


smoother, 





you get in a pack of Old Golds are 
20 smooth, mellow and most fra- 
rant cigarets. Believe us... Wé 
don’t want vou to keep a fever 
chart every time you light an Old 
Gold. All we ask is that you en- 
joy the finest blend of the finest 
tobacco money can buy. Look 

Old Golds are made by folks 
who’ve been associated with the 
best in quality tobaccos for nearly 
200 years... so were not gonna 
start selling you throat care all of 
a sudden. We're in business to give 
you a wonderful smoke and 
every advanced control known to 
science is concentrated towards 
| that goal... yes, to give you a 
cigaret that’s absolutely tops in 
rich, mellow, deep smoking enjoy- 
ment. Sure , take care of your- 
ae and your throat and every- 
thing else! But listen ... any 
time you want a treat instead of 


Is There a Doctor in the House? 


The following, as heard on the Frank Sinatra-Old Gold show and the 
Red Skelton- Raleigh program, are samples of how the cigaret comine 
, cials are burning up the airlanes in the “Battle of the Ciggies 
RALEIGH COMMERCIAL + OLD GOLD COMMERCIAL 
ANNOUNCER: ‘Now medical You know judging from all 
science offers proof positive. you read about cigaret laboratory 
9nd ANNOUNCER: “No. other [;i,. . , 
“4 ests and medical claims about 
leading cigaret gives you less nico- k 
bovesd smoking and throat irritati 
tine, Jess throat irritating tars, tiie, ana@ tnroat irritation 
than the new, smoother better youd think the little test tubes 


‘you won't find a single test tube in 





are given away with each pack of 


cigarets you buy. But honest, folks, 


a pack of Old Golds. You won't 
even find a prescription for a 
throat treatment. No .. what 


a treatment . treat yourself to a 
pack of Old Golds! 











FC & B Billings Up to $43,000,000: 


$15,000,000 Slotted for Radio Shows: 


& Belding billings? 


Foote, Cone 
have spiraled over the $43,000,000 
mark, with approximately $15,000,000 
of that amount earmarked for radio 
accounts. That puts FC&B right up 
with the top league agency boys, 


- within shooting mark of the $50,000,- 


000-$60,000,000 J. Walter Thompson- 
Young & Rubicam leaders. 

The trade in general has been 
conscious of the comeuppance of 
FC&B, particularly in the past year, 
with the recent switchover of two 
American Tobacco accounts (Jack 
Benny and Frank Morgan shows 
representing $3,000,900 in billings) 
from Ruthrauff & Ryan, accenting 
the wrapup of new business into the 
FC&B fold. 

Agency has two of the top comedy 


airers on the webs--Bob Hope and 
Jack Benny—although in both in- 
(Continued on page 62) 


KMH HYPOES BUDGET, 


MULLS NEW OVERHAUL 


In a 
the 


move to recapture some of 
audience pull lost since Bing 
Crosby exited the show, 
Hall has given the program a budg- 


et hypo for slotting of top guest 
talent. New policy under the 
$12.000-a-week budgeted stanza was 
Maugurated last Thursday (3) when 
Fred Astaire did a guest shot. 

Eddie Duchin is still the show’s 
top mainstay, but all contracts are 
under an until-Jan. 1 basis. After 


that, program is expected to undergo 
drastic overhaul, with J. Walter 
Thompson agency meanwhile scout- 
Ng around for a top personality to 
take over the Kraft session. 


Rooney Back to to Pint Size 


PE as built around 
Mickey Rooney, buttressed with 
= like Frances Langford, 
te., Walter Schwimmer, of 
& Scott, Chicago, de- 
and which the agency has 
a trying to sell cooperatively to 
erent depariment stores around 
the country, has petered out. 
Pe sage is now going back to of- 
ya ~. himself as a half-hour show 
Ne 1e Andy Hardy pattern. He’s in 
W York this week after a series 


hour show 


stars 
which 
Schwimmer 
Velope d. 


Of per. 
Personal appearances on the road. 





| channel 





CLEARS SQUAWK 
VS. DAYTIMERS 


Washington, Oct. 8. 
The 16 bigtime broadeasters who | 
form the Clear Channel Broadcast- 


ing Service have protested FCC's 


present policy of licensin 


numbers of “daytime only” stations 


channels without 


the 


on existing clear 


waiting for wind-up of clear 


investigation. 


The petition, filed by Louis Cald- 


large | 





SMOKE-SCREEN 














— ——— 
re back, the amlilar 
tw ° 
iw s 
k mali ES] Faces Radio P icks Up Where Left Off: 
3 9 
> 
ny ororce rosex nly Bit-Boy Shows New But Unproved 
The Battle of the Ciggies” ap- D 
pears to have gotten under way in - 

‘ n * . . , n a ‘ 
earnest. with Old Gold P. torillard T th Sti k ine re all back on the alr; 
Co.) and Raleigh (Brown & Wil- Oo e€ 1CKS fall commercial broadcasting st - 
liamson) in particular, slugging it Hollywood, Oct. 8 ters in full swing; the reshuffle 
out weekly via their network com- | NBC is so cramped for broad- stata ules nave been woven into ; 

; mercials. | Cast space that shows are be- new nighttime pattern with many 
| It’s Raleigh’s “medical science is | ing shooed out of town On | personalities and programs workin: 
| proof positive’ vs. OG’s equally-| Oct. 13—that’s Parade of Stars | for new bosses and. on other net- 
|emphatic “treat instead of a treat-| G&ay —Bob Burns and his bazooka works—but the reaction of trade ob- 
| ment” counter-irritant that in recent are routed to Canoga Park, 15 | Servers on the overall picture is that 
| weeks has been bludgeoned into the miles from Hollywood radio has taken up precisely where 
ears of coast-to-coast listeners on the And to top it off he'll do his it lett off last season. 
muitipie Raleigh-Old Gold night- how from the his h school ud) | Here OV the trade hig! ts 
time network shows, torium. Ul 1946-47 entertainment picture 
t t the ye il] ieft the t 
| Both within the trade and amon | ——— — 
neg : =a ana are out the clear: 
lay listeners there’s been consider- | ° ; 
y es | The emergency of the “bit bovs” 
able off-the-cuff uncomplimentary | | F , 2 
on the sock cComeay alrers, parti 
comment, with the question raised larly Phil Harri D D 
ularly Ph arris, ‘nnis ay and 
that such triphammered plugfests | ros tt : ee ps . 
Me Blane, into full-fledged comies 
jmust inevitably invite a boomerang . 1 ' 
| 7 vith their own half-nour show ac- 
to the sponsor. } } lcents a} rt ’ 

j t) res 0Oas anew the ali-important ques- 
| Both the Raleigh approach, inat, | >] }ti0n as to where radio’s future { ny 
| « » . . Senin - _— . a 1 . . ‘ ‘ . 
| in effect, youre a sucker if you jab men are coming from. For the gen- 
| around with anything but the | } eral impression is: It’s one thing to 

science-medico okayed weed, as well é eals ante |lend a boff capsule to a Jack Benny 
ac the . y : th ! r § ict ) Rane 
| as the OG overtones that imply a | | show with its highly-geared produc- 
| direct “w ho-you-kiddin answer to} ition know-how and its stible of 
|Raleigh, are being viewed with} Hollywood, Oct. 8 !top-coin writers, anc quite another 
jalarm. For some are asking the | Phe res a campaign that’s slowly | to attempt to stretch the capsule 
question: How far can you carry } &4ining momentum on the Coast but | contribs over a full 30 minutes un- 
these commercials, and at what| Which has already reached a point | der less favorable producticn aus- 
| point does the public pecome salil- where it's becoming disturbing both | pices. 
| ated. to the networks and the sponsors of} It’s been evidenced in the past few 
: | whoc i ’s, The pre; 1 is | ae : 
Reductio Ad Absurdum | whe — show s. rhe gre at to-do IS | weeks since Blanc graduated from 
| Piling up such super-duper sell- | Pn oe ‘we fact that the majority of | his “bit boffs’*into his new Tuesday 
, : ~ < re . ¢ P o . 7 aes . . . ~ ; 
ling points to a point of absurdity, | weak omens emanating from New | night Colgate show on CBS, and 
lit's felt, may eventually bring a nae pgs around 8 or 9 o'clock | again when Harris stepped out inte 
“plague on both your houses” reac- Cos in the evening, do not carry | his own bankrolled show. The Har- 
| as . €ats ‘ the ee cll : : 
tion from the consumer public. Pa ; sti _ so that they reach|ris premiere show was greeted by 
‘ , a i ares Ss rs ar 5 r6 i F . 
General impression is that the | * 8°! . wea listeners around 5 or 6 | the trade as suggesting a warmup 
ciggie sponsors on radio have ven- | “on for an inevitable Benny gag: “Come 
, . ere a} ‘ars a larg ceo. , , : ” ' 
ured far beyond the soap, food and —~ eo c to be a large seg- home, all is forgiven. Dennis 
oa ne > s ‘ ‘ts ay? . : 
other radio bankrollers in injecting 2 on ; 1€ a oe objects to | Day’s click as a comedian on his 
, “s » fact that the Pacific » gets } ai j 
the “only-we re-right-you re wrong a in - i iprggesdllrseigl ie |; own remains a moot point, since it 
: he c1 , s at; arlier 4 ; : 
element into the commercials. et snows at a much earlier | was strictly an elaboration of the 
1our than other parts of the c ~ ‘ . —paee . 
| . J ( 1€ coun ° o ' 
In years past, the late George reciagasi ag prt neg ak dine 4 “a Be agg at Sunday night routine, 
‘ oe i 5 al b é Pi /Oas be | ’ > ae ¢ o sctar ho 4 ‘ON. 
| Washington Hill's Lueky Strike | vats later i . ay | with enny as a guestar, that co 
; ; : ; peats later in the night when the | tributed chiefly towar’ the opening 
|}commercial was singled out alone | Kids ay . ; . ee 
: kids are already in bed show's hypo 
for provoking the greatest listener fan : : } — i 
provoking the great Jistener In fact, one candidate for the The same old favorites ll be 
|sensitivity against the trip-ham- . : nee a ms 
y agains ' ne prosecuting attorney of Los geles | rig ack 
mered technique. Today, although | , — y of Los Angeles | right back on top—the Bennys, the 
. Cc - « - © ? ) ’ | . , 4 ¢ »2 or 4 | , . tie : 
there’ i n ~* > Ie noe ; af the | County is basing his campaign for | Hopes, the Fibbers, the Allens, the 
> > ‘sse y > ; . > 4 » ~ 
| s € 1 ssening oO © | election along such lines, hitting out | Cantors, ete. The same formats 
ss , 5 ’ £ -antors, ete. 1e same formats 
| American Tobacco plug impact, the | at rad ast : ad . ; : . 
at radio crime shows in general on | prevail. The same high-priced 
LS, MFT auctioneers are considered | the grounds th: sass ate esa, Cate - cai 
; sale | grounds that they aren't doing | writers are in the saddle, exc hi 
te have @ be eve : 4 . £ are in the saddle, except Wat 
vave a less inoffensive slant when | the kiddies any good ' si . 
; ee 3 pee the - y good, many of them have shifted around 
contrasted with the Raleigh-Old | As a result of the feeling, there’s | and are making with tl f 
~. . fas : ’ Sjand are a Ww > gags for 
iGold brand of huckstering. | a report that “Mr. District Att eaaalt ie : grote lg al Raetggeacenttt 
ae ful i : :* ee mens SPeeenee orney | another of the handful of top come- 
| Successfu integration of the Lucky i NBC, which hits the Coast at|dians. If there will be any innova- 
Strike plug with the comedy script- | 6:30, is mulling the possibility of do- | tions in programming, they've yet 
jing, particularly on the Jack Benny | Ing a repeat. |to make themselves discernible. _ 
| how, is ne as the chief factor | Sponsors of the whodunits in gen- | Since it’s the same boys who will 
“QCc1N > , ) : a0 + + > | ¢ - “o ate see - , ‘s 
fo he Ing the rs attached to the i al oppose the repeats because of | move the sponsors’ packages off the 
gta pie tec inique, 7 ithe coin hike involved. shelves (when and if they become 
| Camel and Chesterfield, tine Grnes ai meme | available), they're still in the posi- 
‘wo large ater In ton moadera- Bing Wraps U 2 More j tion of dictating their own coin 
on-—comparatively saci a ‘ Pp jterms, despite the prevailing senti- 


| well, counsel for CCBS, claimed that 
|spotting the part-time outlets all 
over the spectrum would raise in- | 
terference and other problems 
should any of the clears win their 
| fight for power in excess of 50kw. 
Since “superpower” is one of issues | 
the commission is theoretically ex- 
ploring in the present inquiry, Cald- 
well claimed that FCC should not 
shut off that avenue by overloading 
the spectrum with daytime stations 


Kraft Music | 





on the clear channels. 





Hollywood, Oct. 8. | ment a few months back that talent 


Bing Crosby did his fifth andj) costs in general would toboggan. 
— Mutual Billings Up 32.57 sixth advance recording for Philco | The “sameness” goes right down 
today ‘Tues.) with Ezio Pinza andj the line. The musical show pattern 
| Mutual's billings for first nine | Burl Ives in guest spot. Jimmy remains essentially unchanged. That 
| months of 1946 are up 32.5° over} Durante is guester on the seventh | goes as well for the pix adaptation 
| same period last year, total billings | disk. cycle of programs and the multiple 
| for Jan.-Sept. 46 being $19,033,606. | Ives, on his own show for Philco, | “rating stealer’ whodunits that are 
In 1945 the. billings, January | has already cut eight platters for | as much in the vanguard as in the 
through September, totalled $14,- series getaway Oct. 18. It goes on | past. 
' 961.551. Mutual and indies. 





WORLD BROADCASTING 


























Has Your Gag Been Psychoanalyzed Lately? 





LOPS OFF 22 HEADS 


Audience reaction to the fall comedy show lineup—as revealed by the Ernest M. Walker electronic Jack Meyerson, former Boston 
analysis system described in last week's Vanitty—is listed below. System records studio reaction on comedy | anarer of Decca, has stepped into 
shows, measuring length and volume of laughs. Two types of shows are listed, gag type and situation type World Broadcasting with an axe. 
comedy Requireme nt for gag type comedy is an index of 10 or better; for situation comedy, 3 to 10. He's reported to have fired one exec- 

itive and three salesmen the first 
NO. OF LAST day 
PROGRAMS FALL SPRING NOTICEABLE Some. 92: went eek. the Aret. tect 
PROGRAM CHECKED INDEX INDEX CHANGE CAUSE night. Muriel Deutsch (daughter of 
Jarry . y a9 wemere - 
SUA CONOVE SK cciccccas i« © 20.1 12.4 plus 7.7 More gag sines and better quality comedy pated gr ger pie - 
Serer. 2 18.4 aia minus 3.3 Fewer gag lines; poorer quality comedy structions to fire two of five staff 
Jack Benny...ccsccsccseee 2 18.6 18 (+ bees Tee writers. She'd been head of writers 
Red Skelton............ “8 18.0 15.5 plus 2.5 More gag ines | Son World Sor soane years. 
Amos ‘n’ Andy.......-+: — 17.6 11.2 plus 6.4 More gag lines and better quality comedy ! ,, oe gear ‘Galeuita, Feammaniodeaal 
Ween ANG... 3 scence eC 16.5 12.4 plus 41 Better quality pains, with topheavy personnel situ- 
Sees Miawis. osc ccicdeass a 15.7 76 plus 8.1 More gag lnes and better quality comedy | ation resulting in layoffs. 
ee COME oi cssmeviered  S 15.1 nC i ce i er sree . PRCA Se ae ag 
Edgar Bergen......... ‘ 4 14.7 er . HASTINGS BUYS ‘CRIME’ 
Duffy's Tavern........... 1 14.3 11.7 plus 2.6 More gag lines “ Leta tris — - 
ex ie ‘ ap 193 I Deal in Crime,” starring Wil- 
Burns and Allen......... I liam Gargan, has been bought by 
Frank Morgan..........-. 3 10.1 5 plus 5.1 More gag ines Hastings Piston Ring for Saturday 
Bob Burns.........+. ao @ 10.1 = plus 5.1 More gag lines night spread over ABC. It hits eas 
Eafe GE RUCP. cccccsccses 1 100 £4 plus 1.6 Better volume at ey with coast repeat via wax 
Fibber McGee.... ee £0 So minus 1.8 Less gag Jinés and better quality comedy La a ), company recently bought 
BIONdie€ .ccocscccsessees we 7.5 19 lus 5.6 More gag |'nés and beiter quality comedy “Michael Shevne” for Mutual 


Sr gg 


Es 
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Labor Hovers As Banquet’s Ghost At 
Radio Exec Club Meet; Group Seen 


As Mediator for Coming Confabs 


There was a ghost at the Danqg et ¢~ 
table of the N. Y. Radio Executive 
Clib. as the organization opened 
seasotl ’ luncheon meeting last 

The place was fairly flooded 

etwork and avency epee 
and behind each exec’s chair, WU 
visible but its spectrai influence felt 
vas the shadow ofl Labo It was the 


re neral feeling in the traae that a 


new era in labor relations faces the 
industry. so that what's happening 
' Ne York—stilil the nerve centel 
of both nets and agencies as far as 
business policies are concerned—ts 
of importance to the radio industry 
trvwide 

é) } t was all a very ice 
a 10 Robert Swezey ee 
pnee-general manager of Mutual, 1 
new prexy of the club. He and pro- 
eram chairman James Sauter ar- 


ranged a panel discussion which 
brought to the mike Frank E. Mullen 
NBC: Arthur Pryo1 
charge of radio fo. 
James Lawrence Fly, 
former FCC chairman, and Dean 
Mildred Thompson, of Vassar Col- 
lece. They discussed “Responsibility 
in Radio.” 

None of the spcakers 
anvthing startling, the biggest hand 
gaing to Dean Thompson when she 
ribbed radio mildly about its quan- 
titative measurements and said, as a 
she would like to know 
“who are these people who tell you 
what you think should know 
about the listening public?” She 
called, seriously, for more, and 
more genuine, radic criticism which 
“should be just as discriminating and 
just as independent as are the dram- 
atic and music our best 
papers.” 

But beyond the polite chit-chat 
was the fact that the Radio Exec- 
utives’ Club had drawn out a batch 
of really top executives, including in 
addition to Swezey and Mullen also 
Frank White. veepee-treasurer of 
CBS and, incidentally, all of the 
top labor relations people of all the 
nets. 

The feeling existed that the REC 
intends to play a new role as the co- 
hesive factor in N. Y. radio as the 
labor situation is faced for the com- 
ing vear. The fact that a rep was 
there from the Chicago Radio Club 
gave the occasion the further possi- 
bility of being a springboard for 
some kind of industry-wide setup 
going beyond New York. 


exec veepee ol 


J , " eepee in 


BBD&O: 


expressed 


listener. 


you 


reviews in 


Most of the execs there had taken | 


a number of strenu- 
labor conferences and negotia- 
tions either under way or scheduled 
for the rear future ; 
For two days before the REC meet- 


time out from 
ous 


ing. the execs had already been 
busy with the delicate negotiations | 
for a new contract (or contracts) 
with the American Federation of 


tadio Artists. That very day (3). 
CBS held its first negotiating session 
with the latest factoi introduced into 
the labor picture through certifica- 


tion of the United Office and Pro- 
fessional Workers of America (CIO) 
as the bargaining agent for CBS’ 


white collar workers 
Two days before the REC meeting, 


also. as all the execs there knew, 
the Radio Directors Guild had at 
last received its charter from the 


AFL, at a special ceremony presided 
over by William 


Collins. AFL rep 
for New York Citys 
The Radio Writers Guild had. as 
threatened, detinitely broken off 
negotiations with the American 
ASsn. of Advertisirg Agencies and 
nad embarked on new organizational 
plans 
Finall in the offing vas 
American Federation of Musicians 
and the expiration of its contract 
next February, with all that might 
mean in terms of a runin with James 


C. Petrillo, 

Some signiticance also in the 
fact that, for the first time. the REC 
has set up its own flack tiein, hiring 
the Institute of Public Relations 
Inc.. to front That gives the 
radio execs a mouthpiece 
speak for the entire 
the labor issue is 
which united front 
in the near future 

All in all. there was the definite 
feeling that. under its luncheon-club 
napkin, the REC cculd serve as the 
cohesive medium, formally or in- 
formally, for the radio industry in 
New York as it faces the big labor 
issues that are confronting radio now. 


etc 


Saw 


for it 
that can 
industry. and 
the only 


one of 
action is likely 


Ah! Days of Yore 


\ birdseye quickie on radio's 
quartel century comeuppance 

injected into the N , # 
Radio Executives Club luncheon 
last week by Frank Mullen. The 
NBC veepee-gnl.-mgr. re- 
called back in the days 

hen he was getting his radio 
feet wet on KDKA, Pittsburgh 
a group of about 300 of top 
“charter” radioites huddled with 
Herbert Hoover, then Secy. of 
Commerce, and unanimously de- 


exzce 
how, 


cided that advertising would 
never have a place in radio 
You'll never know how close 


we were to never having a radio 
industry,” quipped Mullen. 
And back in the old days 


ASCAP decided that $250 would 


be a fair figure as its annual 
“take” from the radio industry. 
Talent was invited up to the 
studios to work cuffo — and 


jumped at the chance 


Writers’ Guild © 
Drive Has 4-A’s 








The Radio Writers’ Guild, 
it broken off negotiations of 14 
months’ duration with the American 
Assn. of Advertising 
launched on a _ stiff organizational 
drive in the east that’s got the 4-A’s 
guessing on what's coming next 

Items in the campaign are: the 
winning of a National Relations 


Board election at WPTF (Raleigh. | 
N.C.): organization’ of the staff 
writers at WMCA (N.Y.); negotia- | 














‘Hire a Hall’ 

For several years the Radio 
Writers Guild has held its gen- 
eral meetings in one of the 
larger CBS studios in New York. 


But the next N. Y. meeting of 
RWG will be held at Midston 
House (N. Y.) instead 


| CBS politely regretted that it 
hasn't the studio space. RWG 
leaders said they were grateful 
for the past favors. 





| ing 


On Anxious Seat 


hav- | 


Agencies, is | 








tions for five staff writers employed 
by Young & Rubicam agency in 
N.Y. on “We, The People,” and the 
appointment of an experienced labor 
| organizer as eastern regional exec- 
|utive secretary. 

The latter is perhaps the 
| important of the straws in the wind, 
/but all of the various steps point 
in the same direction: the RWG in- 


most 


tends to establish itself in radio, 
and the Four-A’s will hear more 
from the RWG—only it will be 
through scattered actions, rather 


than by seeking to chart an overall 
agreement, 

Chosen as the eastern regional 
exec sec is Michael L. Davidson. He 
was last seen on the radio scene 
in the role of organizer for the Ra- 
Guild of the United Office and 
Professional Workers of America 

(Continued on page 62) 


Molle in Lather: 


Army Bags Scores 


dio 


The Molle shaving outfit is in a 
lather over what transpired last 
Saturday (5) when it bankrolled the | 
first of a series of 15-minute late 
afternoon programs on WJZ, the 
ABC flagship station in N. Y., in 
which Al Helfer reels off the foot- 
ball cores 

The Helfer stanza is inked in im- 


mediately following the Harry Wis- 
mer network broadcast of the Army 
eames 
cruiting Last 
network broadcast, 
also given over to the latest 
Which left Helfer holding 
to reprise the same 
games just heard. 


Service. five minutes 


the 
scores. 
the bag 


same 


scores, 


sponsored by the Army Re- | 


however, is | 








12 YEARS ON KLZ PODIUM 


LES WEELANS 


KI.Z's capable, versatile musical 


director is Denver's busiest with 
more local, live-talent musical pro 
grams than are on any other Denver 


Station 


KLZ, DENVER. 





Distaft Gabbers, 4 


Tongues Tied, 
Seek Air Outlet 


An unusual campaign has been 


ganizations in New York, represent- 


some powerful femme _ units 


claiming several hundred thousand 
members in the aggregate, in an ef- 
fort to find a radio outlet for a pair 
of distaff gabbers 
39 weeks. 


the ai 


Campaign, started last week, took | 


the form of a stock telegram sent to 
| the program head of every N. Y. sta- 


tion, except WMCA, describing the 
show in glowing terms and offering | 


it, without naming the women 
volved “it are 
the wire, “we would be glad 
for you to in touch with us and 
we, in turn, as beau geste, will put 
you in touch with them.” 


you 
stated 


get 


Gabbers concerned, it turned out, | 


are Susan B. Anthony, 2d, grand- 
niece of the founder of American 
suffragism, and Eunice Hill, who've 
been conducting an ayem femme 
strip, titled “This Woman’s World,” 
on WMCA. According to the station, 
the cross-the-board 15-minute stanza 
was booked for three successive 13- 
week cycles in the hopes that it 
would attract sponsors on a pattici- 
pating basis. Not enough sponsors 
were attracted, and the show was 


dropped. 
While the telegram by women’s 
org leaders did not charge WMCA 


with gagging the gabbers, the impli- 
cation was there in another state- 
ment which appealed to radio sta- 
tions “not to hit below the public 
intellectual belt.” The signers in- 
sisted that the Anthony-Hill contrib 
would be of public interest, cer- 


division, Independent Citizens Com- 
mittee of the Arts, Sciences and Pro- 
fessions: Mrs. John Hammond. chair- 
man, women’s division. National 
Citizens Political Action Committee: 
Jeannette Turner, New York City 
Consumer Council: Mrs. Sidney Hill- 





man: Mrs. Edgar Snow: Rose Terlin: ! 
Mrs. Maxwell Anderson: Ruth 
Young. exec sec., United Electrica] 


tadio & Machine Workers of Ameri- 
ca, District No. 4: Terry Penmar 
national National Maritime 
Union Auxiliaries: Dr. Gene Welt- 
fish, pcesident, Congress of Ameri- 
ca! Women: Mrs Anna Center 


Schneiderman, vice president, Amer- 


director, 


ican Jewish Congress: Thelma Dale 
|}exee sec. National Negro Congress: 
Mrs Elinor Gimbel. chairman, 
Child Care Council, Greater New 


York: Captain Anna Abbott. WAC. 


lire Prevention Show On 
MBS Sponsorship Agenda 
Board of Fire Under- 
representing over 200 capi- 
companies, will sponsor a 
new dramatic show (as yet untitled) 
over Mutual. beginning Sunday, Nov. 
3. in the 3:30-4 p.m. slot. 

Agency is MacFarland 
| don is the producer. Show will be 
pitched to fire prevention, with cast 
{and writer as yet not set. 


National! 
writers 


tal stock 


| 


| started by a group of women’s or- | 


who've been on | 


in- | 
. ” ! 
interested, 


tainly among their constituencies. 
Signers included: Florence’ E)-! 
dridge March, chairman. women’s 


Jim Shel. | 


Bud, 


Wanna Swap, 





Premieres 


(Oct. 9-Oct. 19) 
Oct. 12 

Adventures of Sherlock 
Holmes, with Tom Conway, 
Nigel Bruce; 9:30-10 p.m., Sat- 
urdavs: WJZ-ABC: R. B. Semler; 
Erwin Wasey 

“Judy ‘nh Jill ‘n Johnny;” 12 
12:30 pm., Saturdays; WOR- 
Mutual: Horwitz & Duberman; 


Sterling. 

Vaughn Monroe show, with 
Shirley Booth, Oscar Levant, 
guests: 10-10:30 p.m., Saturdays; 
WABC-CBS: R J. Reynolds; 
Wm. Esty. 

Oct. 13 

Gabriel Heatter's Brighter 
Side, 10-10:15 Sundays; WOR- 
Mutual; Mutual Benefit Health 
and Accident of Omaha: Arthul 
Meyerhoft 

Leo Durocher; 1:15-1:30 p.m., 
Sundays: WJZ-ABC; G N. 
Coughlin; Roche, Williams, 


Cleary. 
“Married for Life;” 


2-2:30 p.m., 
Sundays; WOR-Mutual: 


sustain- 


ing 
The Putnams, commentary; 
8:45-9 p.m., Sundays; WOR-Mu- 


tual; Co-op. 

House-of Mystery; 4-4:30 p.m., 
Sundays; WOR-Mutual; General 
Foods; Benton and Bowles. 

Oct. 16 

“Philco Radie Time” with Bing 
Crosby, Bob Hope (guest), 
Skitch Henderson, others: 10- 
10:30 p.m., Wednesdays; WJZ- 
ABC; Philco; Hutchins. 

Oct. 19 

Symphony Orch; 
Saturdays; WOR-Mu- 
tual; sustaining. 


WMCA-Bess Pact 


Stresses Newer 
Concept in N. Y. 


The “Season of the Shifting Sales- 
men” in Manhattan's radio picture is 
| probably unprecedented, with virtu- 
|ally every indie in New York feel- 
| ing the drastic personnel overhaul. 
it goes deeper than merely sparring 
for better positions. Actually, it has 
its roots in a new thinking on the 
part of the station operators that 
for too many years the sales boys 
| have been making too much money 
|—that they, and not the stations, 
have been the chief beneficiaries of 
the multiple commissions in wrap- 
ping up sales. 

Highlighting 


Cleveland 
| 6-7 p.m., 


the checkerboard 


moves in recent weeks has been the | 
pacting of Herman Bess by WMCA, | 
| as director of sales, following in the | 


wake of a flock of exits from the 
| Nathan Straus indie. Bess, as vee- 
| pee in charge of sales for Arde 
Bulova’s WNEW for 12 years, built 
up both a rep and a fat bankroll 
over the years. His recent exit from 
W NEW, however, stems chiefly from 
}a new sales concept in which the 
| Bulova-owned indie is now pitch- 
| ing in the national league. 


It's reported that Bess took a 
check in settelement from WNEW, 
agreeing to stay out of the radio 


business for a vear, but that he had 


a change of heart, returned the 
check, and consummated the deal 
with Straus. 


Chi Judge Doesn’t Like 
Marital Problem Shows 


Chicago, Oct. 8. 

Nixing a proposed radio show on 
the marital theme, Chi- 
cago’s Superior court Judge Joseph 
Sabath theorized it wrong to ex- 
ploit such cases, 

Veteran of several years in di- 
vorce Judge Sabath said: “It 
exploited actual cases 
would be wrong, dead 
and, besides, it was commer- 
cial. If I ever do a radio show in an 


problem 


court, 
have 
in court. It 
wrong, 


would 


endeavor to straighten out marital 
problems, it would be for a cause 


only.” 


Charies Shaw te WCAU 


Charles C. Shaw, formerly with 
the CBS London Bureau. has been 
added to the news staff of WCAU. 


| beginning Oct. 14. 











Instead of Cash? 


That Is the Question Betore FCC 


+ Washington, Oct. 8 


Want to trade your radio station 
|} for a hotel, swap it for a theatre. or 


even for stock in another radio op. 
eration? Maybe you can and maybe 
you can’t get away with it under 
FCC’s AVCO rule, calling for open 
| bidding on all stations up for sale. 

As result of a dynamite-loaded 
petition filed here last week. FCC 
is now face to face with tl first 
“barter” deal of its kind, and, wil] 
have to spell out a clear- policy 
jon the entire question 

Petitioners were the Associated 
Broadcasters, Inc. and Curtis Radio- 
|casting Corp. of Indiana, who want 
to effect a swap of radio stock as 
payment for stations but have 
smacked up against a cash buver 
who filed a competing bid under the 
AVCO rule 

Cohn & Marks, attorneys for both 
seller and the original buver, have 
now challenged FCC's action setting 
the competing bids for hearing. on 
ground that the second offer does 
not match the first They are also 
seeking oral argument to clarify 
FCC’s future policy on such stock 


swaps under the AVCO ukase 

FCC’s ruling here will be an im- 
portant guide to prospective sellers, 
since barter deals frequently ease 
the tax burden on both parties and 
are often the simplest way of closing 
}a transaction. 
| Here’s what happened in the In- 
| diana case. Associated Broadcasters, 
Inc., Lisensee of FM station WABW 
and holder of a permit for a stand- 
ard outlet, WBBW, in Indianapolis, 
contracted last May to sell the prop- 
erties to Curtis Radiocasting Corp, 
in return for 1,350 shares of Class 
A stock in the purchasing company. 
Curtis is the parent organization of 
Evansville-on-the-Air, which has 
several AM and FM licenses in In- 
diana and a lien to buy WMTYV, East 
St. Louis, Il. 

Under this deal, Associated would 
retain interest in its own stations 
and, in addition, pick up holdings 
in Curtis’ stations, sharing in profits 
of all. However, a competing 
was filed for Associated’s stations by 
Radio Indianapolis, Inc., a group of 
local businessmen, most of whom are 
newcomers to radio, who offered to 
pay cash equivalent of the original 
offer. 








The petition filed by Associated 
|last week makes it clear that the 
company does not want cash and 


will dispose of the stations only if it 
retains a stock interest in them. 
Petition adds that, even if it were 
possible for Radio Indianapolis. Inc., 
to deliver 1,350 shares of Curtis 
stock as payment, this would still 
not permit Associated to participate 
in earnings of WABW and WBBW. 
Therefore, petition claims it is im- 
| possible for a second bidder to meet 
|'terms of the original contract. 

Several alternatives are possible 
| before FCC. For example, the com- 
mission may decide that AVCO rules 
| will apply equally in barter deals, 
and buyers will be chosen on “pub- 
lic service” criteria rather than on 
method of payment. In this case, 
FCC would probably favor Radio 
| Indianapolis, in line with its tradi- 
| tional policy of preferring newcom- 
'ers and local people. 


Stix Want Better Fix 
On Nighttime Radio, 
Sez U.S. Aggie Expert 








Washington, Oct. 8 
The Agriculture Departments 
Extension Director, H. L. Wilson, 


went on record again here last week 
in favor of more and better farm 
feature radio shows during the good, 
'nighttime hours 
Wilson renewed 
nighttime slots in a 
Victor Sholis, director of the Clear 
Channel Broadcasting Service. who 
earlier this summer objected violent- 


drive for 
return letter to 


his 


ly to a form letter sent out by Wil- 
son to State Extension Directors. 
|Sholis was burned because at that 


the concill- 
Bureau 
farmers 


more 


,}time Wilson supported 
|sion of a U. S. Census 

|of radio which declared that 
relied on regtonal = stations 
ithan on the big clear channel out- 


study 


lets for their radio service. Solis 
|had reminded Wilson that the if- 
idustry had punctured the Govern- 
ment study full of holes as loaded 
'in favor of the smaller stations— 
and that farmers—even in the Cen- 


41 the 


jsus survey—were satisfied with ! 
lspecial farm information sho hey 
now receive in volume during 
‘daytime hours. 


the 


: 
’ 


bid « 
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ADMEN BOW 7 


For Snobs 


or Mobs? 


What are the television set manufacturers doing for televis- 


jon? 


Is it their intention to restrict the medium to the snob 


trade, or would they like to make it a mass medium, like radio? 
The prices currently quoted on sets indicate that there may be 
a good deal of astigmatism among those who must provide the 


public with receivers for the prod 


The figures of costs per set “on the market” 
euphemism as yet) speak for themselves. 


model (which, with taxes, cost 


uct of clearsighted I.O. cameras. 


(that, too, is a 
Viewtone’s $279.95 
of installation, etc., will come 


closer to $350) seems about the cheapest for a combo set that in- 
cludes AM reception with FM, television and a record changer, 


Certainly, that’s not a price for 


the masses. The other models, 


running into the $2,000-and-upward category, are strictly class 


production. 


O.K. If that’s what television 
the approach is correct. 
cables, the building of 
broadcasting and programming 


wants—to be a class medium— 


But the multi-million costs of coaxial] 
telenets, 


the 
these 


television 
paid off 


expansion of 
will never be 


through outlets at the faicier bars on New York’s east side or 


Chicago’s Loop. 
Radio started going places, pili 
when prices of sets came down 


ng up millions of listeners, only 
to within reach of the average 


pocketbook. And the average American purse, even during an in- 
flationary pericd, can’t afford those $350 productions, let alone 
the fancier jobs costing two-grand up. Television will have to do 
the same, if it isn’t to restrict itself to the narrow confines of the 


snob-trade. 








Set Manufacturers 


Settle Down, 


But Prices Mostly Stratospheric 


Television set manufacturers, af-¢? 
ter almost a full year of postwar 
reconversion difficulties, are finally 
settling down in earnest to the pro- 
duction of receivers, Although most 


manufacturers are reluctant to pre- 
dict how many sets they'll be able 
to turn out during the next few 
months, it’s estimated that at least 
25,000 new models will be in retail 
stores in television broadcasting 
areas by Christmas. Samples of the 
new models, including 28 different 
sets, are slated for exhibition at the 
Television Broadcasters’ Assn. meet 
tomorrow (Thursday) and Friday at 
the Hotel Waldorf-Astoria, N. Y. 


RCA-Victor has earmarked two 
model sets for production this year, 
first of which will go out to dealers 
in quantity early next month. Mod- 
els include a seven-inch direct view 
tube, furnishing a 23-square inch 
picture, that’s slated to retail at $225; 
and a 10-inch direct view tube, giv- 
ing a 52-square inch picture, for re- 
tail at $350. Two sets, which were 
demonstrated to RCA dealers at a 
closed showing last month, will in- 
clude video reception facilities only. 


RCA also has a console model, in- 
cluding a 10-inch tele screen, plus 
AM and FM radio and an automatic 
record changer, which will not go 
into mass production until after the 
first of the year, Companys large 
screen projection model will also be 
held back until after Jan. 1. Trans- 
mitters and all other elements of 
broadcast equipment are currently 
N production and will be delivered 
to broadcasters late this year, 


_ United States Television, which 
jumped the gun on its better-known 
competitors via fullpage ads in N. Y. 
dailies last month, already has sets 
for immediate delivery in Macy’s, 
Bamberger’s, Abraham & Strauss 
and Bloomingdale’s department 
stores. Set is a custom-built projec- 
tion model, with a five-inch tube 
throwing a 21x16-inch picture, that’s 
farmarked for bars, niteries and pri- 
vate offices, Usually built directly 
nto a wall, the set retails for $2,750. 
ompany this week installed one 
such set in El Borracho’s, N. Y. eat- 
‘ty, and two in the Stork Club. 
$225 to $2,350 

. Same size tube incorporated into 
ic oe Cabinet for sale to bars 
je Public clubs is also being pro- 
uced now to retail at $2,350, An- 


¢ 

the vg smaller console cabinet with 

“—o that’s for home use 

three wp into production in about 

U.S. eeks at $1,995. In addition, 
has a 10-inch direct view con- 

Sole m 


Odel to retail at $745 and a 
, including a seven- 
retail at 
Company expects to turn out 
N 500-1,000 of the $1,995 mod- 
y the end of the year, and a 
(Continued on page 58) 
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N. Y.’s ‘Television Row’ 


Manhattan’s W. 47th street between 
Sixth and Seventh avenues became 
the city’s first “television row” last 
Thursday (3), as several bars on 
both sides of the street advertised v:a 
large windowcards the telecast of 
the Dodgers-Cards playoff game. 

With only an 8x10 inch screen 
perched high on the walls in each 
bistro, the customers jammed them 
throughout the day. Owners could- 
n’t charge admission but still made 
greatly hypoed profits via terrific 
sales of beer and liquor. 


Gerl Pounds Drum 
For Superior Tele 


Philadelphia, Oct. 8. 
Joseph Gerl, prexy of the Sonora 
Radio and Television Corp., last 
week urged that tele manufacturers 
and broadcasters set up an industry- 


wide committee to draft and enforce 
a code o* ethics against “excessive 
commercialization” of tele programs. 

“Without such a committee there is 
danger that television may turn out 
to be nothing but a complicated 
mechanism operated for the sole 
purpose of selling mouthwash and 
deodorants,” Gerl told a meeting of 
the Poor Richard Club, advertising 
men’s organization here, He said 
that television today is experiment- 
ing generally along the lines of com- 
mercialization, rather than with pub- 
lic education and entertainment, and 
declared: “Because of the fact that 
most of the personnel of television 
today has come from radio, there 
seems to be some danger that tele- 
vision may degenerate into an ani- 
mated radio broadcast, with all the 
singing commercials and spots not 
only grating on our ears but also on 
our eyes.” 

Ger] said that television would not 
compete with newspapers, the radio 
or magazines as an advertising me- 
dium. “Newspaper ads are pre- 
dominantly price and comparative 
value’ advertising,” he said. “Radio 
advertising is mainly institutional, 
repeating a brand name over and 
over. National magazines do show 
the product, but the cost of a na- 
tional television hookup, to reach the 
same audience, would be so far out 
of line. that magazines have given 
up worrying over television compe- 
tition. 

“Television as an advertising me- 
dium will complement all other 
forms of advertising, and will be 
used mainly to show a product and 
demonstrate how it works.” 
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By TOM GRIES 
The long-standing radio feud 
between the ad agencies and net- 


| works, ever who should do program- 


|ming, has shifted into television, but | 


ithe video arguments have taken | 
lquite a different slant. Where in 


| broadcasting agency reps have hotly 
| maintained that to them alone be- 


| longs the right to set program stand- 
| they have taken 
jstand, saying that it’s up to the 
| etworks and other television station 
loperators to do the programming. 
And, with few exceptions, agencies 
|seem to be stuck with this 
George do it” story, in spite of their 
own admissions that it will give the 
nets a strangle-hold on video tech- 
niques and programming know-how. 
One of the big network talking 
points used to bring agencies and 
their clients into the television fold 
has been that they can make their 
mistakes now, while time and talent 
are cheap, and profit by them later 
when the chips are down. Agencies’ 
answer has been that they don’t 
have to learn the hard way, but can 
take their cue from fluffs made by 
station programmers, which leaves 
program control right back in the 
laps of the nets. 

Although the television depart- 
ment head in each agency is an 
enthusiastic proponent of the me- 
dium, recommendations that clients 
spend their advertising dollars on 
video always seem to get pigeon- 
holed. This is seen as especially bad 
for sponsorship because, with televi- 
sion trying to break out of the 


just the 


pioneering shell, potential clients 
need a strong sales pitch before 
they’re willing to lay out capital 


for bankrolling of video programs. 
Result is that most contracts for 
sponsored programs have arisen out 
of a direct pitch made by the net- 
works to clients, showing the latter 
that they could profit as much from 
exploitation of their participation 
in television as they could from 
»yroduct sales coming from the same 
advertising expenditures in another 
medium. 
No Charity 
Majority of agency and client 
arguments against money outlay 
have centered around the fact that 
there are relatively few receiving 
sets in homes. One agency exec 
said: “We're not in the philanthropy 
business. Our clients are engaged in 
commercial ventures and they cer- 
tainly can’t make anything on the 
sales they'll get from television 
programs now. Most of us are just 
(Continued on page 60) - 





Ford Cops More Pigskin 
To Round Qut Sportsked 
As Biggest Telespender 


Ford Motors, continuing to hold 
its own as the heaviest spender in 
television to date, has signed to 
the Brooklyn Dodgers pro football 
team over WCBW ‘CBS, N. Y.). 
Games include the Dodgers-Chicago 
Rockets tilt this Friday (11) night, 
Dodgers-Miami Seahawks 
J. Walter Thomp- 





and the 
game on Oct. 25. 

agency. 
advertiser in tele, Ford 


son is tne 
As the top 

has concentrated all its money on 

remote pickups of sports and spec: i! 


events. In addition to the two 
Dodger games, the company now 
bankrolls pickups of all events from 
Madison Sq. Garden, with the ecx- 
lception of fights staged by Mike 
| Jacobs, over WCBW, as well as all 
| home eames of the Columbia Uni- 
| versity football team over the same 
| stations. Company also sponsors all 
| games played in N. Y. by the All- | 
| American Football Conference over 
| WABD ‘DuMont, N. Y.), and ail 
| Northwestern University home 
games over WBKB (Balaban & 
Katz, Chicago). 


Connie Desmond will handle play- 
by-play on the first game, with no 
| announcer set yet for the second. 
They'll be covered by CBS’ newly- 
delivered RCA Image Orthicon 
cameras. 


' 


nnaienialt ss, « 


lards and formats—in the video field | 
opposite | 


‘Let | 


sponsor the first two home games of | 


Q NET PROGRAM 








Tele Puts Best Foot Forward As 


SRO Crowd Treks to N. Y. Confab; 
Meets, Exhibits to Be Telecast 





CAN VIDEO STAND IT? 


ee 
‘Gore’ Is Involved as Magico Plans 


Show on NBC 


shows 
Swann 
hits 


series of 
Russell 
N. Y.) 


First in a new 
featuring magico 


WNBT ‘NBC, 


over 


p.m. Titled “Magic in the Air,” the 
|} 20-minute program will be carried 
on a suSstalning basis 

Swann is an old hand at tele- 
| Vision, having appeared on several 
NBC video shows before the war. 
NBC tele producers are currently 


trying to decide whether Swann’s 
feature act, in which he ostensibly 
cuts off a girl’s head, would be too 
gory for video home audiences. 


FCC May Unlimber 
Teletint Hearing 
Plans in TBA Time 


Washington, Oct. 8. 

FCC is expected to announce mo- 
mentarily a hearing date on CBS’ 
requést for commercialization of 
color television, since, according to 
reports here, the commission will 
make full disclosure in advance of 
Television Broadcastres Assn. meet- 
ing which opens in New York this 
week. Idea is that TBA members 
can then map strategy for the color 
hearing during course of their New 
York meeting. 

At same time, it is understood the 
hearing will probably open in the 
first week of December—timed to 
precede or at least coincide with 
RCA’s first big shipment of from 12- 











receivers for the Christmas market. 

Behind-the-scenes word is that 
acting FCC Chairman Charles R. 
Denny refused to speak at the TBA 
conference because of his foreknow]l- 
edge of the CBS hearing. However, 
Denny, Commissioner Ewell K. Jett, 
Curtis Plummer, chief of FCC's 
Television Engineering Division, and 
Asst. General Counsel Harry Plot- 
kin will all attend the TBA meet- 
ings, it is understood. 

The December hearing—which 
promises to be only the first round 
of a long series of sessions on the 
same subject, covering months ind 
maybe years—is expected to delve 
| into both economic and engineering 
aspects of rainbow video. It is :e- 





called that it required almost a 
three-year period between experi- 
| mental phase and commercial 
authorization for a type of black- 
and-white video that had been on 


the air for years. 


. 


to 14,000 black-and-white television | 


| tomorrow 
the | Waldorf-Astoria, 
air next Sunday (13) night at 8:30, 


| 


By BOB STAHL 

of whether  televisio S 
shake of] 
ahead on a commercial 
basis is expected to be the chief out- 
come of the Television Broadcasters 
Assn.’s second conference and ex- 
hibition, which opens a two-day run 
(Thursday) at the Hotel 
Me &: 


Shackled heretofore by more set- 


Proof 


finally ready to its inertia 


and move 


backs from both within and outside 
the industry than have _ probably 
ever confronted a new medium try- 
ing to stand up and walk on its own 
| feet, television, according to _ its 


| chief proponents, is finally prepared 
lto make its stand. 


TBA 


meet, it’s 


| Claimed, will herald the launching 
| . 

|of a concerted drive by the entire 
industry to create a national video 


service. 

Latest developments in both trans- 
mission and reception equipment, 
including 28 different receiving set 
models, will be exhibited at the 
meet. More than 80 addresses, cov- 
ering every phase of the industry, 
are slated to be delivered. Capacity 
attendance of more than 1,200 top 
execs from tele, radio, motion pic- 
tures, advertising and other fields is 
expected to be able to make its own 
decision by the time the fina] cur- 
tain rings down on the meet as to 
whether tele is yet ready or will 
continue to flounder in the back- 
ground of the entertainment world. 

All principal sessions of the con- 
ference are to be televised on the 
Schenectady - New York - Philadel- 
phia-Washington network, through 
arrangements completed by the pro- 
gram committee headed up by 
Noran E, Kersta, manager of NBC 
television. N. Y. stations WNBT 
(NBC) and WABD (DuMont) will 
handle all the telecasts, with the 
exception of one show slated to be 
transmitted from Washington. Sta- 
tions will be on the air 14 hours each 
day, chalking up a new record for 
continuous programming. 

Proceedings in the main ballroom 
of the Waldorf, scene of most of the 
(Continued on page 60) 


By Truck & Plane They 


Roll Their Own to Get 
Those 1.0. Cameras Fast 


Proof that the RCA Image Orthi- 








|; Camden 
Color sympathizers argue in behalf | the cameras into service the follow- 


of giving CBS the commercial green | 


| light now that the public apparently 

prefers colored pictures to the black- 

and-white it has seen. They raise 
‘Continued on page 60) 


ABC Sets 3 New Shows, 


‘ y as well as her fie “is rear. ° 
2 on WPTZ, 1 WRGB | wine eady, pickup ‘gear. 


con tube is the hottest thing in tele- 
vision equipment today was seen 
last week ‘as tele broadcasters from 
cities in all parts of the country ar- 
anved to pick up the tubes them- 
selves from the RCA plan¢ in Cam- 
den, N. J. Broadcasters, in a hurry 
to get the tubes as fast as they roll 
off the production lines, were ;e- 
portedly afraid that the current N. Y. 
trucking strike might in some way 
slow down delivery. 

WCBW (CBS, ). Y.) was the first, 
sending its own truck down to 
on Sept. 27 and pressing 


ing day for the Columbia-Rutgers 
football game. WPTZ (Philco, 
Philadelphia) also sent a truck to 


| the plant to pick up the tubes. 


St. Louis Post-Dispatch station, 
KSD, with its tele station still under 
construction, flew its own plane to 
Camden to pick up an I.O. camera, 


‘apt. manager of 


Three new shows have been lined | WBKB (Balaban & Katz, Chicago) 
up by ABC television, two for trans- | also flew his own plane to Camden 


mission over its Philadelphia outlet, 


WPTZ (‘Philco), and the third for 
| WRGB ‘GE, Schenectady). 

| The two Philly show., each 15 | 
minutes, will tee off Friday (11), | 


} 
| 


to* get his equipment. 








Goodyear’s Navy Fillin 


With Army playing Michigan at 


replacing “Stop the Clock” in the | Ann Arbor this Saturday (12), WNBT 


8 to 8:30 p.m. slot. “Woman's Angle 
in Sports” is to feature Alice Mar- 
ble in 
| with Vera Massey, radio actor, tak- 


| (NBC, N.Y.) is slated to televise the 


Navy-Duke_ football game _ from 


the first half of the show, | Baltimore. Events will be sponsored 


by Goodyear, which bankrolls all 


| ing over the second half with mon- | telecasts of Army home games and 


|ologs and songs. Schenectady show 
“Don’t You Know Me?,” slated 
begin next Wednesday (16). 
All three shows will be 
iby Bobbie Henry. 
chief Harvey Marlowe is producer. 


directed | done 


ABC production 


|other games selected on the three 


is an audience participationer, titled | Saturdays during the season when 


to , Army plays out of town. 


| Game marks the first telecast ever 
from Baltimore. Images will 
be transmitted to N.Y. via the Bell 
System's coaxial cable. 


Se tegahy spares 
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JACK CARSON SHOW 
With Arthur Treacher, Dave Willock, 

Norma Jean Nilsson, Irene Ryan, 

Freddy Martin Orch; announcer, 

Del Sharbutt 
Writers: Marvin 

Knight 
Producer: Larry Berns 
Director: Sterling Tracy 
30 Mins.; Wednesday, 8 p.m, 
CAMPBELL SOUP 
WABC-CBS, N. Y. 

(Ward Wheelock) 

Situation co y at its dio best 
the Jack Carsot on ‘ has steadily 
developed over tne 
into a top program, for 
nall credit is due Ward 
Agency has kept 
tion high-level by 


+ 


Fisher, Dick Mce- 


past three years 
which no 
Wheelock 
show's 
smartly sticking 
» Same cast names it has had in the 
past, while maintaining consistent 
script and production averages 

To the 
several 
would 
preeme! 


showbiz characters who, 
ago, said Carson 
make it, this 1946 
must have been the knock- 
out blow Not that it was the best 
comedy show ever, but just that it 
was solid entertainment 


seasons 


never 


still the neighborhood 
picked this time as a 
idate for at obscure 
office through the machin 
Irene Ryan, playing a ZaS 
Pitts-like librarian. Comic’s travails 
are interrupted at the halfway mark 
by Freddy Martin's orch in “Five } 
Minutes More.” 

Payoff gag of the show came in the 
second stanza, when Carson, while 
trying to impress a politician with 
his importance, receives a call from 
President Truman, and 
“Chopsticks? Oh, that’s in the 
of C.” and then asides, “I wish Harry 
wouldn't try those tough numbers.” 
Show still uses Norma Jean Nilsson 
for the neighborhood moppet who's 


Carson is 
being 
reituctant can 
political 


tions of 


goat. 


just too sweet for words. Carson 
does a duet with the little gal on 
“Give Me the Simple Life.” Comic 


has an easy, relaxed vocal style that 
gets across with sock effect 
Campbell commercials, as spooned 
by Del Sharbutt, are replete with 
superlatives but innocuous all the 


same. Mid-commercial is slotted | 
well into the situation script In | 
closing, Carson gave a plug to the 


other half of Campbell's Milwaukee | 


parlav, Hildegarde. 


Tom Mh. 


“INFORMATION PLEASE” 

With Clifton Fadiman, Franklin P. 
Adams, John Kieran, Oscar Le- 
vant, Fred Allen; Den Baker, an- 
nouncer, 

Preducer: Dan Golenpaul 

30 Mins.; Wed., 10:30 p.m. 

PARKER PEN 

WABC-CBS, N.Y. 

(J. Walter Thompson) 
panting a 


“Information Please.” g 
little heavily with its years, was off 
on a new network, with a new spon- 
sor, last Wednesday (2) night. All 
the old familiar voices were present: 
Clifton Fadiman, the emcee: John 


Kieran and Franklin P. Adams, the | 


regulars; Oscar Levant back after 
a two-year hiatus, as a guest, and 
Fred Allen, another old favorite. as 
additional guest. Show should have 
been a mellow breeze—not the 
wheeze that it was. 

The questions weren't too bright 
or interesting. They followed an old 
pattern, questions about names, 
gifts, racing terms, poetry, etc. Fadi- 
man sounded a little labored as the 
emcee, and his voice, too, seemed 
muddled and indistinct at times. 
Impish Levant, for the first quarter- 
hour anyway, appeared subdued. 
while Allen was in only occasionally 
with a brief wisecrack. Kieran and 
Adams tried valiantly, but evidently 


hadn't gotten into the swing of 
things yet. 
The whole’ business sounded 


stuffy and dull, bogged down badly 
right from the start. Matters got a 
bit better in the second half of the 
stanza, as the pundits got more into 
the feel of things, with flashes of 
the real Levant coming through and 
Allen throwing the weight of his 
wit around a bit. But the whole pro- 
ceedings sounded tired, not up to 
scratch. Evidently sponsors and pun- 
dits are taking program a little too 
much for granted, and ought to get 
off their encyclopedias to brighten 
things up Bron. 


+++ FPP OHHH 4444454445464 


i Followup Comment: 


? | 
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James Melton took over the for- 
mer Raymond 
“Harvest of Stars” emcee on NBC 
last Sunday, and did a good job of 
guiding the stanza’s musical 
tions—which is by far the biggest 
part of the program. As the star 
singer, he was somewhat less than 
exciting, his opener from 


and his rendition of “I'll Take You 
Home Again, Kathleen” being of the 
same colorless quality. He was bet- 


ter in dueting “O Soave Fanciulla” | 
with his guest, coloratura Winifred | 


Smith, and the chorus and Lyn Mur- 
ray (latter batoning for ailing Har- 
low Barlow who's ready to come 


back in a week or so) helped Mel- | 


ton give Grofe’s “Daybreak” more 
solid quality. The “dramatic skit” 
on the show, ostensibly the story of 
“Silver Dollar” Horace Tabor, was 
not very dramatic, the capsule be- 
ine comnressed 


identifica- } 


answers, | 


key | 


THIS IS HOLLYWGOD | FIBBER McGEE & MOLLY 
Hopper, Gerald Mohr, Gavin Muir, | 
Ramsay Hill, Betty Fairfax } 

Producer: Frank Woodruff 

Writer: Bill Hampton 

30 Mins., Sun., 10:15 p.m. 

PROCTER & GAMBLE 

WABC-CBS, N. Y. 

(Pedler & Ryan) 


Gordon, Bea Benadaret, The 
King’s Men; announcer, Harlow 
Wilcox; music, Billy Mills 
Writers: Don Quinn, Phil Leslie 
Producer: Frank Pittman 
30 Mins., Tues., 9:30 p.m. 
JOHNSON WAX 





| there 
able, nimble-tongued a comic as the | 


| KATE SMITH SHOW 


With Ray Milland, Ann Todd, Hedda | With Jim and Marian Jordan, Bill | With Ted Collins, Pert Kelton, Har- | with Ed Gardner, 
Thompson, Arthur Q. Bryan, Gale | 


Stene; Jack Miller and orch; 
Chuck; 


vey 


Four Chicks and Joe 


Tobin, Tom Hudson, Fred Barron, | 


announcers 
Writers: Rebert Arthur, Jerry Adel- 
man, Arthur Henley, Charles Lee, 

Burt Stiller 
Producer-Director: Collins 
30 Mins.; Sun., 6:30 p.m. 
| GENERAL FOODS 
WABC-CBS, N. Y. 

(Foote, Cone & Belding) 

Pert Kelton went on the air Sun- 
day night (6) over CBS with 
smartly-tailored wisecracks she 
\ funny But atomic energ 
makes some people feel like sour- 
pusses in spite of themselves, and 
Miss Kelton laughed about atom 
energy—which is like laughing at 
the old lady who fell on her bustle 
while crossing the street Then 
was Harvey Stone—as a lik- 


some 


| war has produced out of the ranks 


; script, 


ithe trouble to 


Radio adaptations of top films | WEAF-NBC, | a # ' 
with star picture personnel in the (Needham, Louis & Brorby) — 
llead roles has by now reached the Wistful Vista has opened No. 79 
'noint of standardization which vil ivain. And there was something new 
tually tarantees smooth scripts and/|this year when Fibber McGee & 
top characterization It's only the} Molly came back to NBC last Tue 
surrounding gimmicks that distin- iv night (1). Not once dur! g the 
louish the many Hollywood dramats. | half-hour did McGee's closet ratt 

This is Hollywood,” which is de- | Except for this omis: ion, everything 
milled by Hedda Hoppe! on i was the same rhe traveler ret rt 
preem (6) attempted the difficult from Mars, judging ov r civill a- 
iob of translating the psychological | tion by the McGees, could be ; re 
drama “The Seventh Veil” for radio |that not one of the fauna See a 
adaptation with the aid of two top leaf of the flora was disturbed dur- 
lnotch filmsters, Ray Milland and /ing his absence. w | 
/Ann Todd, latter making her air McGee could be laughed at, just 
| debut Despite excellent perform-|as he always could, and the Mrs 
lances. script failed to grasp the psy- | was still the same old knowing, 
chological aspects of the story, and | understanding and mildly chiding | 
consequently yarn as told, became | character. So were all the ge 
llittle more than a good air transla-|from_ the cynical physician to the 
ition that maintained interest in its|mayor of the town. It was all hack- 
ltelling. Miss Todd gave an excellent neyed. It was all amusing. There 
account of herself, as did Milland wasnt a sock in the 30 minutes But 

Howevel! with superimposing ol since the pair and their retinue are 
Miss Hopper, even if the serious | old friends, there was no tempt ation | 
psychological implications of the/to silence them Taken by the m- 
storv came off. effect would have |selves, the McGees have a@ure place 
been nullified with her chatter. Miss | Judged from the viewpoint of ra- 

dio’s never-changing pace, their 


Hopper seemed intent upon plugging 


herself at the expense of the atmos- the 


mellowness only strengthens 





phere program tried to create Such already firm reflection anent the | 
lines as her meeting with the two] well-worn groove. a aa 
sritish princesses, reminded one of | The King's Men were good . 
a loud conversationalist at a bar “Doin What Comes Naturally, ane 
who tries to draw attention by | Billy Mills’ orch did I Got the Sun 
lspouting about brushes with biggies.|in the Morning with sufficient 
| This type gab can get by when show | verve. Jim Jordan helped Harlow 


on the Johnson Wax plug, but Wil- 
cox came through himself as the 
able salesman he is Cars 


comedy. but 


lis presenting a light 
it's entirely 


with dramas like “Veil” 
out of place 


Camay soap commercials arent | ’ petacromeensnens 
too intrusive and are capably han- ROY ROGERS SHOW dias 
lled by announcer Bernard Dudley. | With Gabby Hayes, Dale ivans, 
: Jose Sons of the Pioneers, Pat Buttram, 


Country Washburn = Orch. 
Writer: Jack Quinn and staff 
Producer: Ed Simmons 
30 Mins., Saturday, 9 p.m. 
MILES LABORATORIES 
WEAF-NBC, N. Y. 


ECHOES OF NEW YORK 

With Jane Pickens, Al Gallodore, 
Josef Bonime Orch, Edisoneers 
Mason Adams, Jeffrey Ryan, James | 
Van Dyke, Charles Herbert Mar- | 


: (Wade) 
in- ing; an- | , , : 
| tin; sar ah a King Helping to spread word of the 
weliaes: tae p Prema ‘Knight. Joe | benefits of Alka-Seltzer and One-a- 


smi Day Vitamins among the yokelry. 
ese oligo Roy Rogers and his supporting cast 


Director: John Wilkinson 


‘ , . a's from Republic Pictures’ series 1s 
ee eee a ’ taking over for the National Barn 
ce NSOL DATED EDISON co |Dance. Program is pretty much a 
CONES aDATS a ; lrepeat of stock filler from the film 
ioe * id ‘Cann-Erickson) series, in which every story is 
1} ‘ i ; : th ~ srogram has just | Padded by the comedics of Gabby 
~~ it pone tga Brno a “radio enter- | Hayes and the singing of Rogers and 
pre Flere i Dale Evans. 
tainment accordioned into a_ halt | oe ee ee 


Citizens of tl 
notoriously passionate fans of cow- 


| hour might mitigate against its suc- 


leess under ordinary circumstance aga Foe annahiia aan 
jbut “Echoes of New York’ shapes beta ER nage Menies ayers 
|up as gaan apes Bagg ee ‘ticular. And they pay the great com- 
ee, ae — = ; pliment of ee — 
| os er F j bode well for sale of the Miles prod- 
| Emphasis you a? m0 age Ra Rosin ucts. If this isn’t enough, the pro- 
ao gore a Pag oom AL Gallidore. | 4tam itself is solid fare throughout. 
en ee opening and could probably please urbanites 
and institutional plug George Hicks if Eeceus aa tes 
| introed Miss Pickens for her first | There's Pag gs only ely 
bocget ey Say Hs boar egies | Shoulder,” after which he introed 
Gal sounds like a good bet ¢ ae it |Dale Evans, whose singing chores 
[the medium As it stands, entire {in the pix are held to a minimum, 
lpresentation is too slow. Emcee Sears aauiaee a 
John Reed King takes a quick junket | man Gabby Hayes, wine tentee an 4 
ce Dg ee gee 4 to 1g os ee | mangy beard and a missing upper 
[cxactiy WHSS manes & ‘| plate.. Hayes holds to the cowpoke 


show with 





Massey spot as the | 


Ssece- | 


2, “Okla- | 
homa!” being on the pedestrian side, | 


tichtlv. On the! 


| Nobody seemed to know for sure. 

| Second guester, Gallidore, was in- 
troduced as the greatest saxophonist 
alive, which might cause comment 
from Coleman Hawkins or Johnny 
|Hodges fans. Gallidore  tootled 
|“Oodles o’ Noodles” in the Bechet 
manner on a soprano horn, the 
slowed down for some gymnastics in 
virtuosity. Charles Herbert Martin, 
an old actor told of his experi- 
ences in New York of the ’80s when 
they first turned the lights 
Broadway. Drama illustrating great 
event was overdrawn and unneces- 
sarily long. 

Miss Pickens reprised nicely with 
“Summertime,” assisted by Edison 
employee chorus, and then final in- 
stitutional nlug came in form of a 
lesson from George Hicks on the 
working of the astronomical 
| switches which turn street lights on 
land off. Tomm. 











| 

| 

| whole, put the show down to a very 
| slow opening. 


| Mutual’s “It’s up to Youth” show 
| which started modestly on two sta- 
tions (WOR, WIP) in August, has 
'now grown to full net. stature, 
| preeming over the entire web last 
Wednesday (2). In the interim, the 
show seems to have ironed out some 
of the earlier bugs. The problem 
| dramatized on last week’s session— 
about a high school gal who's 


won't 
—~Wwas 


and a bit afraid her parents 
be “accepted” by her friends 


| 
| handled 
| 


moderately yet for major 
impact. 
Best of all were the youngsters 


two boys and two girls. all ranging 
in age from 14 to 16. They sounded 
sure but not oversmart, quick but 
not super-sophisticated, interested in 
the problem at hand but not as if it 
| bore the gravity of an atomic bomb. 
Triangle publications, sponsoring this 
| show for Seventeen mag, seems to 
have a good buy, aimed of course at 
the teen trade 


| 
| 
i 
‘ 


ashamed of the poverty in her home | 


| 
| 


| 


then | 


| 


on | 


time | U. 


traditions of mistrust of women and 
hatred of sheepherders. Latter part 
was filled by Pat Buttram. Sons of 
the ,Pioneers fill in pleasantly with 
waddy tunes, while Country Wash- 
burn’s orch cuts an okay show. 
Program has good pace and direc- 
tion, although plugs are a little heavy 
on the ears, with both products be- 
ing pushed ecually. The only thing 
missing is Trigger. Tomm. 
NEW YORK PHILHARMONIC 
SYMPHONY 
With Artur Rodzinski, Dr. Harvey 
Fletcher, Herbert E. Smith; Stew- 
art Metz, anneuncer 
Producer: James H. Fassett 
Supervisor: Richard E. Hackenger 
Writer: Ben Hyams 
9@ Mins.; Sun., 3 p.m. 
S. RUBBER CO. .- 
WABC-CBS, N. Y. 
(Campbell-Ewald) 
Sunday afternoon New York Phil- 





| sense that 


}commercials 


| of w hat used to be called GIs 


When 
uniform, Stone was 
This trip, his ma- 
terial lacked and lagged. He still 
has that sense of timing, that feel- 
ing for pace But he needed a 
and what he had was some 
gags about shortages in housing, 
meat, autos, ete Then there was 
Kate Smith 
Ted Collins 


he was still in 
very, very good. 


and Miss Smith took 
remind the audience 
that this is Miss Smith’s 16th vear 
on the air. Well, she can still sing 
even if a jive version of “The Moon 
Comes Over the Mountain” seemed 
somehow to fit her like a bow-tie on 
a tragedian playing Hamlet; even if 
“They Say It’s Wonderful” was so 
coy and schmaltzy that it overflowed. 
But best of all, Miss Smith showed 
herself as sincere in the commer- 
cials. There she was sock. 
plugs weren't “integrated” in the 
the star sneaks them up 
on the listeners, wrapped in sls 
allusion to some situation on the 
show. Oh no! They were straight 
delivered with the ardor 
of a salesman believing in the prod 
uct 


For these doings, Jack Miller's 
orch provided the music, the Four 
Chicks and Chuck helped, and it 


| took one announcer plus two voices 
from left field to help Miss Smith 
sell Postum. Cars 


Those | 


err. 
| «pUFFY’S TAVERN” 

Sandra Gould 
Eddie Green, Carmen Miranda 
(guest), Charles Cantor, Mary 
Meade, Matty Malneck’s orch, John 
Brown, Dave Hossinger, Jimmy 
Wallington (announcer). . 

Producer - director: Tony Stanford 
(John Morris for NBC). 

Writers: Vin Bogert. Sid Dorfman 
Larry Gelbart, Al Johansen, Elroy 
Schwartz. , 

30 Mins., Wed., 9 p.m. 

BRISTOL-MYERS. 

ViEAF-NBC, N. Y. 

(Young & Rubicam) 
Ed Gardner and “Duffy’s 
ave back in radio for anothe 


| 
| 
| 
| 
| 
} 
| 
} 


Tavern” 
season, 
though in a different spot, and while 
there’s no doubt that the malaprop 


Archie, played by Gardner will 
garner a neat share of listeners, 
these was no doubt, also, that this 


comedy show too frequently missed 


| fire at the debut. The opening airer 
|of the new series, which has moved 
into the ex-Eddie Cantor spot for 
Bristol-Myers Wednesday nights on 
NBC, had some laughs in Archie's 
telephonic convergation with Duffy, 
his boss, “the little man who wasn't 
| there,” and in the mangling of the 
King’s English with Finnegan (Char- 
lie Cantor), Miss Duffy (Sandra 
Gould), and Eddie the waiter (Ed- 
|}die Green). But it certainly was a 


-| lot of talk to take for a half-hour, 


| particularly when the comedy was as 
| far-spaced as it was on the opening 
show, 

| Carmen Miranda was a guest on 
the initialer, and the script dwelt 
largely on the too-obvious buildup 
| to her final emergence, which was 





}much too late in the layout. Her 
warbling of “South America, Take 
| It Away” lost practically the value 


| it might have had if she had sung it 
straight, but the script had the other 
denizens of the “Tavern” chorusing 
| at inopportune moments in what was 
brutal treatment of a hit song 
Matty Malneck’s music, as always, 
| was advantageously dominant, and 
 imerets Wallington handled the com- 





mercials neatly on Ipana and Tru- 
| Shay. But, generally, the opener 
} was enough to lend a couple of 


{muscles to Frank Sinatra, the op- 
position CBS tenant. Kahn. 
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| “FRIDAY QUARTERBACK” 

| With Lou Little, Bob Stanton, Ar- 
thur Daley 

Producer: Ed Sobol 


| 15 Mins.; Friday, 8 p.m. 


because | 


UNITED STATES RUBBER 
WNBT-NBC, N.Y. 
(Campbell-Ewald) 

This will probably be a good show 
after the bumps are ironed out, but 
as it stands there are entirely too 
many inexcusable fluffs for it to pass 
as a professional job. Sloppy pro- 
duction, most unlike producer Ed 
Sobol’s past efforts, was largely re- 
sponsible for preem program woes. 

Lou Little, whose voice is no bar- 
gain at best, was having trouble 
| with his lines and it hurt to watch 
him try to get some of them out. He 
opened with an intro of the program 
and its general format, then Bob 
Stanton, NBC sport chief, moved in 
for some two-way banter. 
standard opening phrases, Little 
went to a blackboard to explain the 
difference between the regular “T” 
formation as used by most teams, 
and his own “Wing T”’ which has a 
back wide behind the line. Informal 
lecture would have been much 
clearer had it nat been for Stanton's 
repeated interruptions. 

First of a series of guests, Arthur 
Daley, was brought in for the show’s 
final phase, prediction of the fol- 
lowing day’s scores. With Stanton 
acting as mediator, Daley and Little 
made their guesses, which were 
marked on a blackboard for future 
reference. Listeners were asked to 
send in their own predictions, and 
an obvious bid was made for a mail 
count on the audience. 

Stanton’s introduction in the show 
was preceded by films of last year’s 
top games, with comment from the 
web sports ed which should have 
been either rehearsed or left out 


After the 





harmonic Symphony concerts—only | entirely. Result was that Stanton 


sponsored major symphonic series 
now on the air—continue, prestige- 
wise, to lead radio’s longhair enter- 
tainment. The country’s oldest as 
well as one of its leading ensembles 
brings the world’s soloists and the 
music library’s finest scores to the 
ears of the hemisphere. The pro- 
grams are high-grade, unvarying. re- 
liable and satisfying. 

Program which teed off Sunday 
(6), fourth season under U. S. Rub- 
ber sponsorship, was up to. snuff 
on all counts. It had the reliables 
in a Brahms symphony (the Second) 
and Bach toccata and fugue (in C 
major), and a new work in William 
Schuman’s “Undertow.” The inter- 
esting intermission talks on scien- 
tific subjects were continued with a 
chat by Dr. Harvey Flictcher on the 
human ear and how modern science 
comes to its rescue when hearing 
is affected. There were the brief 
news bulletin highlights at the close. 
And the simple, effacing commer- 
cials, highly effective because of the 
good taste shown in their handling 

Bron. 


| had the wrong team with the ball, 


| talked at the wrong time, and finally 
Little came in prematurely for his 
second stanza. In future programs, 

| this film will be replaced by pic- 

tures of the preceding week's games. 

| Entire direction and production 
will have to be picked up. 

| Tomm 


| ABC-POWERS CHARM SCHOOL 

With Peggy Allenby, Pat Hosley, 
Walter Herlihy, John Robert Pow- 
ers, others 

Producer-direcior: Harvey Marlowe 

Sets: Bob Bright 

30 Mins.; Thurs., 8 p.m. 

TEENIOR, JUNIOR FIRSTS, JOHN 
WILHELM FURS 

| WABD-ABC, N. Y. 





(Chernow) 
| As with most new television 
shows, the ABC-Powers Charm 





School chalked up several firsts for 
|the industry. It was the first time 
|that an ad agency has taken over a 
complete 13-week series of shows. 
with its various clients coming in 





later for each program on a partici- 
pating basis. More important, how- 
j}ever, the show marked the first time 
|that the fashion industry, which can 
benetit to a great extent with tele 
advertising since its products can be 
seen, plugged fashions the way they 
;should be plugged on the telescreen. 

With television still at loggerheads 
over the color controversy, it may be 
sacrilege to bring the mention of 
color into a review of a black-and- 
white show. If ever a program illus- 
trated a need for color, however, 
this was it. Dresses and fur coats 
were modeled by John Robert Pow- 
ers mannequins during the last 10 
minutes of the show in a well-en- 
acted scene, with an ample descrip- 
tion by emcee Peggy Allenby. With 
women’s fashions depending as 
much on color as anything else, 
however, what can fashion modeling 
mean without it? 


Program-wise, the slow was only 
fair. Format follows the Powers 
“Charm School of the Air” theme, 
with the cast demonstrating differ- 
ent shortcuts to good grooming for 
the women. First half of the show, 
though, consisted of trite talk among 


Miss Allenby, a young gal who's 
trying to be a model (Pat Hosley) 
and a gym _ instructor (Walter 
Herlihy). Of the three, Miss Hos- 


ley’s the only one who looked as 
though she knew she was supposed 
to act. Exercises demonstrated in 
the gym lent a novel touch, but the 
show never got going until the ac- 
tual fashion modeling began. 
Producer-director Harvey Mar- 
lowe, though missing out on_ his 
direction, did well with the cameras 
and also with establishing the basic 
techniaue of video modeling. Show 
was highlighted by Bob Bright's 
three sets. Last one was especially 
£00a, with the models stepping out 
of a montage grouping of the top 
fashion mags. Stal. 


Tele Followup 


= 

















After two postponements due to 
engineering difficulties in getting 
transmission lines working beiween 
N. Y. and Wes: Point, NBC television 
finally got into the Army football 
scheaule with the Army-Cornell 
game last Saturday (5). 

Video-wise, the telecast was almost 
100° better than WNBT's first foot- 
ball coverage of the season with the 
Giants-Green Bay Packers pro game 
several weeks ago. Producer Burke 
Crotty had his camera technique 
|down to a “T” that was just as suc- 
cessful as the Army's T-formation. 
| Image Orthicon cameras with thei 
| turret lenses even brought in close- 
jups of the players’ faces and the be- 
| tween-halves swing around the West 

(Continued on page 62) 
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producer: 


Mins., * r 
sv ANDARD BRANDS 


WEAF-NBC, N. Y. 





ynwrapped his 
Allen's 
ickaround of the 
ene. The usually reliable Allen can 


a once over lightly (with a dash of 


vitriol) to 


one new tenant, Peter Donald, who's 
doubling 
This?” 
as replacement for Falstaff. There's 
been some reshuffling in the Alley 
this season, 
Claghorn 
windup, and Donald's triple-brogued 


good material won't cure. 


time for Allen to grab hold of some- 
thing new. 











few minutes he was in the groove. 


ABBOTT & COSTELLO SHOW 
With Bud Abbott and Lou Costello, 


WEAF-NBC, N. Y. 


the air for Camels after a summer 
vacation 
haven't picked up any new habits, 
neither good nor bad. 
team at the same corner selling the 
Same stock-in-trade that’s put this 
show among the 15 top-ranking com- 
edy airers, 
year is in 
Where Skinnay Ennis and Marilyn 
Maxwell 
borne and Connie Haines. 
&C in action 


full half-hour, 
hardly felt. 


®n radio can be pinned on this pro- 


oan with the others. Although 


= pmoothly as ever, their results are 
th y as positive as the scripting. On 
€ teeoff stanza last Thursday (3). 


Bags with a distinct odor of camphor 
On them. After 4 


Up tearing to tatters such words as 
uncouth” 


” 
ate” and ‘maculate,” nobody would 


most 
0 s : a6 
Tr, and in this, it’s successful. 


Wondered w 
about. . 


© bit 
ations. 
&Diece 
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and Hoffa, Minerva Wiens, 
elly, Peter Donald, 
Lp aed peimar, ii. V. Kaltenborn, 


Kenny 

as, guests, DeMarco nouncer 
Lowell big ne Be orch, Producer: Anna Sosenko 
Sisters. Director: Herb Moss 


Howard Riley 
Sun., 8:30 p.m. 


(J. Walter Thompson) 
ast of the big league comics to 


I nt ee but 
return for the new broadcasting Gay, 
aaeitl Fred Allen on Sunday (6) out 
5 '46-'47 version of | !N8 


of 


and his capsule 


contemporary 


Alley” 


encompass Americana 





For that very reason Allen on his 


You Top 
Irish bit 


from his “Can 
dialectics to do an 


standard 
the 


the now 
spotted for 


with 
routine 








Rose. 


(Esty) 


Abbott and Costello are back on 


during which time they 


It's the same 


Only 
the 


switch from last 
supporting lineup 
have replaced Will Os- 
But with 
for practically the 
this variation is 


ap for comedy's declining estate 


Costello function together 


€ scripters unpacked a string of 
the zany duo wound 


and “couth,” “immacu- 


Script is obviously pitching to the 


Inclusive audience denomina- 
But 


hat all the yakking was | or 
Ennis and Miss Moore, in addition 
Parts in the A&C comedy situ- 

worked over one number 
with good results, 





Lahr, 


casional 
into Hildegarde’s emceeing, the pro- 


gram is strictly 


Showers,” 


Air, 


tory, 


line 
optimistic 


the 


today. 
was sounded 
“Where is the courage. the modesty, 
and 


too 
stressing the results of a poll taken 
of the country’s medicos and at the 
program's windup reminds us of its 
generosity in giving away free cigs 


THE CAMPBELL ROOM 

With Hildegarde, Dixie Walker, Bert 
Tallulah Bankhead, 
Barron Orch; Ernest Chappell, an- 


Writer: Will Glickman 

30 Mins.; Sun., 9 p.m. 

CAMPBELL SOUP CO. 
WABC-CBS, N. Y. 

(Ward Wheelock) 

Here's a new sponsor and network 


the same reliable Hildegarde. 
effervescent, she still hands 
songs in her distinctive, warm- 


manner, selects a superior class | 
guest star who gives eagerly, | 
amusingly, and wraps it all up 


smoothly fo1 
of variety entertainment. 


+ a lot of ground; he can spread This time it’s Campbell Soups 
cover tes lester to embrace | Hildegarde is chanting for, and Sun- 
out the mustard plaster to embrace |day’s (6) opening program must 
Nick Kenny, Carmen Lombardo and | have been good listening for the} 
Fou: Chicks and a Chuck, and in- sales force as well as_ the general | 
variably have enough left over for radio audience. Aside from the oc- 


cute 


Absurdum. That's why a large seg-| day she sang in excellent voice, in 
ment of the listening public wel-| her usual smart style, and sang 
comes him back seasonally in ex-| plentifully. There were “Live and 
pectation of some fresh, pungent Laugh At It All,” “To Each His 
adult humor. Own,” “Sun in the Mornin’,” “April 


the 


Fra 


the dis 


long. 


“There’s No Business Like 


tangled 


too tired or 
mood for this type of fare. Sunday 
afternoon 
time. 
Aside from 
apparently unzippered its exchequer 
for this series, bringing together a 
large, crackerjack cast and a highly 
literate script. Material of this sort 
generally resists dramatic treatment 
but the preem stanza last Tuesday 
(1) neatly achieved its effect via a 
counterpoint technique that shuttled 
back. and 
liticking and concrete personal re- 
actions. 
First of three programs 
to a review of the UN’s brief his- 
session 
solemn reading of the world char- 
ter’s preamble and 
developments up to 
squabbling at the Paris Conference. 
Program ev 
of hope as it 
speeches of 
Eden and Stettinius at the outset of 
San 
the morbid fears of atomic warfare 
Keynote of 


w 


forth 


Parl 


“A DAY IN THE LIFE OF DENNIS 
DAY” 
With Dennis Day, Sharon Douglas, 
Ben Bernaderet, Charles Dant 
orch., Verne Smith, Frank Barton, 
announcers. 

Writers: Frank Galen, Russell Beggs, 
Arthur Allsberg, Frank Fox, Bill 





a high-grade half-hour 


-cute note that creeps 


Sun- 


top-brackets. 


| Dennis Day 


Davenport. 

Producer: Frank O'Connor. 
30 Mins., Thurs., 7:30 p.m. 
COLGATE. 
WEAF-NBC, N. Y. 

(Ted Bates) 

Here's one that a reviewer, in all 
fairness, should sit out—-at least until 
the second broadcast, and until 
can be judged more ac- 
curately as a comedian on his own 
If last week’s preem of “A Day In 
the Life of Dennis Day” added up, 
for the most part, to a good comedy 
routine, credit it more to the fact 
that Jack Benny lend-leased himself 


JOAN DAVIS SHOW 

With Si Wills, Wally Brewn, Verna 
Felton, Sharon Douglas, Pat Mc- 
Geehan, others; Delta Rhythm 
Boys; Jack Meakin’s Orch.; an- 
nouncer, Frank Bingman 





Writers: Joe Quillan, Bob O’Brien, 

Nat Linden, Si Wills 
Producer: Dick Mack 
Director: Walter Bunker 
25 Mins.; Mon., 8:30 p.m. 

LEVER BROS. (SWAN) 
WABC-CBS, N. Y. 
(Young & Rubicam) 

Joan Davis had been 
by a@ number of listeners, expert and 
otherwise. But on show caught (7) 
she left a more than favorable im- 
pression. Quite in disregard of the 
ballyhoo about her being “Queen of 
Comedy,” the fact is that as heard 
ing. If her stable of writers doesn't 
let her down, she'll be up there in 





to Colgate for a one-shot to help 
Day launch his new program For 
the sake of accurate reporting, this 
was more of an elaboration of the 


Benny-Day Sunday night routine, 
with even Don Wilson thrown in for 
an assist. The chances were 
than even that it couldn’t miss. 

But without the Benny hypo, a 
week-in-week-out half-hour of Day 


is still a moot point. That his writers | 





sremiere was a disappointment. For | Show Business,” and of course the | 
_ frst 20 minutes or so, Allen Signature sign-off, ‘Darling, Je Vous 
ight ju t as well have been doing | Aime Beaucoup.” A nicely-balanced 
migi St « ~ | selecti 

a guest shot on the show. Most of | S¢#ecuion ; 

the Alley gang's back — “Senator For the usual variety of guests 
Clashorn” (Kenny Delmar): Titus | that “wander” into Hildegarde’s sup- 
Moody (Parker Fennelly) and Mrs 3d tag tg a pe Tn 
Nussbaum (Minerva Pious), with re) re. Sines, ae Se eerenrne 
lana Bankhead. Hildegarde’s quips with 


Walker were amusing, and Walker's 
interchange 
Miss Bankhead — no 
a Hildegarde to fence with—got off 
some neat digs in her drawling way, 
and then 
two enthusiastically threw insults at 


Lahr hilarious. 
one for even 


with 


with Lahr. The 


Pee ‘6 »| each other, and then joined in a 
“Mr assidy as > ypener.” | BP 6 Hy oes 
a ee wo AP Pe go onsen highly entertaining skit ribbing the 
ith the assi iw contrib that aan English. Miss Bankhead let Walker 
with prepay rs off easy, although this, too, made 


for some good fun. Hildegarde float- 


But the overall effect of the Alley | ed airily by them all and the fun 
routine was to suggest that it’s now flew. It was good banter. 

worn pretty thin; that another 39-/ Sponsor kept the commercials 
week cycle might be milking a good | down to two brief but succinct mes- 
thing too dry; and that perhaps it’s | sages.. Paul Baron and orchestra 


added some smart accompaniments, 
and “The Campbell Room” was off 


The idea of building the initial | on a rich journey. Bron. 
script around Lowell Thomas and | —_—_—_—_ 

V. Kaltenborn Thomas as al... ee ; a 
newscaster, and Kaltenborn as a| YOUR UNITED NATIONS 
naive commentator getting his first | With: Leon Janney, Roger De 
intro to comedy programming Koven, Horace Braham, Dan 
wasn’t as funny as it might have| Ocko, Joe Bowland, Gene Leon- 
shaped up on paper. It was unin-| ard, Kermit Murdock, Donald 
spiring at best and actually slowed Buka, Art Carney, Adelaide Klein, 
down the show's pace. They re- Bryna Raeburn; Alexander Scour- 
solved themselves into a couple of by, narrator; Jack Costello, an- 
interlocuters bringing on the vari- nouncer 
ous Allen show segments, with both | Preducer-Director: Frank Papp 
out of their element. Writer: William Hodapp 

Allen got in his real innings in|30 Mins.; Tues., 11:30 p.m, 
the closing minutes with his bio- | Sustaining 
graphical, “Mayo Pasteur Allen”, WEAF-NBC, N.Y. 
surgery room dramatization. For a | 


As a warmup for the UN General 
Assembly meetings skedded for the 
end of October after a month's post- 
ponement, NBC's University of the 
in cooperation 
information department, is present- 


with the UN’s 


Marilyn Maxwell, Skinnay Ennis | jng this series of dramats on the 
Orch; Jim Doyle, announcer work and progress of the world 
Writers: Parke Levy, Paul Conlon peace-makers. It’s a serious, intel- 
Producer-Director: Nat Wolff ligent and interesting effort that 
30 Mins.; Thursday, 10 p.m. should rate high on the list of 
R. J. REYNOLDS (CAMEL) dialers’ “musts.” But, unfortunate- 


ly, the dramats are slotted into an 
extreme hour 
are either 


listeners 
in the 


most 
not 


when 


ould make an_ ideal 


the time, the net has 


between high po- 


devoted 
opened with a 


quickly traced 
the current 


idenced a_ descending 


contrasted the 
Molotov. 


neisco Conference with 


the broadcast 
in the recurring line: 
the 


patch with which 


re been surprised if they had peoples of the world were promised 
tic “na whack at the equally an- peace and a crust of bread?” Pro- 
=" routine of ‘who's on first?”.| gram frankly pointed up the cur- 


rent international impasse, yet held 
out promise without falling into a 
pollyanna tone. 

Question remains for future pro- 


mule ser lies in working a for-| grams whether the dramats will 
death at's paid off in the past, to gloss over the fundamental issues 
Over — the preem session, more- | dividing the big powers or tackle 
Points ae were several gags with | them fully and fearlessly. Herm. 
existe that were blurred or non- | ————————— APs ce 
audien: and although the studio 

Cience gave out with thunderous | Camel cigs. placed at the 10 and 20- 
aughs, home dialers must have | minute marks, were not too rasping 


Tobacco company is 


Plugs for ‘to the boys in vet hospitals. Herm. 


rell, Lou Lubin, 


Jim Basquette, 
Hattie McDaniel, 


Ernestine Wade, 


Delta Rhythm Boys; announcer, 
Carlton Kadell; music, Lud Glus- 
kin 
Writers: Bob Ross, John Medbury, 
Bob Fisher 
Producer: Glenn Middleton 


30 Mins., Tues., 9 p.m. 
LEVER BROS. (RINSO) 
WEAF-NBC, N. Y. 

(Ruthrauff & Ryan) 
| It’s business as usual on the NBC 
net Tuesday nights since Amos ’n’ 
Andy returned to the air a week 
ago (1). Very much as usual. The 
two blackface minstrels of 
have been around so long, and their 
malapropisms, their minor troubles, 
their constant trust in humanity 
matched against their own excur- 
sions into avarice—these things are 
as familiar to the listener as his own 
old hat. And reaction to the pair is 


on the same level—comfortable but 
unexciting. 
As usual, “Andy” was going to 


take someone over. As usual, it was 
he who was sucker. The same group 
of characters were there as of old, 
they tossed around the same load of 
gab, voicing and mild reference to 
men's foibles. Here and there, an old 
joke was brought up to date, bring- 
ing in reference to OPA, shortages, 
etc. But one was reminded of a hack 
novelist who rewrote his 1905 best 
seller, bv substituting an automobile 
for a buggy, and replacing the play- 
er piano with a radio—it was still a 
good novel, undeniably old and 
dated, but just as undeniably ac- 
ceptable to a new lot of readers. 
That's the situation of a show like 
this one. Amos ‘'n’ Andy are part of 
our radio folklore. But their lon- 
gevity and acceptance speak vol- 
umes about the absence of the ven- 


turesome, the fresh and the really 
new in top radio. 
The Delta Rhythm Boys did one 


number, “Louise,” which was niftily 
integrated into the stanza’s_ thin 
story line, and they did it well. Lud 
Gluskin’s orch backed the rhythmers 
but had little to do otherwise, ex- 
cept for helping the group with the 


hit upon a plan of using a mystery 
voice of the air in the midst of this 
interview show. At frequent periods, 
and often at the request of the in- 
terviewee, an unidentified voice, 
usually identified with someone in 
;}public limelight. is dubbed into 
|show. Interviewees who guess pos- 
|sessor of voice get a buck. If they 
|fail to identify same, award is jack- 
| potted until someone gives’ the 
|proper answer. 
Since inaugurating 
tion challenge and 
station has noted a terrific magnifi- 
cation of both its street and ether 
audiences. Also noted is the change 
in type of personalities who either 
participate in or listen to show. 
Show now interests persons of 
higher I.Q. than formerly were in 
evidence. Emsee Roy Hanson more 
than adequately handles the inter- 
viewing. Paces it nicely, frequently 
dubbing in humorous asides that 
imake for a nice package. Eck. 





this combina- 
jackpot twist, 





| she 





} 
| 
better | and would like to drop her. That’s 


the air | 


| Following his summer format. 


| some 
| nating ably as baritone soloist and 


the high Hoopers before the season's 
over 

was fast, 
Much of the 


funny and 
dark talk 
Davis stems from 
cated reports that 


entertain- 
about 
( Lever Bros. 
think she’s too expensive a package 


the 


strictly the 
But showmanwise, Miss Davis is as 
good as anything on the air—no, 
that’s not much of a compliment this 


bankroller’s 








Jack Meakin’s orch did well by itself. 
The commercials were businesslike 
and ts the point. A good show all the 
way around. Cars. 





SPARKLE TIME WITH MEREDITH 

WILLSON 
With Ben Gage, Annette Warren, 

Vivian Gary Trio; Gage announc- 

ing 
Producer-director: Myron Dutton 
30 Mins.; Fri., 7:30 p.m. 
CANADA DRY 
WABC-CBS, N. Y. 

(J. M. Mathes) 

The Meredith Willson summer fill- 
in variety show has blossomed into 
a regular autumn airway tenant 
with decision needing to be reserved. 
Will- 
playing 

alter- 


orchestra 
Ben Gage 


has his 
neat 


|} son ace 


tunes, 


announcer, a novelty act included 
for further variety, and an added 
stunt in the introduction of a young, 
new talent each week. Willson wraps 
up this motley with his drawling 
monologue of quips and stories, as 
he doubles as emcee and conductor. 

Trouble is, the drawling style 
doesn't suit the snappy musical 
tempo of other parts of the program, 
so that the half-hour has a slow, 
dawdling pace that is noticeable. 
Willson’s yarns are sometimes long 
and frequently disjointed and ram- 
bling, so that the attention wanders. 
Program as a whole strikes one as 
somewhat nondescript, lacking point 
and punch. 

Sponsor seems overanxious to get 
in his licks, Friday’s (4) opener 
having two commercials in the first 
six minutes, and five in all for the 
half-hour. Orchestra seemed to be 
overdoing the theme song business a 
bit. too. 





Rinso jingles. And Carlton Kadell 
did his part of the plugging well. 
Cars. 

|MAIN ST., HARTFORD 
With Roy Hanson 
15 Mins.; Mon.-Sat., 12 noon 
WDRC-HARTFORD 

Looking to hypo its ailing curb- 
stoner, “Main St., Hartford,’ WDRC | 


Gage did a nice job Friday with 
“Sun in the Mornin’” and “To Each 
His Own,” and the orchestra did it- 
self proud with a neat arrangement 


of “A Pretty Girl Is Like a Melody.” | 


The Vivian Gary Trio. a novelty in- 
strumental unit. tinkled 
“Where’re You At?” New talent for 
the week was Annette Warren. 
pianist-singer, rendering. “I Don't 
Know Enough About You” in a 
bonniebakerish mite of a voice But 


; this listener is still trying to tie 
| together remarks by Willson on 
America, luxury and songs like 


“Pretty Girl Is Like a Melody.” and 
Sam Ott, Sousa and Lord knows 
what else. They didn't add up. 


Bron 


“INVITATION TO COLLEGE” 
30 Mins.; Sunday, 4:30 p.m. 
FOOD FAIR MARKETS 
KYW, Phila. 

(J. M. Korn) 

Show is one packaged bv Bruce 
| Ellis Associates, New York, and has 
!a high potential for “public service” 
tieups. Contestants are students of 
high schools in Philly area. Winner 
of each series of broadcasts gets a 
four-year scholarship to Temple 
University. 

Quizmaster of the show is Alan 
Scott, Mutual newscaster, whp was 
well known in Philly as commenta- 
tor on WCAU. First local spot for 
Scott in more then five years, he 
lends sparkle to the proceedings, 
| keeping quizzer moving with rapid- 
ity. Eight contestants on opening 





first heat having perfect score de- 
spite difficult questions. Judges in- 
cluded high city officials, giving 
( “name” lift to contest. Shalt. 





given up| 
|} phone, and you 
| $1,000), has returned under the same 
| commercial 


Miss | 
the well-authenti- | 


business. | 


through | 


show were smarties, with winner of 


POT O’GOLD 

With Harry Salter orch; Happy 
Felton, emcee; Vera Holly, Jim- 
my Carroll; Bob Shepard, Lyn 
Sterling, announcers 

Writer - Producer - Director: 
Dudley 


Paul 


| 30 Mins.; Wed., 9:30 p.m. 


LEWIS-HOWE CoO. 


| WJIZ-ABC, N. Y. 


(Roche, Williams & Cleary) 
“Pot o’Gold’s” back and ABC's got 
it. The controversial giveaway 
show that’s based purely on chance 
(if they call your home on the 
answer, you get 


auspices as of 


Tums. It was NBC’s baby 


yore 


the last 


| time it was riding the networks sev- 


| eral years back «with Horace Heidt's 
orchestra as the entertainment sop), 


|} and when the FCC started giving it 
| the critical eye Niles Trammell & 
|} Co. considered it the better part of 


wisdom to let 

This time it was strictly a toss 
|}up between ABC and Mutual ‘the 
| only two webs that would take it), 
| with the former getting the nod. As 
}a concession to Tums, it’s been 
| slotted in the pre-Crosby Wednesday 
| night slot, debuting last week (2), 
| Now it's got a revised entertain- 


“Pot” do a scrameroo. 


on the initial show succeeded in | year; she’s really much better than | ment format of an expanded variety 
capturing the right tempo to match | most ’ pattern, with Happy Felton doing 
Day’s comedic pattern augurs well | On the show under current analy- the emcee-comedy chores; Harry 
for the show’s future. As such, Day | sis she turned in a flock of laughs | Salter batoning the orch, and vo- 
| bids fair to branch out more’ suc- | + gl geben, Fo Plies as ain calists Vera Holly and Jimmy Car- 
cessfully that Phil Harris, another | porters Si Wills, Wally Brown, | Pl! also spotlighted. 
alumnus of the LS/MFT semester! Verna Felton. Sharon Douglas. and Without that $1,000 come-on, the 
who's doubling this season into his | pat McGeehan — came through on| show isn't calculated to upset the 
own commercial airer. |their own and at the same time|Nation’s listening habit (unfortu- 
Day’s format will be a situation | played like a team. A crack here | nately, or fortunately, according to 
comedy—with songs. The vocals| or ‘there was on the adult side— | one’s personal reaction to the “Pot” 
were there on the opening stanza | like the one about “Miss Weather- | gimmick, it’s bucking up against the 
(and up to the usual high Day stand- | py’s” perfume smelling “like aj stiff Wed. 9:30 opposition of the 
ard), but as a situation comedy the | morning in Duffy’s Tavern” rather | Dinah Shore show on CBS and “Mr. 
show starts from scratch on the | than like-a night in Madame Du- | District Attorney” on NBC). 
second broadcast. Whether Day can| Barry's boudoir. But the delivery Evaluation of “Pot” as a sheer 
hurdle it — minus Benny — still re-| was ‘good, and if a blue nose could | game of chance still merits a view- 
mains to be seen. Rose. take offense that’s just too bad— | ing-with-alarm, for it’s hardly the 
ee for the bluenose. j type of programming that will ele- 
AMOS 'N’ ANDY The Delta Rhythm Boys came | vate the standards or professional 
With Freeman Gosden, Charles Cor- | ‘2rough with a sock interlude, andj ethics of radio. The NBC-CBS “no 


dice edict” on the show (accented 
anew last week when CBS rejected 
a thousand-buck giveaway idea 
peers up by Joan Davis), still rates 

commendation—even though _ the 
| two major webs have been winking 
| the other eye at their multiple audi- 
| ence participation shows. The way 
| some of them have been tossing the 
|} answers into the participants’ laps, 
making it pretty tough to distinguish 
where skill ends and chance begins, 
invites a “who’s-kidding-whom” at- 
titude. Rose. 
STRADIVARI ORCHESTRA 
Alfredo Antonini, conductor; Nino 

Ventura, Jean Carlton, John Till- 

man 
Producer: John T. Mitchell 
30 Mins.; Sun., 2:30 p.m. 
PRINCE MATCHABELLI 
WABC-CBS, N. Y. 

(Morse International) 

The Stradivari orchestra, with an 
expensive instrumentation consisting 
entirely of Strads, is by now an es- 
tablished landmark on the Sunday 
afternoon radio panel. Program has 
always dished out pleasant and re- 
laxing light concert pieces, and 
change of conductorship from Paul 
Lavalle to Alfredo Antonini hasn't 


changed the mood and atmosphere 
of the session. 
The lush and schmaltzy tone of 


the crew, coming from the all-string 
setup, gives out with such ever- 
greens as “Blue Danube,” “Caprice 
Vienois,” “Surrender” and “Arkan- 
sas Traveler” there’s every reason 
for the average listener to stay 
tuned to this session. 

Nino Ventura does the bulk of the 
vocal work and is joined by Jean 
Carlton in one number. Both voices 
are in keeping with the atmosphere 
created by the strings. 

Prince Matchabelli perfumes, 
which has resumcid sponsorship of 
this show after a lavoff, gets digni- 
fied plugs by John Tillman. Jose. 
4+“ADVENTURES OF FRANK MER- 

RIWELL” 

With Lawson Zerbe, Jean Gillespie, 

Harold Studer, Al Hodge 
Writers: Ruth & Gilbert Braun 
Producer-Director: Joseph F. Mans- 

field 
30 Mins.; Sat., 10 a.m. 
WEAF-NBC, N. Y. 

First segment of a two-hour block 
of Saturday a.m. programs designed 
mainly for young listeners, these 
|Frank Merriwell air stories are 
| bound to garner plenty of adult dial- 
jers as they draw up 
| nostalgia from the well of days gone 
past. Stories are 
Standish’s 10c pulp classics which 
were so widely read 20 and 30 years 
ago but have a timeless appeal for 











aptly slotted, and if the series main- 
tains the excellent 
the preem 
(5), 
hard 


program last 


the Frank Merriwell image. 
still a teetotaling, true-blue 
man who never fails the team in a 


was generated. 

Overall production was smooth in 
all departments, direction 
blending nicely together. Sound ef- 
fects were adroitly used to lend a 
realistic air to the football game. 

i Herm. 





bucketfuls of 


based on Burt L. 


kids of all sizes and ages. Dramats are 


standard set by 
Saturday 
finding a sponsor shouldn't be 


Script for the show doesn’t depart 
from the traditional conceptions of 
He's 
Yale 


clutch. Stories have an _  wobvious 
melodramatic frame, but on the 
ovening stanza, lots of excitement 


and cast 


-~4 


inkl ta yi Sep 
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Wickett Bowing Out Of 
WTOP, D.C., Post Jan. 1 


Washington, Oct. 8. 
Deane Wickett, 
for CBS’ WTOP 


BMB Gets Sethack From Inner Circle 


} 
| 
| Martin 
here for 


known to 
of- 


Wickett is 
several lucrative 


fective Jan. 1. 


| 
{be considering 





Broadcast Measurement Bureau, 


Inc., had its boat upset last week by ’ ASh ’ A i fers in Washington but wants at least 
a group of powerful members, with A Show 8 ow $ ana a month's vacation before signing a 
the result that a meeting scheduled The Columbia Workshop is new contract 
for this morning (Wednesday) may yoing to kick around some of Wickett has been music director of 
ind BMB’s prexy Hugh Feltis trim- Gertrude Stein’s double-talk, ,| CRS’ KMOX. St. Louis; WLW-WSAI 
mioaz his sails somewhat and the gag around CBS is that | Cincinnat and assistant to Ed. J 
In effect. the members told Feltis it a itomatically srenee — Fitzgerald, while radio lit ctor of 
and the other BMB brass We lik« need for wd — ; : a Erwin, Wasey & Co., N. Y 
what vou’ve been doing, but not the late Miss Stein S Brew sie an 
sc Willie” has been adapted by Jean 
cg 5a laa calmaaamaaaalaatn Clauff, and will go on the alt © 
dain car next Sunday (13), with Richard WCPO Fy hts WLW 
It all happened at what seemed Sanville directing pg 
like a routine meeting which Feltis Also skedded for the Work- 


called at BMB headquarters in New <} 
York Friday morning (4) Th F 
aration for the unveiling of the BMB 
forthcoming conven- 


yp is an adaptation of Thomas 
Weife’s “Look Homeward An- 
i? 7 adapted by Elizabeth 


prep- 


veing 


Kel 


On Army Gridcast 





studies at the Lomax: and a two-part adapta- 

tion of the National Assn. of Broad- tion of Herman Melville’s “Moby | Cincinnati, Oct. 8 

casters in Chicago, Feltis had pre- *Dick” by Ernest Kinoy, which Calling for what is akin to a clip- 

pa an exhaustive presentation Howard G. Barnes will direct ping penalty in football, WCPO 
aling not only with what BMB has _—— — — —!wants to get the ball away from 

ione but also with how the BMB WLW and carry the Army grid 

figures can be used ‘inating on the Mutual 
Feltis took about 45 minut 


before 
attended 


make his presentation 


nN ad ° games origin 
sto Soa fl ] eS network. An NBC affiliate, WLW 
the also carries some Mutual programs. 


meeting, which was by A complaint to that end was 
about 40 station execs, station reps e registered by Maj. George A. Wis- 
and network people. Some of the High ore ar | hart before his retirement Saturday 
men at the meeting were aware of (5) in a letter to his commanding 
the fact that Feltis had just come lofficer in the Fifth Service Com- 
through with flying colors at the A year ago, 11 of the top 12 day-| mand, who in turn is reported to 
convention of the Assn. of National | time shows were of the soap opera! haye recommended to the N. W. 
Advertisers, in Atlantic City. There, | formula, with only “Breakfast 11) Ayer agency, which handles the ac- 
his presentation for radio was re- | Hollywood, among the non-cliff- count, that WCPO’s request be given 
ported to have been most impres- hangers, succeeding in breaking] favorable consideration. 

sive. drawing kudos in spite of the | through Maj. Wishart was in charge of 
fact that he was bucking the opposi- Today with twice as many audi-| Army recruiting in the local area. | 
tion from all other advertising | ence participation shows and other | His letter was reproduced in the 
media. non-soaper formated shows riding | Cincy Post, linked with the Scripps- 


| 


However, when Feltis got through, | the daytime airlanes, the same pic- | Howard station, and _ stated that 

a barrage of questions was thrown | ture reprises itself. It’s still 11 to 1; WCPO, a Mutual outlet, had given 
down. and some of the questions de- with “Breakfast” still the lone | much more air time than WLW to | 
veloped into sharp criticisms. All| representative. All of which points | help the Army Recruiting Service, | 
also that “WLW had never cooper- 


agreed that BMB has done a sock up now anew that, despite the | er > 
job of building up impressive and | peated efforts, even among sponsors, | ated with the Army Recruiting Serv- 
important figures for the radio in-|to inject something different into | ice, and WCPO has gone out of its 
dustry, but many disagreed on how | the pattern of daytime listening, the | Way to help it 


| om ; 
. . : _ aga ic ett > sewife’s | The Maj. Wishart communique 
the figures were going to be used suds saga is still the housewife’s | | : 
rove here on in. dish identified WLW as the “NBC sta- 
Most of the gripes related to the Latest Daytime Hoopers | Ston, and added peng Ma feels 
inclination to counter BMB figures | pepper Young’s Family......... g.7 | an injustice has been done. 
against those of Audit Bureau of | Right to Happiness............. 6.3 | satis rca 
Circulation. Then there were those | Backstage Wife 6.21 me . 
who insisted that what BMB has | portia Faces Life 6.1 Cincy, NY. in New Tie 
measured was “audience area, but | Breakfast in Hollywood)........ 57 | 
not audience listening. 5° OSes 5.7 | As WLW-WINS Parlay 
Some cited the fact that BMB’s | When a Girl Marries 5.6 | 
figures offer “an index of audience | Young Dr. Malone.............. 5.4 | G U d W M da 
arca but not an index of listener- | Big Sister ...................... 53 els nder ay on y 
ship.” Others pressed the claim |Ma Perkins (CBS)..............5.3| Crosley Broadcasting Corp.’s 


that “we've got to be careful not to | Romance of Helen Trent 
misuse these figures, or they'll kick | 
back in our faces.” One of those at 

the meeting insisted that some radio | 
people are preparing to use BMB | 
figures to interpret “cost per 1,000) 
listeners—and that’s something we 

should not: claim, because we don’t | 
know. Listenership is not shown by A 


5.3| WLW-WINS'- programming  parlay 
between its outlets in Cincinnati and 
New York starts next Monday (14), 
|and broadcasters in both the middle 
west and Manhattan are watching 
the development with keen interest. 
WLW's program director, Eldon 
Park, has been in New York, going 
over details with his Manhattan op- 


NO LIVE SHOWS, 
NO PERMIT—FC 


Washington, Oct. 8. 
station operator who 





local 


these figures; all they show is the wants to use his outlet only “as a posite number, newly-named Jerry 
area where the station can be heard conduit” for network shows. and has Danzig. . Last night (Tuesday) they 
and where it is listened to—but not no interest in loeal live program- both left for Cincy, and the first 
how often | or when it is being ming, doesn’t earn a license, the FCC two-town show, “Top of the Morn- 
listened to. ruled today, ing.” will kick off the joint pro- 

The meeting _ finally adjourned The ruling was made in the case | 8'@amming venture Monday morning, 
without a show of hands to indicate | 4, the battle between Allen Sim- | #t 5:45. 


whether the majority did or did not 


mons, of WADC, Akron, and WGAR,| From then on, a series of shows 
approve of Feltis’ presentation. , : 


Cleveland. Both wanted the 1220kc i will be fed to New York from Cin- 


There was universal approbation ‘spot on the Cleveland band, which cinnati. But one show which has 
for the BMB start. But in view of is open, and which will be author- been successful on WLW, “Cross- 
the criticisms raised inside the or- aad Po broadcast on 50,000-watt roads Cafe,” has been shifted to a 
ganization, it was felt that BMB power— with assured CBS affiliation, |New York origination. That one 
= revise its “know-how” clinics in 6 proposed finding handed goes on at 6:30-6:45 p.m., with Bert 
that it’s been givi i stry ‘ tie shefter < is be ; f 
in the whe of fe Gores Os ceas cr [277 Ue the comeninion sulnd | Soroet Sed Be Sunt. Decote Bee 

7 >it a ‘ ‘in favor of WGR, administering a |“ ee ‘ . “— 


clear whether the criticisms would 
affect the two educational film shorts 
that are being prepared for BMB. 


as vocalist. 


sound spanking to Simmons. Latter : é 
P Nighttime feature, to be fed east- 


would have had first chance at the 


vee Cleveland spot, but really nixed ward from Cincy, will be news gab- 
. ped > - —s eg himself, the FCC said. because he | ber Peter Grant, 9:45-10 p.m. 
was pointed out by some of the | overred that he would do no local ae ais 


people after the meeting, that gen- 
uine efforts had been made by the 
leaders to keep station people from 


programming whatever. Simmons. in 
his application, insisted that Cleve- 
land would be served better, if he 


Don Lee ‘Anti-Monopoly’ 





misinterpreting the figures. It was ' “Ai . | 
; got the verdict. by letting the station | H ff D ? 
felt. however, that some of the of- take 18 hours a day of network | earing to ec. 
Bante "eS j are themcelvesc | ee we “sd - 

ficial presentations are then ves | programming from CBS Washington, Oct. 8. 


tending to some “over claims,” and S . : , “a! a* 
t S s = Camere, Such a view, the commission held Controversial hearing skedded for 


Education has voted to ask Governor 


program | 


As Members Query Use of Figures»: «cs wrote 


| 
| package which will dramatize stories from Esquire mag. 


es 


CHP EPH PTF OF OF OFT OF TF TF TFT TFT Por T+eteresesoeess, 
+ From the Production Centres 


| > 
SH HGH 4 4444444444444 64444644 FHFOFeFtteteessaay 


| 
| 7? 7 al (4 , yr a] 
IN NEW YORK CITY... 
Lou Frankel’s weekly series of think pieces on radio launchea in this 
week's Nation, but with some erroneous promotion billing him as ex radig 


editor of VARIETY Durward Kirby, “Honeymoon in New York’ emcee 
had the radioman's dream come true when he did one show for over 00 
sponsors without a single commercial It all happened when Kirby head- 
lined the NBC stage offering at the ANA conclave in Atlantie Cit, 
The Mariners, male quartet, has signed a contract for a sustainer on CBS 
They'll start Nov. 4. Boys, who organized the act while in the Coast Guard 
have had guest shots with the Eddie Cantor and Jack Smith shows 
Alfred H. Morton, president of National Concert & Artists Corp., left New 
York last weekend for the Coast Main business will be to confer with 
pix studios on radio dates for talent NCAC represents for air shots. Mor. 
ton will be gone six weeks Frank Hummert’s “American Album rf 
Familiar Music” begins 16th year on air with the 13 show Orchestra 
leader Gus Haenschen has been with the program since its start 

Ira Knaster, who scripted the recently-debuted “So You Think You 
Know People,” has left WNEW script dept. to do freelance film and radio 
writing Dan Tuthill to Coast Oct. 20 for five weeks to line up sales 


| organization in Frisco and L. A., 
ninger. 


and look into film assignments for Dun- 


... Radio scripter Larry Menkin signed contract last week to work 
Tt. 


as team with Al Palca on scripting screenplay, “Need For Each Other.” 
which Joan Crawford will star in for Warners William Allyn, radio 
| actor, and recently in “A Star Is Born,” has left the cast and New York 
\to return to the Univ. of Texas to study dramatics and English lit 

Flizabeth Hart, writer, and wife of James Hart, faces another session in 
the hospital after a six-week bout with an infected wisdom tooth Free- 


jlance writer Barbara Boothe left for Texas last Thursday following death 
| of her father there New package program peddling outfit, Television- 
| Radio Enterprises, has opened offices in N. Y. under aegis of Louis Stumer. 
} hewcomer to biz. 

Jean Enzinger added writer on Will Yolen’s flackery at WNEW 
| Ex-Lt -Col. Robert Carey replacing Lawrence Verry as the book expert on 
|What's It Worth?”.... Bill Gernannt, owner of “County Fair,” back to the 
|\Coast after visiting the show in New York for three weeks... .William B. 
|Lewis, veepee in charge of radio for Kenyon & Eckhardt, and agency's 
chief flack, Hal Davis, going to Chicago where Lewis will address the 
| School Board Conference Oct. 23 Nora Martin joins Stella Dallas cast 
Irene Hubbard, Madeleine Lee, Barbara Kline and Ed Kalish to “Front 
| Page Farrell” players....“Mr. Keen” begins 10th year Thursday (10) 
| Roberta Lee, singer, formerly with the Raymond Scott, Henry Busse and 
| Les Brown bands, landed on WNEW last week as a staff singer, within 15 
'minutes after guested on Paula Stone’s “Hollywood Digest.” Station 
execs heard her on the show and offered her a contract immediately. 


Mary Hull featured on ABC's “Counterspy” Sunday (13)....Wynn Wright 


as 


she 


new 
Dowling will be 
both narrator and actor on proposed series....Viola Burns takes over per- 
manent direction of “Second Mrs. Burton” on CBS...Rumor flew through 
| Colbee’s Monday (7) that CBS had a new serial by Gertrude Berg. Ac- 
tors auditioning for the Columbia Workshop one-timer, “Brewsie and Wil- 
lie” by Gertrude Stein, just got the facts twisted, that’s all....CBS direc- 
tors Albert Ward and Howard G. Barnes cubbyholed pro tem on 7th floor 


| indie producer, has signed Eddie Dowling as the “story teller” on a 


until all CBS cue-throwers are impounced on the 14th floor Adele 
Seymour has new serial going the rounc':. “This World Of Ours’... .Don- 
ald Buka to anpear in Theatre Cuild’s “Bcurkely Square” airer (13)....Jack 


Mosman of CBS has adopted a i.cur-year-old French boy frem Lyens via 
American Relief ‘or France. 


IN HOLLYWOOD .. . 


If it works out and all hands are agreeable, Dinah Shore and Frank 
Sinatra will combine their talents for a full hour show. It’s no trick at 
all since they’re contiguous to each other and work so well together.... 
Sid Fox, owner of KDYL in Salt Lake, in town to set up a new transcrip- 
tion firm and readying an announcement on television in the Mormon 
capital....Kennet Hinks, account exec on Lux for J. Walter Thompson, 
around for confabs on ad campaign....Bob Orr and Andrew Jergens duet- 
ing in the haunts of the gourmets....Harry Lubcke will represent Don 
Lee’s W6XAO at the Television Broadcasters meet in New York... .Stanley 
Davis and Elon Packard are now carted to their writing chores for 
Durante-Moore in a limousine livery-chauffered. ...Cliff Johnson took over 
emceeing of “Queen For a Day” so Jack Bailey could trek to Iowa for first 
visit to his ma in 20 years....Renzo Cezanna is canvassing buyers in the 
east with the daffiest audience participation show ever devised. Such stuff 
as walking up to a lady and taking a $10,000 mink off her back by just 
picking the right one and uttering the magic words....Jean Hersholt got 
over his surgery in time to make last week's “Dr, Christian’. ...Some guy 
| with a cackly laugh parked right under the audience pickup mike at KNX 
and almost ruined Joan Davis’ Coast repeat. He got more and longer 
laughs than the mike-siders....Arthur Bailey of the Wheelock agency 
saw the Jack Carson show launched, dispatched Diana Bourbon to catch 
| Hildegarde and then returned east....Lew Ayres is being sold on platters 
| in a dramatic series called “Dr. Sterling's Profession.” It’s a ministerial 
| treatment of the “Dr. Christian” theme....Rose Marie was called back to 
| vocalize on the Rudy Vallee show and may stay on as a regular. 


| John Loder doing a transcribed series tagged “Adventure for Hire” 





| Harry Ommerle anchored as radio head of the Lyons agency....Haven 
| MacQuarrie’s “Noah Webster” got another renewal....Bruce Kamman, 
NBC producer, is in veterans’ hospital with an infected gum Leith 


| Stevens taking time ouf from his radio chores to compose the score for 4 
new ballet....Just as Frances Scully's “Hollywood and Vine” was on the 
verge of a sale, ABC moved in and preempted the time... .Bill Ramsey 
around for a few weeks on Procter & Gamble shows and Gil Ralstow 

headed back to Cincy....John Swallow east for plans board meet at 
Kenyon & Eckhardt and for Washington hearing on his petition for a 
station at Ventura, Cal...,.Don Searle back from N. Y. after parleying for 
| three weeks at ABC hdq. 


+ is ide if 

that this should be avoided. is counter to its principles, which |tomorrow (Wed.) on alleged failure EN CHICAGO ee 
a ae are to encourage more, rather than |of the Don Lee Net to keep within}; Jack Kirby, who recently joined WBBM-CBS as a staff singer, resigned 
° less. local live programming. |FCC’s chain broadcasting regula- | last week to retur ittsbur nye Be re lye oll rar cde hg Ny eae 
: , foe S turn to Pittsburgh where father is extremely ill....Harcy 
N. (. Education Board Sees Simmons has 20 days to appeal to | tions has been pushed back again, | Wismer, ABC sports director, elected to Bd. of Directors of Chi’s Ath- 
- ,the commission from its proposed | ~~ time until Dec. 2. Hearing will) letic Institute....WIND aired Jewish Yom Kippur services for 14th con- 
School Need for Radio anding oe Pe Fae in Los Angeles as | secutive year....Death of “Bachelor’s Children” was paid fitting tribute. 
——_—_———_—_-_—-- ) scheauied. | Olan Soule, cast member for many years, hung a black crepe over studio 

oe ; enlace MA took Mea . cas y } Ss, g pe over s 

. | Raleigh, Oct. 8. ; . z ? 7 beneroar abe FCC last Friday (4) | door....With Ill. Variety Club skedded to move to Continental Hotel on 
North Carolina State Board of NBC Disk Div. Peddling | granted the net's request and said | Radio Row, more than 200 web and agency execs are signing as new 


it would hear at the same time ap- 


‘ m 4 ‘ , : 
Cherry to appoint a commission to! House in the Country |plication of Don Lee-owned KGB, 


study the advisability of placing ra- A new half-hour show, titled “A | San Diego, for an increase of power, | 
dio facilities in the public schools; House in the Country,” has been|The hearing on Don Lee’s operation 
of the state recorded for a 52-week series by|under the anti-monopoly rules was 


Supt. Clyde A. Erwin said there NB@ Recording Division and is now |called in connection with the re- 


was a growing tendency to employ being peddled via 1,000 audition | newal licenses of the net's o -and-o. 
radio in school systems and that it | Platters being distributed among! stations—KHJ, KHJ-FM Los An- 
would bécome almost a necessity in 759 radio stations and 250 ad agen-j|geles; KFRC, San Francisco; KGB, | 
the future cies San Diego: and KDB, Santa Bar- 
iach liiiascahetitanicpii Show, written by Raymond | bara 
Knight, has Knight in the cast in| ease tenamsa eect 

Baltimore — Lonny Starr, WFBR addition to Bud Collyer, Hugh| St. Louis. — Robert J. Hennessey 
announcer, formerly at WPEN,| James, Patsy Campbell, Lyle Sud-|has been named Director of Special 
Philadelphia, father of a son. Mother row, and Ed Latimer. Producer-| Events and Publicity for KMOX, 
is a non-professional director is Fred Weihe ‘local CBS outlet. 





members....Angeline Orr Neblett, widow of the late Johnny Neblett, 
| plans to move to California. ...Every station rep in town is buying aspirin 
these days due to headaches caused by trying to get hotel accommodations 
| for NAB station execs....Ruthrauff and Ryan slated to take over entire 
floor now occupied by Kaster agency. Kaster to move to smaller quarters 
| ....Maurice Copeland added to Jack Armstrong cast....Myron Wallace 
| subbing for Ed Cooper on “Mr. and Mrs.” while latter is ill,...Alan Wal- 
| lace, radio director of Needham, Louis and Brorby, was upped to veepee 
position in agency Eric Severeid, CBS correspondent, and author vf 
novel “Not So Wild a Dream” will be honored at Chi luncheon next week 
..+.Mort Jacobson expected to take over Johnny Neblett Production ©? 
following deal with Neblett’s widow, with complete reorganization of com- 
| pany to follow immediately....Chi's Radio Management Club is looking 
| for a new place to eat. Yormer location was too small to accommodate all 
members. ...Dan Thompson, radio dircetor of the National Safety Council 


and former NBC publicity man, elected prez of Chi's Publicity Club. 
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FM Vets Fight On 


Receiver Front 


Washington, Oct. 8. 

The Penn Allen Broadcasting Co. 
(WFMZ) of Allentown, Pa., one of 
the few all-vet-owned, exclusively 
FM operations in the country, last 
week took the lead in a new drive 
set manufacturers to 
to FM production. 


to pressure 
switch over 
Penn Allen president Ray Kohn 
letters to some 800 FM 
and applicants urging them 
ifacturers and request 


addressed 
licensee 

to wire man 
that receivers be turned out imme- 
their particular 


diately for areas 





FEMME SHOW ADDED 
ON ABC PRE-CROSBY 


ABC net has sold another Wednes- 
day night spot (9-9:30 p.m.),building 
up its pre-Bing Crosby parlay. New 
show, “The Affairs of Anne Scot- 
land,” starring Arlene Francis, has 
been bought by Raymond labs for its 


Rayve Crene shampoo product, to | 


start Oct. 23. 
Deal was placed through Roche, 


| Williams, Cleary agency. 


He wrote that he had canvassed 22 


receiver companies as late as Sept. 
11, and discovered from their re- 
vlies that “they are w aiting for FM 
stations to take the lead in build- 
ing up demand.” Set makers also in- 
dicated, he said, that sets would 
allocated first to those areas in 
which good FM would be 
received, and those areas where sta- 
promoting FM 

At the same time, the five vets 
who own Penn Allen followed. the 
lead of pioneer FM operator Leon- 
ard Asch (WBCA, Schenectady) and 
took a half-page aca last Wednesday 
in the Allentown Evening Chronicle 
to expound the advantage of FM and 
to urge buyers to purchase only FM- 
equipped sets. The vets, all of whom 
are devoting full time to the station, 
also put out a periodic newsletter 
on FM developments for distribution 
in their town. 

The five—with an average age 
slightly under 30—are long on 


signals 


tions are actively 


| 
| 
| 
| 
| 


Mpls. Group Seeks AM 
Outlet to Make Up For 


Religious Program Curb 


Minneapolis. Oct. 8. 
Held as an outgrowth of a recent 
protest against banning of religious 
broadcasting, the Family Broadcast- 


be |ing Corp. here applied to the FCC 


for a permit to build and operate a 
new 10,000-watt station with studios 
in the Minneapolis loop. 

Building is owned by the Chris- 
tian Business Men’s Committee of 
Minneapolis. Under contract to man- 


lage the proposed station is Lee L. 


Whiting, former manager of WDGY. 
Common stock is held by Whiting 


land the committee. 


Whiting said construction would 
start as soon as FCC sanction is re- 
ceived. Application stresses station 
would provide “facilities not avail- 


lable at present on existing stations” 


| 
| 


| 


land points out emphasis would be 


on local talent productions, 
WDGY several months ago re- 
stricted scheduling of religious pro- 


enthusiasm and short on funds, hav-|grams, following suit of other sta- 
ing sunk their combined savings and jtions in the area, and barrage of 


those of their wives into the FM 


venture. At the same time, they 
lost any GI benefits which might 
have been forthcoming by _ incor- 


porating to set up the new station. 

Buffalo—J. Woodrow Magnuson 
has been made director of programs 
for the Buffalo Evening News FM 
station. 





| 
| 








protests followed, 
casters charging 
throttled. 

Officers of Family Broadcasting 
Corp. include Henry C. Klages, pres- 
ident; Joseph E. Dahl, vice presi- 
dent; David Nelson, secretary, and 
William R. Anderson, treasurer. 
Board includes eight other business- 
men or industrialists. 


religious broad- 
they were being 


Daily News-AJC Fight 
Wears Both Sides Down 
In Four-Day FCC Meet 


Washington, Oct. 8. 
Long-winded four-day FCC hear- 


Educational Broadcasters Battle 
For Places Against Religionists 








Washingto~, Oct. 8. | closely a similar action taken by the 
The non-commercial educational | National Education Assn., whose 
|pres., Belmont Farley, is understood 
to have forwarded a strongly-word- 
{ed protest to FCC against the li- 


ing on battle between the New York 
| Daily News, an FM bidder for New | 

the American Jewish | FM broadcasters—whose slowness in 
which ciaims the News| exploiting the 20 valuable FM chan- 





| York, and 
Congress, 


isn’t qualified to run an FM station, 


ned ages or Siscemed ; nels assigned them has been a con-/censing of any but bona fide educa- 
wound vp here last irsday (3) — , ‘ tional groups in thi rt f ti 
vith sn Ag saa ape ‘give ‘ a irget f 1é spectrum-con- ioOnai groups in niS pal Ol ne 
with some heat and both parties snectriin 
worn to a frazzle under a steady | 8eSsted commercial FM ’ers wrei’™*~" 
1 . . 1 } y icators 3 I ous ft ; t 4. 2 
Darrage of cross-examination and! would like to take over—mobilized Educ fe are anxious to get FC( 
. ' : Olicy clear here and now, ir \ 
pounds of statistics. At end of the! last week to stave off a new kind |POXCY Car a es tej cede 
ces kip d a of increased push of religio Ips 
hearing, FCC examiner Alfred Guest I putsch by the wholesale move- Tis 2 — 
raerea potn parties to file proposed |ment of religious sects and newly- — suNIES 
: . mercial radi and in both the stand- 
findings within 30 days rganized Bible scnoois int tnelr ‘ ; 
: part of the FM ba: ard and FM bands 
Last two days of the session | Part of the FM bana NN 1 
found Daily News officials on the The National Assn. of Educational FCC aireacy nursing aj ‘ 


rh a 
stand hammering away at fallacies | Broadcasters, meeting in East Lan- tions for non-commercial FM opera- 
in the second of a series of AJC | Sing, Mich., last week, noted with tion from the Watchtower Bible and 
studies of the newspaper's story con- |S°rrow that FCC had licensed the hg ee eee een 
tent. The latest AJC analysis came | first such applicant in the non-com- | 50°F Brooklyn; one arom the Bible 
|up with conclusion that News was | mercial band. This is the Providence | Institutes of Los Angeles and Den- 


a ~ . . ible Inctitute a rere iver. The educators . at 
more anti-Semitic and anti-Negro | (R. I.) Bible Institute, a recent non- r. The educators point out that 


lthan any of four other metropolitan |°COoMmercial permittee, whdse prin- they have no quarrel with the also- 

| morning papers surveyed |cipal purpose is grooming of young |P€Mding application of Fordham 

i Sinem i .|people for Evangelical pulpits University which, though chartered 

I riynn, Dusiness manager Ol TI : ] 134 

: ay : The small but articulate N.J 3 | aS a religious school, is an accredit- 

the News; Ralph Neale, his assist asthe e N.A.E.B } : , 4 , 4 a? 

ne . . : ; Lie oO! the FCC ti clarify it V é y l Own rignt. (Al- 
ant, and Carl Warren, the paper’s : é the FCC staffe; ' 
ruies on educational FM operation, 6n UA talfers are 

broadcast editor, all took the stand 4 wa the a tion it , } 1 that ¢} 

; pointing Out that present language © question it 1S speculated tnat tne 


to brand the AJC’s conclusions as 


} 


“fundamentally \f nd \limits non-commercial licenses to |C°™Mission has held off acting on 
ndame a 7 inte a nwaf?r- | : ible Neotit y : s 
| amentally unfair ¢ id ou 1 af- | educational institutions only. on the Bible institute requests until it 
ranted.” Flynn admitted the News|_, P : : gets its lines of action clarified 
|showing that station will be used to | 5° (*# 44H€s Of action Clarilied.) 


now wishes it had not run Wash- 
}ington columnist John O’Donnell’s 
| pieces on the Patton-slapping inci- 
|}dent and impending resignations 
\from the Supreme Court, but added 
|that the News has no policy to 
handle news in any but an o)jective 
i manner. 


advance an educational program Delicate Ground 
The Assn. asked FCC to insure that Educators say that, unless FCC 
isuch bidders were accredited schools | tightens up on the non-commercial 
or religious universities, or had | band, there is nothing to prevent 
some other form of recognition | preachers and others who smack up 
from school authorities. against competition in getting a 
If the Commission does not agree | Commercial license in the good mar- 
}with this line of _ thinking, the | kets from immediately forming 
N.A.E.B. added, a public hearing |Some sort of institute or school and 
should be held at which all respon- | then applying in the same cities on 
sible points of view could air their | the educators’ home territory. 
opinions on the matter. Educators, hamstrung in their own 
WMBI Wants In ambitions for cross-country FM net- 
| WGAY, Silver Spring, Md., expects At the same meeting last week,| Works by lagging appropriations 
to begin operation about Dec. 1.|the Moody Bible Institute of Chica- | from State Boards of Education, ad- 
Studios of WGAY will be one of the | go, licensee of WMBI, a non-com-|™it they are on delicate ground in 
first in the country designed from | mercial AM outlet, sought admission | Seeking to keep the 20 FM bands 
|the beginning to accommodate simul- |to the N.A.E.B. Significantly, the ap- | for their exclusive use. Their pres- 
|taneous broadcasts on FM and AM.| lication was referred to a vote of |€mt spectrum will accommodate 
Estimated cost of both AM and/the full assn. membership. ;}anywhere from 700 to 800 stations, 
FM outlets is $100,000. | The N.A.E.B. move (Continued on page 62) 





WGAY’s 100G Setup 
Washington, Oct. 8. 
| Washington’s newest radio station, 
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joor-opener 


THIS SMILING LADY opens doors in more ways than here pictured. As one of 
the most literate saleswomen on the air today, she is known to approximately 
167,000 WOR listeners every weekday afternoon as Martha Deane. Privately, 





she is a New York housewife, mother of twins, ex-NEA woman’s feature editor- 
writer, beauty and fashion adviser; not to mention that she’s consistently 
Hooper-rated among the highest-ranking woman personalities in New York 
radio today. . 

Her present WOR sponsors include such astute promoters as Abraham & 
Straus, Pure Food Co., N. Y. Herald Tribune, Burlington Mills, etc. What they 
think of her couldn't be more accurately mirrored than in the unsolicited com- 
ment of an executive of the O’Cedar Corp.: “Miss Deane has a large and loyal 
following. She successfully— and in an amazingly short time — established our 
product in Greater-New York.” She shrugs this off. But her record brilliantly 
contradicts such modesty. 

Now entering her sixth year of WOR popularity, she has to her credit such 
kudos as — First award, 1945, from Ohio State University for “The most stimu- 
lating presentation of ideas and information.” She was chosen best woman 
commentator in 1942 by hundreds of radio editors in the United States and 
Canada in a poll conducted by Motion-Piemre Daily. Locally, says the N. Y. 
Daily News, “... her material packs plenty of interest ... copy is splendid.” Says 
the N. Y. Times, “This show has really advanced the art of the woman’s program.” 

A few openings are immediately available on WOR’s Martha Deane pro- 
gram for those advertisers, or their agencies, who are interested in the tactful, 


but always power-full, selling of Martha Deane. The address is— WOR, at 
1440 Broadway, in New York. 
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CIRCLING THE KILOCYCLES 





Cincinnati— Ben 
been doing farm programs on WKRC 
since last April, became director 
station’s new 
with 


the 
this week 


Mond 


of a 


morning 


inauguration 
Friday 


; moderniz i 


Ss dial 


Hartford 
New Brit 
ts entire 
the New 

The 
to 
iying musical 
ith pledges 


WKNB., in neighboru 
Mon hay (7) 
toward f 
“ 1in Community Chest 

ntire | icastil 


Sunse 


voted 
tiol { 


iin on cit 


day 
drive lay 
devoted to 


for 


(sunrise 


} } ? " 
pi Listen 


ers W 


Pittsburgh—Ann Christv |} 
1idded to WJAS staff to do 
I program every mornu 

a yw Slated for fe 
Miss Christy was formerly 
director of Howard Wesson 
advertising agency in Worcester, 
Mass., and also taught radio script 
writing at Worcester Junior College. 
Ted Newlin added to sales staff at 
WWSW, with Marty Cohen, 
made a salesman when Allan Trench 


pee! 
Around 


iS 


; ‘mme ap- 
peal 


radio 


left to go with WCAE, switching 
back to head publicity and promo- | 
tion for local indie station. 


Kansas City—Western 
ply Co., headquartered here, 
29 stations to the coverage of its air 
show, “Circle Arrow Show,” which 
originates from WLW, Cincinnati. 
Show, aired at 10:30 Sundays, cele- 
brated its first anni last Sunday with 
the increased coverage. 

Cleveland—A clash 
ties 
resignation of Earl Harper as head 
of the WJW sports bureau and as 


Auto Sup- 


of personali- 


special events director. His suc- | 
cessor as sports gabber is Jim Dud- 
ley, of Detroit. Also leaving the 
WJW staff is Howard Lund, an- 
nouncer. 

Pittsburgh — Bob McKenna, chief 


announcer of WEDO in McKeesport, 


Pa., and formerly on the staff of 
KDKA in Pittsburgh, is branching | 


out as a writer of adventure yarns 
for the pupils. November issue of 


of | 
setup in that field | 


who was | 


added | 


is believed responsible for the | 


of Sathanas,” which McKenna wrote 
in collaboration with Richard S 
Shave of Philadelphia. This 1s 
about the 10th = sto they ione 
ve I 

Pittsburgh Trayno. 

spo yw oO KQV at 6:30 ’ 
finall ’ a ~=bankrolle al 

ye , 

: 

iZzo Juq > 
bo € al ] i 
Spi ) mn t P i } a 
‘reat and late! ilso manager ol 
loca National League entry al 
has also hired Ken Hildebrand, free 
la! nnouncer, to handie the com- 
mercial chores Another sports en- 
try fo same sponsor is Cheste 
Smith, sports editor of Press, who 
has bet igned for 15 minutes every 
I iy ght at 7:15 on KQV fo 
| oO otbal easol 

Des Moines—Betty Wells, director 
of women’s | affairs KRNT, De 
Moines, is conducting a two hout 
class weekly on radio acting as a 
member of the faculty of the Drake 
University radio school. 

Wynn Hubler Speece, “Your 
Neighbor Lady” on KRNT_ and 
WNAX, has been appointed chair- 


man of rural women’s committee of 
the Assn. of Women Directors affili- 
ated with the NAB and will serve on 
the program of the Women in Radio 
conference scheduled for Rockford 
college Oct. 19. 

Jon Hackett, 


ace sports announcer 


for KRNT, has instituted the “Quar- 
terback Club,” for luncheons every 
Monday noon, with coaches of all 


| high schools and colleges in the vi- 
| cinity as guests of honor and Hackett 


|himself acting as emcee for the 
autopsies 
St. Louis——Shearer Chevrolet Co., 


of St. Louis, is bankrolling eight 
broadcasts over KXOK immediately 
following Army gridiron games 


Programs will feature John O'Hara, 


| sports broadcaster. 

Albany—The National Commercial 
Bank and Trust Co., largest of its 
kind in Albany, is now sponsoring 
Fulton Lewis’ commentaries ovel 
Mutual and WABY, five nights a 
week. 


ee | 
Werk, who att oan Stories” has for its lead 
*}50,000-word novelette “The Return 


Hoyt’s 3-Way Pitch 


Cincinnati, Oct. 8. 

A schoolboy pitching wonder 
at 15 when he started his 22- 
year career in the major leagues, 
Waite Hoyt now ranks as the 
iron man of bigtime baseball 
announcing. On the official clos- 
day of the National League 
pennant race he announced 
three games simultaneously 

With the Dodg and C 


dering into a pennant tle 


ing 


ers ards 


flout 
lay, 


n seperate games that 


Hovt announced both, worki 


fT 1 
WCPO studios 

lid his 
her wire feed of the 
t. Hoyt 
tri 


feed it the 
In additior 


play-by-pl 


telegraph 

here 
usual iy 
not 
ds-Pirates contes 
up for his 
previous day 

Brooklyn and Cincy 
time the 
the Cards’ 


ney Re 
warmed 
the 
ing both the 
tilts at the 
teri and 
night. 
Former pitcher did a telegraph- 
c description of the first Car- 
dinal-Dodger playoff game, with 
his station plugging in Mutual's 
Red Barber for the ynd and 
ching Brooklyr 


ia ple 


‘adel DY alr- 
same 


in 


noon game 


Se 


game 





WCFL to State Case At 
Special Chi Hearing (12) 


Washington, Oct. 8. 
FCC Miller will 
reopen the Chicago FM hearing at a 
Saturday (12) 
WCFL 


program 


examiner Sam 


special session here 


to permit Maurice Lynch, 
. to testify on 
of the AFL station. The 
AFL will assure FCC that hereaftet 
it will make time available for 
troversial issues, a practice not 
lowed in the past. 

At the same time, the 


Journal Publishing Co., one of the 
dozen bidders for a Windy City FM 
slot, has petitioned FCC to set aside 
its September 19 grant of a metro- 
politan FM outlet to WJOB, in near- 
by Hammond, Ind. Drovers says the 
Chicago applicants were told that 
Hammond’s two metropolitan chan- 
nels had been reallocated to 
cago, and therefore WJOB should 
considered in the same hearing 
as bidders for the big city. With 
the grant to Hammond, 12 Chicago 
applicants are now bidding for only 
eight remaining channels, 
nine as they expected. 


manager new 


policies 


con- 


fol- 


Drovers 


be 
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instead of 
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CONSISTENT AUDIENCE?....THE “1280 CLUB” SHOW HAS 


IS EVERYBODY? 









THEY'RE 
BELOW, 
LISTENING TO 


4 WOV S 
1. '280 CLUB 


WITH 
FRED 
ROBBINS 






SY 












27,000 REGISTERED MEMBERS.... 









RALPH N. W 


And what is more . 


1, Geoeal Marages 


WOV’s “1280 CLUB” program enjoys one of the largest metro- 
politan evening audiences listening to any New York independent 
station between the Hooper checking hours of 6:30 and 9:00 p.m. 
he “1280 CLUB” with 27,000 registered 
members delivers this largest average audience at the lowest cost 
per listener. A few participating periods are available, three or six 
nights a week. 


JOHN & PEARSON COL Nari Rep. 


nside Stufl—Radio 


| Though Mutual carried the Al Jolson testimonial ballyhoo cufto across 
the country, the cuff ended at Don Lee’s Coast segment of Mutual and wag 

carried in Hollywood by Dorothy Thackrey’s indie outlet, KLAC. 
| where on the Coast it’s presumed that stations other than Don Le 


Else. 


® outlets 
also toted the show since the regional net’s spokesman stated none of the 
Lee chain would touch what was regarded as a commercial. 
ide, cuffo 


for that 


In explain. 


Siven to film 
sh 


ing its attit the Leeside said too much time 


is 


companies such obvious advertising, adding since ca 


is taken 


] le 
ladle ne hand 


for picture plugs, it could not with 


out largesse 


und rake in coin with the othe At the last minute the event wa switched 
after much bally and fancily printed invitations, to KLA( Anothet amus- 
ing side to the event was the frantic efforts of KLAC to get in a plug for 
elf Mutual got in a couple of breaks before KLAC was ‘ntioned 

» doing the chore Don Lee, and, in effect Mutual, refused. So, in the 
iddle of a Mutual plug KLAC swung the axe and cut in its own gabber 
for a mention. Show was piped from KHJ, Mutual-Don Lee local! vutlet, 
where Coast portion of the event originated, to KLAC, via Radio ( entral, 
Flacks Hal Davis and Virginia Travers, of Kenyon & Eckhardt and 


Compton agencies, respectively, took Daily News radio ed Ben Gross with 


them to Philadelphia last week (3) to cover Tom Breneman’s “Breakfast 
In Hollywood,” which originated from Philly for one time as part of the 
Bulletin’s charity drive. Now they hope that Gross doesn't get a chance 
at reviewing any of their shows until his wounds have healed They 
missed train reservations, were snafued on hotel accommodations finally 
got Gross a room at the Bellevue-Stratford Then a fire broke out in 
one part of the hotel. Gross’ room was made the press room by local 
reporters and photogs. Finally, they got to the broadcast—late—and 
almost got pinched for trying to buck a crowd of 5,000. Outside of that, 
it was a successful party. 


National Father's Day Committee, already working on next year’s setup, 


are dickering for several shows of the transcribed “Famous Fathers” 


Kermit-Raymond Corp. 


series 


put out by Shows will have to be re-recorded 


for the purpose. One of the programs will be a combination of highspots 
from several shows representing some of the fathers who've since died, 
such Otis Skinner, Col. Theodore Jr.. and Jimmy Johnston, 
for a 15-minute nostalgic piece. 

Platters will be used on about 1,000 
“Famous Fathers” series was originally 


Roosevelt 


as 


rn 


May 15 to 
1940 and 


June 15, 
continued 


stations from 
produced in 


active through 1944, for one of diskdom’s top moneymakers. Show racked 
up over $300,000 gross for 26 quarter-hour programs, on one occasion. 
Aside from extra fees to be paid to AFRA, Father's Day purchase means 
that much more gravy. 


Tribute to success of Veterans Administration's first 13-week disk series 

“Here’s To Veterans!"’"—is facit-that stations throughout the coun- 
try have already booked the second “Here's to Vets” series which begins 
in November. Joseph L. Brechner, director of VA's radio service, said that 


many 


721 stations are now carrying the 15-minute platters. Disks now in use 
feature top-name network talent, regularly heard on “Hit Parade,” “Kay 
Kyser” and other high-Hooper shows, with brief message on vet benefits 
introduced at beginning and end of the entertainment. 

Shows in the new series, starting Nov. 1, each a capsule version of the 
regular network offering, are Meredith Willson. Toinmy Dorsey, Wayne 


King, Evening With Romberg, Dick Haymes, 
Theatre of the Air, Howard Barlow, American 
American Album of Familiar Music, 
and 12 bands will be featured. 


Contented Hour, Chicago 
Melody Hour, Jack Smith, 
and Frank Morgan. Forty-nine stars 


Smart stunt with a wire recorder was chalked up in Washington last 
| week by WTOP, the CBS-owned clear channel outlet. With the quarterly 
report of John Steelman, the Reconversion Director, due out on Thurs- 
day (3) the station cornered Steelman the evening before and got a per- 
sonal report from him on the wire. Next morning, as the report was re- 
leased, WTOP immediately went on the air with the recording—a clean 
beat for the station. 

© 








Sponsor Scouts Talent 


Unusual twist of emcee on one 
being sponsor on another 
is case of Hunt Stromberg, Jr., “boy” 
producer of two Broadway legit hits, 
“Red Mill” and “The Front Page.” 
Stromberg starts a new program on 
WOR, N. Y., tomorrow (Thurs.) 
night, 10:15 to 10:30 p.m., titled 
“Scout- About Town,” in which he 
will introduce weekly new, profes- 
sional talent he finds in New York. 


program 





First one is Monica Lewis, nitery 
singer. Sylvan Levin’s orchestra 
assists. 


Stromberg is sponsor of spot an- 
nouncements for his two shows on 
the Barry Gray (WOR) program, 
running three one-minute live an- 


nouncements for each show nightly, 
seven nights a week. 


“HIRES TO YA'" 
FOR SECOND YEAR 
HIRES SUNDAY PARTY 
ABC, COAST-TO-COAST 















































FOR SALE: High Speed Modern Purdy Built 74” Twin-Sere* 
ge Power Yacht. Double Planked Mahogany, Fiy!'s 
Bridge. Two New Packard Motors Give Maximum 











Ss 
| Stevens, 
| 





peed of 45 M.P.H. Inspection in Vicinity of New York hy Applying to Cox & 


11 Broadway, New York City. Boat Is Ready to Go. Asking $75.000 
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In the market for a program? These shows now on our 
network were sold by the American Broadcasting Company 
during the past year: 


BRIDE AND GROOM — sold to Sterling Drug, Inc. 


i POLICEWOMAN — sold to Carter Products, Inc. 


JOHNNY THOMPSON SHOW — sold to Harvel Watch 
COUNTERSPY — sold to Shutter Candy Company 
LADIES BE SEATED — first quarter sold w Quaker Oats 
BETTY MOORE SHOW — sold to Benjamin Moore, Inc. 
DON GARDINER — sold to Airwick 

HARRY WISMER — sold to Champion Spark Plugs 
SAMMY KAYE — sold to Raymond Laboratories, Inc. 


BREAKFAST CLUB — first quarter to Kay Daumit, Inc. (Show now 
sold out) 








ws Full network. Starts Wednesday, October 16, 
9:30 P. M. st (Don’t miss Henry’s first network commercial) 


And here are three shiny, sparkling shows available 
for sale right now: 


| DEAL IN CRIME 
William Gargan plays slick, hard-hitting Ross Dolan 


in a half hour packed with suspense and thrills. 


Latest Hooper 8.5 with 24.5% share of the audience. 
(Sorry, sold yesterday to Hastings Manufacturing Company!) 


THE FAT f. AN 


A new Dashiell Hammett thriller, with Jack Smart 
in the title role. Latest Hooper 6.9 with 22.2% share 
of the audience. 


Another NEW ABC Comedy Show 
hot on the heels of Henry Morgan! 


WILLIE PIPER 


Starting on the network, Sunday, October 20, 
6:30 P. M. EST. A great new situation comedy show 
written by Sam Taylor (Aldrich Family, Maisie). 


American Broadcasting Ciompany 


A NETWORK OF 220 STATIONS SERVING AMERICA 


a 
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Tele Should Talk to Self 2 Yrs. 
Before Public Bow, Sez Cunning 


Inauguration of a television “Two- 
Year Plan” in which all stations 
would forego competition in favor of 


cooperative planning a la the Soviet | 


government’s five-year plans, is cur- 


rently being voiced around the in-| 


dustry by Patrick Michael Cunning, 
partner with Edgar Bergen in the 
latter’s new video programming ven- 
ture 

In N. Y. to sound out agencies and 


broadcasters on “preliminary” busi- | 


ness for his company, and to attend 
the Television Broadcasters Assn. 
meet, Cunning declared that both he 
and Bergen feel tele isn’t sufficient- 
ly developed yet program-wise, and 
that most of the shows currently be- 
ing fed to the public will only sour 
viewers on the medium, Broadcast- 
ers, consequently, should confine 


their experimentation, even on spon- | 
sored shows, to studio audiences who | 


would see them on closed circuits 


Since most sponsors today are only | 


in television for experimentation 
and publicity, he feels they too 
would go for the closed circuit idea. 


Plan, of course, wouldn’t apply to 
remote pickups but only to live 
studio shows. 

Under the system, only the best 


live shows of each station would go 
Out to home receivers. Stations in 
the same area could set up a time 
schedule so that each would broad- 
cast consecutively for 15 minutes to 
a half-hour each night. Viewer thus 
would be able to have several hours 
of continuous entertainment merely 
by switching from one station to an- 
other as each signed off. During the 
two-year period, a large-scale train- 


ing program for all phases of the in- | 


dustry should be inaugurated. 
Too Many Kinks 


Techniques of live action program- 
to be 
worked out yet, Cunning said. Only 
the surface has been scratched on 


ming haven't even begun 











| the possibilities of different lighting 
| effects, camera angles, dolly shots, 
etc. Until most of the kinks are 
worked out, the entire industry 
| would benefit if all stations co- 
operated. “Let them save their com- 
petition until after that, when they | 
| can fight all they want,” he said. 


| 





The Cunning-Bergen studio in 
| Hollywood is said to be che largest 
indie tele centre in the country to- 
day. Entire highly-departmentalized | 
| setup geared to experimental | 
work and research, with Bergen in 
charge of Telescene (film work) and 
Cunning in charge of the live pro- 
gramming. Both are agreed, Cun- 
ning said, that at least the next eight 
months of their work should be de- 
voted only to experimentation. Much 
of the stuff now turned out is sub- 
sequently tossed into the studio in- 
cinerator, but from it all, Cunning 
said, he and Bergen are learning 
what makes good tele programming 

Duo has worked out several inter- 
esting ideas for incorporation into 
commercials. One the Bergen 
Barnyard, featuring an entire barn- 
yard family of puppets to be ani- 
mated a la Charlie McCarthy. Plan 
is to use these in serialized commer- 
cials of one, two or three-minute 
duration. Team has also been ex- 
perimenting with the cream motion 
picture techniques for use in tele, 
conducting research in miniatures, 
|cameo effects and other methods 
|} that have hardly been touched on 
| in the east. 


1S 





is 


Tele Stock 
Cunning is lining up a group of 


BBC Goes Places 
London, Oct. 8. 

Continuing its present empha- 
sis on remote pickups of special 
events, BBC television is slated 
to take its cameras farthest from 
its transmitter to date, on Satur- 
day (12), when it televises the 
King George VI Stakes at the 
Ascot racetrack. Track is locat- 
ed in Berkshire, some 30 miles 
from BBC headquarters. Most 
remote point for the comeras 
heretofore has been the Epsom 
track, about 23 miles from Lon- 
don. 

Cameras will be set up at both 
the starting and finishing lines, 
with the entire two-mile race and 
other events on the program ex- 
pected to be covered. Recent 
tests from Ascot with the mobile 
transmitter, which will send the 
images back to BBC headquar- 
ters, were reportedly successful. 











| tele stock actors who will stand by 
in a studio during the entire time a 
Station is on the air to act out news 
flashes. Studio would receive flashes 
| from its correspondents via special 
intercommunications phones and 
then, instead of merely having an 
announcer repeat them, the actors 
would “play” the scene much as it 





Memeo Ou! 


GERALDINE KAY 


ONE OF AMERICA’S 
MOST DISTINCTIVE 


ACTRESSES 
CHICAGO STATE 1100 














Press Representatives 


DUTTON-LIPPOLD 





actually happened. By training ac- 
| tors especially for the purpose, they 
could go on the air within a few 
minutes after the first flash was re- 
ceived. 

Duo does not plan to operate a 
station, believing the big money in 
television will be made in produc- 
tion, not in station operation. Ber- 
gen himself is due east sometime in 
November, when he’ll also give the 
N. Y. video scene a 0.0. It’s possible 
also that he might appear in the 
“Hour Glass” show over WNBT 
(NBC, N. Y.), which is sponsored 
by Standard Brands, same firm that 
bankrolls his Sunday night radio 
show. 











ABC Skeds Detroit 
Live Tele Shows 


Detroit, Oct. 8. 

ABC threw its hat into the Detroit 
television ring last week with an 
announcement by Paul B. Mowrey, 
the web’s national tele director, that 
ABC will be producing live shows 
over its Detroit outlet next June. 
“We expect to be the first video 
broadcaster on the air in the Detroit 
area,” Mowrey added. 


Statement followed an earlier an- 
nouncement by WWJ, NBC af- 
filiate, that it expected to be first 
with live tele programming here, 
hoping to be on the air before the 
first of the year. WWJ recently pur- 
chased a complete transmitting 
equipment setup from the DuMont 
labs and is presently working to 
get its station in operation. 


FCC has already issued a construc- 
tion permit for an ABC tele station 
here. Company’s plans call for two 
large downtown studios, with a 
transmitter located on a 22-acre site 
in suburban Detroit. Mowrey has 
selected John Pival as coordinator 
of special events for video in this 
area. Pival is now telereel and 
wire-recorder producer of the web’s 
WXYZ in this city. 

ABC pioneered television in De- 
troit. One of the net’s most im- 
portant sponsors, the Chevrolet 
company, is located here. Last 
spring ABC filmed the Automotive 
Golden Jubilee held in Detroit and 





over Labor Day sent camera crews 


to cover the Gold Cup races. 
nenmenanesseenmaamntadl 
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Transcribed Stories From 


“The American Notebook” 


Written and Narrated by 


Robert Waldrop 


With Music Under the Direction of 


Mark Warnow 


Are Broadcast Weekly on 


945 Stations 


Directed by RUTH GIRARD 


{Currently Presented in the Interest of U. S. Savings Bonds) 





SCHOOL CHARADE ON 
SCHEDULE FOR WCBW 


A new television educational 
series, in which junior high schools 
of New York will compete against 
each other in a weekly television 
quiz tournament, has been set by 
WCBW (CBS, N. Y.) in collaboration 
with the N. Y. Board of Education. 
Titled “All N. Y. Junior High School 
Quiz.” The series is slated to tee off 
Nov. 7, supplementing the Board of 
Education's first video show, “There 
Ought to Be a Law,” now in its sec- 
ond year on WCBW. 

Forty schools have entered teams 
comprising 10 students each in the 
tournament, which is set up in two | 
10-week brackets. First ends Jan. 16 
and the second April 24, with the 
two brackets meeting in the finals 





o.. May 1. Each team is slated to 
work out the questions to ask the 
opposition, selecting not only the 


material but preparing the visuali- 
zation of the question to meet tele 
requirements. 

As an aid to faculty advisers of 
student teams, CBS early last June 
provided a special manual contain- 
ing specific instructions for the visu- 
alizing of quiz material. 


WTCN Joins B-W Tele 


Parade Despite Craven’s 
Constant Color Plugging | 


Washington, Oct. 8. 


FCC last Friday (4) handed out 
its 33d postwar television permit. 
It went to the Minnesota Broadcast- 
ing Corp., for a new $136,500 black- 
and-white video transmitter in Min- 
neapolis. 

Interest is focussed on entry of 
Minnesota Broadcasting Co. (WTCN, 
Minneapolis) into black-and-white 
field since company is partially held 
by (John) Cowles Publications; -and 
T.A.M. Craven, vice president in 
charge of engineering for Cowles 
Broadcasting Corp., is an outspoken 
advocate of CBS-color video. Cra- 
ven has already filed at FCC for an 
experimental color station for 
Cowles-owned outlet WOL, Wash- 
ington. 





pany is split two ways, with 
Cowles’ Minneapolis Tribune holding 
50% and other half held by North- 
west Publications, Inc., publishers of 
the St. Paul Dispatch and Pioneer 
Press. KSTP, St. Paul, already has a 
permit for commercial tele opera- 
tion there. 


experimental permit for the St. Louis 
University, St. Louis, which has ear- 
marked $168,000 for a_ university 
transmitter to test out both black- 
and-white and rainbow transmis- 
sions. University will program only 
one hour a week. 


Set Mfrs. 


Continued from page 51 

















few hundred of the smaller home 
sets. 

About one-half of the company’s 
total production in the future will 
be devoted to home receivers. Sets 
have been finalized now, according 
to prexy Hamilton Hodge, with only 
minor refinements to be made as 
the result of further laboratory ex- 
perimentation. Production next year 


should be very heavy, Hoge pre- 
dicted. 
Viewtone Television, which had 


installed 1,500 seven-inch direct view 
table models in homes up until Sept. 
30, has switched over from the table 
model to a semi-console including 














§ | $1,500-$1,700. 











the same size tube, as well as AM 
| radio and a record-changer. Latter, 
| slated to retail at $279.95, was dem- 
| onstrated to dealers last week, when 
| each retailer was allocated a certain 
| number so that he could have more 
|information to give his customers 
j}about delivery. Company hopes to 
|turn out about 1,000 of these during 
| October, and another 2,000-2,500 dur- 
,ing November and December. Com- 
pany is also working on a 10-inch 
}and 12-inch tube model for produc- 
|tion next year. 

| DuMont has taken more than $4,- 
| 000,000 in advance orders waiting to 
| be filled, according to Commander 
| Mortimer W. Loewi, assistant to the 
, company’s prexy. Company plans to 
| produce at least 450 sets this month, 
}and another 2,500-3,000 sets in No- 
|vember. Two different models will 
| hit the stores this year. These in- 
|clude one with a 20-inch tube, AM 
, and FM radio and a record changer 
jto retail between $2,400-$2,600, and 
another including the same features 
but with a 13-inch tube at between 


| heavier billings than 


However, ownership of the com- | 


At the same time, FCC okayed an |" 





Ls 


Motors, Tires, 
Oil Lead Tele 
Bankroll Parade 


The automotive industry has 


to as a 
“natural” medium for plugging auto. 





















































evi- 


dently turned television 


mobiles and tributary products. 


Automotive accounts have taken 
an overwhelming lead in television 
bankrolling, with more programs and 


of 
the commercial fields. This is signi- 
ficant in view of the fact that most 
of them have gi¥en up on radio as 
a bad selling job, and—where they 
do stay on the air—keep their com- 
mercials on an institutional pla.ie. 


Leading the parade is Ford Motors. 
with Columbia University football 
games, Madison Sq. Garden events 
(other than Mike Jacobs’ fights) and 
two Brooklyn Dodger National Pro 
League games on WCBW-CBS in 
New York; New York Yankees’ All- 
America Conference 


any other 


contests on 
WABD-DuMont, N. Y.; and _ the 
Northwestern University football 


schedule on WBKB, Chicago. This 
gives Ford alone better than $100,000 
in billings. 

In addition to Ford, Atlantic 
Refining is now in its sixth year of 
bankrolling the University of Penn- 
sylvania football games on WPTZ, 
Philadelphia. U.S. Tire and Rubber 
has Lou Little on WNBT-NBC in a 
Friday night quarterback show, plus 
some films on ABC. Goodyear Tire 
has picked up the tab for the Army 
football games telecast over NBC, 
while both Firestone and Standard 
Oil sponsor telenewsreel programs 
on the net. In addition, Chevrolet 
is expected to move back into the 
picture soon, after four ABC shows. 

Preponderance of special events 
programming is expected to con- 
tinue where ‘automotive sponsors are 
concerned, since they are already 
becoming identified with sporting 
events, much in the manner of Gii- 
lette Razor on radio. 

















That's “Good Neighbor Mike!” 
Retail sales of petroleum products 
in Ohio are up 164% over the 
first 6 months of 1945... BUT 
—The Stark Oil Co., WHBC ad- 
vertiser, reports an increase of 
62%! 

This firm has secured 9 im- 
portant new accounts as 4 result 
of their weekly quarter - hour 
SING, AMERICA, SING series. 

One more example of WHBC's 
sales pulling power — one more 
reason why you should use this 


ee 


BASH STATION Wurual mrwoet 











represented by) Rambeau 


yéur good neighbor in 


CANTON, OHIO 


elwoys @ busy city 


i” 








Leadership 


in the 40 doytime quarter 
hour periods (Mon, thru Fri.}, 
the latest Hooper Listening 
Index in the Worcester ared 
of over 500,000, gives WIAG 
- 31; Station 8, 7; Station C3 
; 2; Station D, 0 ond Station | 
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In the career of every performer there 











are those who contribute so much to his 





success but never share the spotlight 


or the applause. 


0 cane ceeioly 9 


Vnoute P208€2... whose enthusiasm, faith 


and friendship made my Copacabana 








engagement a thrilling experience. 


George Sb. Evans... my publicity repre- 


sentative, whose masterful exploitation 


has contributed so much to my good 





fortune. 


Lou Irwin and Matty, Rosen... 


whose capable management has been 


so valuable. 


And then, of course, as always, there’s the 


press and public without whose support 


no measure of success is ever possible. 
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ning 
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sessions, as well as pickup events at 


the luncheons and banquets, will be 


Image Orthicon cameras 
the 


exnibdition 


scanned by 


In addition, cameras will move 


roon to bring 


inual TBA awards 

pre 

standing contr 

development of vik 
t 


echnicall 


be sented to In 
viduals 
to the 
and 
to 


session 


mercially 


be during the 
Ra 


prexy ol 


are slated made 
by Paul 
veepee anda 


Product 


dDanquet 
Paramount 
Tele, 


1oourn, 


ions, a Par sub- 


SLOT) 


an assist from J. R. Poppele, 
Will Balti: secre- 
of the organization 

the 
panel 


TBA pre: 
y-treasurer 

Highlighting 
} 


be special 


and 
tal 
conference wi 
off 


enter- 


sessions led by 


brass from all branches of the 


tainment and communications media. 
Progress and plans for extension of 
the Bell System’s coaxial cable across 
the nation, making possible a coast- 
tele network, will be re- 
by L. G. Woodford, gel neral } 
of the long lines 
American Pac nave & 
Telegraph. Ed  Kobak, Mutual 
prexy, is slated to survey tele’s pos- 
sibilities in the light of his own ex- 
periences and reactions, in a paper 
titled “Is Television Necessary? 
The New Guy 

Problems which a new tele broad- 
caster must face in establishing 
operating organizations are to 
discussed during the panel meeting 
on television station management, 
with Theodore C. Streibert, Bam- 
berger Broadcasting prexy, as 
moderator. Dan Halpin of RCA- 
Victor will discuss job opportunities 
in video 

Managers 


to-coast 
vealed 

manage 
ment of 


his 


of seven 


Stations now 





























Mgt. 
ONITED REXALL 
Friday—CBS—9:30 p.m., 


LOU CLAYTON 


DRUG CO. 


bsST 
M-G-M—“This Time for Keeps” 
“It Happened in Brooklyn” 








‘Tele Puts Best Foot Forward 


Continued from page 51 


depart- | 


be | 


| 








operating in N. Y., 
| Philadelphia, Chicago 
; geles slated to participate 
panel discussion on the status 
tele Participants 
lescribe sent activities 


for net 


and Los 
in a 
of 


are 
operations 
their 
divulge fut 


pre and 


ure plans work op- 
former 
NBC, at 


man of R 


Merlin H 


KO 


Bikini atom 
Arthur F 
a panel of prom- 
what role 
education; and a 
discussion by R. M. Gray Stand- 
ard Oil of New Jersey, and Charles 
Durban of U. S. Rubber, 
how video adve 


Man Behind Mike 


part tele played in the 


bomb tests, to be told 
Van Dyck of RCA; 
none 


nent educators 


can play 


DY 


qaiscussing 
tele in 
of 


both tele 


Has Draw in Stix 


Lecture managers see a 


radio commentators | 
they 
of looksee value. 
wants to see what 
the man behind the mike looks like. 

National Concert & Artists Corp.'s 
jlecture division, headed by Selma 
Warlick, particularly reports calls 
from rural sectors for radio spielers. 
Frazier Hunt, for instance, is very 
|popular and in big demand in the 
|southwest. Baukage is going on tour 
for NCAC shortly, covering New 
| England in late November, to the | 
Coast in midwinter, and fihishing up 
in the spring in the south. 
is cooperating with NCAC 


demand for 
gabfest 
explain on grounds 


i big 


on the circuit, which 


The home listener 


on details 


and publicity on Hunt’s tour, as is 
ABC on Baukage. 

Harrison Wood, news broadcaster | 
for the Don Lee network, and rep- 
resented by NCAC for lectures, ar- 
rived in New York from Germany 
only last week and left Monday (7) 
for the Coast. He'll be available for 
| dates in the midwest and west for 
| the winter and spring. 


| Major George Fielding Eliot, mili- 
| tary expert and writer who recently 

|has been doing only guest spots on 
the air, is leaving next week on a 
lecture tour. He'll concentrate on 
| the east coast, as he wants to stay 
|around New York for the United 
| Nations General Assembly meetings. 


east during the autumn for the UN 
sessions, thereby postponing a South 
| American trip, and making himself 
available for lectures in the vicinity. 

















Schenectady, | 
An- | 


will | 


current | 


Mutual | 


| Edgar Ansel Mowrer is also staying | 


Albany Scramble Faces 
FCC As Three Outfits 
Go After Disputed Band 


Albany, Oct. 8. 


for operating 





li- 
organi- 
Albany 


scramble 


The 


censes five broadcasting 


by 


tions which leading 


hol i 


} 
some Clal 


in 


men stock is sched- 
ition 

the FCC 
hear reque three 


of the 1460-ke WOKO 
rate on this len 


uled fic after 


next 


fol 


week (14) when 
the sts ior use 


of 
whose 
ith 


band 


has 


Supreme Court, 18 
fro I ABC 
ar deny 
application the 
alleged concealment of 
Sam Pickard, 
president, and 
However, the U. S 
reversed FCC 
pleas for the 
come up next week 
Broadcasting Co., Van Curler 
Broadcasting Corp., and Ft 
Broadcasting Co Walter T 
who has assistant 
Fabian in WAC and ATA, 
dent the Van Curler unit 
Rosen vice-president of 
Theat and Si's_ brothe 
and William W. Farley, film 
change and theatre owner, are other 
Farley an attorney. 
Sullivan, head of a large 
company, and Gene Fitz- 
former OWI representative 
here and now editor of the journal 
of the Paper Makers’ Union, are 
among the _ toppers i. Albany 
Broadcasting Co. Ft. Orange Broad- 
casting Co. has Edward J. Riley, 
| local clothier, in the top spot. Sam- | 
j}uel Aronowitz, who has repre- 
sented film enterprises here, and 
| Dwight Marvin, editor of the Troy 

Record, are among the 
holders. Incidently, 
holds a permit for an 
in Troy, but it has 
whether to build. 

Two w.k. Albany radio 
tives, Harry L. Goldman, ex-sales 
| manager WOKO and WABY, and 
|Mrs. Eleanor Walters, formerly 
with these stations, are 
interested in Hudson Valley 
casting Corp. Goldman and 
| Walters are now partners in an 
|vertising agency here. Hudson 
ley at present holds a 
grant for an FM outlet. 
tion for the 590-ke length would be 
consolidated with those of Bing- 
|hamton Broadcasters, Binghampton; 
| WBAX, Wilkes-Barre: and WARM, 


CBS to 
to 


on 


eduled to shift 
January 1 KF 
WOKO's 
ground of 
interest 
Columbia 
Pickard. 
trict Court 
The ti 
licht 
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voted 


on 
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stock by 
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Sam 


peen an 
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-in-law, 
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| officers 
Wilson 
realty 
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Record 
station | 
decided 


the 
FM 
not 


execu- 


of 
also 
associated 


ad- 
Val- 
conditional 
Its applica- 


quest. All four seek the same band. 


will | 


Fabian | 


added stock- | 


Broad- |} 
Mrs. | 
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hecemgy if the FCC grants a re- 
| 
| 


FCC May 


Kellogg Sponsorship Of 
‘Jury’ Hits Budget Snag 


Deal for Kellogg’s sponsorship of 





“Juvenile Jury,”’ Mutual kid com- 
edy quizzer, which was about set 
two weeks ago, has fallen through, 
last-minute budgetary problems nix- 
ling the deal. Show has had other 
lstrong nibbles off and on, to be} 
something of a mystery in the trade 


as to its Iack of purchase. General | 
| Foods is now showing interest 

Show is a low-budgeter. It’s re- 
} ceived some unusual publicity 

breaks, getting into Time, Life and 
Newsweek ana yarnering Life’s 
cover, while also getting much fea 

ture stuff buildups Show is also 
isubject of a series of film. shorts 

first of which is due out next month 


ex- | 


BIG FOUR SETS PRELIM 
SESSION ON SHORTWAVE «: 


Washington, Oct. 8 
5. &. RK. 
Fi 


Che Big Fo ntries (U 


U. S., United King 


Paris 


r co 
jom and ance 


24 o1 


International 


Will meet in Oct 26 for 


preliminary session on 


shortwave broadcasting, it was 


learned here today (8) 


compromise move by U. S. and Brit- 
to head oft of 
S. R.. Belgium, Switzerland and 


Scandinavian to 
worldw broadcasting con- 
ference now, rather than after the 
world radio conference next spring, 
as U. S. and Britain prefer. 

Both this country and_ Britain 
balked at any worldwide shortwave 
parley now, before new convention 
drawn up for all types of 
|transmission and frequency alloca- 
jtions are made on worldwide basis. 


ain the 
U.S 
several 
hold a 


campaign 


countries 


ide 


radio 


iS 





It is expected that France may 
vote with U. S. and Britain at the 
Oct. 24 meeting for postponement of 


| shortwave parleys until 
| Russia and several 
|hope to consolidate 
shortwave bands 
wait for long drawn 
tions following the 
in U. S. next April. 


next Spring. | 
other countries 
their hold 
now, rather 
out 
radio 


on 


delibera- 


conference 





Admen Bow 
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| 
| 
| = 





keeping them informed on the pro- 

gress of set distribution.” 
Furthermore, thc: maintain, 

gramming the responsibility 


pro- 
of 


iS 


the networks and station ops. Aygen- 
cy people say that present invest- 
ments of the station owners, as well 


income to 
will large- 


as the potential lafge 
accrue from the medium, 
ly fall to the telecasters, and this 
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the question, 


which may highlight 
FCC’s concern at the hearing: 














regional station. 





BASIC 


ABC Network 


CLEVELAND, O. 


REPRESENTED NATIONALLY 


CLEVELAND’S Chief STATION 






Pappy Howard ® Stan Peyton ® Earl Harper ® Howie Lund ® 
Dorothy Fuldheim * Judy Dell * Don Bell ® Bruce MacDonald 


These bright stars in top-ranking local shows guide WJW to more local 


daytime listeners per dollar in the Cleveland area than any other 


WuW 


GUIDED 
BY STARS 





850 KC 


5000 Watts | 
DAY AND NIGHT | 


{ 


BY HEADLEY-REED COMPANY 











“Should we expect as much from 
color pictures as we do from black 
and white in the way of versatility? 
Isn’t the addition of color enough?” 

In ‘any event, according to one 
FCC spokesman, the commission will 
want to see field tests of CBS color, 
outside pickups, and just what rain, 
darkness or bad weather does to a 


color picture. Economic studies will 
also measure cost differentials in 
color vs. the monochrome sets, since 


| 


the public has largest 
action FCC may take. 

Meanwhile, dopesters are divided 
on motivation behind the CBS peti- 
tion, with some taking the position 
| that commission elbowed the net- 
| work into asking for the hearing. 
They take the view that the FCC 
wanted the net “to put up or 
up” and so clear he air for 
| tive buyers of tele sets. Same bunch 
says RCA is equally anxious for the 
| hearing, since it believes CBS c 
| produce a workable set of commer- 
' cial standards. 

On the othe: of 
an equally vociferous 
|lieves that FCC 
| now its hands would be clean and 
full facts would be in the open 
| fore RCA unloaded its sets on 
| market. 
It is anticipated that several dozen 


stake in any 





side the picture, 
coalition be- 
wanted hearings 


SO 


cial three-man committee of experts 
| will probably present its report on 
| the status of color standards. 


| Fort Worth— A 25-year-old 
| singer, LeRoy Jenkins, being fea- 
| tured in a series of quarter-hour 
|} programs over WBAP under spon- 
sorship of Baker’s Best Hair tonic 











| daily. 


shut | 
prospec. | 


an’t | 


pe- | 
the | 


|companies and _ broadcasters will 
| participate in the hearings All | 
| major companies have been testing 
|} rainbow transmissions, and a spe- 


blind | 


requires them to shoulder the bur- 
aen of programming. Especially is 
this true of NBC and DuMont, they 
aver, since these two companies are 
also in the business of manufactur- 
ing sets, and have the lucrative 
nome market upon which*«to draw. 

While they are suffering heavy 
inroads financially, the nets seem 
to have accepted that responsibility 
and are nurturing their position. 
Chief method of insuring their hold 





on the program reins has been to 
make video control rooms verboten 
to agency or client producers and 
directors. Both CBS and NBC will 
| allow nv one but their own people 
jin the control rooms, while DuMont 
| will let agency people in on condi- 
|tion that they lay off the control 
board. Up to now the majority of 
shows have been packaged by the 
| nets, and in some cases by talent 
agencies, but few by ad agencies. 


They're Ready 

Of the agencies, N. W. Ayer 
probably the pioneer in video, now 
entering its sixth continuous year 
as middleman between Atlantic 
| Refining Co. and Philco — station 
WPTZ, for the University of Penn- 
|sylvania football gemes. Ayer also 
|handles Goodyear’s sponsorship of 
the Army games, and Lou Little's 
Friday night NBC show for U. S. 
Rubber. 

Don McClure, 
like Herb Leeder at 
Bowles, Lee Cooley at 
| Ryan, Warren Gerz at Young & 
Rubicam, and others, has presenta- 
|tions ready for sponsors but no bites 
|seem imminent 
| J. alter Thompson 
the lead in billings. 
|strength of 
|schedule of 
Brands. Few 
be caught. napping 
sets hit the mass 
since they all have video depart- 
ments ready to meke the plunge 
cohen they feel the time is ripe. 


is 


| 


tele chief 
Benton & 
Ruthrauff & 


Ayer's 


has. taken 
largely on the 
extensive video 
and Standard 
agencies will 
when receiving 
circulation level, 


the 
Ford 
of the 
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CBC Seen Threat 
In Canada Critic’s 
- Debate Vs. Denton 





Montreal. Oct 8 

Something new in the way of 
jairing the  controversie between 
indies and the Canadian Broad. 
| casting Corp. was heard local 
| when CBC chairman Davidson Dun. 
ton and Member f Parliament 
toland Beaudry appeared 4 Dub- 
lic debate last week before the Aa. 
vertising and Sales Executives Club 
| Beaudry gave the indie point of 
view. 

Beaudry took a violent stand on 
further CBC expansion which, he 
said, would mean the “demise of 
private radio broadcasting and the 
es one of a state monopoly.” He 

that by a most generous esti- 
mate, the 100 Canadian indies make 
only $1,800,000 a year profit, and 
would be out of busine i 0 iS 
their revenue decreased 
| CBC, he said, now spends $5,500.- 
|000 a year and feels the need for 
}expansion. Beaudry felt that, if in 
the 14 years of CBC's existence the 
expenditure had risen from $1,500.- 
1000 to $5,500,000, “do you think pri- 
|vate industry is beyond the bounds 
|of common sense when it feels that 
| the ‘expansion’ might well imply 
|perhaps a little more than the $1,- 
800,000 which I very” generously 
| granted as its spread of profit?” 

Dunton dismissed suggestions that 
the CBC was aiming at monopoly 
as “bugaboos” and said that Beau- 
dry’s claim that CBC would drain 
indie revenue as “nonsense.” He re- 

CBC's history, defending it 


“compromise” between English 
and United States radio sys- 


as a 


viewed 
| (BBC) 


| tems 
| Dunton asserted that much of 
CBC's revenue would pass on to the 
|indies in, the form of services for 
lc carrying CBC programs. He also 
said that he did not believe that the 
total potential revenue from adver- 
| tising was so static that indies would 
| be out of competition 








@ It looks complex but if you know 
the ropes it’s simple. Weed and 
Company men know the ropes and 


know the people. 


AND COMPANY 


RADIO STATION REPRESENTATIVES 
New York @ Boston @ Chicago @ Atlanta 
Detroit @ San Francisco @ Hollywood 














THE VOICE OF THE PALM BEACHES 


g | 























5.500. 
d for 
if in 


oe the 
1,500,- 
x pri- 
ounds 
Ss that 
imply 
e $1,- 


rously 


s that 
lopoly 
Beau- 
drain 
le re- 
ing it 
nglish 


O B8VS- 


h of 
to the 
Ss for 

also 
at the 
idver- 
would 


ow 
the 


es 


know 
and 


; and 





a S88 


Vode 





HES 








ee 














Wednesday, October 9, 1946 





Town Meeting 
Of the World 


America’s “Town Meeting of the 
Air’ is now shaping up as something 
of 8 world-wide program, as more | watts during daylight hours. 

d more foreign groups or stations Call letters are still to be de- 
an ; ; ee termined for the new station which 
put on programs similar to o1 1 ; 

Wdeled directly on the familiar wi be operated individua ly by 
m¢ acti sa liaeais Fetest to Croghan, a former partner in WJBK. 

r Detroit, who arrived here a year ago 
and applied. The selection of site: 
for transmitter, offices and studio 


Hollywood, Oct. 8. 
Now Los Angeles has 14 indie sta- 
tions, following the receipt of his CP 
by Art Croghan, of Santa Monica. 
from the FCC. The new station will 
operate on 1580 kilocycles with 5.000 


" Indies in LA Now 
| 
: 
| 


Geore V 
join is an outfit in Manila, incor- 
porated as Town Hall Philippines, 
which swells the ranks of “Town 
Meetings” now being aired in Japan 
Germany (Munich and Stuttgart) 
and Holland (Hilversum) 


will start and Croghan expects that 
| be in approximately 120 dav 


MBS’ Co-op Boost 


Mutual hit a new high for co-op 


Philippine group has five chap 
ters already holding meetings 1n five 
cities, but due to absence of broad- 
casting facilities, records of meet- | 
ings are taken down in stenographic 
notes and transcribed for free dis- 
tribution in mimeograph form to 


sales for the past two weeks, with 


71 stations reporting new sponsors 


Manila patrons of Town Hall.|°f Co-op programs. Erskine John- | 


As Croghan Gets CP. 


will determine the time operations | 
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WLW-A, WKRC READY 7 
WITH FM FOR a Radio ‘Freshmen’ Form Own Advisory 


Cincinnati, Oct. 8. 


o 
shies fat sonemision’ cone |S@tup to Ease Way Around Kilocycles 
/on a regular schedule will be by the 
|Crosley Broadcastin Corp., starting 

on or before Dec - A month or so| Radios “freshmen,” active orj;ered it takes a radio lawyer-—and 

later, WKRC is scheduled to open | prospective licensees in both AM | ot one shining in some other field 
jits new FM station, on a hilltop site | and FM, are taking chances in regard Phveg understand the legalities of = 
loverlooking the downtown basin dio, and that it takes a radio engi- 

The Crosley station is atop the 48- neer to draw up surveys and charts 
pe Reelin, Wiis RR hr hare the business. They are forming their | for the FCC. 

t y Carew Tower, the city’s tallest ie 


; to missing out on the know-how of 


} Ww mt >] P " . ’ 
tructure own advisory and consultative ser, W hile 1 number of radi on- 


‘ . ’ “= . ‘ . ulltant ervices ave (¢ vel to 
Appo nent of Wilfred Guenther ce vhich will be open to subscrip é te oped ) 
4 . . take are th needs of the f ne 
vet Crosley staffer who worked |, \ , Soak eunkt ike care of the needs 0 ‘ 
‘ . On DS a Col rs pul Wii re 1- men.’ tnere is peen tne le. 
with shortwave in the early days ; - ; _ ' ; 
le are : > ow teresteqd primarily in radio broad- I tinat tne ) 
as manager of WLW-A,. was made . : . ’ =v pint RSEN 0 aon 
‘ 1 4 \ y , f t . 
ast vVeek DY James D Shouse is £& oy eaucational Organization a . Ver OF tiie 
. a ‘ : together to form their ! 
esident. At the same time, Guen- | and be ; oset oO} ) 
’ ‘ pF tative-ady ry servic 
became station relations mar | ove vu born out of neces- ; “a ' 
ager of the Crosley organization : 7 we ! Li veek, there Na ; ' f 
— : micy Be sah tapas Minn tv. In the last few months, many 


new position, to coordinate activities 
between WLW here and WINS in 
New York, which will inaugurate 
an exchange of programs late this 
montn. 


meetings on the ubject ! Ne 
York. A number of the men called 
|}are prominent in various phases of 
radio—programming, law, and engi- 
: |} neering—and can’t as yet have their 
ng enough money to buy a trans- |names associated with the venture 
jmitter and hire a couple of engi- 


m |publicly. Others in the group are 
SHO-BIZ-QUIZ FOLDS j}neers isn’t all there is to getting ; = 


new prospective  radioites theu 
eyes glued to the FM band or their 
feet ready to get wet in the stand- 
ard AM field, have found that hav- 








Manila’s __ branch, however, has |son’s “In Hollywood” leads the list we |Lew Frank, Detroit business man 
started weekly meetings broadcast | with 41 stations (including full Dor Pittsburgh, Oct. 8 | into radio formerly with .the Political Action 
over the local U. S. Army radio Lee network, which sold it to Vick Critical shortage of sugar and A number of new groups have di Committee, and before that with 
Town Hall Philippines” chart ( hemical Co.) ; ot} er materials is forcing Dimli s | covered that they re been nosed out | the radio division of Domestic OW] 
stresses its purpose as being to hel Midmiageel Le wis added 11, Ceari Canady ! - te oe = Biz 2 a for radio band bec; ‘ Al c ylor adio directo! of ‘ 
maintain international peace, de- Fost Y 9 Tell Your Ne ighbor, Quiz pro am altel en t l I wie SW 2 the to prepare pre ted Automobile Worker! of 
; aa ’ Mutual’s newest, added three. Lewis | more than 17 months. entatiol for FCC hearings. They | America (CIO): and Emil Cerv 
—— ape gh Oe conicae an fos /now has 209 sponsors, and Foste1 Show fades from air over WJAS | found out that goodwill isn’t enough, |radio chairman of the Hollywood 
ow a ee Sear ie fina .. |109, the pair being one-two among | to: ight (Tues). It started in May, | but must be wrapped up in sensible | Independent Citizens Committee of 
a ’ co-ops on all the nets. 1945 rogramming format. They discov- ithe Arts. Sciences and Professions 
aim 
Meantime, in Germany, according | - ae. a 





to word received by Town Hall's | 
education director Gregor Ziemer, in- | 
terest in “Town Meeting” is increas- 
ingly manifest Radio Stuttgart, 





formation Services Control Com 


managed by the 6871st District In- = ®@ & 


mand, planned broadcasting its first 
“Town Meeting” show from Tubin- | 
gen, as part of an_ international 
youth conference in progress there 
then initiating the progran fron 
Stuttgart, starting this month 


Deputy chief Stuart L. Hannon ot 
Radio Stuttgart expects to find 
groups for the program in many 
towns throughout Wurttemberg, thus 
alternating the origination point 
with Stuttgart as regular headquar- | 
ters for the program Discussing 
the program with several professors 
at Heidelberg, however, Hannon got 
the idea that the learned dons | 
wanted to ponder the idea for a few 
years at least 

Most popular show on Radio Stutt 
gart, reports Hannon, is ‘“Auskunft 
Bitte,’ patterned after “Information 
Please.” Success of the program 
has been a great surprise to staffers, 
inasmuch as the German usually 
doesn’t accept his learning through 
such a whimsical, happy medium } 


NCAC Lets Option Lapse 

National Concert & Artists Corp.. 
which had a three-month option on 
“Town Meeting of the Air,” hasn't 
been able to sell show to a sponsor, 
and option hasn't been renewed. 

Selling assignment now reverts to 
the Blue 


Tyro Tickles the Kilos, 
Gets Tagged by Sponsor 


Pittsburgh, Oct. 8. 

Quickest snagging of a sponsor on 
Tecord locally for a newcomer to 
Tadio can be chalked up to Dick 
Cook, publisher of Bulletin-Index. 
local newsmag weekly. Just about | 
a month ago, Cook, who was an ad- 
vertising solicitor for the morning 
Post-Gazette before joining BI in 
exec capacity and later buying it, 
went on KQV, Mutual outlet here, as | 
a sustaining newscaster five days a | 
week at noon. 








Power strike gave Cook a chance 
to go to town, and his expert cover- 
age is believed chiefly responsible | 
for a bankroller coming forward al- 
most immediately. It’s the Interna- 
tional Flour Milling Co., which took 
Over Cook’s new shows on same 
five-day-a-week schedule for a 13- 
week stretch starting yesterday 
(Mon. ). 


Craddock’s WMCK Post 
Pittsburgh, Oct. 8. 
Jack Craddox k, veteran sports an- 
nouncer and for the last few years 








also 


, expects 


to get Zoing by first of December, | ‘THE VOICE OF WASHINGTON’ 


Biving McKeesport, about 15 miles 
om downtown Pittsburgh and with 
Population of 60.000. two radio sta- 
tions within a period of a_ few 
months. WEDO began operations 
there in August. 





BASIC MUTUAL 


A COWLES STATION 


N program director of WKPA in| 
‘ew Kensington, has just been 
named general manager of WMCK | 
iN nearby McKee port. 

Section, which will be operated 
by Mon-Yough Broadcasting 


Represented nationally by 


THE KATZ AGENCY, INC. 








THE VOICE HAS CHANGED! 










WOL is now operating at 5000 watts power from a 
superb new transmitter, which will also house WOL FM, 
facsimile and color television. 
At base rates lower than those of any station of com- 
parable power in any comparable market in the 
United States, the new WOL signal is geared to de- 
liver a@ metropolitan area considerably wealthier 
and more heavily populated than such metropoli- 
tan markets as Baltimore, Cleveland and Minne- 
apolis-St. Paul. 
WOL’s impressive share of national spot and 
local business, most of which is on a renewal 
basis, testifies to the sales effectiveness of 


Washington's fastest-growing station. 


Ask Katz! 
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eport on Radio Down Under Shows 
Aussies Happy in Ambivalent Setup 


s : , 3} ’ " > . . . . } air 
Anomalous situation whereby pri-|an offending performer off the air 


government-owned nets 


Australia 


vate and 


and stations in compete 


side by side in friendly rivalry for 


audiences, was described last week 


by F. J. (Ben) 
manager of the Macquarie Network, 
Svdney, who 
New York 

There are 29 government 
in Australia, and 101 private or cofn- 
mercial. The government stations 
(which handle no commercial pro- 
grams) are in two chains. The com- 
mercial stations are either indies, or 
members of two networks, 
quarie and Major. All radio sets in 
Australia are licensed, but the re- 
from the $3.25 annual fee all 
the government-owned 
the private gstations 
mselves. 


Coombes, program 


had just arrived in 


stations 


ceipts 
go to 
tions, 
for the 

The government chains are 
assured a fixed though limited 
enue, as well as having priority on 
facilities, such as land lines. Com- 
mercial stations have the advantage 
of more freedom of action, more 
flexible budgets for talent and pro- 
gramming. Despite government-sta- 
tion advantages, commercial stations 
get the majority of audience listen- 
ing regularly. 

GI Longhair 

Government stations have the ad- 
vantage of a symphony 
(which the private stations don’t 
have) and various celebrity concerts. 


thus 


Commercial stations, on the other 
hand, stress popular programs in| 
drama, music, variety shows, soap 


operas, quizzes, very similar to the 
VU. S. setup. 

Australians, according to Coombes, 
like the American type of variety 
show similar to the Crosby or Dinah 
Shore setups—orchestra, vocalists, 
songs, comedy; they like quizzes, 
audience participation shows, dramas. 
There are two dramats to one com- 
edy program. On the other hand, 
Australians don’t like a steady diet 
of murder mysteries; four in a row, 
as on U. S. nets, would be unthink- 
able. 

Aussie audiences don’t like blue 
humor; they don’t like the British 
Style of broad comedy. On Sundays, 
programs are restricted in type, as 
are types of commercials. The Post- 
master General Dept. supervises all 
radio. PGD doesn’t see scripts in 
advance, but it will censor a show 
on recepit of complaints. It can take 











Mac- | 
Sta- | 


shifting | 


rev- | 


orchestra | 


-and has. 
| Radio has done well in the last 
decade, the war years benefiting it 


U 


advertising 


S.), with radio getting 
expenditures 
restricted 


(as in the 


wartime 





| 
} 
| 


SUDS FLOW FAST IN 
BARKEEP VIDEO ROW 


N. Y.’s W. 47th street, between 
Sixth and Seventh avenues, became 
Manhattan's first “television row” 
last Thursday (2) as several bars on 
both sides of the street brought 
their customers the playoff game be- 
tween the Dodgers and Cards, as 
televised by WNBT (NBC, N. Y.). 

Telecast was advertised via large 
window cards in each bar, and the 
latter in the aggregate com- 
paratively as large a crowd as saw 


drew 


the game in person out at Ebbets 
| Field. Payees had to crane their 
|'necks to see the small 8x10 inch 


; because newspapers were 
lin print, ete. By Australian stand- 
ards, savs Coombes, scripters, direc- 
tors and talent make a good living 
High Set Density 

| The density of radio stations in 
Australia is high. The Common- | 
wealth has 130 stations for its 7,- 


500,000 population, as against Amer- 
lica’s 1,100 stations for its 135,000,- 
000 people. Sydney has eight sta- 
ltions, two government-owned, four 
lindies, and two web. The Macquarie 
|'web has 22 stations in its basic net, 
| bringing 80% of all licensed listeners 
Austrilia within tuning distance. 
also has 39 co-operating stations 
its fold. Key station is 2GB, Syd 
ney, a 1,000-watter. Most Australian 
stations are small watters, although 
lone government-owned outlet oper- 
ates on 5,000-watts. 

Aussie nets produce and sell most 
of their own programs (as against 
agency production in the U. S.), al- 
|though Australia has its share of 
| agencies There are also local 
branches of big N. Y. firms, like J. 
Walter Thompson. 

The two largest users of radio in 
Australia, according to Coombes, are 
Colgate-Palmolive-Peet and Lever 
Brothers. Colgate goes in mostly for 


in 
It 


in 


| 

| evening features, although Lever 
lalso uses some. Lever has _ been 
| broadcasting a lot of U. S. soaps, 
like “Big Sister,” produced locally 
from U. S. scripts. It has a version 


of Lux Radio Theatre, and an ama- 
teur hour. 

Macquarie is on 18-hours a day, 
although through lack of land lines 
lit has to do some transcriptions for 
| deferred broadcasting. It claims 60% 
| sponsored programs. 


Coombes is here for a two-month | 


looksee at latest programming set- 
ups. During the war, all Aussie sta- 


tions took a common news service. 
Macquarie now has permission to 
broadcast its own -news_ service, 


which is one of the chief reasons 


Coombes is here. 











Educational 


Continued from page 55 











but fewer than 50 schools have taken 
advantage of the fact. 

Present breakdown shows six non- 
commercials licensed on the FM 
band, another 21 under construction, 
five applications pending, 17 applica- 
tions processed but returned for ad- 
ditional information, and another 20 
bids returned because they were in- 
complete on engineering and financ- 
ing details. So fact remains 
though the educators have elaborate 
state-wide networks worked out on 
| paper, non-commercial channels are 
| still going begging. 





| 
} 


They are cheered by fact, how- 
|ever, that FCC Commissioner Clif- | 
ford J. Durr shares their view on 


reserving this part of the spectrum 
fer bonafide educational operations 
only. He is known to have sought 
an FCC statement of policy on the 
question several times in the past, 
though nothing official has come 
from the full FCC bench. 


























“*‘We haven't lost a game since we told him the 
Rose Bew! will be filled with Wheaties!"’ 


} at 


screens perched high up on the walls 
the far end of the rooms; but, 


| from the s.r.o. signs in evidence, the 








barkeeps undoubtedly sold more 
beer and liquor than they had be- 
fore at that time of day. 


Aussie Radio Ad 
Muzzle Thrown 


Into Elections 


Wellington, N. Z., Oct. 1. 

The Association of National Ad- 
vertisers here is making its last 
attempt at altering the present dic- 
tatorial government control of radio 
programming. Having failed in i's 
appeal to the Prime Minister and 
Minister of Broadcasting for the re- 
moval of Prof. James Shelley, Di- 
rector of Broadcasting, as prejudi- 
cial, the group has taken the matter 
to the two major political parties— 
and, in effect, the people—in an 
effort to effect reforms following the 





elections here next month (No- 
| vember ). 
| Both the Labor and, National 


that, | 


parties have had presented the ad- 
vertisers’ views on the testy prob- 
lem. While not challenging gov- 
| ernment ownership of both commer- 
cial and non-commercial chains, the 
|group is contesting the dual direc- 
| tion of Shelley. It has resulted in 
| the latter unfavorably influencing 
the commercial operation and has 
| led to the virtual exclusion of fa- 
; vored canned American shows. 
Two years ago the change was 
effected whereby the separate opera- 
tions of National Broadcasting Serv- 
ice and National Commercial Broad- 
casting Service were combined. Lat- 
ter was then reduced to a “division” 
of the National Broadcasting Service, 
and Shelley began imposing public 
service notions on commercial opera- 
tion. Now his office passes on all 
programs, with the government act- 
ing as sales clearing house of pro- 
grams as well as time. Buyers can- 
not purchase programs on the open 





market but must take what the 
government offers or nothing. The 
situation is such that advertisers 
don’t even know what is in the 


|}country and available. They must 
select from limited and undesired 
| British and Australian transcriptions 
of British Broadcasting Corp. flavor, 
| despite a strong preference for Yank 
| programs. 


The whole thing hinges on the 
| word “suitable” in the governing 
| regulations. By use of it nearly 


| everything submitted that appeals 
| to advertisers—but not the powers— 
is rejected. There’s some hope for a 
|switch back to former conditions if 
| the National party gets in, but little 
|hope is seen if the incumbents are 
successful, 

After a recent tour of New Zea- 
land, and investigation of the Brit- 
ish and Australian systems, Rene 
Crapara, Director of Broadcasting for 
the Union of South Africa, is stated 
to have said that the system here 
was held in the least favorable light. 
The Union is attempting to set up a 
system and code, and Crapara was 
commissioned to study as many as 
possible. 


Fordham’s Radio Course 


New York’s Fordham University 
joins the ranks of major colleges of- 
fering courses in radio programming 
and engineering with a newly- 
formed Division of Radio, to operate 
under the embryo Department of 
Communication Arts. Heading new 
division is William A. Coleman. 
former scripter for War and Wash- 
ington, D. C. freelancer who lectured 
on radio at Catholic U. in the capi- 
tal city. School already has an ap- 
plication on file for an FM license. 
proposed station to air under call 
leiters WRAM. In the near future a 
television adjunct to the radio divi- 
sion will be added, making Fordham 
one of the first of the large schools 








to begin video instruction, 





Writers’ Guild 


Continued from page 50 


(CIO), the outfit that won the CBS 
White collar election. Before that, 
Davidson was an AFL organizer, 
having been a member of the execu- 
tive board of Motion Picture Labo- 
ratory Technicians, Local 270, Inter- 
na ional Alliance of Theatrical and 
Stage Employees. 

Each of the two other regions of 
the RWG has had its own exec sec- 
retary, Jean Pettus holding the job 
for the midwest region with h.q. in 
Chicago, and Aubrey Finn the cor- 
responding number on the Coast. 
The eastern region’s job until now 
had been folded in with that of 
Dorothy Bryant, national executive 
secretary. (She is on vacation now.) 
From here on in, the regional and 
national jobs will 





be strictly sep- 
arate, by vote of the national ex- 
ecutive council, and there is no 
doubt that the move augurs a 


hypoed organizational drive in the 
east, where the major head@uarters 
of the ad agencies are located. 

the 
Davidson, 
would not 


Beyond confirming 
ment of Mike 
leadership 


appoint- 
the Guild 
disctiss any 
prospective moves against the 
agencies. Peter Lyon, eastern re- 
gional veepee, and chairman of the 
committee that had negotiated with 
Four-A’s, did confirm, however, 
that the Y&R “drivelet” is under 
way to organize that outfit’s staff 
writers. 

It that Sam 


was known Moore, 


Guild prexy, has prepared a letter 
to the membership which is ex- 
pected to be sent out in the next 


week or so. Further steps may be 
disclosed at a meeting to be held 
in New York, for the general mem- 
bership, next Tuesday (15) night. 

For the rest, the coming steps in 
connection with the Four-A’s, 
policywise, are in the hands of a 
special strategy committee headed 
by Stuart Hawkins. And neither 
Hawkins nor the other committee 
members are talking. 


FC&B 


Continued from page 49 
































| 
stances they’re strictly Hope and 
Benny packages, production-wise, 

Agency is now minus the Bour- 
jois-Tony Martin show, the sponsor 
deciding to cancel out. But it leaves 
the FC&B expanded radio setup, as 
sparked by Emerson Foote and Hub- 
bell Robinson, Jr., with braintrust- 
ing a flock of other top-budgeted 
airers. These include “Radio Read- 
er’s Digest” for Hallmark; “High- 
ways in Melody” for Cities Service: 
“Hollywood Star Time,” for Frigid- 
aire, the Kate Smith show for Gen- 
eral Foods, “Hit Parade,” and the 
Morgan show, both for American 
Tobacco. 

Sizable chunk of the FC&B bill- 
ings comes from the multiple re- 
gional shows, which number 14, 
most of them on the Coast, and 
spearheaded by the agency's Holly- 
wood radio operation, 

Since the advent of Robinson into 
the FC&B fold, there’s been evidence 
of solidifying the agency’s radio set- 
up on the national basis, and an 
overall policy of Strengthening the 
operation at the top, with Doug 
Coulter moving in as Robinson’s 
assistant a couple of months back. 


AVCO Coin Behind 
Hubbard-KSTP Bid 


Minneapolis, Oct. 8. 


Revelation that funds of Aviation 


Corp. enabled Stanley E, Hubbard 
to acquire outstanding Stock of 
KSTP was followed here With 
Hubbard’s_ statement he 


accepted 
the AVCO-Crosley deal in order to 
prevent stock going to 
interests. 
Hubbard had 
stock in the 
and Shields 
owned other 
ported to be 
must still be 


new Spapey 


acquired 
station 
estate (he 
25%) at a price re. 
$825,000. Tr ansaction 
approved by FCC. 
Meanwhile it came to light that 
the deal was financed by Crosley 
interests, which reportedly have an 


75% of 
from Brown 


already 


option to purchase the 75°; stock 
interest for $1,200,000. 

Hubbard said that in the event 
the option is taken up and FCC 
sanction is granted, he has a 10- 
|year contract to continue as chief 
jexecutive of the station, which he 
founded and of which he has been 


guiding head. 
they ll finance 
“otherwise I'll 
backing.” 

In a talk before the Midway Club 
here, composed of businessmen in 
the district lying between the two 
cities, Hubbard told members he 
“went out of town for financing to 
avoid turning it over to the Rid. 
ders,” referring to the family con. 
trolling Northwest Publications, 
Inc., publishers of St. Paul Pioneer- 
Press and Dispatch. Talk was fully 
reported in Pioneer-Press. , 


ICC’s Co-op Ai 

o-op Airers 

Prepping for its radio campaign in 
the forthcoming elections, the Inde. 
pendent Citizens’ Committee is try- 
ing a new idea in cooperative spone 
sorship of radio time and bankroll- 
ing of transcription platters. Showe 
biz political outfit has sent out books 
of “sponsor” tickets to members, 
asking that they be peddled for 
specified amounts of cash. Coupon 
reads: “I as a radio sponsor ICCASP. 
Get your views on the air!” 

Idea is to get enough of the $100 
books peddled to bankroll the entire 
campaign, with emphasis given to 
radio time. 


Do You Need 


a 
Rehearsal Hall? 


FOR YOUR BAND 
RADIO PROGRAM 
LEGITIMATE PRODUCTION 


We have available a large ballroom 
—Monday to Friday mornings and 
afternoons. 
STAGE 36x12 
WITH FULL EQUIPMENT 
REASONABLE RATES 
CONVENIENT LOCATION 


Phone SU. 7-3000, Banquet 
Department 


RIVERSIDE PLAZA HOTEL 


253 WEST 73RD STREET 
NEAR BROADWAY, NEW YORK 


“If Crosley comes in, 
me,” Hubbard 
have to find 


said, 
other 





















































Tele Followups 


Continued from page 22 =———— 





Point campus, with the cameras still 
in their stationary positions on the 
50-yard line, was something new and 
appreciative. 

Telecast was partially spoiled, how- 
ever, bv the inept announcing of tyro 
Caswell Adams. A_ syndicated INS 
sports columnist. Adams undoubtedly 
has a good knowledge of footba!] but 
he certainly has a lot to learn yet 
about video narration. Several times 
he referred to‘his station as “WENT” 
and his voice at times sounded as 
though he were trying to outdo the 
pebble mouthings of Demosthenes. 
His constant references to the swel- 
tering heat at the stadium had the 
video fans squirming in their seats 
and, crime above crime as far as 
NBC is concerned, he made several 
allusions te the “red” handkerchief 
dropped by the referee to indicate 
an _vpcoming penalty. 

Goodyear commercials during the 
game were also overdone, due prob- 
ably to the fact that Adams couldn't 
think of anything else to sav during 
a time-out. Commercial between 
quarters, however, was excellent, 
consisting of a slide with a huge clock 
inside the rim of a Goodyear tire, 
ticking off the 60-second intermis- 
sion as Adams read the commercial 





off-screen, 





everybody knows 


means good broadcasting 
5000 WATTS DAY & NIGHT 


columbia affiliate 
greensboro, n. ¢. 
eopresented by hollingbery 




















“A mighty colorful emcee” 
—Radie Daily. 


John Tillman 


Master of Ceremonies 
CBS Color Television 
Demonstrations 
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=| th Pana Adams To Fill In For THREE NET HEADS 
| LA.Papers Drop ston on WNET Canes TOP AABS aciNs, USSR Plans Wide Radio Expansion, 


| 


| 
° Bob Stanton, NBC's chief - | i | \ | di R f FM Vid 
id Radio Log Pool caster, ae es tt in Kew You: | Heads of je es es RC u Ing ecelvers or 4 CO 
8 





by Cass Adams for the duration of| networks are slated to address | 


Hollywood, Oct. 8. lthe Army football schedule on! NAR’ | An all-out effort to expand the, up snd rebroadcast USSR programs 


































































9 . = : a 
Los Angeles Publishers Associa- | WNBT. Stanton will spend his Sat- | Chie: ya a ag oot 4D | present standard broadcast system, to remote areas. . 
tion tion has taken over the handling of ubéaw atterasens esting tha Uaie. ot | ee ane _ ment. Among tis inauguration of FM and television in | Though FM is still a future Gevel- 
bard radio logs for all local newspapers, oe dae ‘ weet > es | biggies who will pour wisdom into | the top cities, and expansion of the | opment, Sergeichuk said that “broad- 
task formerly farmed out to an a eee ee we eek hi adelphia, | the ears of the broadcasters will be | alee y : |casting on ultra-short waves with 
ot a te ‘endent operator. Concentration for Atlantic Refining Co. |Edgar Kobak, Mutual prexy: Wii-| radio receiving network by 1950 to| frequency modulation must be 
with or hee handling and deliberate con- Stanton began his video sports|jiam S. Paley, CBS board chairman: | 75% over pre-war levels was pre- | widely introduced in the large cities.” 
aye densation of the logs was a publisher ta tc wee i pen bape ones bape pore g dicted for the Soviet Union this! Th Soviet's brief flier in o tele- 
aper pool move tO Mine coverage of Philly six years ago, making it the | 0 Pee bt teal arsenate _ ee ae week by Konstantin Sergeichuk, | V'°'0" before the wal apprenti) con- 
radio. But it apparently backfired trom poll. kone eee on ree oo broadcasters will gather for the | addict oth Makdiaieiieliaos of deat ed the USSR chiefs that the 
of due to inaccuracies, ete, and now sipiiiewa,. Winaamnes of that the posta — 21-24 huddles, making the ses- | onal nedium is here to stay. The new 
Dn association itself is handling logs. | Ae ae dhoge> nites — cy,|sions the largest so far by a wide | USSR. five-year plan provides not only fo 
Own fF + era _|N. W. Ayer, felt that they deserved | margin. | ‘Wetting ie, WOON titarwdien | cenieaitalie on ten Winadn thik 
eady Lou Holmes, femme, resigned her | arct crack at his services , meting in tn ~~ nformats moa nese n : : 
re. at-home job, following complaints of Adams is an experienced replace- Another ara speaker on Bae ist | Bulletin, Sergeichuk went in heavic Ma ion center but ae construction ¢ 
ction proadcasters that too many osten-| ment in the sport world, aithough |" ue or. Pee F. Lazarsfeld, di- | oy statistics and glowing promises of | Cee oa in Leningra 
sibly publisher-inspired limitations | yi; video work has not been as ex- | rector of the Columbia University | , thoroughly modern Soviet radi | Kiev and Sverdlovs 
that and restrictions were being issued, tensive as that of Stanton. New NBC- | Bureau of Applied Social Research, | system. In a single year he wrote,| The Sov.et Union also has ambi- 
oSley f and that logs were poorly handled ite writes a syndicated sport column. } who will ea on “How Broadcasters Soviet workers have restored most | tious plans to step up output of radi 
e an at best. Don Lee’s KHJ was re- sentigihisthaipiapiiadanalanan | tiot be aay the NORC — study Na- | of the radio stations put out of busi- | sets and increase the number of sub- 
stock portedly chief complainant. Now the tional Opinion Research Center of | ness by war, and have erected a new| scribers to its existing network 
task is handled directly out of the San Antonio—“Campus Favorites” | University of ‘De nver comes Out | 100-kilowatt medium-wave station in| service. Sights are set for produc- 
vent Assoiation office by Mildred Radano-| is the title of a new series of half- with its study, - The Public Looks| Moscow and a_ half-dozen high- | tion of 3,000,000 receivers in the next 
FCC vich. Mrs. Holmes states she re-| hour airings to be programmed ove1 a Radio,” Nov. 2 powered units in lesser cities. Im-| five-year period, with the aim of 
. 10- signed because she could “no longer | KCOR by Marvin Broyles, program | Convention crowd now looks so| mediate plans, as set forth by the] turning out 925,000 receivers in 1950 
chief handle the chore,” and refused to] director. Programs will be turned| big that NAB is warning people | Soviet communications chief. call for| alone. ‘(Clue to’ Russia’s low radio 
h he elaborate on why she could not. | over to local schools, and the staffs of | whose applications for rooms have|lerection of 28 additional powertul| production ratio is the fact that the 
been However, it's known that she is con-|the school’s wewspapers will air|not yet been filled that they had standard broadcast stations, increase} U.S. industry turned out between 1.5 
»s in tinuing in a .ike capacity for other | news concerning the school and its| better stay home unless they can|of power, and expansion of the vast d 1.7 million sets in the ngle 
said. outlying publications. students. turn up their own accommodations. ! network oi relay stations which pick month of August, this year.) 
other | Situation again points up the pe-| ™= — — = a _ EERE 
culiar attitude of L. A. papers in re- | 
Club gard to radio, Until very recently 
niin | none carried any radio news— 
two though new show and special events 
s he advertisements were readily ac- 
ng to cepted. “Breaks” were rare indeed, 
Rid- even though some stations had sheet 
r ‘ . , , Sponsored by 
con. tieups. KMPC used to get an occa- 
tions, | sional break via airing Times news 
neer- on commercial basis. Then the Daily 1946 FOOTBAL L 
fully News tied in with KLAC and gave 
some sizable press coverage to PROGRAM ON WGN 
takeover of the Thackreys and other 
notable events. It followed with the 
recent acceptance of John Crosby’s | 
gn in column which is syndicated out of | September 21. . Illinois at Pittsburgh 
inde. New York—but probably only be- a 
: trye cause of its feature excellence and September 28..Notre Dame at Illinois 
spone readership. 
krolle So far, the News remains the sole “October 5..... Wisconsin at Northwestern 
howe paper of the downtown dailies to 
books “go radio.” Others are still very cold October 12....Purdue at Notre Dame 
ibers, to it all, and agreement remains in 
1 for effect whereby radio is all but ig- October 19.... Wisconsin at Illinois i 
yuUpOoN nored, except for the mention in . 
‘ASP. brief logs of key shows, special October 26... .Illinois at Michigan 
events, etc. Minors are fluffed and 
» $100 record shows are absolutely ver- November 2....Ohio at Northwestern 
entire boten. Of course, the newsprint 
2n to shortage aggravates the situation 





November 9....Indiana at Northwestern 
The Times, a video station applicant, 


states that eventually they'll prob- 
ably go into it again—but that’s only 
because they'll have to now that 
they are back in radio. They are not 
repeating the mistake they made 
when they peddled KHJ because it 
wasn't a money maker and want in 
on tele’s ground floor. As an opera- 
tor they'll be obliged to cover. How- 
ever, Harry Miller, assistant to the 
publisher, Norman Chandler, states 
that’s in the future so long as things 
are as they are. 


In the switch of logs back to its 
office, the Association stated that 
the job could be better handled by a 
staff member. In addition, Floyd 
| Maxwell, head of the Association, 
said that the move was made to 
clear up unjust criticism of the 
gfoup and the systematized logging. 


November 16...Northwestern at Notre Dame 
November 23...lllinois at Northwestern 


Movember 30...Southern California at Notre Dame 


*Subject to World Series Date 








_ AFRA WAIVERS CHOIR 
ON ‘BIBLE INST. HOUR’ 














; Hollywood, Oct. 8. 
Following a strong pitch from 
both sponsors and agency, the Amer- 


lcan Federation of Radio Artists 
here granted a waiver to the “Bible 
Institute Hour,” new Mutual t.c. re- 
ligious program, to use a tyro choir. 
The union had made‘a test case of 


sting it whén apprised that missionary | ° . ° 
ans re eine ed ne SCORING RE GULARLY with middlewestern listeners! 


At first the union insisted that 
Professionals would have to be hired 
or that the students would be 
obliged to join the union. AFRA 
was believed to be adamant in its 














WGN scores consistently each fall with sports-minded listeners. Our scoring formula is quite simple: 
An imposing line-up of top games eloquently described by an expert on sports . . . in this case Jack 





ae decision but when Howard Brickhouse, a nationally known sportscaster. ° 
a ullis, head of the agency bearing 4 ; . a 
—— his name, and Dr. or T. Talbot. Remember, the best football is played in the middlewest, and the best of it is broadcast over 
director of the interdenominational . ] . . 
igi : ; eadership WGN listeners have come to expect. 
| Teligious group, made personal pleas WGN. It is another example of the program p pec 


€fore the AFRA board, Oct. 2, the 
Waiver was granted. 

Neither side would divulge the | 
details of the mind change. Sponso! 
and the agency believed that a 
Precedental exception was being | 
taken in their case since other re- 
ligious commercials are unmolested. 
: It was stated that some of them | 
re obviously operated on the profit 
Motive, while the Bible Institute is 


doar tedly a non-profit organiza- 
n. 
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Meredith Willson Salutes Pluggers 


House radio show) 


mere beginnet 


(From a recent Macwell 


“When it comes to patience Im a compared to the 


men who plug songs. Do you have any idea what patience a sons 
} a) . irs , ve 
plugger must have in order to get just one plu In the first place, 
do vou have an idea what a song plugger is? Well, a song 1 published 
ma mebodv has to get it plaved d sunyv on the radio so you peopie 
0 I ll w tto vo 1 COD No he ( ho Or that has 
e Ul tact of an | ) tubbornne of Then So 
ite ce Oo Live t ) tl }? irmo ( H 
‘ 
ae 
IN IN ‘ I 1 Duchti W 
iche At ( Hat Ja mav H ) 
! 
Vall Sstalio yvareo la il Fi 1 Wart KX ) 
( s with me und cal Guy | i ) fiddle He m Nave 
) Dir S ‘ hed | tra tar pl aia 
| i : 
‘ ry H t ) 
J 
HH \ l @€a Da i Lt ( era A ive i ) 1 { JO 4 
Rost ( fade ‘en t the Palladiur vhistle Boccherini for To 
ror ‘har) 
Cal l take Iturbi to the Derby DOreak us promus¢ to John Charles 
Thomas by listening steady to Nelse Eddv—kibitz for Lawrence Tib 
bett et a bromo for Perry Como—read Diek Tracy to Count Basie 
« t —_ < 


and play tennis with Skinnay Ennis Mv hat's off to vou music mea 


Good luck to you all and to your No. 1 plugs 
Thereafter he did a pluggers’ medley of tunes from Tubby Garron 
Paramount Music: Benny Turner for Remick; “Cuban Pete” Har. y 
Coe’s plug for Sam Fox; Artie Mehlinger, Miller music: “What Are 
You Gonna Do”’—Eddy Jai 1 BMI: “Who Cares’—Ed Lee's plug 
Words & Music: “I'd Be Lost Without You Lucky Wilbur tor 
Advanced; “I’m Kinda Se That Ways Murray Lazar's plu 
Rudy Vallee musi ‘Th I Alwa\ Lee Finburgh ylu for 
Breeman-Voceo & Conn.; At Fred Dempsey tot Marks Music wit! 


Irons In The 


Too Many Fire 


| 





No Trouble Anticipated in Chicago 


—————— 





British Best Sheet Sellers 


(Week Ending Sept. 26) 
London, Sept. 27 
Gav 


Wright 


Bless You 
Primrose Hill 





Laughing on Inside Connells 
Harvest Moor Strauss-M 
So Would I Morris 
Down in the Valles Leeds 
Ampstead Way Morris 
One TWosy Wood 
lo \ Fed hia ° Le » 
Arent Yo (vlad Chappel 
lo Lag tT Owl Victoria 
I Beginni Agail Fel ’ 





Intermediate Talent Has 
Tough Time Setting 
Tunes for Recording 


Intermediate talent on the various 
yo) record labels is having quite 
a time these days finding things to 


record, In normal times, the majot 


name eet first eall on the best 
lookit pop tunes, leavin the le 
likel On plu tandard an 

I th can di up 
&®)) ( t n \¢ Bi toda ( é 
thie best standard are not Open to 
trick arrangements bv the band 
wna 1S S | 
1 nstance, Irving serlin 
“Blue Skie (Par) film, which in- | 
}corporate man of his oldies: the 


On Diskers’ Pay Duel With AFM : 


x e seems to be no_ fretting | lishers without exception okayed the 

, any | company’s payoff plan 
whatsocvel among disk company i . . 
: " And Majestic is not the only one 


»¥eCII < abou > tcome ol . - 
execulive about the Guscor paving off in installments. 


Musicralt 


Mondav's (14) meeting in Chicago} jast week got a new bankroll. Ac- 
u the American Federatio! of | cording to the dope, its parent com- 
Musicians executive board over new | Pals Jefferson-Travis, sold its 


developed 
Radio tor 


tape recorder to 


Diskers $1.000.000. a fair 


recording scales. expect to 


hase ae hc ee 4 so Ponir 7 — of which went into the Musicr 

a still gorge ig feel that Gans *"~ |setup. Incidentally, the Atlas Corp. | 
" “cA Le a yo e nions 4 " *% 

course of the meeting the unl deal is still on the fire. Firm 


demands and their own ideas on sal- 


Wal 
Emerson | 
portion | 


alt 


l- 
SCCKS 


A , on to buy in on Musicraft by acquiring 

2) ene will dovetai Hhey some of the company’s stock 
anticipate no trouble. There’s been a shakeup at that 
All of the top executives of the| house during the past week, inci- 
various companies, with their attor- | dentally Luis Valentine, being 
neys. will attend the meeting. Ted | transferred from New York to Hol- 
Wallerstein, Columbia head; CBS’ lywood, will not head up the latter 


Raine; Jim Murray, 


er, 


;eC= 


ittorney Ken oflice, contrary to an earlier report. 
RCA-Victor; Jack Kapp, Decca; | te will be chief recording engine 
Frank Walker, of the new M-G-M Bobby Weiss runs the Coast branch 
label, and heads of all the smaller | and Sonny Burke is recording dit 
companies will begin leaving N. Y. | tor. ; 
for Chi Sunday (13) afternoon. nn ag ae eT 

If the new scale agreed upon be- 


GI MUSICIANS SUE 


the union and the diskers is 
substantial enough, it’s felt that the 


tween 


FOR PRE-WAR JOBS 


film, “Night and Day, 
others are eating 
catalogs, and 
the recordin: 


ole Poter 
Cw B), and 
into the best 
that 


of them ts bein; 


many 
standard 
it follows most ot 
done bv the Lop 


names 


N.J. Cafes’ Headache 


Via Kitchen Help Hikes 


Higher salary demands by barten- 
ders, waiters, cook kitchen help 
et al anticipated following the 


boosting of musicians’ scales in most 


sections of the country, is generatin: 


i headache for New Jersey cafe and 
name band operators 

Essex House. Newark hotel, foi 
example. will take on a $40,000 an- 
nual combined seale boost for above 


workers, in addition to a recent in 
crease given musicians Frank 
Dailey’s Meadowbrook, Cedar Groy 

iN. J.. where the musicians’ scale 


back, is 
working 


several weeks 
the throes of 


was raised 
currently in 
out a new deal 
will add approximately 
annually to the 


$28.,- 
costs ol 


| which 


000 basic 


result, under the current difficulties operation. Ivanhoe, at Irvington, 
of production, will tend to hurt the nie Oct. 8 | which Dailey also operates, will 
development of lesser talent on cron, -® }pick up an annual tab higher an- 
major labels and more effectively Two ex-GI’s have begun a court } nually by $23,000. 

throttle the possible development of | fight to get back their pre-war jobs See 

new talent. as piano players at Riley’s Tavern, | qo 4 , , 

It will work thusly: A maestro|here, Musicians are Joseph Di Everybody Wants to Be 
working for one of the diskers un-/{ auro, Akron, ex-Army, and Calvin | (* . » . < 
der a guarantee against a roy-/B Conway, Alliance, O., ex-Navy. Concert Promoter in Mpls. 
alty percentage based on retail | The fact that Riley's doesn’t want Minneapolis, Oct. 8. 
price of a record, will have to pay} any piano players at all is not de- Scramble of individuals and groups 
his men more money per date. This | terring the plaintiffs. to enter concert field as impresarios | 
will lessen his slice of the guaran-| pon C. Miller. U. § District At-|here has reached record-breaking 
tee, or, applied against his royalties, itorney, on Oct , filed a petition in | Proportions with a half-dozen now 
will lower the latter. This won't sit | Federal Court in Cleveland on their |in the game and more contemplat- 
right with the average leader and, | be ‘half, asking for a mandatory in- |is taking a fling. As a result, city 
to keep him happy, the disk com- | junction which would order them | Will have the most concert bookings 
pany will therefore be forced 10 | back to their jobs. Di Lauro in- |of longhair and pop artists in its 
boost production figures on his re- | ducted into the Arend in April 1944 history. And competitive bidding for 
leases to keep him contented. land discharged in September, 1945. them has boosted prices sky-high. 

Boosting production this way, not! played the piano at Riley’s betore| Greater Minneapolis Attractions 
eniy for one but for five or six art-/ his induction. He returned to his |has seven names definitely booked 
ists, will further thin out current | job in October, 1945, but was re-]|and others “set for early 1947, but 
output figures and force the com-~ | leased last June 15. He says he was | not yet dated.” “Set” are Bill Rob- 
pany itself to take production ‘rom | getting $85 a week and wants retro- |inson and revue, Oct. Eddie Con- 
lesser artists and virtually bar new | active pay since that date as well as 


names. This will exist until full pro- | the job. 
duction possibilities by each com- | at 
pany are realized. 

Meanwhile, the nun.erous small in- 
dependents which have had a moun- 


Conway 
when he 

1942. He was getting 
Following 


Riley's 
September, 
a week. 


was playing piano | oi 
was inducted in 


$57 


his discharge in 


September, 1945, he returned to 
tainous struggle the past few months | Riley's in October, 1945. He. too 
to stay in business, will be further | was released last June. He wants 
penalized by the AFM’s demands. |his $57 a week from June and the 
Many of the more prominent new- | job. 
comers have been in a very shaky Milier says the pianists. who 
condition, and the new scales figure |double “on the electric organ. are 
to hit them where it can be deadly. | entitled to their jobs back for one 
Every one has serious production | vear after getting back from service. 
problems, and extra coin to musi-; The place changed ownership last 


cians, added to the hifh cost of ma- | 
terials and manpower, can prove the 
last straw. 

Many disk and music 


understand how 


New owners contend 
titled to change their 
‘'tainment whenever they 
some of the pianists didn't fit in 


they are 


executives please, 


cunnot 


their pli 


June, and both men were discharged. 


en- 


type of entei 
and | 


ims 


SIX 


these firms have been able to with- a 

stand the pressure this long. Vir- . 
tually all of them owe back royal. Monroe Adds 6 Strings 
ties to music publishers. Majestic. Vaughn Monroe is adding 
for example, made a deal several; strings to his orchestra this week 


weeks back to pay off 25‘. of its| time to debut them on his new 
regular quarterly payment in cash Camel commercial time~-(CBS: Sat- | 
and gave notes for the remainder. urday, 7:36 p.m.) Thereafter, the 
due Nov. 1 Ben Selvin, Majestic , section will be used as part of the 
v.p.. vehemenently denies that this) orchestra on all commercial dates. 
indicates the Majestic structure is Monroe is currertly at the Com- | 
shaky. He points out that the cir-| modore hotel, N York, where he 
cumstance is net unusual sod pub- opened last week (3). 


in 


jazz 
“Jazz at 


}don’'s group, Oct. 20; a 
the Philharmonic,” 
28: Duke Ellington, also a 
Nov. 13; “Carmen Jones,” De 
7; Woody Herman, Dec 


return 
Oct. 

repeat, 
c.6 and 
12, and Dun- 


ninger, Dec. 26. Those “set,” it’s 
claimed, but not dated, are Danny 
Kaye, Oscar Levant, Jose Iturbi., 
Benny Goodman, Glenn Miller or- 
chestra (recently at Radio City), 
Stan Kenton, King Cole Trio. Paul 
Draper & Larry Adler, Veloz and 
Yolanda, Rudolt Frin and Lena 
Horne. 





. , . 
Facchine’s Uncertainty 
Russ Facchine, who resigned iron 

Music Corp. of America’s Coast of 
weeks reveals on 


fice several ao, 


Jocks, Jukes and Disks 











By George Frazier 





In the decade or so that has;a_ fault, because, after all, there*s 
slipped by since Benny Goodman|only one Goodman, and the little 
first hit the big time with his own | barefoot men like Eddie Condon 
band and began to make Saturday} who profess to scorn his sucee 
night big and resonant with his Let’s|should have his talent! Ey. Os 
Dance program, a great many thing hould have his talent! 
have happened in the music busi-[ What prompts all thi 
ri A lot of vogues, a slew of], Goodman record Vi Blue 
trend have sprung up and then,|] Heaven” and “Put That Ki Bac) 
after a while, disappeared. Through| Where You Found It (Columbia 
them all though Goodman staved on | 37091) These are unquestionabl, 
top and now, after some 10 vears,! not mong the mosi satisfvine ; 
th little explosion of hi clarinet} Benny has ever made. but liste 

to them and then to what the 
white bands are turning out ou 
|}realize that he is still the candvl id 
Best Bets of the Week (opi tat Kise” has been recorded 





Rbyvthm—"“Put That Kiss Back | by practically everybody and _ his 
Where You Found It and “My | brother, but no one touches Good- 
Blue Heaven (Benny Good- |man. For one thing, there is author- 
man) lity in his treatment, and, also, the: 

Ballad “Lies” (Julia Lee) }is ease, and a good beat md Sony 
and “For Sentimenta Reason |} gifted soloists. There i for instance, 
(King Cole Trio) i lovely piano bit by. one presume 

Hot Mutton-L (Count Joe Bushkin, who in othe 
B oe) and Stard , Bil to walk barefoot throu thre ya} 
Butterfield) at Nick’ He play it more re 

Latin-American—"“I'm Lear taste and guts than any Good 
ing to Speak English (Carlos | eeeenres oe since Je: stacy Thet 
Molina) | there Is a genuinely. barrelhouse 

Bt Site panda Turned trombone solo (presumably by Lou 
Over Again’ (Curley Williams) MecGarrity), and, finally, the Good- 

Dance—"Put That Ki Rack |man_ clarinet which without a 
Wiote Yau Bound ti (Panens peel The vocal is bv Art Lund. a 
Gactnan ) man, and it has plenty of virility 

A lot of labels have beaten Columbia 
to the jukes with this tune, but th 
is the best versio And it’s for 
that first ushered him on the air for] joan and everyone else as wel 
ithe National Biscuit. still emains | Phe coupling is Walter Donaldso) 
the ne plus ultra “My Blue Heaven.” The Art Lund 
It goes without saying that his ae- | vocal is in the jaunty stvle which he 
complishment over the years ha apparently originated and it should 
been substantial He was alway be strong inducement for the juke 
greit. Of course—first in Chicago! to put it on Both side are pop 
and, so they say anyway, in kn tulf and not the best Goodma but 


with bartenders, ete., | 


the big 


pants: and then in the pit bands of 


musical 





comedies: and all 








during this time on most of the Re« 

Nichols taces. which even today are Suggested Program 

enough to make thre wd Street ‘. (For Disk Jocks) 

‘roups turn in their card But the ‘Louise’—Ben Pollack (Vic- 

period of Goodman influence, the tor) 

era when he played the Palaces oi The Coffee Song Frat 

the dance-band world, began when Sinatra (Columbia) 

he formed his big band. All in all “Clothes — Lin Ballet Fal 

he has not exceeded the parking Waller (Victor). 

limit In his time BG has intro- “Lord, I Give You My Chil- 

duced some of the more lavish tal dren’—Johnny Mercer (Ds a). 

ents in jazz to a considerably bigger The Eyes of Texas Ozzie 

j}following than thev would = eve Nelson (Victor) 

have had otherwise “Sweet and Lovely’ Russ 
Goodman has had his’ off-mo- Columbo (Victor). 

ments. of course, and he's made “Ballin? the Jack” Eddie 

some real stinkers, but everything Condon (Commodore) 

considered, they have been bad only ——— — 
when measured by the standards he 

himself established. In a sense,}| even so they demonstrate what a 
roodman has been heckled by his| really swell band he has. 

own perfection. But his batting | The most exciting new talent to 
average needs no apology. He is | hit a major label in a long. long 
obviously a musician impatient with | While is a girl named Julia Lee, who 


| 
| 
f 
| 
| 
| 
| 








;his current N. Y. visit that has no |! 
|} plans tor his future as yet. 

im 

| There has been all sorts of talk 


| about Facchine’s future-—-that he 


would join General Artists as head 
of its Chicago office, that he vas 
} Zone back to the Coast to await the 
lreturn fron South America of 
|} MCA’s president. Jules Stein. for | 


talks. ete Facchine denies ‘em all, 
simply asserting he doesn’t know 
}what's ahead. 


mediocrity, which certainly can be (Continued on page 66) 











10 Best Sellers on Coin-Machines 


1. To Each His Own (11) (Paramount) { Eddy Howard Majestic 


| Ink Spots Decca 
. . . : ‘rosby-Andrews Sis. . Decea 
2. South America Take It Away ( fit'k | Crosby -/ 
ee ee away (8) (With) ) Cugat-Clarke ..... Columbia 
3. Five Minutes More (8) (Melrose) { Frank Sinatra Columbia 
at — | Tex Beneke Victor 
’ . ° 73 a . 
4. If You Were the Only Girl (5) (Mutual). | Perry Como......... Victor 
- (| Dick Haymes Decca 
5. Rumors Are Flying (2) (Oxtord)...... \ Frankie Carle. Columbia 
| Betty Rhodes . Victor 
6. I Guess Tll Get Papers (2) (C-P)...... Mills Bros. Decca 
7. Surrender (12) (Santly-Jov> Ppa Sere | Perry Como Victor 
| Woody Herman ...Columbia 
8. I Don't Know Why (2) (Feist) ......... Tommy Dorsey Victor 
9. Gypsy (24) (Leeds) eis bank Spote ani 
seress'** ) Dinah Shore Columbia 
10. Blue Skies (1) (Berlin) , } Bing Crosby ..... Decea 
a7 } Benny Goodman. .Columbia 
% . 
Coming Up 
| Old Buttermilk Sky «(Burke-VH> Kay Kysei Columbia 
Temptation (Robbins) ............ ....... . Perry Como .........Victol 
Who Told You That Lie (Stevens) { Connee Boswell . Decca 
{ Vaughn Monroe .Victol 
Shanty in Old Shanty Town (Witmark) Johnny Long Decca 
My Sugar Is So Refined (Criterion) Johnny Mercer. . 4 Capitol 
17 HOO NOOO Cy TOUMIE. ..< occ isccccccdisaces Louis Jordan Deces 
Garden In Rain (Melrose) 600466068066 406% Perry Como Victor 
Coffee Song (Valiant) Sabedeodsas Frank Sinatra Columbia 
oo Peggy Lee Capitol 
| Linger In My Arms (B ie) ma \ 55. : 

t Nn ‘ rry od ee ee ee . } Louis Armstrong Victor 
| My Heart Belongs To Daddy (Chappell) Shaw-Kallen Musicratt 
| Know (Morris) Tex Beneke Vict 
More Than You Know (Miller) Perry Como Victol 
Thine le Summer ( ris) \ Frank Sinatra Columbia 
rhings We Did Last Summer (Morris | Vaughn Monrot Victor 
Woodchuck Song ‘(Jewell > ne nee ....e Tex Beneke Victo 

| Girl Tet TWAT CHOTA) 3 6écdcdcceccscae Frank Sinatra Columb 
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French ASCAP Honors Irving Berlin 
At Paris Fete With Life Membership| 


French counter- 
American Society 
of Composers, Authors and Publish- 
ers, feted Irving Berlin who flew 
here with Sir Alexander Korda on 
film business and for a_ pleasure 
jaunt. Berlin has been a member of 
SACEM since 1920, the French So- 
ciety making the American song- 
smith an honorary life member, 
celebrating the event by a special 
juncheon in SACEM headquarters 
here, presided over by president Al- 
hert Willemetz, distinguished French 
librettist. 

In addition to 


SACEM, the 
part to the 


presenting Berlin 
with an appropriate certificate, the 
French Society disclosed it had been 
collecting performing rights rev- 
enues all through the war and that 
Berlin’s accumulated share amounted 
to 1.400.000 frances, or some $8,000 in 
U. S. which, however, remains 
impounded in France along with all 
other blocked currency restrictions. 
From here Belin’ returned to 
London and home. In England he 
trailerized “Blue Skies,” his new 
Paramount filmusical, with personals 
Birmingham, Manchester 
end Liverpool, as the Par 
premiered it there 


coin 


in Glasgow, 
distribs 


Another Legit Musical 
Irvine Berlin, back home, says he 
“wants to stay in show business,’ 


hence is looking for a good book for 


another legit musical, to follow 
“Annie Get Your Gun.” It’s not in- 
tended as a Music Box Revue, how- 


ever, as that too has been deferred 
along with “Easter Parade,’ the 
filmusicel he was to have done for 
20th-Fox, also based on some of his 
song oldies, a la “Blue Skies.” 
Having a 12'2° stake in “Skies,” 
the songsmith is now set to go ona 
frank exploitation tour for Par for 
frank business reasons. Pic preems 
on Broadway next Wednesday (16) 
at the Paramount theaire. ° 


Par Picts Drops 
Recording Plan 


Paramount Pictures’ ideas of going 
into the recording business have 
been dropped, at least temporarily. 
Par had a deal cooking with Cosmo- 
politan Records, but after weeks of 
talking the thing over decided to re- 
frain from going into the field at 
this particular time. 


Cosmo, which has been having 
trouble with certain artists lately, 
ran into another last week, inci- 


dentally. Its per-record deal with 
Hal McIntyre, who had previously 
broken a term agreement with the 
company due to a dispute over coin, 
Was in danger of being ended for the 
Same reason. Cosmo's execs got 
things straightened out, however, 
and McIntyre continues, 


Coast Realty Op To 
Drop All for Show 


Biz, Angeling Bands. 


Hollywood, Oct. 8. 

Stillman Pond, who has invested 
$40,000 in the Boyd Raeburn band, 
plans to drop his real estate interests 
and take full plunge into show biz, 
angeling as well as managing bands 
énd other talent. Bond, millionaire 
real estate operator who owns ma- 
jority of Lake Arrowhead property, 
Started in music business few 
months ago, when he put some $33,- 
000 into organizing King Guion band. 
_ Contract on his deal with Raeburn 
iS Dow before 
4pproval. Liquidation of Pond’s 
realty holdings has begun and he is 
now opening offices on Sunset Strip. 


LOMBARDO HOME OCT. 28 

Guy Lombardo’s opening for the 
Roosev elt Grill has been set for Oct. 
28. Maestro is currently doing a 
week at the Palace, Rochester. 

Lombardo will play a series of 
one-nighters through the south pre- 
ceding his Roosevelt date. Spotlight 
nd programs will originate from 
the Toad during the tour. 


James C. Petrillo for | 


+ 
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|any band and a price 
rejected 
| Harry 











Kaye Sways Cops 


Sammy Kaye wound up in a very 
embarrassing situation early 
(7) because he borrowed a car. 
After finishing a one-nighter at the 
Auditorium, Worcester, he borrowed 
a jalopy owned by promoter Frank 


Monday 


Duffy as a means of getting into 
New York quickly. 

On the way down, the car lost its | 
license plate and the cops picked } 
Kaye up in a small Connecticut | 
town. To make matters worse, Kaye | 
didn’t have a driver's license or | 
owner's card. He finally talked his 
way out of the setup. 


Beneke :B.0. Changes 
Hollywood Palladium 


Stance on Top Money 


| matters, has never 


Oct. 8 


here, which 


Hollywood, 
Ballroom 


fought 


Palladium 


has long against paying top 


name bandleaders the salaries they 


demanded, reportedly has changed 
its mind following the recent run of 
the Tex Beneke-Glenn Miller com- 
bination. It seems that the competi- 
tion of the Casino Gardens, at Ocean 
Park, owned by Tommy Dorsey; the 
Meadowbrook Gardens, Culver City, 
and the Avodon Ballroom, in down- 
town L.A., is not making things 
easier for the Palladium, what with 
the bands each has been playing. 
As a result the operators of the Hol- 
lywood spot have about decided that 
they had better turn back to what- 
ever top names they can get. 


Beneke’s combo is the proof. He 
was paid $7,500 weekly, more coin 
than the Palladium has ever offered 
that had been 

when Tommy Dorsey, 
James and others asked it 
jtwo years or so ago. During the 
war, the Palladium did well with 
its stand against paying the best b.o. 
outfits their asking prices, but after 
the war the wickets began slowing 
down under medium-priced names 
and the onslaught of the competition 
of the above-named spots. Then 
came Beneke, and he boosted ad- 
missions almost to wartime levels. 


HANDFUL OF TOP CAFES 
STILL RESISTING BMI 


Broadcast Musie, Ine., has 
pleted licensing the majority of ma- 
jor and minor New York cafes for 
the use of its music, but it is 
being resisted by a handful of the 
top spots. Diamond Horseshoe, Zan- 
zibar, Havana-Madrid are the most 
important of the holdouts which 
have ordered their music-makers to 
eliminate all BMI music from thei 
repertoires. Meanwhile, BMI is con- 
ducting negotiations with the Copa- 
cabana. 

BMI has snag ignatures 
77 cafes, six ballrooms and 





com- 


still 


from 
four 
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ace M 
VIOLATING RULES 


Major music publishers, 
whom are members of the ad 
board of the 
Composers, Authors and Publishers, 
are looking forward to the civil suit 
being prepared by Edwin H. 
music combine against ASCAP over 
availability ratings. They are inter- 
ested in determining just how much 
effect a court action and a judge's 
opinions can have on the bylaws of | 
ASCAP, which distinctly state that 
members admitted to the Society 
agree to abide in all disputes by the 
decisions of the governing 





irector 


bt ray 


some of | 


American Society of | 


Morris | 


RATING SUIT TESTS ASCAP LAWS 








ARIS MOVE Publishers En Masse Reject New 


SPA Contract Proposals i in N. Y. 





| RCA’s Payoff 


RCA-Victor’s royalty statements 
for the third quarter went out to/| 
music publishers last week. Total | 


| payoff all around is claimed to ap- | 
| proximate closely the previous quar- 
ter by the same company, indicating | 
either a levelling off in sales or Vic- 
|tor’s inability to get into higher 
| production brackets. Pubs feel it’s 
|a combination of both. 
| RCA’s fiscal year begins Dec. 1. | 
As a result its quarterly 


} 


royalty pay- 
elected by them. ments are always a month ahead of 
Mest pubs feel that the only legal | the other majors. 
recourse that could conceivably be | Seas 


basis for a civil court action, there- 
fore, could involve only alleged | 
fraud. For example, that the board 
deliberately kept the availability 


ratings of the Morris or any other 
| firms below their worth. At any 
rate, the decisions by the Society's 
board, which has final say in = 


been tested in 
civil suit, 

Morris’ plaint is due to the 
that twice he has applied for avail- 
ability increases for his Morris, May- 
fair and Melrose firms, 
rated at 750, 800 and 900 points, re- 
spectively. Each time the Morris 
catalog was given a 250-point 
by the appeals board and each time 
the boost was challenged = and 
knocked down by the main board, 
on appeal by the publishers classi- 
fication committee. 


raise 


Attorney Lee Eastman is handling 
Morris’ complaint and is adding to 
it an action in behalf of writer Jack 
Lawrence, who seeks a better classi- 
fication than his “BB” niche, 


Sinatra-Barton 
Settlement Due 
For This Week 


Settlement of Frank Sinatra's dis- 
pute with Ben Barton and Hank 
Sanicola, and the apportioning of his 
interest in Barton Music, probably 
will occur sometime this week, al- 
though it may be held up by the 
furor attending the singer's separa- 
tion from his wife, Nancy. The 
Sinatras have two children. Sinatra’s 
attorneys, Henry and Sol Jaffe, re- 
turned from Hollywood late last 


week and are due to go into a hud- | 
| dle with 


Michael Halperin, Barton 


attorney, on the settlement. 


As it stands, it may turn out that | 
Sinatra will retain his one-third in- | 


terest in the Barton firm as well as 
set up his own publishing business | 
under the name of Sinatra Songs. 
is said to have demanded, as 
his price of settlement, four copy- | 


fact | 


which are | 


Hotel New Yorker Mulls 


| Higher Band Brackets, 


_ Bringing MCA Into Picture 


| New Yorker hotel, New York, may 
“| go into the higher band brackets for 

its Terrace Room following the run 
|}of the current Les Elgart orchestra. 
| There’s a deal in the works at the 
|}moment which would bring in the 
George Olsen orchestra to be fol- 
| lowed by Sammy Kaye. If it is con- 


|summated, the booking of Kaye 
;} would give the New Yorker the 
most powerful name it has used 


since Benny Goodman 
spot several years ago. 


Incidentally, in the event the two 


played the 


|}above named bands are eventually 
set, it would again bring Music 
Corp. of America into the New 





| Yorker’s picture. MCA has had only 
|two bands in the spot in several 
| yeafs, the recent Tommy Tucker 
|date and, prior to that, the B. G 
booking. | 
New Yorker is just about con- | 
vinced it will not resume ice shows. 
In addition to the difficulty of get- 
| ting a new tank to replace the out- 
| worn equipment it now has, there 
te rumblings from the American 
ild of Variety Artists, which rep- 


| unanimously 


| terms. Also at the 


Proposals recently by 
Protective ASSEN, 


and presented two weeks ago to 


> 


formulated 


tne Songw riters 


the music publishing industry as 


the hoped-for basis of a new con- 


tract between the two factions, 


rejected by the pubs 
yesterday (Tuesday) afternoon in 
|New York. This decision concluded 
a one-hour and 40 minute meet at 
the Astor hotel at which represent- 
atives of virtually every publisher 
in business discussed the proposed 
confab was 
Herman head of the Warne 
Bros combine, hich is not 
a member of the Music Pub! ers 


Protective 


were 


Starr, 


music 


Assn. 
Though all 
copies of the 


publishers received 

SPA proposals more 
than a week ago, which gave them 
j}and their attorneys sufficient time 
ito study the details, a digest of 
|the SPA wanted and how it would 
affect publishers was given by Sid- 
ney Wattenberg, attorney for the 
MPPA. Lester Santly, MPPA prez, 
chairmaned the meet. 

Though the pubs passed a resolu- 
tion to reject the proposals without 
exception, this does not mean that 
discussions with the SPA are at a 
complete standstill. There will be 
further meetings between the two 
factions and the publishing indus- 
try emphasizes that it does not in- 
tend to let the contract dispute be- 
come bitter. Yesterday’s meet was 
a calm, dignified affair. 


Dailey Drops Deal 
For Asbury Spot 


Deal for Frank Dailey, owner of 
Meadowbrook, Cedar Grove, N. J., 
to take over next summer's opera- 
tion of Convention Hall, Asbury, 


what 








resents the skaters. AGVA is said 


to be in favor of eliminating al] 
| juncheon shows; since these dis- 
plays form a major portion of the 


bese s income with an ice show, the 
New Yorker feels there would be 


Park, N. J., fell flat last week. 
Dailey had gone through weeks of 
negotiations with Asbury’s city ad- 
ministration, owner of the building, 
and the Rediker brothers, who ran 
the spot with a name band policy 








no point in using them without 
luncheon performances. 


BOSTON SEZ BEANS 
ON DANCERY BUSINESS 


Boston, Oct. 8. 

Business at suburban Boston dance 
spots.is off equally as sharply as 
dance spots surrounding New York, 
with the exception of Roy Gill's 
|Totem Pole Ballroom, Auburndale, 
Mass. Gill hasn't used a name outfit 
|since Harry James failed to do any- 
| thing extra at the b.o, back in July, 
iyet his spot has been exceptionally 
| consis stent at the b.o. He uses Baron 
Hugo's local band. 








dea] closed when added terms de- 
manded of him knocked arrange- 
|ments into a cocked hat. 


| Redikers, who lost $18,000 over 
the past summer buying bands at 
unusually high prices, sought to in- 
sert in the agreement with Dailey 
clauses that the latter felt he 
couldn’t live up to. They wanted him 
to guarantee to present at Conven- 
tion Hall a list of nine of the 
trys top bands, including Tommy 
Dorsey, Harry James, Benny Good- 
man, Stan Kenton, Woody Herman, 
et al, but not to pay above an un- 
disclosed figure weekly for either 
of them. This Dailey felt he couldn't 
| do. 


Kenton’s N.Y. Booking 


ea summer, and just about had a 


coun- 








rights from the Barton catalog, plus | Anes as Withee ; 

a release for songwriters Sammy | et a ee oes a 
'Cahn and Julie Styne from a five- |which Vaughn Monroe has an in- 
| year contract with Barton under | terest, has not been doing too well 
‘which the latter would publish all |©*cept when Monroe's outfit itself 


amusement parks in N. Y It 
15°> on first $50.000 spent by a spot 
for musie entertainment and addi- 


asks | 
' 


| songwriters 


the team’s picture scores. 
Barton doesn’t want to release the 
and is willing to give 


tional %4‘o on everything over that | pack to Sinatra only two of the four 


figure. 


Dorsey, James, Better 
Put Back Those Strings 


Chicago, Oct. 


Interest in classical and otal 
recoraings here is booming, and 
strangely enough its the jitterbugs 


that are buying the longhair stuff. 
At the first meeting of the Record ! 
Merchandising Institute 
William A. Mills, 
the National Association of 
Merchants, said that teen-agers have 
been buying large quantities of the 
heavier disks. Mills also said that the 
average age at symphony snd opera 
gaiherirgs throughout the country is 


last 
exec secretary of 


Music 





dropping. 


‘copyrights he wants. 


week, | 


These are the 
tune, written for Sinatra's | 
daughter, and the singer’s theme, 
‘Put Your Dreams Away.” 


B’way Xmas Switches 


‘Nancy” 


Only one of the major 
theatres will stick this Xmas with 
ithe names that have occupied the 
| stage of each during the past two 
|seasons. That's the Capitol, which 
| will have Tommy Dorsey again late 
: in December. 

For the past two vears, Woody 
Herman has been at the Paramount 


during the holiday weeks, with 
Lionel Hampton at the strand and 
Dorsey at the Cap. This year. He:- 


man will be out of town, and Hanp- 
tor: will be at the Aquarium 
taurant, N.Y., where he opens Nov. 
28 for six weeks. Displacing them 
| will be Tony Pastor at the Par, with 
| Vaughn Monroe at the Strand. 


kes- 





New York | 


drops in for a week or so, 
|has done three times this 
Ten Acres, featuring such 
| Ruby Newman’s, is also off. 


Maude Nugent Not Billed 
For Heavy Legal Costs 


Application of 20th-Fox for $30,- 
000 attorney's fees in recent suit 
them by Maude Nugent 
| Jerome, composer of “Sweet Rosie 
| OGrady,” was denied in N. Y. fed- 
eral court last week by Judge Vin- 
cent L. Leibell, winding up the ac- 
| tion. Damages were originally asked 
|several months ago by Miss Jerome 
as compensation for use of her title 
and the song itself in a Fox picture, 
|but were denied by the court. Song 
was a hit of the ‘90s. 

Judge Leibeli set costs for the case 
at $212.32, with no counsel fees in- 
cluded, 


which it 
Summer. 





against 





bands as | 


1-Niter Cancellation 


New York Paramount theatre’s 
call for the Stan Kenton band to 
open Oct. 16, a week earlier than 
anticipated is not proving as simple 
as it may sound. Kenton had seven 
one-nighters lined up for the period 
and he has been able to get out of 
all but one. That one apparently is 
going to be troublesome. 


Disputed date is scheduled for the 
Ess (N. Y.) Armory night of 


| 
| May Have Setback In 
| 





Oct. 16, day of the Par opening. 
Dave Salmon, promoter of the one- 
nighter, is asking General Artists 
Corp., which books Kenton, to pay 
approximately $2,500 to shake Ken- 
ton loose from the booking. He has 
listed a dozen or more items that he 
| feels GAC should pay for if Kenton 
| doesn’t show up, starting with the 
| usual advertising, publicity, and 
ending with a $1,500 tap fr loss of 
customer “goodwill and@ prestige.” 
GAC doesn't want to pag. 
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Aaron Gonzales sold two tunes, 


in the Republi 


ree Bardeu replacec 


C. Heard combo at 


Kellv’s Stable, N. Y Oct. 14 


“Hollywood 


inked Buffalo Philharmonic. with 


Music Notes 


“Muchachita” to Paramount, and Tropi 
Musicraft 
» “The Filly With the Twinkle In 


in Hollywood for 30 
Her 
immen 
“Dis 
“it's 
Pied 
Miklo 


veepec, 


“It's a Grand Old Nag” C 
Hunt Stromberg film 
bac kground 
Shaw's 


wel DY 


, 
{ol the 


MILISIE tol 


ing 
Artie 


m 
idapt 


Mi 


illo! Ol 


\ icral 


The Upbeat 


y 


Bol by True Tri hittit fror 
Tally Ho Cafe, Catalina, to follow 
Slim Gailla into Billy Berg's, Hol- 
Oct 16... Kitty Kallen, 
Sonny Burke's orchestra, 
for Musicraft 
McShann’s first 
“Roll On 
Witherspoon as 
Orefiche 
the 


lywocd 
backe« b\ 
yAxed 


Me 


record 


lecul Sides 
reury released Jay 
for that 
with Jimmy 

Armando 
ed a new 


company, 
Katy s 
vovalist organ- 


musicrew Havana 


Kansas City 

ex West Coaster and 
for Station KCKN 
given the original pressing 


Bills 


how 


Baucom 
salesman 
her was 


of “Mama's Gone Goodbye,” by Cas 
Dal who recorded the old tune for 
Decea Duke Ellington and Wcood: 
Herman bands due in for concerts 
on November dates in the Musi 
Hall by A & N Presentations Orrin 
Tucker crew in for a two-week book- 
ng at the Terrace Grill of the 
Muehlebach hotel 
Seattle 
Jackie Souders band has taken 


over at the newest local dance room, 
the Palladium Phyllis Ann Mevers 
is vocalist Chuck Gould, maestro 
of band at 
into a music publishing partnership 
with Harry Corroll of New York, 
starting Nov. 1) Gould will 
in Seattle where he will create lyrics 
ind music, his latest being 
Misscula.” 


vil 


| 
| 


} 


Palomar theatre, goes | 
| the organizers of the fair and the 


remain , 


“Lulu of 


N.Y. Aquarium Drops 
$1 Cover Except Sat.-Sun. 


Restaurant, New York, 
its stance a bit, insofai 
charge collections are con- 


Aquarium 
5 changed 


iS covel 


erned, but still has not abated its 
1uge offers to top bands to play the 
pot. Ben Harriman, operator, last 
veek lifted the $1 per person cover 
’ ‘cently ¢ imped on seven hignat 
1 week. Hereafter, he will collect the 
. 
\ ) | ‘ 
VI 1a con 
US , ight 
y 
> | ( ) 
} Ma i 
é Di 
i ) ? nda thers | 
is Lo Prima, who ud to 
ed $6,500 


Wm. Morris Agency 
Adds Management To 
Thornhill Booking 


W l 
! lave mMopted a 
policy of adding personal manage- 
! to booking. With the exit last 
el. of Leonard Vannerson as per- 
onal manager of Claude Thornhill’s 
orchestra, the latter’s problems re- 
‘arding direction of the band were 
taken over by the agency men. Al 


Pollack, forme! 


man and Orrin Tucker, was brought 


in to road-manage the outfit subject 
to Morris direction 

Morris set up a similar situation 
a few months back with Charlie 


Spivak. When the maestro split with 
Max Schall, who’s now managing 
Louis Prima, his affairs came under 
t] direction of Bill Burnhan 


Mex. City Bandsman 


Denies Petrillo Rift 


Mexico Citv, Oct. 8. 

Previous reports that Jame .. 
Petrillo, had made things tough for 
the Mexico City Typical Orchestra 
when the band recently appeared at 
the San Jose, Calif. fair were denied 
here bv Gil Mondragon the band’s 
mal mncet Stories had cleimed 
the musicians’ union chief had all 
but bonned the Mexican ouitfit 


According 
and his 
received 
facilities. 
“if 


to Mondragon koth he 
co-workers were courteously 
and accorded all kinds of 

He also emphasized that 
there were difficulties between 
musicians’ 
abort it.” 


union, we knew nothing 


He said, Petrillo himself gave the 


organization a banquet before they | tenors. by the way. are. from Lester | 


left California. 
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ROBBINS MUSIC CORPORATION : 
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rth the Recording Stare! 


Tommy Dorsey, Judy Garland, Eddy Howard, Gene Krupa aS 
Guy Lombardo, Tony Martin, Alvino Rey, and many others 
will tell you... 
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Composer of ‘Symphony 


BERNIE SCHERER — Prof. Mgr. 


Professional material soon available 


799 Seventh Avenue, N. Y 
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sings “Lies” and “Gotta Gimme 
Whatcha Got” on Capitol 308. The 
‘irl is said to come from Kansas | 
Citv wav and to be quite happy 
the Withouw time to confirm it, 
th iepartment has been told that | 
j a b { pot tne Capitol 
of ja albun Apparentls 
i recorded these faces tor a sn all 
) that Capitol has taken ove! 
W il ( tances sne 
| I S| 1 | trong 
‘ rT iu ty f 
) of Be e Smitl i 
. ) e en 

l the pianist on the face 
she is an extremely tasteful artist 
There is a fine tenor saxophone solo 
bv Henry Bridge The reverse is 
boogie-woogie and, as such, without 

l the strong commercial potentialities 
of ‘Lies.’ It's a good bet for race 
catio thougt Julia Lee, by the 
vay, sounds like a promising possi- 
atat ) n Johnny Mercer in some 
et face That I ¢ i ira 
nie away from K. ( 

Of all the major companle Capl 
tol would seem to be doing the most 
painstaking work. There appears to 
be a method in almost everything it 
puts out A case in point is Bills 
Butterfield’s “Stardust” (Capitol 305) 
a fresh and meaty job of a song that 
has been done almost to emascula- 
| tio It is virtually a trumpet solo by 
Buttertield, which quite all right, 
| since he’s one of the best all-round 
trumpet players in the business to- 
day It's a natural for hot fans and 
should do all right on the jukes too. 
The reverse—"Sooner 01 Later” 
(from Disney's “Song of the South”) 

is a pleasant pop, with some But- 
terfield horn and a vocal by a girl 
named Pat O'Conno! There's noth 
ing outstanding about it 

The best Latin-American release 
of the week is the coupling of “I’n 
Learning to Speak English” and | 
“Palabras de Mujei by Carlos 
Molina’s orchestra (Capitol 307) 
“Learning” has a rather cute lyri 
that could conceivably put it across 
with jukes “Palabras.” a _ lovely 
tune, is slower, and without the 
novelty appeal of its reverse. Bobby 
Rivera does both vocals with appro- 
priate verve Either face is sure to 
appeal to rhumbaists 

Count Basie’s “Mutton-Leg” (Co- 
lumbia 37093) is easily the best hot 


face of the week as well as one of | ‘sallant 


the most exciting things 


recorded in ages The wonderful 
drive, which is one of the band's 
chief assets, comes through beauti- 
fully. This Harry Edison-Basie in- 
strumental features some excellent 


sOlos, especially one by a tenor sax 
who could be Illinois Jacquet. Basie’s 


| Young and the late Herschel Evans 
|} on down the line, always among the 
most dependable to be found 
where. This face is a sure 
| hot fans and its disciplined wildness 
| may even make it sell on jukes in 
!all locations Reverse, however, 
| probably has a better chance for 
| popular appeal. It’s a novelty tune 
i} called “Fla-Ga-La-Pa,” which does 
| something less than roll this depart- 





|ment in the aisle. But you never 
ican tell about things like this. 
| People get pretty silly at times. The 


| vocal is by Ann Moore and there's 
| some swell Basie piano. 

| Dinah Shore gets a lush _ back- 
ground from Xavier Cugat in “Tl 


Never Love Again” and “You, So It's 
| You!” (Columbia 37090), but her 
enunciation is just terrible The 


girl seems to have something on her 


| mind—or perhaps it’s just a cracker | 
|in her mouth—but, at anv rate, the 
effect is dismaying. The Shore im- 
primatur may sell this disc, but it’s 


any- | 
bet for | 





—____———_—_ (Continued from page 64 =———H_____ 





Jocks, Jukes and Disks | 


really not worth vour consideration 


The hillbilly face of the week is 
“Grandma's Turned Over A Jain” by 
Curley Williams and his Georgia 
Peach Pickers (Columbia 37082 
The tune is a preachy, but amusing. 

lictment i modern t 

cocktail lounges, a t 
the Godliness of Grand " " 
Reverse is “Georgia Stee G ‘ 
il instrumenta G ! 
probably suse a fluri re ie 
tion at whicl t a 

) a th K ) 

tl purely f 
pace 

Claude Thornhill’s “If You Were 
the Only Girl” and “It’s a Pit oO 
Say Goodnight ‘(Columbia 37092) 
fail to show a really promising band 
it anywhere near its best. As heard 
nightly at the Hotel Pennsylvania, 
the Thornhill band sounds as if it’s 
‘oing places Its repertoire is one 


of the most nostalgi and pleas- 


intest?) Vo i} i na tne 
mana infrequent laps« ome V 
when it abandons this book a1 gets 
fancy These two faces are all 
right, but they do the band, in its 


present vastly improved shape a 


grave injustice Nevertheless, thev 
have possibilities for the jukes. 
Thornhill’s piano contribute the 
nicest touches 

Among the small groups, the 
King Cole Trio is out with an ex- 
cellent coupling, “For Sentimental 
Reasons’ and “The Jest Man” 
(Capitol 304) These sides should 
appeal to practicalls evervbody 
The Cole group is one of the best 
trios ever and Capitol chooses its 
plaiter assignments with meticulous 


Care 


ELLINGTON PENNING 
NEW CONCERT PIECE 


In preparation for his two-night 
concert date at Carnegie Hall, Nov. 
21-22, Duke Ellington is writing his 
second long piece entitled “The 
|}Deep South.’ Like the previous 
“Black, Brown, and Biege Suite,” 
the composition will be in four 
movements, running between 20 and 
25 minutes 

According to Ellington, the first 
|movement will tell the storv of the 

South;” the second will 
Basie has|contain the ugly rumors and facts; 


ithe third will be a piano piece em- 
bodying Ellington’s own reflections 
{ 


on 
will 


the mattcr; 
be a 


and the last section 
blues patterned after the 


| train whistle tunes played by Negro 


firemen on Southern railroad lines 











Always HITS from 
MILLS STANDARD CATALOG 


MARGIE 


ROCK-A-BYE YOUR BABY 
WITH A DIXIE MELODY 
. 


IF YOU CAN'T GET A GIRL 
IN THE SUMMERTIME 


you'll never get a girl at all 








MILLS MUSIC, Inc. 
1619 Broadway, New York 19 
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Music Cataloger Wanted 
Female Research Worker to analyze 
PLD. and Titles, Knowl- 
edge of Publishers and their musi« 
important. Previous experience in Ka- 
dio, Music Library, Retail Music Store 
or Music Publisher desirable—but 
essential. 








Copyright 
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Box 201, Variety, New York 
































SANTLY-JOY, 


WHEN THE ORGAN 
PLAYED AT TWILIGH 


WALLACE-CAMPBELL-CONNELLY 
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1619 Broadway, New York 19 


Tommy Valando, Gen. 
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Songs With Largest Radio Audiences 


The top 31 songs of the week 


age Index Survey of Popular Music Broadcast on Radio Networks, 
lished by the Office-of Research, Inc. 

Survey Week of Sept. 27-Oct. 3, 1946 
A Garden In the Rain..........-.. PUTT Te TT Tee eee. 
And Then {t's Heaven... .wwecesesceess OCT OTT IT ST TC eERT 
Blue Skies—*“Blue Skies” .. EPEC CTT ee 
Coffee Song, The.... Riad sq auhle eaave cit eae a ant cecaneeee WR 
Come Rain Or Come Shine St. L Ouis Wor WAN” ..6+ ccc cos Geawlore 
Doin’ What Comes Natur’ly—*“Annie Get Your Gun” .Berlin 
Five Minutes More » «»». Melrose 
G That I Marry, The “Annie Get Your Gun’ Berlin 
E Don't RNGwW BMOUGh ADOUL LOU assess cccccaesvvcdoaoces meth 
} Don’t Know Why—? “Fait hful In My Fashion”, .... ccc ecoeek’ 
lve Got Sun In the Morning—*“Annie Get Your Gun”,... Be: ‘lin 
'd Be Lost Without You.... Te as 
BP VOU re Nee CORY GEN oi ide ste ses@enseeeeeen ...- Mutual 
Ling In My Arms a Little Longer Baby........ Bourne 
Viv Sugar Is So Refined.. were rr oe ces Capitol 
Old Lamp-Lighter yo S lapiro 
Passe ; ee eincala Sa er oe Feist 
ere MOR TiVGe 66 sn0k as Koes een eieetieenes eveieneee Rend eee 
September Song OR ec era i sinneaseeedae 640 steer 
Somewhere In the Nig ht- —i*Three Little Girls In Blue”,.,...Triangle 
South America Take It Away—*"Call Me Mister” we eee. Witmark 


Surrenacr 


~ ee. Santly-Joy 


They Say It’s Wonderful—*“Annie Get Your Gun”... .Berlin 

This Is Always—7“Three Little Girls in Blue”, BVC 

To Each His Own—7"To Each His Own” Paramount 
Inder the Willow Tree . error Pee ee Peter Maurice 
Wherever There’s Me There's You er err emer nT Republic 
Whole World Is Singing My Song, The.........seeeee88 o8+ MODDINS 

Why Does It Get So Late So Early ccbai danke aee case 
Without You (Tres Palabras)—i+‘“Make Mine Music”... ....Southern 
You Keep Coming Back Like a Song—7*‘Blue Skies”....... Berlin 


Following songs are 
on the week to be 
rising in popularity. 
All Through the Day—*“Centennial Summer”. 


included in the top group. They mostly are 


. Williamson 


Along With Me—*“Call Me Mister (ekabeéenlaecens €605 Sean 
Changing My Tune Se Reeaewake Koaae a beseannsaes . Williamson 
Everybody Loves My Baby ae Peers ea » +e» Good Music 
For You For Me Forever More Lan es ede bb was 400 eee 

i Guess I'll Get the Papers and Go Home. pedeceseee Venue 


lll Be With You in Apple Blossom .. Broadway 
It's a Pity to Say Goodnight. ms Were re 
I've Never Forgotten—+“Sketch ‘Book” Or rr 


Time. 


DIOGO GIVEE ERTOORIFE 66 ces cs ctccwevovess reece er Tee rT »..- London 
oer CODEN OE oo Kaen d0k04s40040004400048 erry .Burke-VH 
On the Boardwalk— “Three :, ‘ittle Girls In Blue” eee eee | 


eo) ere eer 
Remember 


caghboadsbeiaekenveine .Criterion 
Eee ee ee eer re eee eee eee 6esbaces obs eee 
Route 66 er Seating dthaw es esdeeseese oes ee’ y an 
Stars Fell On Alabama ......ccec.s ‘ reer. 
That Little Dream Got Now here—} “Cross My Heart”’......Famous 
There’s No One But You .......... . Shapiro 
Whatta Ya Gonna Do BMI 
Who's Sorry Now ,..... rere oo cco Mills 
Who Told You That Lie? 90086eeee .Stevens 
You May Not Love Me—*“Nellie Bly” Burke-VH 
+ Filmusical. * Legit Musical. 


eeeeree 


eee eee eee eae tere ere eee ereerseereas C888 


, based on the copyrighted Audience Cover- 
Pub- 





those that did not have enough performance credits 
tunes 


10 Best Sheet Sellers 


(‘Week Ending, Oct. 5) 
To Each His Own...Paramount 
Five Minutes More.....Melrose 
Rumors Are Flying...... Oxford 


So. Am. Take It Away. .Witmark 
If You Were Only Girl. .Mutual 
I Guess I'll Get Papers...... C-P 
Old Buttermilk Sky..Burke-VH 
Be Lost Without You.Advanced 
Surrender Santly-Joy 
Gypsy ; ..Leeds 
Coming Up 

Prete g ....Criterion 
Linge In My Arms Bourne 
You Keep Coming Back..Berlin 
September Song Chappell 
I Don’t Know Whey Feist 
Tr} \lways BVC 

The I Heave Remick 

I S Goor h Le 

Somewhere In Night Triangle 
My Sugar So Refined secant 








Gls — Hillbilly 
Oldie Into ’46 Freak Hit | 


en-year-old tune, “Fil ipino | 


populal with the armed 
Sout 
y days of the 
veloped into a current hillbilly fave 
ind Shapiro-Bernstein has acquired 
the number from its original pub, 
Rialto Music. Written by Billy Cox 
Clarke Van 
included in a 
“Songs of 
Plains” 
bution through the west in the pre- 
Pear] When the boys 
from were drafted 
song went along with them and 
s in the Philippines found the 
tune especially appropriate, 
“Filipino Baby” came to the at- 
tention of Texas Jim Robertson, then 
a member of the Marine Corps serv- 
ing in the Pacific area. Upon his dis- 
charge he cut a side for Victor. The 


song caught on and Decca followed 
with a version by Ernest Tubb while 
King Records has a platter by Cow- 
boy Copus. However, the Robertson 
disk is largely credited with putting 
the song across. 


and Ness, the tune was 
known as 
and the 


received wide distri- 


volume 
the Moutains 
which 
Harbor days. 


the rodeo belt 
the 


soldier 


Number of Major Publishers Follow 
WB's Lead in Royalty Concession 


RCA-Vict deal 





i 
h Pacific during | 


war, has de- | 





tor’s with Herman|so will virtually all others in the 
Starr, head of the Warner Bros. | face of the trend by the most power- 
combine, who two weeks ago ac-|ful catalogs. They cannot afford to 
ceded to RCA’s request for a 1%4c | stay out. 
royalty disk fee for his songs, ap- RCA’s breaking the back of pub- 
|parently has accomplished its pur-|lishers’ resistance on the royalty 
| post Starr’s lead has broken the |concession will give plenty of aid 
le op insofar as other |to the dful of minor companies 
pub ers r oncerned—a ! nber A ilso have gone to 60c and had 
( ollow in ) oyalty problem. On an 
step annual basis, the saving to RCA 
RCA ive obtained okay eff ig use of the lower rate, will 
¢ eu of e 2c fee |amount to between $300,000 and 
ompany iil | $400,000. This figure is c é 
t to 60 fr< e | enou the operations of RCA 
Drey ‘ mbine (Chappel, Craw- |< K dl ion (though a drop in € 
ford, T. B. Harms, Williamson, et al), | bucket comparison to the com- 
ites close on the wheels of | pany’s overall operation), and the 
e WB combine as a power in the |comparative saving to the smaller 
publishi yusiness. Morris Music | companies may, in some cases, mea 
a rt signed yet, but it intends to;|the difference between life nd 
Shapiro-Bernstein will follow, and 'death 
“Inside Orchestras—Music 
Q e < I 1€é more important b a are turning attention to 
he southwestern territory, through which few have played in years, 
| Currently, Tommy Dorsey is at Dallas State Fair, with a string of concert 
| one-nighters to follow. Jimmy Dorsey is in the southwest; Harry James 
| just completed a month of one-nighters in the area (he did likewise two 
| years ago). Woody Herman goes into the Interstate theatres for the first 
| time soon, and Glen Gray takes the same trail jiater for the first time in 
Six years 


There's considerable friction at the moment among the band salesmen 
at one of the major agencies due to the activities of one of the heads of 
the department. Situation has been growing hotter during the past few 
months. and executives of rival agencies and those within the agency in 


question are awaiting what they feel is an inevitable blowup. 





A Tony Martin recording on Mercury, 
reviving the late Russ Columbo’s oldie, 
the late Richard A. Whiting and the late Gus Kahn, Harry Akst, the sole 
surviving author of the tune, observing he'd “prefer it if the songs stayed 
dead and they resurrected the writers.” 


plus others (Sinatra, et al.), is 
“Guilty,” anew. It was written by 





Booking of Johnny Long’s orchestra into the Commodore hotel Nov. 21 
marks his first hotel date in New York away from the New Yorker hotel 
in eight years. Due for four weeks at the Commodore, Long has three 
weeks at Frank Dailey’s Meadowbrook to follow. 

In spite of his recent separation from Decca, Percy Faith will cut a 
“Park Avenue” album for the plattery behind Hildegarde. Faith refused 
to renew with Decca when his option came up this fall, claiming that the 
disk company had not given strong enough distribution to his records. 
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EVERYONE TELLS US IT’S A GREAT SONG 


0 THEY 
TELL ME 


By Harold Mott, Jack Gale, Arthur Kent 











LOOK AT THE RECORDS 





| 
_ 





FRANK SINATRA (Columbia) 
BLUE BARRON (Langworth) 
ORRIN TUCKER (Musicraft) 





CHARLIE SPIVAK (Victor) 
RUSS MORGAN (World) 
DICK HIMBER (Associated) 


“FRANKTE CARLE (Langworth) 
HAL McINTYRE (Cosmo) 
JERRY SEARS (Muzak) 





Chicago—NORMAN FINK 











BARTON MUSIC CORPORATION 


1619 Broadway, New York 19, New York 
Charlie Ross, Vice-Pres. and Gen. Prof. Mgr. 


Sherman Brande-Bert Brooks 
Holiywood—MACK MARTIN 
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Bands at Hotel B.O.’s 


Covers lotal 
Weeks Vast Covers 

Band Hotel Viayed Week On Date 
Griff Williams Waldorf (550: $2) ......ccececce oa oem 2.850 6.850 
Henry King Roosevelt (400: $1-$1.50).....66- eae, 2.675 5,300 
Les Elgart New York 4 $1-$1.90). .ccccces 2 1,275 3.700 

| lé T} , il) Pe . $1-$1 50 ? 2 ooo 4.550 
\ 4lit “4 orn rt i i A ~ | 4 

Los Angeles 
Russ Mergat E } 51-$ Morga " . ma 
Leighton Noble \ ’ , $1-S1L.90; 4 ) y 3.900 
Chicago 

Civde McCoy ‘(Bo a Roon Stevens hote 700: $3-$3.50 
Slumped off te 4,500 H ) lewis llidavs and bus strike 

Louis Prima (Panthe Roo Sherman hotel: 950: $1.50-$2.50 n > , 
into final week witt tror 6 000 

> 
Location Jobs, Not in Hotels 
) \ 

lex Beneke-Glenn Miller B. Ho 0 4 
23 000 o the ral n the no est ik Vas OKa\ 

Carmen Cavallare ( o's, N. Hollywood, 3d wk) Tabs dipped toa 2,300 
here 

Jan Garber (Aragon, B. Ocean Park, 4th wk) Ocea breeze 1 ) 
only 6,000 swished through the turnstiles 

Benny Goodman (Meadowbrook, B, Culver City, 4th wk BG spells 
Big Gate, with 8,500 on tap 

Woedy Herman (Avodon, B, Los Angeles, Ist wk) Herman weighed in 


Tuesday (1), #litting pretty good 9,000 with Billy Butterfield, who closed. 
Eddy Howard (Casino Gardens, B, Ocean Park, Ist wk) 
lowed Tommy Dorsey, who gave away night before 


Howard fol- 
a Cal 
to keep it around 10,000, not too exciting 

Pinky Tomlin (Trianon, B, South Gate, Ist wk). Tomlin got a fair share 
of the melon he and Lionel Hampton carved. Trim 4.800 


closing, helpi 


(Chicago) 
Saxie Dowell (Blackhawk 


900: $2-$2.50 mit Blackhawk, favor 
football fans, picked up 5,000 
Dick Jurgens (Aragon; $0.90-$1.15) Jurgens hit 20,000 
Art Kassel (Trianon; $0.90-$1.15) Nice 17.000 
Buddy Shaw (Latin Quarter: 700: $3-$3.50 min.). Dow to 4,000 








= > a 


| Top Tunes for Your Books RCA GRANTS FACTORY 
HIKE, AVERTS STRIKE 


An All-Time Favorite 
ON THE SUNNY Ppepeshireee 
SIDE OF THE |": 


STREET Inereas of 5! 








avoided the } 

itdown of its record-pres 
last week bv the settlen 

dispute 6.000 em- 

Camden, N. J., pla 


an hour 


wage with 


Increase ot 5 boc 


‘ y { 
Was grantec 








only a few hours before the sched- 
o uled time for a strike call. This is 
Music by eee in addition to a 17'ec hourly boost 
‘ranted the. same employees last 
JIMMY McHUGH | 3anuary. 
Shapiro-Bernstein New scale was effective immedi- 
nes ately. 





—... 
—= 





Olman West 


Abe Olman, Robbins-Feist-Miller 


Band Reviews 




















sie general manager, left for the 
Coast Saturday (5) for studio con- 
! 
ferences at Metro ORRIN TUCKER ORCH (16) cerned, and those who like him like 
While west. Olman will help oOr- | With Scottee Marsh him very much, while those who 
the newly formed Harry Muehlebach Hotel, Kansas City don't, think he’s awful. Like him or 
panize y cin . E . | ; » gan aieaeee 
' > ’ He Jue One of the larger combos to play | "0% the fact that everyone has an 
Warren Publishing Co es ON | the Terrace Grill in recent months is | opinion of him is some indication of 
a in New York in about three! this crew with which Orrin Tucker | SUCCESS. 
k seeks to climb back to the poenee Band is brassy without being ld 
he held before the war. Back on the | consistently switching between jump 
| vandstand only 10 months after his | and ballad for wide appeal. Instru 
: e stint _— Muehlebach date is | mentation is 4 rhythm, 9 bra 5 
T Dorsey — Mrst local assignme! reed Book sticks strictly to 4 
. That Tucker is rating a goodly | newest and latest of the pops, se 
. followin again is evidenced by |dom reverting to standards outside 
Continued from page I » \ $ ' ’ g 
trade in the Grill, and no little credit | the Monroe platter repertoire. Maes 
urrent-two ek ite il » the maestro for hitting the | tro feature himself extensi 
Sta Fai Dalla and a isical mood for tt intimate | crooning in a voice that alternates 
Seven brass, five sa and | between a good baritone a 
oncert one-mighte : . . 7 
rhythm trio combo holds it down} undefinable soun 
Dorsey's current argument with icely to get acros he essential , 
, : ; age ‘i sce phar oO get across the essentia ly One of the better female unit 
MCA. which isn’t his first with the| sweet style that is Tucker’s basic Mo Maids are give al] 
reney . a few weeks ago| pattern. Muted trumpets and trom- |, Te ae ee ee ee CEOS 
gency, led him a few weeks ag Seabcyrenge pe jed : ith = French {tunity to show their wares, being 
to serve notice upon the agency to a oy ‘Tucker’ er rh 7 . re 1 relegated to a spot backing Monroe's 
top booking his orchestra. This no-| | tion Pid i] - hiat “he . ‘© | vocalistics. Gals are attractive and 
sa sec ( mf A en 1e an . . 
ce. as far as can be ascertained, | ares ; mn ‘ag wil OF smartly gowned in demure ruffles in 
sh }tured formerly are not around at! . . les rae Betty 
still effective. The exact cause | present contrast to lead chirp Betty Norton's 
; kin-tight white satin. Miss Norto: 
{ >» dispute is undisclosed. Dot ; eee g l Sé Ss n 
ot tne lispute k- <8 “‘ th MCA Book strong on the tried and| shows versatility, doing okay w 
current contract wi ‘true faves which the band was fea- ballad. blues. o1 jump, but quavers 
is approximately a year to rut tur when caught New tunes are |in the higher registers at times 
ry — hone tweed * band | there, too, with a now-and-the! ; i 
= Dorsey Om +g . , wit to a novelty numb but al Zigey Talent come out to ail 
to the MCA juabb “lin modern cleftings nate with Monroe’s gurgling with a 
A > » ST 1< r ve ne Lp ’ a, . > ‘a . ca a ha 
vouldn't be the first — ees don lucker takes his turn at vocalling | COUPle of nice comedy stanzas, bi 
so. Benny Goodman, then Horace | being 


Please No Leana 
Tomm 


“Josephina, 


novelties and more standby numbers : 
. Bell 


For the modern and sweet stuff, | 0" Da 
break pacts} vocals are taken by Scottee Marsh 
brunette songstress, okay on both 
voice and presentation. Over all it’s 


Heidt, took such a course within the 


past 


couple years to 
vith that agency o1 


expired. Heidt’s 





wait until they 


will come to an 














sweet-style al ul 1 
end soon after the coming Jan. 1 , = ed band Qui 
and he will reorganize 
Wises Mattes tetands te do abet VAUGHN MONROE ORCH (18) TOP HITS OF YESTERDAY : 
- , —— ula “~~ | With Ziggy Talent, Betty Norton, 
1 commitment he ha to piay the Mcon Maids (4) tne pare meena 
Capitol theatre, New York, opening | Commodore Hotel, N. ¥ | 
Xmas week, is unrevealed. It's pos Vaughn Monroe brin; 1 good G R EAT P 0 P U LA R 
ble he may reorganize for that! show band to the Commodore's Cen 
date and disband again thereat{te) } tury Room, and the maestro himself | STAN DAR BS TODAY 
, 1 , supplies mos ‘ : program. Tastes | 
Incidentally, Dorses pial F ob ; ) aera » whane thee ¢ 
| t il » KV > > ( fe) < ce \- 
ave Ray Bauduc jo } band ot 
irums fell through before he lett 
Y. for Dallas. Baudu aware of | 
r. D.’s intention to break up. de- | f} L . p [ 
: | | 
cided to remain on the Coast witt ewis ar eys 
ly cix- le r ’ Alvin Stolle | : 
seri ingore bo. Al ry a. Continued from page 3? a 
\ stayed on with the Dorsey ou _—_—___ O 
{ ga that, somehow, neve ‘em to O S 
. lo their flavor, regardless of the 
T. D. To Run Ballroom ; 
\ age 
Holly vyood, Uct fa 
; Circleville can clain obablyv. ni 
Tommy Dorsey will break up his =" prove ‘ 
greater distinction than ha g had 


, , 4 V1 
orchestra following his current tout : 3 
one Theodore Leopold Friedman as 


Texas and southwest Hi | 
. a former resident. There is a parl 
thereafter devote himself wholly to , 
; , in his home town called the Ted 
operation of Casino Gardens Ball 
, Lewis Park. Long Branch, N. J., ha 
room, Ocean Park, Cal., and motion 


a Ted Lewis Recreation Hall, in con 
the Sophie 
Playground there, a camp for 


privileged children, 


picture work, in addition to his pub- = 

nection with Tucker 
lishing and other interest 

. unaer- 

close to $250,000 in- 

vested in Casino Gardens, including | 

| liquor concession which he recently 


purchased. 


Dorsey has 


Show business, of course, is still} 


his life’s blood, and Lewis. still} 








doen't look forward to the day when 














6406 SUNSET BLVD. 
HOLLYWOOD, CALIF. 


PEMORA MUSIC PUBLISHING 





|he’ll hang up that tophat, shelve the 
stick ask | 
| whether everybody’s happy. Not as | 
‘long as he’s able to 


[licorice and no longer 


draw a crowd | 


in Central Park, as he does daily, | 
; ; 
while just casually feeding pigeons | 


and squirrels. They come right up | 
clamber upon him and eat 
crumbs directly from his hand in a| 
performance, for free, that gives 
him as big a kick as any he's ever 
experienced, whether it’s been Olin- 
tagly Park or the Latin Quarte 


to him, 


LECUONA’S COCKTAILERY 


| For new artist copies and | 

Erneste Lecuona being cocktail- | arrangements, write or phone 3 

pertyed by his publisher, F. B.| PHIL KORNHEISER, Manager, 

Marks, Oct. 17 at Sherry’s, N. Y., in Standard Exploitation Dept., 3 

connection with his score for 20th- | The. Big 3. 1619 Broadway, 

Fox's “Carnival in Costa Rica.” | New York 19, Clrcle 6-2939 * 
Tunes will be aired—naich!—at | e305 


the shindig. 








wbaey iets eae ee 
| ee Chosen by JOE CRONIN and so es 


| oe the Boston Scribes to Headline 


LATIN QUARTER, Boston 
WEEKS OCT. 6 AND 13 
DURING WORLD'S SERIES 


BENNIE FIELDS 


EXCLUSIVE MANAGEMENT 


ASSOCIATED BOOKING CORP. 


aie) ci ©: 4 mee oe 
745 Fifth Ave., New York 22 











CO., INC. 


| 
1625 BROADWAY | 
NEW YORK, N.Y. 


PL. 5-5572 
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Vaude Bookers Grab Cafe Exclusives 
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To Buttress Declining Theatre Coin 


Growing importance of ae 
pookings is indicated by the fact that | 
the major independent vaude book- | 





|'Showmen as Judges For 
ing offices are going in for cafe Nat'l Laugh Wk., April 1 


bookings in earnest. The Eddie | National Laugh Week foundation 
first | iS now starting to take itself seri 


ously, Organization has picked withe 
cafe recently when it started setting of April 1. 1947 





Sherman agency took on its 


and has set up a 
showbiz notables to 
ville, N. Y. Ij’s not considered an | select the test laughs of the year. 


talent for the Casablanca, Merchant- | committee of 


Yolanda Mero-Iron, of the 
pudgeted shows, but it’s considered | Women’s National Radio committee | 


s the latest addition to the group 


important cafe and it’s not using big Mme 


to be a start in cafe booking field ; 
: . , Others are Gene Buck, president of 
Meanwhile, the Arthur Fisher Of- | tne Cattatien hgiees Gai Mei 
fice, which has been In the cafe field Fereueen. executive secretary of the | 
for more than two years, has by now |} Jewish Theatrical Guild; Clarence |} 
a sizable list of niteries. Last week, | Derwent. president of Actors Equity: 
Fisher added the Coronet Club. Phil- | Mable Sisste. president Meme Actors 
adelphia, which uses names. Fisher, Guild: Raymond Peck. secretary of 
who is a close friend of E. M. Loew, the Lambs club, and Matt Sheivey, 
New England film exhibitor who national administrator of the Ameri- 
owns several cafes, books all Loew |... Guild of Variety Artists 
nitery operations, which include a 
50°) interest in the Latin Quarte: 


Room, Holyoke, and the shrews-| After Week’s Operation; 
b] 


Room, Holyoke, and the Shrews- 
bury, Worcester. 
: S a 
With the acquisition of the Coro- 
et, gross cafe business at the Fisher 2 ‘ ; 
= Races ; Plaza Club, New Orleans, which 
office is on par with his vaude book- 


1ade an auspicious e igh- 
ings. made an auspicious entry with high 


Reason for vaude bookers’ 
into the lush cafe business is fairly 'rence and John R 
obvious when it’s seen that niteries | 
have long surpassed vaude houses As | 
the largest employer of variety 
talent. In addition, it’s easier to get 
acts to work cafes where they do! employees of the club are attemot- 
two or three shows nightly as against | ing to 
the minimum of four in vauderies 


Trengle, with 
Georgie Price headlining opening 
cantata, folded after a week’s opera- 


tion. Trengles have bowed out and 


interest fresh coin in the 
venture 
Again, salaries in many cafes are 


: Price, who had been booked in at 
superior to those in the vaude 


$2,000 per week, and the other acts 
houses, Acts like Milton Berle, Joe) oy the pill were paid off from $5,000 
FE. Lewis, Sophie Tucker, Buddy | ....j, security posted with American 
Lester, Harry Richman and others | Guild of Variety Artists. Payoff 
can get more coin in niteries than in! ,j,ounted to $3.500, which left an 
the vaude houses. overage of $1,500 which union dis- 

Cafe booking, which originally | tributed pro rata among the per- 
served to buttress dwindling vaude | formers as compensation in lieu of 
revenue, may yet become the major ; closing notice when spot did sudden 
business in vaude offices. foldo. 








—— = | «=€6Spot may reopen, according to 
“8| Alan Nickerson, AGVA’s New Or- 


leans rep, with modestly budgeted 

shows but will have to get fresh 

bond money up before union will 
V 1 L, A E give green light on Daddies 


DANCE STYLIST 


LATIN QUARTER 


BOSTON, MASS. 


Special Thanks to: 
GEORGE LIBBY and 
MILES INGALLS 














FOSTERS ANKLING FB 
FOR OWN AGENCY 


Frances Foster, for many years 
office manager of Frederick “er 
is pulling out of that agency Oct. 





Bill Foster and Mordecai Kaye. Out- 
fit will concentrate on cafe and cock- 
| tail lounges. 

| Bill Foster, currently in the FB 
| cocktail dept., has been designated 
as the new firm’s prexy. 



































[GAGS GAGS 


$2.00 EACH 


You pay only for the material you ac- 
cept, which is for your own exclusive 


ae an Piroska Inked for New 
you mave something specia " * y 
Latin Quarter, N.Y., Revue 


mind, let me know. 
RAY M. READ | y : ‘ > 
Box 111ISS, Springfield. Mo. | Lou Walters who's slated to leave 
| for France next week to sign an all- 
; Gallic show for his Latin Quarter, 
IN. Y., has signed his first French act | 


GAGS 
































inked Piroska, a dancer now at the 
Bal Tabarin, Paris, for a mid-Jan- 
uary opening. 

Piroska was in this country in 
1938 when he appeared at Clifford 
C. Fisher's French Casino, and 
went back to Europe shortly before 
start of hostilities. 








20 E. 42nd St.. N. Y. c. MUrray Hill 2-2849 














Canzoneri’s Plastic Job 

Tony Canzoneri, now that he’s 
a full time actor, plans new fa- 
cial decor. He's getting a schnoz 
and plastic job when he returns 
to New York next week. His 
wife, Rita, recently had a nose 
bob. 

Canzoneri whose features were 
marred when a pugilist, is now 
doing an act with Joey Adams 
and Mark Plant. 


Ee ——— 


British Union to 


| American Guild of Variety Art- 
‘ists is laying groundwork for a 
| reciprocal deal between it and the 
| Variety Artists Federation of Eng- 
| land whereby an interchangeable ar- 








entry | budgeted shows under aegis of Law- | 























Thanks! 


| want to take this opportunity to thank 
my friends for their many kind and con- 
gratulatory messages on my new posi- 
tion as Musical Director at Loew's State 
Theatre, New York. | will strive, to the 
best of my ability, to live up to the 
tradition set by my predecessor, Ruby 
Zwerling. 








LOUIS BASIL 
State Theatre, 
New York 


























rangement between members of 
both unions could be worked out 


amicably for the best interests of 
ll I Son Xx] S performer-members of both 


AGVA would pattern the British 
pact somewhat after that currently 


Morris for London operation between talent union, 
and the Cuban Variety Performers 
] 


Union, but with greater latit 


Lou Wilson ine Wolfsor ’ for AGVA S pla i, accoraing to Matt 


| many years head of the foreign de-! Shelvey, national head. who is cur- 
partment of the 


William Morris} rently working it out for submission 


agency, has resigned that post to|to the British counterpart of the 


join Prince Littler, managing direc- | Yank union, 


would abrogate the 


tor of Stoll’s circuit, second largest | necessity of American acts playing 


theatre chain in the British empire. 
} Wilson will work with Littler in a| within premise of VAF of England 


| England, is phen managing 


5 , to have 
to form an agency with her Pee ao | AGVA’s attorneys, and later to the | js against them. 


while still in this country. He has | 


| 





| publicly to take care of the business, 


British and other foreign dates 
production capacity, and is slated to|from having to pay an_ initiation 


leave for England in two months. fee and dues to the British union as 


He has been with the Morris| well as AGVA in order to accept 
gency since 1928 when he started} dates in London or on the continent 
in the WM, Paris, and has been Shelvey’s plan would be to have 
with that firm since that time with} American acts going to London fo 
the exception of 1937 when  he|three months or less apply for with- 


headed the London office of Music| drawal cards from AGVA. which 
would be granted for the three- 


id Fr B dC ° Corp. of America gre ) 
Acts Pai rom on olmn Littler, in addition to his Stoll| month period sans dues and would 


holdings, is on the board of Moss-| keep them in good standing until 
Empire theatres, largest circuit in 
director 


Associated Theatre Proper-| Union Taps Aquarium, N.Y., 
For Welfare Fund Coin ‘. 
oe hed handl mpteseed = nak Btong Okay ‘Celebrity’ Airer 


and is now a cafe booker. With the} Barry Gray's “Celebrity Night” 
assumption of Wilson’s spot, Henry | broadcast from the Aquarium Res- 
will continue to work the cafe sec-|taurant, N. Y., over WOR. N.Y.. last 
tor. George Werfel is slated to be | week in conjunction with opening of 
promoted to be Henry’s assistant |; Duke Ellington and orch, was held 

- - ~ up by American Guild of Variety 
Artists as being in violation of the 
talent union’s stance against “Celeb- 


Union Cashier’s Thefting sty Nght 
' Goes to Grand Jury Oct. 16 jray, who is a member of AGVA, 


was “noti fied that unless talent union 
Matt Shelvey, national head of!cleared the affair he would not be 
American Guild of Variety Artists | permitted to bring up other per- 
and Dave Fox, head of N.Y. local of | formers attending the opening for 
the talent union have been notified | chit-chat sessions or other stints 
that theft charge against Mrs. | over the microphone, since it would 
Marion Cusick, former cashier of the | constitute public performance in 
union, will be heard by N.Y. grand! violation of the union’s stand on 
jury on Oct. 16. Mrs. Cusick has | such things. 
been out under $1,500 bail since 
waiving preliminary hearing on the | of the Aquarium, Gray and officials 
theft charge several weeks ago. |of AGVA huddled and union gave it 
Mrs. Cusick, who had been a/the okay after Harriman agreed to 
former vaude dancer known pro-| make a substantial donation to the 
fessionally as Marion Marlowe, is) ynion’s Welfare Fund. Donations 
accused of thefting $3,200 from union | have been the custom for clearance 
funds given in payment of dues | jn such functions, but Matt Shelvey, 
and repayment of loans. When con- | head of AGVA, claims union wants 
fronted with shortage she is alleged | to discourage the celebrity night 
made a signed confession to | shindys despite donations, as union 


of the 


| ties, the largest chain of les om houses 


in England. 
Wilson’s post at the Morris office 


N.Y. district attorney, absolving | Only N. Y. niteries licensed by 
other AGVA employees of com- AGVA for celebrity night functions 
plicity and stating she had merely | are Sean & Béiine and La Shere 
borrowed’ the wrgpend to anance bo tinique, who pay an annual sum into 
small Negro band unit that didn't the welfare fund of the union for 


come up to expectations so that she lthe privilege. Shelvey stated that 


jcould put the money back. hereafter no okays will be given for 
Sum, according to Shelvey was 


partially covered by $2,500 bond and 
before arrest Mrs. Cusick returned 
$400 to union, which narrows amount 


lost to $300. sum advertising the event. 
os oO 


However, Ben Harriman, operator | 


single night affairs and that he had | 
given Harriman the green light only | 
because he had spent a considerable | 


AGVA Mulls Reciprocal Deal With 


Curb Double Dues 


their return to this country when 
they could again pick up AGVA 
membership from where they left 
off. It also asks the British union 
for a similar deal which would 
mean that American acts going over 
would not be nicked for the custo- 
mary initiation fee in order to be 
permitted to work but would only 
have to pay the regular dues int 
VAF instead of AGVA. 

AGVA would make the same deal 


for members of the British or 
coming over here Should noers 
of either union remain in the alien 

untry over the three-months pe- 
riod, they would then have 
initiation fees and become r¢ 
members of local union 

Saving on initiation and dues 


would be a= primary factor, of 
course, for both types of perform- 
ers, but there are plenty additional 
angles to be incorporated to give the 
performers a_ better shake under 
reciprocal deal than ever before. 
to She lvey 


As soon as plan has been fully 


accoralng: 


worked out within a week «¢ Twe 
Shelvey will forward it to the VAF 
for approval and acceptance and 
union will adopt plan as soon as re- 
ceiving the Britishers’ okay 


Village Nitery Pays Off 
Dancer on Pact Breach 
Mary Jane Miller, dancer, was 
varded a week’s Salary in Amer- 

ican Guild of Variety Artists arbi- 

tration against Tony Pastor's, Green- 
wich Village, N. Y. nitery. 


Gal had been booked into spot 
on a one-weck pact several weeks 
ago and cancelled after opening per- 
formance. Arbitrators ruled she was 
entitled to full pay under her play 
or pay AGVA contract. Nitery sub- 
sequently paid off. . 


Charles Trenet has been signed 
for the Palace hotel, San Francisco, 
opening Oct. 10. 









































\Hal Fisher 


“LAFFINGLY YOURS” 


Carrently 
TOWN CASINO, BUFFALO 








Dir.: WILLIAM MORRIS AGENCY 



































Rose Coasting on Ad Space 
Until New Revue Bows 


Billy Rose, columnist and operator 
of the Diamond Horseshoe, is cur- 
rently going through an_ adless 
period for the cafe. Rose, who has | 
been one of the more prolific space- | 
buyers in the papers is permitting 
the column and the huge backlog of 





which, he says. is still holding up 
nicely, 

However, when new show, “Venus 
on the Half-Shell”’ topped by #rank 
Libuse opens in about three weeks, 
he'll resume space buying \ 


BO 





° 
Jerry Cargill on Own | \. 
Jerry Cargill has resigned as head | \\ 
of the A. & S. Lyons concert depart- \ 
ment to open his own agency. Cargill 
is running Junior League shows and 
|} 1s promoting one-night concert 
| stands of vaude performers. 
Cargill is also concerned with a 
|road company of “Life With Father” 
presently making rounds of small | 
towns 








APOLLON’S CONCERTS 

| Dave Appollon, vet vauder, is | 

| ready to tap the concert field with a | 
show at Carnegie Hall, N. Y., early | 

}in December. 

| Shindig will be celled “Gypsy | 

| Festival.” 
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sents Ogling More H wood Names 
For Vaude Tours While Strike Is 


dif-* 





Possibility that present strike 


ficulties in the Hollywood studios ! Johnson Vice Johnstone 
n rr some t > js causing ui ‘ . 5 
alice aamuclen va dedmeune tite bos For Capitol, N. Y., Date 


Johnnie Johnstone 


vu Was 
| ppearal It’s 
" itea to ap] al n tne nex Snow 
t ir ire rrently ; ; : : : 
, at e Capito tneatre N Y nas 
) i ) t sdictiona K S 2 
7, | friar that hoy hy 
tw t (Conterence ) 5 ) ) ) ea irom at. sn \ 
f , 
) 1 Int rtiona A] Metro studio execs because of filn 
iT } Sta t ) S 
ry 0 AFI muti i 1 3 } > 00 | 
wuld be S n plugging studio | Johnstone's spo 


nypome 


grosses in 
throughout the coul 


, Pitt Hotel, Power 


have already pe 


product and 


houses 


1 Joa Leslie of the Wa Tt St ik Add t W 

: | aki her first vaude ap- rl € s 0 0eS 

pea > si she went to pic- . A L ° 
pearance Ace cen signed for the| Of Nery Acts, Legnters 

) at theal Uhicago r two Pittsburgh, Oct. 8 

F O 1. I 1aditio Jiteries here with floorshows and 
{ i Frances La ! : tre, town’s legit house, 
1e Rox eatre, N. } are ina igh spot with the strike 
: 16, and O ul, Chicago it eight major hotels, which came 
ees "I long last week on the heels of the | 
Peter Lorre starts a theatre tour power employees’ walkout to ag- 
at the Adams, Newark, tomorrow | grayate the local situation They 
(Thursday) while Donald O'Connor |have nowhere to house their talent. 
and Roddy MacDowell are also do- ‘[nns are shut down to all new guests; 


ing personals. 


In addition, Mickey Rooney is 


smaller places not affected by strike 


are jammed to capacity and private 


slated to start a tour at the RKO, |homes seem. only — solution, and 
Boston. Oct. 24 with Danny Kaye they're tough to get 
also slated for the vaudfilmers. Both Cast of “I Remember Mama” got 





these filmsters have been signed at 


a break of sorts. They had already 
$20,000 guarantee against 50°, of the registered at William Penn, Pitts- 
gross, which has now become the |purgher and Fort Pitt 24 hours be- 
standard price for top cut film stars. |fore the strike-call. so they were 

Most of these names have been permitted to stay. Single elevator 
made available because of the strike 


being manned by managerial staff is 


for taking them up and down, but there’s 


and more are expected to sign 


tours if current labor difficulties po heat, hot water, maid service or 
continue clean linen for any of them. 
Several film firms feel that they 


7 “aeF Transportation Snarls 
car. hold out indefinitely because of 
a sizable backlog of pictures. How- 


“Anna Lucasta,” had to pull out for 














ever, the agencies counter with the |. 
fact that aa of the product in Toledo, O.. when he could get no 
< ¢ S 
tora may not be strong enough accommodations; John Wildberg, 
storage le : l pd - j —P ‘ , iors. 
to pull powerful grosses and star lpaniagg 4 of the mow, w > wae eo 
appearances could up the gate to have met the weve ag rme a — 
one t av < *s ‘e : ris < 
normalcy in the large cities and help ‘day. — se — Toe A ihe 
° teal “ « stz . « Vy , 
sell the product in the small towns. Anna “niin company, — . 
staying at Negro hotels in Hill dis- 
~ trict, unaffected by the walkout, is 





going to have a transportation prob- 
lem since no trolleys are running 
and taxis are at a premium. 


COMEDY 


Nitery acts already here aren't 


} AT i ER being put out of their hotels, but 
any new acts coming in are going 


For All Branches of Theatricals to find it plenty tough all around. 


Nos. 1 thra 13 at $1.05 each or os 
13 Scripts for $13.00 
Nos. 14 thru 20 NOW READY! 


$2.00 each—Doubie Scripts 


SEND FOR THEM NOW! 
CATCH CP ON BACK ISSUES! 


“BOOK OF BLACKOUTS" 
3 Volumes at $25.00 per Vol. 
“BOOK OF PARODIES" 

10 Seck Parodies—$10.00 
NO €.0.8.'S 
PAULA SMITH 
200 W. 54th St., New York 19, N.Y. 


Ex-Servicemen Subscribers: 
Send Us Your Home Address 


Carr as Nitery Single 


Vaude team of Carr and Connelly 
are dissolving temporarily due to 
illness of Mae Connelly, who in pri- 
vate life is the wife of her partner, 
Matt Carr. 

Mrs. Carr has been ordered to cest 
and take treatment for mild pulmo- 
nary trouble and leaves foi 
Lake, N. Y., next week. Carr will 
accompany her and will work as a 
single in nearby niteries until she’s 

ion the mend. 


Saranac 
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oO | Aadeaded 


Photographers 


STAGE - SCREEN - RADIO ARTISTS 
NEW YORK STUDIO 


154 West 57th Street 
DELIGHTFULLY AIR-CONDITIONED 


PHONE CIRCLE 7-3505 


BOSTON STUDIO - LENOX HOTEL 


Phone for Appointmen?: Kenmore 5-300 


NEW. YORK 





Maurice Turet, here in advance of | 


Gleason’s Philly Date 


Jackie Gleason has been signed 
'for the opening show at the Ma- 


| 


| combo, Philadelphia, which is bow- | 


| ing Oct. 24. Gleason's deal calls for 
$1.500 and approval of several acts 


|which he'll work with ala Milton 
Berle 

Gleason recently substituted for 
Berle at and is 


now atte to get up a show in 


the Carnival, N. Y., 
g 
) the acts 


mptin 


wn with all 


Chi Hoodlums 
Giving Bistro Ops 
Plenty Trouble 


Chicago, Oct. 8 


amusement 


1 
4 





Loop operators 


currently in what amounts to a siege 
of terror, with hordes of unemployed 


een-agers invading the downtown 


area, especially over weekends, and 


causing thousands of dollars of dam- 


age, besides terrifying customers 
with their snatch-and-run_ tech- 
niques 

Twenty extra cops, as a result, 


have been added to the Loop force 
to combat the vandalism in Ran- 
|dolph_ street boites. Trouble has 
been particularly heavy over the 
weekend, with traveling squads of 
young hoodlums racing from 
another. With the addition 
of the extra police, there has been 
some abatement in the nuisance, but 
| the innkeepers’ worries continue on 
the upgrade 


| spot to 


Two swing spots, as a result of the 
ruckus, have already been notified 
to scram by Balaban & Katz, owners 


are | 


Union Snarl Curbing Bookings 
Of Top American Bands in London 


+ Hope for appearance of American 
| bands in British theatres was re- 
| cently stymied by insistence of the 
|} British Musicians’ unton not to al- 
|}low American orchestras to perform 





High Seas, N.Y., May 
Install Band, Acts 


High Seas Cafe, N.Y., which has . 
in England as long as the American 
operated as a straight eatery since ‘ ; 
- re ~—vaapet Federation of Musicians forbids 
opening some months ago, is mulling 
| tes a> working permits to British bands i: 
installation of band and acts 
this country 
Operators undecided upon wheth- : , 
. ; } Harry Foster, head of Foster's 
er to use straight vaude acts or toss | , : 
, . agency, London, now .in New York 
n an old-timers unit "t coed tit 
. , on a talent buying expedition , 
Spot is one of the newer opera- r ; it f : 
ah . larec tha ne nhac peen negotl t , 
tions in the Times Square district es : . Susie > 


for American bands to play the 





tinent and was ready to sign one 
. ° ? band at a comparable salary to 
Follies Cast, Producers | what it was getting in American 
° theatres, when the announcement of 
lron Out Differences the ban was cabled him Negotia- 

m ‘ | tions for the crew were dropped 
As AGVA Nixes Strike | Foster declared that he had 


mapped out a 13-week route for one 

Hollywood, Oct. 8 |band for theatre and concert ap- 

Negotiations continued here today pearances in England, France, Hol- 
with “some progress” reported made | land Scandinavian countries ind 
in an effort to iron out difficulties | Switzerland, but negotiations had to 


which have arisen between produc- 


be dropped because of the British 
ers and cast of “Ice Follies.” Al- | union’s action 
though Oct. 10 deadline has been set | Foster said that Negro bands, 
on negotiations by American Guild | which were popular on the conti- 
| of Variety Artists it is understood | nent pre-war, had maintained their 


tentative agreement will be drawn 
up today to bring about changes in 


standing with the British public be- 


cause of importation of American 


both wage minimums and working | recordings. He believed that Duke 
conditions for all ice shows. Both | Ellington. Count Basie. Louis Arm- 
producers and cast will eye agree- | strong and Cab Calloway would 


| ment, reportedly favorably accepta- 


one | 


|of the property in which they are 
|located. Spots, Joe Sherman's Gar- 
rick Bar and Elmer’s, famous for | 


introducing such names as Dorothy 
Donegan, Robert Crum, Red Saun- 
ders and others, have already dis- 
carded entertainment policy and ex- 


pect to shutter in the next few 
weeks 
Remaining night spots which ca- 


tered mostly to Armed Forces per- 
sonnel have already decreased their 
entertainment budgets 
| afternoon performances. 


and stopped | 
While | 


| places such as the Brass Rail, Capi- | 


| tol Lounge, Holly wood Show 
| Lounge and Bandbox expect to con- 
| tinue in business, no 
|expected, and the days of three- 
quarter ounce shots are over. -Be- 
cause biz is now strictly weekend, 
| receipts are about half what they 
| were during the war. In the face 


if re- 





° ° | of isi “ost d tals, 
While Partner-Wife Rests ceivts ta lower several of them 


|might fold, but in a hurry. With 
| rising church and civil action, spots 
|} are really on the alert, and if van- 
| dalism gets worse the authorities are 
set to pounce. 
| folding of the Randolph Street hot 
spots and a boom in tavern trade in 
nabe spots. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Oct. 8. 
Oscar Price, who checked out of 
the colony with an all-clear and left 
tor N. Y.. was unable to get living 
accommodations there, is back, and 

will winter here. 
Alfred Michalski, 
manager from 
| visited last 
| Jerry McCord and the Henry Witt- 


kes. 


Warner 


Manchester, Conn., 


Birthday greetings are in order to 
| Dorothy Nolan, Dorothy Martin and 


Bert Jetter at the Rogers. All re- 
sponding to treatment nicely. 
Mrs. Albert Berkhardt in from the 


Bronx to visit Edna Hagen, who is 
flashi®e: good reports. 


Princess Elda Benedict, newcomer 
at the Rogers, elated over surprise 
birthday party. Those attending 
were Marshall, Sarah 
Herne, Selena Garron 
Bero, Donald Cook and Ernest Bene- 
dict. 

James Wotton, 
fered a_ setback, 
upped for meals. 


who recently 
doing nicely 


suf- 
and 


Sam Schulman, recently upped for 
meals and mild exercise, helping on 
mail distribution at the Rogers. 

Joe Denicolo flashing good clinic 

| reports 

Alpine Tavern 
Rathskeller Inn 
to drop in biz 
weekends. 


and the 
have shuttered 
Both used 


due 
talent on 


Jimmy Conway, hoofer, mastered 
three stages of the “Rib” operation 
and has been upped for mild ex- 
| ercise 


{ (Write to those who are IH) 


expansion is} 


This may mean the | 


theatre | 


and Barbara | 
and Robert | 


current salary brackets. However, | 

she has played some dates since | Booked Until Nov. 6th 
her Broadway .appearance in the BLACKHAWK. CHICAGO | 

; musical, “Are You With It?,” which With Saxy Reelin Gund 

a was set by Glaser | Dir. WILLIAM MORRIS Office 
gency, 


Bridge | 


| Morris, with ABC unwilling to grant 
week by Jack Samson, | 


draw hefty grosses on that score 
Foster said that while the salaries 

he was prepared to shell out were a 

bit lower than their U. S. take, cost 


ble to both sides, and it will be sub- | 
mitted to Matt Shelvey, national 
head of AGVA, for approval 


Wildcat strike threat of the rink- | to a British impresario for services 
sters broke out when a committee | of an American band would be con- 
of cast members charged the “Ice | siderably higher because of the 
Follies’ management with 18 viola- | transportation angle. 
tions of the contract between the| Foster declared that there's little 
skating show and the American | hope of getting large shipments of 


Guild of Vafiety Artists. Contract, 
inked in 1944, still has two years to 
run. 


American acts to Britain because of 
the “exorbitant” salaries demanded 
by performers. Currently he’s in the 
market for American novelty acts 
through the efforts of Florine Bale, | but is unwilling to shell out the sal- 
who, under orders from Matt Shel- | 4ries that have been quoted him 
vey, national head of AGVA, is set- | Meanwhile, he says, British vaude- 
ting up arbitration machinery to| Ville is getting along nicely with 
straighten out the difficulties. native talent. En, .ish producers are 
Performers, in addition to protest- allowed a 25% quota of foreign acts 
ing contract violations, are asking |!" shows playing the provinces and 
for salary raises, on the ground that | 99% in London houses 
their current pay scale is not enough | = 


Strike has been held in abeyance 











for subsistence while on tour. 


Ieer Slips in L. A. Bow 
Hollywood, Oct. 8. 

Initial fortnight of “Ice Follies” at 
Pan-Pacific Auditorium here has 
been heavily off former scores rung 
up by the freeze show. First week 
was approximately 16 percent off 
the same stanza last year, bringing 

the coin level to about $78,000. 


In the second stretch just finished, 
“Follies” jumped up slightly but was 
still 13 percent lower than second 
frame in 1945. Week just closed was 
good for around $83,000. 





STEVE EVANS 


Offering 
HAPPY TIMES & JOLLY MOMENTS 
Currently 
365 CLUB, SAN FRANCISCO 
DIK.: MATTY ROSEN 





Union Will Thresh Out 
June Richmond, ABC Snarl 

















| 
| 
| 
' 


Concilliatory hearing on June! 
Richmond's desire to ankle exclu- 
sive agency pact with American 


Booking Corp. ‘(Joe Glaser) has been 
set for today (Wed.) at American 
Guild of Variety Artists. 





Sepia songstress wants out with |] HELENE and HOWARD 
Glaser to take her business to an- ‘Comedy Dance Antics’ 
other agency, reportedly William 


WEEK OCT. 11 
MICHIGAN THEATRE 
DETROIT 

MATTY ROSEN 


such a release. 

Singer claims agency has not given 
her the attention or furthered her 
interests in compliance with pact, — 
with agency retorting that she has 
been a bit choosy on bookings of- 
fered her despite their being in her | 


Dir.: 























Always Working 4 


“Whitey” Roberts 


























FAIRFAX BURGHER 
Distinguished Actor and Magician 
OPENING 3 WEEKS' ENGAGEMENT OCT. ? 


COPLEY-PLAZA HOTEL, BOSTON 


Available for Bookings 





Personal Representative Announced Later 


Permanent Address: 424 East 57th Street, New York 
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Copacabana, N. We 


Joe E. Lewis, Annie Rooney, 
Ronny & Ray, Eddie Fisher, Olga 
Suarez, Line (8), Mike Durso Orch, 
Frank Marti’s Samba Band; mini- 
mum, $3 weekdays and Sundays, $4 
Saturdays and holidays. 





Monte Proser’s down-one-flight 
goldmine seems assured of a con- 
tinued run of high-paying ore for at 
jJeast the next 12 weeks if opening 
night enthusiasm and _ the talk about 
town concerning Joe E. Lewis is any 
basis for a guess. Seldom has the 
coming of a comic—or any other per- 
sonality, for that matter—to a class 
pistra created such a “want-to-see 
(as the technically-minded boys of 
Gallup’s Audience Research Institute 
term it) among the Broadway set. 
And that the “want-to-see” is being 
translated into what really counts— 
that folding green stuff—is evident 
from the reservations list. 

Why Lewis has long been a fave of 
the hepsters and why he’s plenty 
worth that $4,500 a week that Preoser’s 
passing him is evident in the fact 
that the comic hasn't come ‘nto the 
Copa dependent on his lengthy and 
popular repertoire—with which he 
could easily get away were he so 
minded. Instead, he brings with him 
60—coung ‘em, 60—new patter songs 
to amuse both ringsiders and peas- 
ants. The idea is that Lewis fans 
can come and come again with no 
danger of finding more joy in a glass 
than in the show because they know 
the comic’s routine as well as as he 
does. With this repeat business in 
mind, Proser has built a smart show 
around Lewis, too, because it’s of the 
easy listening, unimpressionable type 
that doesn’t get tiresome after the 
first viewing. It’s the kind of thing 
you can take or let alone—which 
seems to be a strange reason for 
praising a show but is noted because 
it wasn’t true of the last Copa revue, 
which, after being inspected and en- 
joyed once, seemed to stick in your 
air on subsequent sightings. 

Musicians’ demand for additional 
coin is at least partially responsible 
for some of these admirable qualities 
of the present layout, since Proser 
determined he’d help keep that pleas- 
ant bulge in his exchequer by paying 
no suppoiting act over $300. And 
he’s accomplished that with no loss 
of prestige whatsoever—in fact, just 
the opposite—by demonstrating his 
eye for new, young talent. There’s 
nothing any boite operator need hang 
his head about in the warbling of 
Eddie Fisher and Annie Rooney or 
the terping of Ronny & Ray and Olga 
Suarez. (All New Acts.) And they 
help to hold the nut down to the 
$38,000 that Proser thinks should be 
tops against the $45,000-$50,000 gross 
he’s doing. 

With the Lewis lineup of 60 new 
songs, it’s needless to remark that 
some of the numbers are consider- 
ably better than others. Comic is vir- 
tually on a shakedown this week and 
out of it will no doubt emerge a few 
faves that will rank with such Lewis 
classics as “Sam, You Made the Pants 
Too Long,” while others will pass 
into limbo as being just so-so. Many 
are topical, while others are built 
around Lewis’ well-known predilec- 
tion for the gee-gees. If anything, 
there’s a bit too much playing up of 
that hoss business. Selection of num- 
bers and patter could be a bit more 
rounded. 


Certainly one of the best of the 
new ones is “The Guy Who Holds 
the Leaf for Lucky Strike” (“His 
muscles are like oak, because, of 
course, he doesn’t smoke’). Other 
toppers are the kidding of commer- 
cial radio and “I’m Just a Horse.” 
Austin Mack, incidentally, gives 
Lewis strong support at the piano. 

Douglas Coudy’s staging of the re- 
vue is in the pleasing Copa tradition 
of swift and simple production, while 
Billy Livingston has contributed top- 
notch costumes that are immensely 
colorful and ingenious. There have 
been some changes, incidentally, in 
the Copa line of eight gals, most of 
them for the better. Bob Hilliard 
and Joseph Meyer have provided the 
lyrics and music, which, as has been 
noted, are tuneful and gay without 
getting in the way. Switch on the 
bandstand finds Mike Durso’s orch 
making with the foxtrots and waltzes 
while Frank Marti’s Samba combo 
rovides the stuff for the Arthur 

urray kids. Both do a creditable 
job. Herb. 


Iridium Room. N. Y. 
(HOTEL ST. REGIS) 


Carol Lynne starred in “Ice Pic- 
torials” with George Wagner, Jack 
Strand, Barbara’ Ann Johnson, Shar- 
lee Munster, Marion Lulling, Sally 
Tepley; produced and directed by 
Miss Lynne and John Brett; cos- 
tumes, Jac Lewis (Follies Cost.); 
Paul Sparr and Theodora Orchs; 
$3.50 dinner minimum; $1.50 and 
$2.50 couvert. 





Even when the Hotel New Yorker 
was featuring its ice shows there 
was no competition as regards the 
Swank Iridium, and now of course 
this Hotel St. Regis high spot, more 
han ever, is in a olass by itself. 

Its floor shows, like everything 
else about the distinguished atmo- 
sphere of this dining room and sup- 
Per club, are always ultra, but this 
‘ear it’s more so. Carol Lynne, a 
issome looker, is starred and justly 





so in a smart 6-scene revuette which 
she and John Brett put together. 
Opening with an 18th century minuet 
there is a nice dual number with 
off-mike vocalizing by Eddie Gross- 
man (unbilled) of Paul Sparr’s tip- 
top terp tuners. Miss Lynne solos 
“Hora Staccato” and here impresses 
anew as a good Hollywood testee. 


“Broadway Memories” is a clever 
nostalgic pot-pourri as it medleys 
“Oceana Roll,” “45 Minutes from 
Broadway” (Cohan), “Can’t Make 
My Eyes Behave” (Anna Held, Jim 
Brady, Dolly Sisters, latter with “If 
You Like-a Me I Like-a You”), etc., 
all this done by bass vocalist Gross- 
man, who possesses a nice enough 
mike voice to come from behind that 
bass fiddle. 


Rachmaninoff’s “Prelude in G” is 


another cofking solo opportunity for 
Miss Lynne, and the samba finale, 


Park Ave. Club. Miami 
d Miami Beach, Oct. 4. 

Charlie Farrell, Jack Prince, 

a el 3 Continentals; Minimum 





One of the smartest rooms on the 
Beach, and through the year one of 
the few consistent moneymakers for 
its Ops, this intimate boite reopened 
this week with the crowds coming 
early and late to see the guy who’s 
the season for the spot’s success, 
Charlie Farrell (formerly Endor &). 

Vet showman that he is, Farrell 





didn’t let them down. The huzzahs 
| that greeted his appearance were | 
{repaid by a 45-minute session of 
| Rabelaisian lyrics, audience participa- 
tion in his more familiar songs and 
|torchy ballads to satisfy every re- 
| quest. Fact that they keep him on 








Audience would never have known ]}- 


it if he hadn’t told them. Long con- 
sidered one of the outstanding dan- 
cers in the country, Draper seems 
to have improved even over his pre- 
vious top form. His ballet move- 
ments, symmetrical to his fingertips, 
have always been good. Improve- 
ment shows in his tap steps, which 
have gained the precision and shad- 
ing sometimes lacking heretofore. 
On stage for a full 40 minutes, 
Draper ran the gamut of terpsichore 


from longhair stuff, such as Ramon’s | 


“Gavotte and Variations” through 
“Limehouse Blues” and a burlesque 
version of “A Sailor in a Dance 
Hall,” done to the music of “My 
Heart Belongs to Daddy.” It’s all fine 
stuff and gets heavy applause. 
Dancer winds up with his now- 
standard routine, asking for the 
names of songs from the audience 


featuring the flashiest set of cos- | that long is the answer in itself; most | and then dancing to a medley of 


tumes yet—all the accoutrement 1s 
very good, however—tops it off to a 
rousing conclusion. 

Despite the six scenes it’s a com- 
pact fast-moving revue with George 
Wagner and Jack Strand as the male 
vis-a-vis to the star and the support- 
ing quartet of not-so-icy lookers 
(above listed). 

Sparr’s show accomp, besides his 
steady stint for the straight dansapa- 


tion, is solid, and Theodora’s quartet | 


paced by ieader’s 
makes with the sambas and other 
Latin interludes. And, of course, no 
Iridiym Room gala would be com- 
plete without the debonair Jean at 
the tape. He’s not only a fixture but, 
like all distinguished maitres, a plus 
factor to the environment. Abel. 


Hammond organ 


Embassy, N. Y. 
Cross & Dunn, D’Ivons (2), Noro 
Morales Orch (13), Irwin Kent Orch 
(8); $3.50, $4.50 minimums. 





Bill Miller in reopening his Em- 
bassy after the summer hiatus, is 
apparently using Noro Morales orch 
as his lucky piece. Last season, the 
business upswing started at this spot 
when the Morales crew was brought 
in, and they’ve earned their keep 
since then both at the Embassy and 
Miller’s other operation, the Riviera. 

Miller’s opening night (1) pro- 
vides sufficient justification for the 
consistent Morales holdover engage- 
ments as was evidenced on the 
dancefloor, but quite a few pews 
were taken up by the pull of Cross 
and Dunn, who are making their 
first nitery date together since their 
recent reunion. Henry Dunn had 
been out as a single and Alan Cross 
became an impresario of a sandwich 
emporium. Apparently, Dunn 
couldn’t withstand the competition 
of the Groaner and the meat short- 
age got the best of Cross. So they’re 
together again with a bright assort- 
ment of special material songs with 
a minimum of blue items, and a de- 
livery that’s been familiar to vaude 
and nitery fans throughout the 
country. The pair had some difficul- 
ty in the noisy room, but recovered 
sufficiently to do a pair of encores. 


Among their numbers, their “No 
Can Chew” and impression of the 
old vaude days brought hefty hands. 

Other floorshow item, D’Ivons, are 
a hard-working terp twain with pic- 
turesque routines. Team’s routines 
are fine for niteries inasmuch as 
hand and body movements can be 
appreciated by rear occupants as 
well as ringsiders. They hit healthy 
audience reaction with an interpre- 
tation of “Thigh Bone” and “Holi- 
day for Strings” in addition to their 
— rhumba and fox trot num- 
ers. 


Irwin Kent's orch does a compe- 
tent job of showbacking and the 
Morales crew draws a full floor. 

Jose. 


Playgoers Club, N. Y. 


Morey Amsterdam, Shepp Trio; 
$2.50 min. 





Playgoers Club, the postage-stamp 
sized basement bistro, which in its 
opening season last year did boom 
business on the strength of the Morey 
Amsterdam ad-libs, is back at the old 
stand with the same setup and stands 
a greater chance of nabbing the after 
theatre trade from hepsters. 


Amsterdam, whose regular income 
is from the WHN “Gloom Dodgers,” 
stands to make a sizable sum from 
this operation as he’s in on a hefty 
percentage. Other expenses are down 
to a negligible minimum. Rent item 
isn’t an important factor here inas- 
much as the property is part of the 
upstairs saloon, management of 
which is the other half of the Morey 
Amsterdam partnership. 


With Amsterdam around, there’s 
little need of additional talent. The 
Shepp trio, vibes, bass and piano, pro- 
vide the dance incentive and the 


showbacking and Amsterdam does 


the rest. On show caught, he was 
on for 5@ minutes, which running 


time is sufficient for a floorshow. He 
has a ready flow of chatter, a fast 
line of ad-libs, and a series of laugh- 
getting yarns. His is the type of act 
that never comes out the same way 
twice, and as such he shouldn't be 
stale for repeat patronage. 

The Shepp outfit constitute a lively 
crew with a hep viewpoint. Their 
arrangements have color and a lively 
beat. as well as a high degree of 
originality. Jose. 


insisting on lyricisms they grew to | 
know in former seasons. Guy has | 
plenty of new blueisms to blend with 
‘the old. This is his fifth year here, 
and he’s been a partner for three. 

Farrell is stoutly supported by Jack 
Prince, former Shep Fields vocalist 
now on his own, and Michelle, French 
chanteuse. 

Prince, an oversized guy with a 
cherubic face, is socko with a robust 
baritone which he projects in top 
|fashion, both on the swoon-croon 
}numbers and on the heavier bariton- 
lings. Trick of adding comedy biz to | 
“Chloe” and “Ol’ Man River” adds to 
overall effect. Works straight on the 
numbers ta reveal voice range then 
swings into comedy jive versions, 
with payees going strong for stint. 
| Clicked so well he’s been pacted for 








six months. 


Michelle, nicely couteriered thrush, 
does adequately to open show. Pur- 
veys the Trenet-Sablon style of 


French song and adds a couple of 
classics. 

Three Continentals, with Earl Barr 
Hanson at piano, go over in fine style, 
and in solo spot garner healthy mit- 
ting with “Warsaw Concerto.” Lary. 


TIeeland, N. Y. 


“Alice in Wonderland,” ice revue 
featuring Marilyn Quinn, with the 
Prestons (2), Pat Kazda, Jay Cant- 
well, May Hausman, Edith Kendall, 
Jane Petri, Lou Menshel. Lyrics and 
music by Jean Rose. Staged by Miss 
Rose. Mansfield Lane Orch (6), 
Rusty Freckles and Cracker Jacks 
(6); $2 minimum. 





“Alice in Wonderland,” ice fantasy 
based upon Lewis Carroll's fairy 
tale of same title, is a worthy at- 
tempt upon part of Jean Rose, its 
producer, in providing something 
different in manner of blade shows 
for the miniature rink of this popu- 
lar haven of smorgasbord dinners. 
Despite meat shortage and inflated 
prices in most places, the smorgas- 
bord dinner still can be had for 
$1.49—and all you can eat at this 
rice. All this and the diverting ice 
how and two five-piece combos for 
dancing retains Iceland’s lure as a 
modest-priced playground. 
Principals and line skaters are 
costumed in keeping with characters 
of the “Alice” yarn, such as the 
Mad Hatter, Caterpillar, Dormouse, 
Turtle, etc., with costuming an at- 
tractive blend of colors which makes 
a nifty background for the blade- 
work of the principals. ‘ 
The skatorial sequences which 
feature Marilyn Quinn, expert figure 
skating champ, in title role; the 
Prestons, Jay Cantwell, Pat Kazda 
and others make a pleasing and col- 
orful spectacle that wins many 
rounds of applause. Particularly 
standout is Miss Quinn’s clever fig- 
ure skating, Kazda’s ballet terps, 
Cantwell’s lighted torch dance, 
and the Lobster Quadrille by the line. 
In addition to the staging Miss 
Rose has also authored the numbers, 
lyrics and music, which space the 
specialties. Most are sung by Lou 
Menshel as musical narrator for the 
show. Latter include “Land _of 
Dreams,” “Turtle Song,” “Big 
Enough Deal” and “Bewildered,” all 
tuneful and with latter ballad top- 
ping the others. On overall show is 
diverting entertainment, neatly done 
and holds interest all the way. 
Mansfield Lane’s five-piece combo 
backs show nicely with Rusty Freck- 
les Crackerjacks (5), comedy unit, 
adding to show's merry-making and 
alternating with Lane for customer 
dancing. Edba. 


Wedgwood Room, N. Y. 
(HOTEL WALDORF-ASTORIA) 
Paul Draper, with Arthur Fer- 

ranti; Emil Coleman Orch, Mischa 

Borr Orch; $2 cover after 10:30 p.m. 

Monday through Saturday. 





Relegated to the background dur- 
ing the summer months when the 
Waldorf’s Starlight Roof takes over, 
the Wedgwood Room reopened for 
the fall and winter seasons last 
Thursday (3) night with no change 
in either decor or policy. As in 
previous years when the show is 
limited to one or two top acts, the 
reopener features only Paul Draper, 
back in this room for the sixth time. 
In addition, Maestro Emil Coleman, 
who's been pleasing the class clien- 
tele here almost since the new Wal- 
dorf was built, is back on the po- 





dium after a summer hiatus. 


them. It’s sock comedy but also 
shows his mastery of the technique, 
as he changes pace rapidly from 
“La Valse” through “One Meat Ball” 
and on to “South America, Take It 
Away.” He's perfectly 
nouncing his own numbers and kid- 
ding with the audience and his ac- 
companist, Arthur Ferranti. 
Coleman’s orch backs up Draper 
nicely when a full orchcstration is 
required and doubles with Mischa 
Borr’s rhumba band for dancing. 
Coleman also is welcomed back to 
the room via heavy applause, dem- 
onstrating that he has his own fol- 
lowing here. Stal 





Bal Tabarin., N. Y. 


Peter Randall, Mlle. Bollette, Ken- 
neth & Zoya, Don Christy, DoWwres 


Todd, Montmartre Girls (6). Lou 
Harold Orch (6), Carlos Valencia 
Rumba Band (5); no cover, $1.50 


minimum Saturdays. 





Johnny and Laurent Hourcle are 
celebrating their 12th year of opera- 
tion of this pop-priced subterranean 
bistro, with decor and floorshow 
maintaining the Parisian motif. Spot 
projects an intime revue, patterned 
somewhat after Gil Boag’s Moulin 
Rouge of the lush Prohibition era. 
Latter was spotted under the Palais 
Royle, deluxer of the late Paul Sal- 
vin-Jimmy Thompson cafe chain 
now domiciling Lou Walters’ Latin 
Quarter. 


Peter Randall, comedian-emcee, 
paces show and keeps things moving 
at a merry pace. He also spots his 
own stint later on the bill. 

Sextet of comely line gals, niftily 
costumed, teeoff with a Frenchy can- 
can number to set things for Don 
Christy, kingsize romantic baritone 
who alternates in French and Eng- 
lish on “Lost Without You” seguing 
into “Old Man River” and “My Old 
Sombrero,” with some indigo thrusts 
on latter, to win nice reception. Ken- 
neth & Zoya, personable dance team, 
give out with neat ballroomology 
of which their samba and waltz are 
standout, with latter accentuating 
neat spins, lifts and whirls. Mlle. 
Bollette, French chantoosey, goals 
‘em with French parodies, “I Wanna 
Get Married” and “Takes a Good 
Man to Do That.” Gal has slick, 
flavorsome delivery reminiscent of 
the younger Bordoni. 

Line returns for “Black Magic” 
number, with Christy okay on the 
vocal, some neat toe-tapping by 
Dolores Dodd and line gals contrib- 
uting magico stunts while stepping. 
A novel number that sets things 
for Randall’s dialect comicalities and 
lusty parodies that keeps them yock- 
ing throughout and sends the lad 
away to a solid hand. 

Lou Harold’s orch cuts a neat show 
and keeps the floor crowded for 
customer dancing with Valencia 
Rumba Band doing likewise for the 
Latin tunes. Edba. 


Colosimo’s, Chi 
Chicago, Oct. 2. 
Slate Bros. (3), Jackie Heller, 


Athena, Line (12), Sol Feola Orch 
(11): $2-$2.50 min. 








New bill at Colisimo’s is the best 
in several months. 


Slate Brothers, after 4 years in 
the Army, do a fast song and dance 
routine that ties up the show. Boys 
start off with a rib-tickler, “Penny 
Arcade.” Feres imitate the various 
arcade machines which hit the jack- 
pot with the customers. After a 
couple of swell dance numbers, the 
cimedians go haywire in a panto- 
mine baseball session. With the 
elimination of certain jokes, and Jess 
depending on the swish stuff for 
laughs, the fellows are fine. Slates 
carry a girl foil, Fay Carroll, a titian 
hair songstress, who could do a 
single on her own. Gal wears a 
white sequin gown which does no 
harm in selling her songs. 

Jackie Heller, old-time Chicago 
favorite since he first appeared here 
with Ben Bernie, bounces into a 
group of songs. Half-pint singer 
works had to sell a group of Gersh- 
win medleys. Encores with parodies 
and has to beg off. 

Athena, flamenco dancer, opens, 
but casteneter had bad cold and 
lacked spark. 

Line does several numbers, 
attractive costume changes. 

Sol Feola and his 1l-piece band 
has replaced Mel Cole, house orch 


with 





By his own admission, Draper is 
breaking in a group of new routines. 


for many years, and plenty solid for 
customer dancing. 


at ease an- | 


Empire Reom, Chi 
(PALMER HOUSE) 
Chicago, Oct. 2. 
Evelyn Knight, Rolly Rolls, Black- 
burn Twins, Merriel Abbott Dancers 
(12), Freddy Nagel Orch (16) with 
Dick Baldwin; $3-$3.50 min. 





Fall Empire Room revue brought 
Evelyn Knight in for the chantoosey 
spot, and if the blonde singer's first 
night reception is a criterion she’s 
in, 

Maestro Freddy Nagel, back after 
a stretch in the Army, opens with 
|“Cheek to Cheek.” Band has an un- 
fusual layout of five trombones, 
three reeds, two trumpets, three 
istrings and three rhythm, and nifty 
arrangements that bring out the 
|muted trombones and allow the fid- 
jdles to be an integral part of the 
|band instead of being buried. Nagel 
|lsaxes “To Each His Own,” vocal of 
which is handled neatly by Dick 
| Baldwin. Band ends set with “Begin 





the Beguine,” with Nagel on mar- 
| racas. 
Abbott Dancers’ opener is “Con- 


|certo in Taps,” ending with series of 
|backflips. Routine is colorful but a 
bit overlong for an opening number. 
|Blackburn Twins are tall guys with 
}a satirical twist to the usual tapping. 
\Do a refined jitterbug as a starter 
and then stamp all over the floor in 
a takeoff of the castane: school. Boys 
really seem to enjoy their work and 
make a handsome appearance in 
tails. End up with “Night and Day,” 
|which falls in the Fred Astaire 
| school. 

| Rolly Rolls tees off with a serious 
|rendition of “Poet and Peasant,” 
;ending in a race with the orch. 
| French pianist then pulls two over- 
|sized keys from the keyboard and 
hammers an encore. He then brings 
out a foot-long concertina and plays 
a Gershwin medley to fine recep- 
tion. Impressions of different types 
of pianists follows, and, while 
avings are old, Ralls carries them 
off well. Also does a Chopin group 
in serious vein and gets off to heavy 
applause after boogieing “Lady, Be 
Good.” 

Ensuing Abbotteers’ cakewalk 
with the Blackburns is a nice piece 
of fluff. but it’s Miss Knight’s en- 
trance with a smart arrangement of 
“Grandfather’s Clock” that puts the 
payees in a mellow mood. She uses 
mike as part of the act. swinging it 
to and fro in time with the beat. 
Also sings “My Romance,” “I Don’t 
Know Why” and “You Leave Me 
Breathless,” using a hand mike to 
food advantage in a _ table-to-table 
stint. “Fickle Eye” also goes well, 
as do “September Song” and “Lass 
With the Delicate Air.” Gal has 
looks. the coutouriering to go with" 
it, and a style of singing much like 
a kid who enjoys singing to herself. 
Nagel handles the dansapation 
chores smartly. 


Latin Quarter, Chi 


Chicago, Oct. 3. 
Henny Youngman, Arthur Lee 
Simpkins, Mardoni & Louise, Geneve 
Dorn, Paul Carlton, Line (8), Buddy 
Shaw’s Orch (8); $3-$3.50 min, 





Ralph Berger brought in Henny 
Youngman to replace Jackie Coogan 
Friday (28). Busiress was off as the 
temperature soared to the 90s. Room 
was only half ful; at the second 
show. 

Youngman started slow, but, when 
he caught the feel of the room, paced 
his material better. Comedian has 
some new song specialties, with 
parody on the life of composers as 
portrayed by the films, standout. 
He’s still fast with the ad lib and 
throwaways and when pulling all 
stop has things his own way. 

Mardoni and Louise, magic act, 
have several clever numbers and 
finale with a decapitation act which 
uses customers in the audience for 
good-humored _ results. Stage is 
small, but Mardoni works fast and 
nimbly to keep his illusions mys- 
terious. 

Geneve Dorn, blonde acro dancer, 
does a serfes of split routines to open 
the show. Nicely received. 

Arthur Lee Simpkins, holdover 
for the third consecutive revue, 
scores with his fine tenor voice. 

Buddy Shaw’s orch does a good job 
of backing the show. 





Esquire, Mont’l 
(FOLLOWUP) 


Comediantics of Rhomer & Darrow 
provide nice pacing for a solid par- 
lay at the Esquire. Darrow does the 
emceeing and tees off the show by 
kibitzing ringsiders, and throwing 
out fast lines, some selling and some 
left up in the air. Rhomer comes on 
near the end and helps partner wind 
stint in boff fashion. Duo do special 
material on “Butcher Boy” in many 
lingos, and also take off the Ink Spots 
for good returns. 

Sepia terpers Rae & Rae get hefty 
palming in a fast jive and boogie 
sesh. Comedy timing gets over big. 
Warbler Gaye Dixon, seen few weeks 
ago at the Gayety, shows that she’s 
solid as ever in a cafe stint. Opens 
with “Take Me Out to the Ball 
Game” which she sells with bounce. 
Follows with “Irish Lullaby,” torrid 
version of “Ol’ Man Mose” and 
|“Amen” for a begoff. Thelma King’s 
|acro terping is okay. Gal is‘a looker 
land switch to a fast bowoff is smart 
idea. Line here (12) still best in 
town. Maurice Meerte orch (13) cut 
show neatly. Biz okay. Taza 
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bills below tndleate opening day of show 
whether full or split week 























Throughout the southern circuit, he 
causes more swooning than Sinatra. 
A special attraction in himself, em- 
cee Leon Claxton announces each of 
the show's dozen specialties with a 
change of costume. Even for the 
short bits—and for announcements 


that take only 10 seconds—he does | 
a change and his wardrobe runs the | 


gamut from fancy sport ensembles 


lto three styles of dress clothes. 


| months old, next in line). 


Letters ta parenthesis indicate cireuit. (1) Independent; (L) Loew; 
(P) Paramount; (RK) RKO; (W) Warner 
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| Carnivals 
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| paths have alsé shot up with indi- 
vidual midway attractions that used 
to charge two bits admissions now 
getting 60c, and rides up to a quar- 
ter and 50c where prewar tabs were 
10 and 15c 

Along with everything eise, wages 
_for performers have been hiked con- 
siderably so that the rank-and-filer 
;can now do better in a carny than 
jin a Broadway show or night club. 
|As a consequence, a better quality 
lof talent has been attracted. 
Fancy Extravaganza 

Perhaps the top 
| or musicals in the carnival field 
is Leon Claxton’s “Harlem in Ha- 
vana” on the 
Shows 
RAS, has 


Royal 


furbished this musical 


show with the flashiest front ever | 


seen, along 


;}tumes ol 


with scenery and 
Broadway calibre 
tent theatre seating 850. As many 
as 1,000 have been squeezed in under 

SRO conditions. Stage is. built 
solidly enough to hold an elephant 
act and the east of about 40 give a 
'performance for 60c that would be 
'worth $2 in any large city. Show 
does as many as 12 and 13 turns a 
day and the colored troupe display 
a remarkable stamina in standing up 
under this grind. 

Among the special features of 
“Harlem in Havana” is Russ Ham- 
mond, variously described as the 
“Sepia Sinatra,” the “Sinatra of the 


cos- 





South” and “Sinatra in Technicolor.” 


extravaganza | 
% lensing step-by-step executions and | 
‘ I 


American | ©TS couldn't get to 
Carl J. Sedimayr, owner of | 


| paster 
and a | eastern 


Lou Stratton Top Talker 
“Harlem in Havana” also has a 
talker, Lou Stratton, who 1s con- 
sidered I handling 
the bally on the front platform ith 


, li > 
tops im Ais Alen 


» mike and public address system 
Modern amplifying systems are now 
slong the midway in 


leathe! 


in general use 
place of the Id lung 
spielers 

Another big flash 
tion on the Royal American Shows 
is the “Victory Follies,” a girl show 
with plenty of talent. This also plays 
in a tent theatre that can hold 1,000 
with standees, at 60c admish Ten 
other shows and 18 rides are spotted 
along the RAS midway 

Sedlmayr, top man 
val operators, and sole ownet of the 
RAS. the largest outfit of its kind in 
the world, has radically modernized 
carnival biz in which he ts Just cele- 
brating his Silver Anniversary 
Sedimayr is now training his son, 
Cc. J.. Jr., to take over and carry on 
the title (with C. J., Ill, just 10 


++ 


musical a ic 


mong carni 


ment organization, travels on 62 
double-length railroad Cars. 
Turnstiles for shows and rides (af- 


fording double check), neon lights, | 


folding show fronts mounted on 
'roller-bearing sliding panels for 
easy and speedy handling, steel 


wagons with rubber tires instead of 
the old iron wheels. powerful 
searchlights 78-foot light plant 
towers, Diesel power—these are 
among a few of the “firsts” Sedl- 
mayr has introduced to the carnival. 
Another is the blanketing of the 
midway with shavings, especially 
after rain, to provide a velvety and 
dry carpet for comfortable walking. 
These shavings are brought all the 
way from Chicago in carload lots. 
RAS plays about 40 weeks out of 
the year. It is now winding up with 


| Winter headquarters are at the fair- 
| grounds in Tampa. 


Presenting the first comprehensive 
picture of a real carnival to be 


Ore |shown on the screen, Warner Bros. 
has just filmed a Technicolor two- | 
American | 


reeler on the Royal 
Shows. Shooting took place at the 
Kansas Free Fair in Topeka, Kansas, 
with Saul Elkins, writer - director, 
supervising the job. 


| 


| 


The RAS, | 
‘second only to Ringling-Barnum as 
lthe world’s largest traveling amuse- | 


New 


HAROLD BAYNE 
Songs, Impressions 
10 Mins. 

Crest Room, N. Y. 


Harold Bayne, who started in 
showbusiness as one of the moppet 
‘talent in the later editions of the 
Gus Edwards kid revues, attempts to 
sell himself via songs and impres- 
sions. Until he obtains wider back- 
ground he'd do well to establish 
himself in either line and_ then 
branch out from that point. As it Is 
he does a fair job of both 

Routine has him doing a pair of 
ballads and a medley of impressions 


As a result. he doesn’t give himself 
1 chance to set himself in either 
direction although another song 


might have put him over in that de- 
partment 
Vocally, he 


shows potentialities, 
with a good 


delivery and strong 


pipes, and it might be well to have | 


him do a rhythm 
change of pace. He needs stronger 
writing around his film star im 
pressions, although he displays good 
vocal fidelity in his takeoffs. Jose. 


number for a 


RONNY & RAY 
Dancing 
Copacabana, N. Y. 


This is the break-in on the big 

time for this pair of kids whose 
previous experience has been at the 
Coronet, Philly, and in a Jackson- 
ville club. They're pleasant, clean- 
looking youngsters with a load of 
energy that they translate into a 
single jitterbug routine in an ab- 
breviated appearance in the Cona 
revue. 

Ronny (the male end of the turn) 
is obviously the dancer in the act, 
while his partner gives a good ac- 
count of herself with her fresh, pert 
mannerisms. It’s difficult to do much 
judging, of course, on the basis of 


ithe single routine, but they very 
| satisfactorily filled the bill here. 
Herb. 


EDDIE FISHER 
Songs 
Copacabana, N. Y. 

Carrying out an accent-on-youth 
policy (all right, so how old can 
Joe FE. Lewis be?), Monte Proser has 
| installed teen-ager Eddie Fisher to 
share the lyrics in his new revue 
| with another comparative tyro, Little 
Annie Rooney. This is Fisher's in- 
itiation as a pro, except for a break- 


southern fairs — Oklahoma City in that Proser arranged for him at 
‘age ‘ ’* | Grossinger’s. 

Shreveport. Jackson, seas. ~ merand Kid is a natural with the pipes, 
goes into Florida for winter fairs | giving out with a big, pleasant voice 
and to prepare for the 1947 tour. | that’s a nice shade between the pop 


crooners and the pro tenors. Okay- | 


| looking lad, too, he’ll be a good bet 
| for a Broadway musical when ex- 
perience gives him greater presence 
and a knowledge of selling. which 
he now lacks. Herb. 
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| Big 4 War Pic 
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pense over a long period of time, 
is scattered and lost, it was said. 
Archive film version of the trial and 
preceding history will include all 
films exhibited at the judicial pro- 
ceedings plus much footage gathered 
on atrocities by Germany’s enemies. 
| Pic planned for theatre exhibition 
| 

| 











will be tapered down to keep within 
feature length. 

Highlighted in the picture will be 
a plethora 


of German sequences, 


| subssquentiy picked up by the allies, | 
|which decumented events from the | 


| Nazis’ seizure of power in 1933 on- 
wards. Commenting on German 
thoroughness in filming their own 
brutalities, a War Dept. official said: 
“It was like Dillinger having a 
|camera crew following him.” Even 
films of concentration camp activi- 
ties. while still under the control of 
the Nazis, are available, this official 
said, since Heinrich Himmler’s own 
SS leaders thoroughly photographed 
all atrocities. Their explanation for 





Berlin so they 
| forwarded the films as proof of thei: 
| devotion. 

French underground sequences, 
|shots compiled by the Russians in 
Europe and 
American photos of 
their sectors will all be thrown into 
the common kitty. Additionally, pic 
will include speeches of Nazi lead- 


introduced at the trial and yet un- 
photographed. 

Work on the film will start imme- 
diately but completion is not ex- 
pected for a considerable time be- 
cause of the mass of photographic 
evidence available: Allied powers’ 
point is thus to create a permanent 
indictment against the Nazis as the 
answer to any distortion of history 





by a demagogue in the future. 


| beatings was that some of the lead- | 


British and | 
atrocities in | 


ers plus dramatizations of testimony | 


|turned by big radio and film names. 
|As for the minors, one of Cosmo's 
| first hit items is an album called 
“Tubby the Tuba.” 

Names variousiy connected with 
kiddie disks for all companies, past 


and future, read like an _ all-star | 
\lineup: “Fibber McGee & Molly” 
\(Jim and Marion Jordan), Ginger 
Rogers, Orson Welles, Bing Crosby, | 
Margaret O’Brien, Great Gilder-| 


sleeve (Harold Peary), Ronald Col- 


man, Fredric March, and many 
others. 
| Outside of a few pioneers, few 


diskeries had ever capitalized on 
the moppet market until last year, 
when some 9,000,000 kiddie platters 
were sold during December alone. 
| Close to 20,000,000 were sold during 
;all of 1945. 
| While no actual production fig- 
ures are being released by any of 
the record companies because of un- 
|certainty in problems of labor and 
materials, almost all are planning to 
allocate between 17% and 25% of 
their total output to the children’s 
market, with special emphasis be- 
ing laid on this division during the 
coming Christmas season. Actually, 
it's expected that around 30% of all 
records sold during the big Christ- 
mas rush will be for the moppets. 
Platters usually have to _ be 
pitched to certain age groups, with 
harmonies increasing in complica- 
tion according to age of children. 
Simpler the beat and melody, the 
easier it is for kids to understand 
and remember. 
sic can be adapted for 
i tastes, as evidenced by Majestic’s 
new release of “Classical Tunes for 


Little Folk,” 15 titles including Ber- | 


|eeuse, Barcarolle, Melody in F and 
| other popular longhair stuff. 

Educators are also becoming more 
interested in the moppet field be- 
cause they feel that entertainment 
is the ideal medium for teaching, 
since pupils’ minds are relaxed and 
open. 

How far the interest in kid disks 
is progressing is indicated by the 


Even classical mu- | 
youngster | 


Acts 


LITTLE ANNIE ROONEY 
Sengs 
Copacabana, N. Y. 

A 21-year-old newcomer from the 
Coast, Little Annie Rooney uses that 
tag to point up her tininess and the 
characterization she assumes via 
dress, hairdo, etc., of being a sort 
of Gaelic bobbysoxer. Contrast is 
| particularly noticeable in this spot 
| against the background of the 
slicked-up Copa gals. 

But if Miss Rooney’s physique is 
small and her appearance schoolgirl- 
ish, that’s all belied by her voice 
She’s got powerful pipes with a wide 
range which evidence a good bit of 





training and take on handily the 
light tunes with which she’s pro- 
| vided in the Copa revue. With de- 


velopment of more of an individual 
stvle and improved selling technique 
she'll probably be heard 


from 
further 


Herb. 


OLGA SUAREZ 
Dancer 
Copacabana, N. Y. 


Femme combines looks with terp- 
ing ability that makes hepa first 
rate acquisition for the current Copa 
layout. Her specialty is toe routines, 
but the ballet-type dancing is accom- 
plished to a swift beat that makes 
it a pleasing part of the Proser pro- 
duction. She merits further atten- 
tion 


This variety of terping frequently 
suffers from the small space avail- 
able on the Copa floor when back- 
grounded by the line, but Miss Sua- 
rez handles herself to make the most 
of it and seemed to score a con- 
siderably better than average im- 
pression on the opening night crowd. 
She’s aided, too, by especially good 
| costuming. Herb. 


BOB GRAHAM 
Sengs 

10 Mins. 

State, N. ¥. 

Bob Graham, formerly vocalist on 
the Fanny Brice radio show and in 
the pic, “Weekend at the Waldorf,” 
has got the voice, delivery and style 
cut for sock returns in the bobbysox 
belt. A strong baritone, with wide 
range and easy manner at the mike, 
Graham butters his numbers with a 
melting tonal technique that earned 
him solid mitting at his opener here. 
In addition, the youngster has per- 
sonality and looks to give him a 
three-way selling advantage. 

Shows up most brightly in num- 
bers like “Beguine” and “Melan- 
choly Baby” but handles _ himself 
with equal finesse in the sentimental 
ballad “You Keep Coming Back” 
and the rhythmic “Got the Sun.” 
Herm. 








fact that there is a disk jockey in 
New York devoting his entire pro- 
|grams to them. He’s Hal Davis, 
| before the war a press agent for Co- 
lumbia Kecords and various top 
bands. He has a daily program on 
| WHN, N. Y., at 6 p.m., aimed solely, 
of course, at the “Superman” set. 


Hollywood, Oct. 8. 

Decea and Musicraft are conduct- 
ing a battle of the “Pied Piper,” for 
the moppet Christmas trade with 
|albums of the Robert Browning 
poem about the member of Hamelin 
township local who sent the kids out 
of this world with his tootling. 

Four-side Decca book stars Ingrid 
Bergman, with Victor Young's or- 
chestra backing. Musicraft’s has six 
sides, with Harry Von Zell narrating, 
Artie Shaw’s orchestra accompany- 
ing, Ed Max as the Pied Piper, Ar- 
thur Q. Bryan as Hamelin’s mayor, 
and 11 other voices. It’s a rehash of 
a recent “Columbia Workshop” 
broadcast, produced and directed by 
Irving Reis. 


Icer’s Hefty 180G, Cleve. 


Cleveland, Oct. 8. 
“Ice-Capades of 1947” is cutting 
circles around boxoffice records of 
last year’s edition, with a steady 
string of sellouts and $179,900 to its 
credit for the first eight perform- 
ances, 


Ice revue got such a terrific ad- 
vance sale, as result of Al Sutphin’s 
smash ballyhoo campaign, that the 
rest of the 12 performances will defi- 
nitely bring total take for run up 
| to the $400,000 mark. 


Johnny Howard’s Nitery 
Montreal, Oct. 8 

| Comic Johnny Howard, now at the 
| El Morocco here, is entering the ni- 
itery business in Miami. He’s taking 
lover the Coral Room in Ritz Plaza 
hotel on a two-year rental, and will 
reopen spot Nov. 1. 

Don Rico’s orch has been already 
pacted. Howard and two other acts, 
not set as yet, will comprise floor- 
{show. 
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Contest Limited Partnership Setup: 


‘Moderate Hit Subject of Argument 


By JACK PULASKI 
Limelighting the methods and 
managerial practices more or less 
familiar on Broadway in the lim- 


jted partnership system of financing | 


productions is threatened by a dis- 
gruntled investor in one of last sea- 
son's major musical casualties. He 


asserts that the presenters, who put | 
up no cash, wrongly diverted opera- | 


tional profits to pay off production 
costs entailed in excess of the in- 
vestment total. This stance is hotly 
argued by another backer, who 
claims that those who presented the 
show did their best and were hon- 
est in their endeavors. 

Attraction in question tried out to 
fair promise, was brought to Broad- 


way and drew a favorable press. It | 


ran nearly half a year and was 
rated among the moderate successes, 
although 
statements indicated a meagre profit. 
Budget called for $150,000 but a 20% 


call for additional coin meant $30,000 | 


more from the investors, raising the 
total to $180,000 Limited partner- 
ship agreements stipulate that any 
further production expenditures 
were to be defrayed by the pre- 
senters but the latter evidently could 
not furnish the additional amount, 
total amount put into the musical 
being $230,000. That turned out to 
be entirely red. 

Indicated that the show actually 
made $50,000, all of which appears 
to have been paid out on excess pro- 
duction bills. Complaining investor 
avers that by diverting the opera- 
tional profit, he was denied any sal- 


vage of his money, estimating it | 
should have been 25% of what he | 
put into the show. Other investors 


take a directly opposite viewpoint 
and if the matter goes to court they 
will doubtless testify in favor of the 
presenters, feeling that the young 
showmen involved did their best to 
turn the show into a winner. As a 
rule backers make little objection, 
aware that show business is par- 
ticularly hazardous. Most of them 
rate their Broadway losses as a 
business risk and, as most angels are 
well off, they charge such losses off 
on their income tax returns. 

The limited partnership method of 
financing shows developed in the 
past few seasons, during which the 
number of backers appear to have 
become limitless. Interest in tak- 
ing pieces of shows was probably 
inspired by the success of such plays 
as “Life With Father” and “Arsenic 
and Old Lace,” both of which had 
flocks of backers, and they are still 
collecting profits. Same applies to 
“Oklahoma!” but there are really 
few partners in comparison § to 
other attractions. Even some news- 
papermen have taken small hunks of 
shows with varying success, and sev- 
eral were elated when they recently 
got a third of the money back on 
one show. Although they'll prob- 
ably get some more, an actual profit 
for them appears doubtful. 

When asked why they didn't pay 
excess production costs, the men 
concerned in the aforementioned 
musical flop said they had no 
money, but added that because they 
were interested in other attractions 
coming to town, publicity of legal 
actions might mean their finis as 
showmen. 


KIEPURA, EGGERTH EXIT 


‘WIDOW’ IN FRISCO) 


Los Angeles, Oct. 8. 
Jan Kiepura and his wife, Marta 
Eggerth, are checking out of the cast 
of “The Merry Widow” at the close 
of its current San Francisco run. 
Their places will be taken by 
John Shafer and Gail Sherwood, 


who recently appeared in operettas | 


at the Greek theatre here. 





10G Advance Already 
For ’47 Memphis Season 


Memphis, Oct. 8. 

The Memphis Open Air Theatre 
has not even anncunced its shows 
for 1947, but already has received 
mail orders for more than $10,000 
worth of tickets. This was disclosed 
at the annual meeting when Hills- 
man Taylor was re-elected president 
and Joseph Cortese was renamed 
as general manager. 

Annual audit showed total income 
of $119,000 as against expenses of 
$104,000 for the 1946 season. 


+ 


insiders knew that the | 





‘Maid’ Has Booking 
Trouble in Roch. 


When “Maid in the Ozarks” wound 
ip in Brooklyn last Friday (4) it rar 


into kooking trouble The hilibilly 


road at Kochester, N. Y., but the 
house (Civie) cancelled Place is 
contrelled by the local Catholic 
church, recior of which decided it 
was not fitting for “Maid” to play 
there. He evidently made up his 


mind after learning that Ann Corio | 
joined the troupe, and the only thing | 


the priest apparently knows about 
the actress is her rep as a strippe1 
“Maid” had booked Syracuse to 
follow and was switched there, with 
the date extended. There was an in- 
terruption, however, because the the- 
atre is devoted to bingo one night 


| weekly. Management is said to have 
declared he wouldn‘t give up bingo 
even if offered “Oklahoma!” 


Show got $8,400 in four days in 
| Brooklyn and plus takings in Syra- 
|} cuse, a week’s gross approximated 
$15,000. 


| 


(|ATAM Studies 


New Ad Gripe 
Vs. Shuberts 


Another complaint of “tie-in” ads 





switched from one agency to another 
on demand of the Shuberts has been 
made, and the press agents chapter 
of the Association of Theatrical 
Agents and Managers is slated to 
consider means of remedying the 


situation, although it has been called 
to the attention cf the anti-trust 


tice. Again the Clifferd Strohl office 
is the “victim,” in this instance the 
advertising for “Playboy of The 
Western World,” to be presented by 
the independent Theatre, Inc., being 
switched to Blaine Thompson, said 
to be sponsored by the Shuberts. 

Previously ads for the Ballet 
Theatre were taken from Strohl and 
given Blaine Thompson at the in- 
sistence of the Shuberts. Stated that 
the Shubert share of the Ballet 
Theatre ads, as of last Saturday, 
was only $300, but the total bill for 
preliminary insertions was $4,000. 
Strohl had worked on the “Playboy” 
account for two weeks and it was 
copy he prepared for 375 line inser- 
iions that appeared in Sunday’s (6) 
papers. A_ stipulation in Shubert 
booking contracts is the lever used 
in forcing the switches. 

Bill Fields, the press agent who 
|militantly opposes the alleged mo- 
nopolistic methods of Shubert ad 
switches, is one of the ATAM’ers 
| who has asked the p.a. group to take 
action. He declares that because the 
agent is responsible for advertising 
he should have the privilege of 
| working with whatever agency he 
feels is best qualified for the par- 
|}ticular needs of the shows he rep- 
| resents. 














Return of ‘Messiah’ 


A Harlem group made up of 
|“‘semi-amateurs and _ professionals,” 
|according to an announcement from 
\the Veterans Theatre, which put on 


|\“The Black Messiah” in a _ 125th | 


street film house early in the sum- 
mer for a short stay, is slated to 
jput the play on again. This time 
| the mixed-cast show is expected to 
igo on at the Central Opera House. 
iGroup claims “Messiah” will be 
| given for two weeks in aid of the 
organization's fund-raising 
|with some question whether the 
|players will be compensated, it be- 
| ing a non-Equity affair. After the 
| Opera House trick, the show is “go- 
|ing on the road for 52 weeks.” 

“Messiah” is described as a com- 
}ecy-drama based on the career of 
|Father Divine, colored cult-leader. 
|Authorship is credited to Dennis 
|'O. Donohue and James Dunmore. 
| Former, who is also billed “O’Dono- 
| hue,” is the writer of “Her Son,” de- 
scribed as a drama_ which, it’s 
claimed, will open on Broadway 
next month. 


affair was supposed to restart on the | 


division oi the Department of Jus- | 


drives, | 


Maugham for B’way 


ham’s yarn, “Lisa of Lambeth,” is 
being adapted here by Andrew Solt 
for production on Broadway next 
spring. 

Solt recently completed the script | 
on the forthcoming Selznick picture, | 


a gy Women,” and goes to New ‘Turtle’ Windfall In 
| York in January for rehearsals on . 
St. Loo Due to Series 


“Lisa _ 
| 
When Sammy Schwartz, general 


‘Iceman’ Has Trouble manager for Alfred de Liagre. Jr. 


originally booked The Voice of the 





| Stage version of Somerset Maug- 
| 
| 
| 
| 


Turtle into St. Louis, he then had 


Arranging Restaurant — 20 idea that it would be a 


a World’s 
Series stand The 


cies weekend saw 
Facilities for Patrons <@pacit: 


business due to the flux 


in 

; for the contests between the Cards 
Usus ler a Broadway show and Re Sox “Turtle” is booked 
witches its schedule so that Sun- into St. Louis for four weeks. first 
days may be played, the primary | time any attraction is playing that 
reason is to bolster the gross, it|city before for such a lengthy 
|being figured that visitors on that | period Pa 
day rarely are in town during the| Another road “Turtle” was sup- 
week. But there’s a different reason posed to have been booked for the 
why the Theatre Guild will switch | season in Philadelphia but, because 


‘The Iceman Cometh” to Sundays, 
starting Nov. 17, prior to which date 
| Guild 
} won't 


of a mixup, is now slated to tour fox 
several months 
subscribers, who generally | jn ¢ 
go for Sabbath performances, 
will have been taken care of. Guild 


already knows that the demand for e 

“Iceman” tickets are heaviest for Arbiter Rules S If 

Saturdays and Sundays, when play- e 

goers have more leisure to attend a | 

show that starts in the late after- | 

noon and concludes around 11 p.m. Out Customers 
Matter of having dinner promptly § 

served in the hour and 15 minutes | 

|interval between the afternoon part 


and the longer, night portion of the Settlement Dela ed 
| drama will be a problem among au- | y 
| diences. Every restaurant within | 
easy distance from the Beck thea- Arbitration of a wage dispute be- 
tre was canvassed for the purpose ;*ween owners of N. Y. costume 
jof making dining arrangements for | Plants and employees, which was 
the convenience of “Iceman” patrons | dated for hearing last Friday (4), 
but not one would entertain a con- | failed to eventuate when the arbi- 
tractual deal to furnish the service. | trator disqualified himself the day 
| Hotel Astor is a possible exception, | previousiy. Matter now will go to 
|but proprietors of other food estab- | the N. Y. State Mediation Board but, 
|lishments frankly said their places |meantime, 35 tailors in the Brooks 
were nearly always filled at dinner and Eves establishments went on 
time. |strike. Operators are expectant that 
Prior to the premiere, which oc- ithe union will force the walkouts to 
curs this afternoon (9), Guild ad-|return, so that costumes for new 
vertised the sale of tickets for 20 |shows will not be delayed 
weeks in advance, a record of its | stood the tailors struck without the 
kind over a five-month period which | asserit of union officials 
will take “Iceman” up to late Feb- Arbitrator was to have been Jules 
ruary. Freund. He explained he_ repre- 
Richard E. (Dixie) French is com- |sented too many unions for him to 
| pany manager of the show, being on | attempt serving as an_ impartial 
sabbatical leave from John Gold- | chairman Employees seek a 25° 
en’s staff, of which he is general | wage boost, in terms of $10 per week 
manager. He is slated to return to | per person. 
the Golden office later in the season. _—_— 
John Tuerk, who was named as be- ‘ 
ing back with “Iceman,” is expected VERA ALLEN SUCCEEDS 
to manage “The Fatal Weakness,” 


another Guild attraction. 


‘ a . 
i Gee lacs @ ue tam ae eee, 
Dies in L.A Minus 19G |" of the American Theatre Wing 
e 


since the death of Antoinette Perry, 
Los Angeles, Oct. 8. who held those sts. was elected 
After trying hard to make the , - . " 

grade here for four days at the|Permanently to those posts last 
Belasco, Alexander Wood’s unbright | week, at Wing’s election of officers. 
production of “The Turquoise Officers Rachel 
Matrix” died a horrible death. Play, |, : ; ; 
which was liberally panned by every Crothers, president; Gertrude Law- 


returning to Philly 
ne wintel 








chosen were: 





than $1,000 at the boxoffice. |V.p.; Mrs. Martin Beck, third v.p 
Set against this figure was the pro- | 


land treasurer; Lee Shubert, fourth 
duction sum of $20,000. Show, al- | 





pensive setting. Final will and testa- | retary. 
ment was to be read today as back- | pointed counsel. 


ers assembled to assess the dam- New board members include 


ages. Clayton Collier, Clarence Derwent, 
aaa A a ama Board R. Iuoci and Rudy Karnolt. 


Shows in Rehearsal Board of directors also includes Miss 


| Allen, Brooks Atkinson, Mrs. Beck, 


—Jos. M. Hyman and Bernard Hart. | Ika Chase, Jane Cowl, Miss Croth- 
“Another Part of the Forest” (new |€Ts, Russel Crouse, Dullzell, Vinton 
‘title to be selected)—Kermit Bloom- | Freedley, John Golden, Oscar Ham- 
garden. |merstein 2d, Miss _ Hayes, Marcus 
“The Haven”—Violla Rubber and Heiman, George Heller, Miss Law- 
| Scentn Cather. rence, Bert Lytell, Burns Mantle, 
: _ |Gilbert Miller, Warren Munsell, 
“Made in Heaven” (“It’s a Man's | Brock Pemberton, James C. Petrillo, 
| World” )—John Golden |James Sauter, J. Robert Rubin 
“Years Ago” «“Miss Jones”)—Max |Oliver Sayler, Lawrence Tibbett. 
Gordon Dwight Deere Wiman. Richard F 
“& Family Affair”’—Jesse Long and | Walsh, Earle McGill, Helen Menken 
Edward S. Hart. and Solly Pernick. 
| “Joan of Lorraine”—Playwrights 
| Co. J 7 « toc Jiw > 
“Toplitsky of Notre Dame”—Wil- Naughty Ballets Nixed 
liam Cahn. By Temple Baptists 


“If the Shoe Fits”—Leonard Sill- Los Angeles, Oct. 8. 
man. Temple Baptist Church, owner of 
| “Playboy of the Western World” | the Philharmonic Auditorium build- 
|—Theatre, Inc. ing, served notice on the Ballet 

“Sweethearts”"—Paula Stone and Russe de Monte Carlo and the Bal- 


Michael Sloane. |let Theatre to eliminate two ballets 
“The Fatal Weakness” — Theatre | 





Guild. | season, or else. 

| “Pygmalion” (revival) — Theatre,| Ballets under fire are, “Frankie and 
| Inc. | Johnny,” part of the Ballet Russe 
| “Naughty Naught '00”—Paul Kil-| routine, and “Undertow” on the 
jlian, | Ballet Theatre repertoire. 


TON] PERRY AT WING 


| knowledge of the Laski comments 
Vera Allen, who has been acting | 


Ousting Frank Fay From Committee 


+ New York Hotel Astor's main ball- 


teddy i 00 Senior Equityites Sign Petition 


room has been engaged for Equity’s 
membership meeting Friday (11) to 
make up for the session adjourned 
two weeks ago when an upstairs 


| hotel hall was too smali to accom- 


Under- | 


reviewer in town, brought in less | ence, first v.p.; Helen Hayes, second 


though primarily a one-setter, had a | ¥-P* Paul Dullze)l, fifth V.p., and | 
costly run of rehearsals and an ex- | Miss Allen, board chairman and sec- | 
: Sidney Fleisher was ap- 


“The World of Christopher Blake” Kermit Bloomgarden, Harry Brandt. | 


| 


| from their showing for the coming | 


modate the unexpectedly large turn- 


out. Reason for the overflow was 
the atterdance of many junior mem- 
ber who came to urge action on a 
petition to oust Frank Fay from 3; 
committee considering a change 1 
the rules whereby juniors could at- 
tain senior rating anc thereby be 
entitied to vote in a horter period 


than at present. 

Acting on the petition signed by 
900 seniors, Fay was removed fron 
the committee by the council last 
week, so the larger room for the 
meeting will probably not be filled 
It seems that some months ago Fay 
sounded off in opposition to a change 
in the junior rules. There was no 
replacement on the conimittee 

It is no secret inside Equity that 
Fay is a problem to nearly all fellow 
nembers of the council! for he is re- 
garded to be a chronic disputant on 
matters that come belore the players’ 
governing body. In the opinion of 
one Equity leader, Fay’: 
interferring with or celaying the 
council’s orderly consideration of 
|maiters pertaining to the theatre. 

Routine Session 


tactics are 


However, last weck’s council] ses- 
s10n, during which the petition was 
acted upon, was mor? or less routine 
There were arguments for and 
‘against Fay’s retention on the com- 
mittee, he being giving an oppor- 
tunity to talk after the others were 
finished. Understood that Fay said 
something about figntine it out in 
the press but was immediately told 
to stick strictly to parlimentary 
procedure by Clarence Derwent, 
Equity’s new president. 

Reference, to fighting it out in the 
press recalled the agitation started 
by Fay last season when he verbally 
chastised five actors for their alleged 
perticipation in a Madison Square 
Garden meeting during which Prof. 
Harold J. Laski, English MP, criti- 
cized certain policies of the Catholic 
church in Spain. Speech was piped 
in from a radio broadcast originat- 
ing in London. Liter Equity abe 
solved those accused by Fay, it be- 
ing proven that they had left the 
Garden before the speech was made, 
and they testified that they had no 


beforehand. Fay, hcwever, whooped 
it up on an anti-Communist stance, 
and the N. Y. Journal-American 
gave his comments plenty of lee- 
way frequently for several weeks. 
Whether the incident has any con- 
|nection with charges of radicalism 
printed in the Congressional Record 
/not long ago at the instance of a 
| Detroit Congressman has not yet 
| been clearly indicated. 





‘TODD TO TOUR PARK’ 
IN ITS ORIGINAL FORM 


Mike Todd has decided to scratch 
further plans to spot “Up In Central 
Park” in auditoriums and arenas. 
|Musical winds up such bookings at 
ithe Memorial Auditorium, San 
Francisco, at the end of the week, 
_after playing a similar date at Oak- 
land’s auditorium. 

First showing of “Park” in 
changed and expanded form was at 
the Hollywood Bowl, where a three- 
week date was not profitable. In its 
original form, “Park’ will play 
stands further up the Coast, and it's 
expected that the far western ap- 
pearances will pan out okay. Show 
was a cleanup on Broadway, Chi- 
cago and on weekly stands 

Todd’s production plans this sea- 
con, other than a tour of “Hamlet” 
with Maurice Evans, are somewhat 
scrambled. He dropped “Galileo” 
but has “Curiosity” scheduled. To 
date, however, a leading man has 
not been secured. Roy Hargrove, 
who wrote the play with Paul 
Paturel, and will direct it, was asked 
to play the part by the manager but 
he declined. 


Schwartz Signs Frances Adler 

Frances Adler, daughter of the 
late Yiddish star, Jacob P. Adler, 
and sister of Luther and Stella, has 
been set by Maurice Schwartz for a 
featured part in “The Song of the 
Dnieper,” Yiddish folk play with 
music, which opens Oct. 21 at the 
i Yiddish Art theatre, N. Y. 
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Dramatists Guild’s Revised Contract 
Strengthens Position With Managers 





Dramatists Guild’s 
with Broadway showmen strength- | 
ens the authors’ position in the mat- 
ter of royalties; consequently the 
Guild is in a position to get tough 
with producers. | 

Guild can, and does, demand that 
certain managers post bonds with it | 
guaranteeing the payment of roy-| 
alties and the prompt filing of roy-| 
alty statements Under the law} 
royalties are funds held temporarily 
in trust by showmen, who are sub- 
ject to prosecution for non-payment, | 


but the stipulation in the basic | 
agreement, plus the guarantee | 
bonds, obviate the necessity of go-| 


ing into court to force collection. | 

Producers whose financial rela- | 
tions with authors are not impeach- 
able will probably not be required | 
to file bonds but those who have 
been dilatory must do so. Play-| 
brokers have been informed that at 
least two managers must provide 
such bonds, and it is possible that 
others are in that category, while 
for newcomers into managerial 
ranks the rule will probably be a 
“must.” 


Some producers have held back 
statements and royalty payments for 
extended periods on one pretext or 
another and they have also neg- 
lected to pay royalties. One show- 
man alleged to have been tardy in 
furnishing statements was informed 
that he would be required to file 
bond, and it’s reported that, because 
of it, he angrily abandoned a play 
scheduled for production this fall. 

For several months’ producers 
have been required to send state- 
ments and royalty checks to the | 
Guild offices for a once-over. Such 
checks are made out to the order of 
the playbroker, who makes remit- 
tances to the author after deduct- 
ing the commission. Brokers say 
the process has net impeded the 
—— to them or the authors 

ey represent, as the Guild has 
promptly forwarded the _ remit- 
tances. Managers see no objection 
to the process, with the exception of 
those who are inclined to use shoe- 
string methods, or whose bankrolls 
are dented temporarily, if not per- 
manently. 


Dowling Ready To 
Resume in ‘Menagerie’ 


After ‘Cometh’ Chore 


As “The Iceman Cometh” opens 
today (9) Eddie Dowling’s direc- 
tional task has been completed, free- 
ing him to resume co-starring with 
Laurette Taylor in “The Glass Me- 
nagerie,” slated to tour. There is 
some question whether Miss Taylor 
will appear in the drama again, 
however. Her contract calls for re- 
suming in the play with Dowling 
this season, but if and when the 
number one “Menagerie” relights, it 
is stipulated that Miss Taylor shall 
not be required to appear in any 
out-of-town stand except Chicago. 

“Menagerie” first scored there, and 
ue engagement at the Civic prob- 
ably could have lasted for a much 
longer period than the original date. 
Reported that Dowling figures on 
playing opposite Pauline Lord in 
the road “Menagerie,” in the event 
that Miss Taylor elects not to re- 
appear. Understood that while her 
contract calls for the proposed Chi- 
cago repeat, it is doubtful if she 
could be tied up for an indefinite pe- 
riod, especially as the first company 
closed months ago. 








Engagements 
Gertrude Lawrence, Myrtle Tan- 
nenhill, Dora Sayers, Velma Royton, 
Leslie Austen, J. P. Wilson; “Pyg- 
malion.” 


“Tallulah Bankhead, Marlon 
Brando; “The Eagle Has Two 
Heads.” 

Sam Wanamaker: “Joan of Lor- 
raine.” 

Leo. G. Carroll: “An Inspector 


Calls.” 

Dennis King. Jr.: “The Playboy of 
The Western World.” 

Roger De Koven, 
Marc Kramer. 

Tom Timoihy Kearse, Lotti Palfi, 
Martin Rudy, Charles Ellis, Anne 
Corey, Lotti Stavisky, Gilmore 
Buch Bush: “Joan of Lorraine.” 

Dennis Hoev, Melville Cooper, 
Valerie Cossart. Viola Roache, Ivan 
Simpson, Elizabeth Sutherland; “The 
Haven.” 


Lewis Martin, 


revised pact? 


‘Met Sets 62d Season: 


‘Gentleman’ Forced To 





New House in London | 
London, Oct. 1. 
Here is another instance of the 
theatre shortage in the West End. 
Henry Sherek’s “The First Gentle- 
man,” at the Savoy in its second 
year, must quit this month despite 
doing near $9,000 per week, very 
profitable. Firth Shephard, lessee of | 
theatre, wants to stage a revival of 
“Lady Frederick,” with Coral 
Browne and Edwin Styles, returned 
from Australia after eight years. 
There's a possibility that “Gentle- 
man” will be transferred to another 
house. But it will have to be with- 
out Robert Morley, since he’s com- 
mitted to do the film, “No Night- 
ingales,” which goes into production 
at Elstree in November. Morley’s | 
part is likely to be taken either by | 





Cecil Parker or Raymond Lovell. 


Berini, Tagliavini In; 
Skeds Rogers-Corwin 


Although the Metropolitan Opera 
Assn. only settled a week ago the 
union problems that might have 
stymied the coming season, plans 
have since been rapidly set, and 
season (the Met’s 62nd) will open 
earlier than usual on Nov. 11 with 
“Lakme,” starring Lily Pons. 

Ten new singers and three con- 
ductors have been added to the 
roster, including Mario Berini, tenor 
recently heard in Ben Hecht’s “A 
Flag Is Born,” and Ferrucio Taglia- 
vini, highly-touted Italian tenor. 

New operas to be done this season 
will include “The Warrior,” with 
music by Bernard Rogers and li- 
bretto by Norman Corwin, which 
won last year’s opera contest, and 
Mozart’s “Abduction at the Serag- 
lio.” “Hansel and Gretel’ will be 
revived. Season will run 18 weeks. 


LONDON YIDDISH CO. 
GIVEN GOVT. GRANT 


London, Oct. 1. 
Yiddish Theatre, on East Side, 
now packing them in with its own 
version of “Merchant of “Venice,” 








|GI buddies, 
overtones of the war. 





Plays on Broadway 











Hear That Trumpet 


Arthur Hopkin production of three-act 
drama (one scene) by Orin Jannings. Fea- 
tures Bobby Sherwood, Frank Conroy, Au- 
cra Lindley, Ray Mayer and Sidney Bechet. 
Staged by presenters setting by Woodman 
Thompsoi Opened at Playhouse, N. Y., 
Oct. 7, "46 
DRUGTOOE 4. ccc ce ctccssedvesed a..Sidney bechet 
Alonzo Armonk ee sececs Frank Conroy 
Dinger Richardson....... Robby Sherwood 
Floyd Amery sae Ray Mayet 
SSPE eer Pere Kart Kdwards 
PUIG. was taesiseeteenneees Mar viarsala 
Erica Marlowe....-cececee Audra Lindley 
BIE vin tocchoseuesenve ven Philip Layton 
Sally Belle — Lynne Carter 
Cleasy Raymond Bramley 


“Hear That Trumpet” is a doubtful 
starter in a week loaded with dra- 
matics. 

Orin Jannings, a new author to 
Broadway, has a fair idea in a yarn 
of a small jazz band’s involvement 
in a drama that isn’t diverting 
enough. After a good enough start 
the story dwindles and towards the 
end becomes maudlin if not morbid. 
It was a trick in casting that Arthur 
Hopkins accomplished, two out of the 
six musicians being good actors. 


Ray Mayer, the pianist, has ap- 


| peared in straight parts, this being 


his top chance on Broadway in that 
department. Bobby Sherwood is the 
trumpeter, and also the guitarist, and 
he’s been around as a bandleader. 
He is given first featuring but it’s 
Mayer who copped first-night honors. 
they have lines with 
Mayer's tem- 
peramentsl outbursts, aimed at a 
wealthy middleaged fellow who in- 
trudes in their Chicago apartment, 
are the show’s highlights, a stew 
story bit at the ivories standing out. 
He was in jazz bands until converted 
to Broadway musicals and such. 

Erica Marlowe, an erotic, is the 
girlfriend of rich Alonzo Armonk 
and, at her request, he apparently 
sets out to help the band, led by 
Dinger Richardson, the cornet player, 
to whom she is attracted and swiftly 
weds. That doesn’t stop Armonk 
from haunting the joint, and the band 
slowly disintegrates. 

The girl decides to do something 
about it and, in act three, gives her 
former patron plenty of sleeping pel- 
lets dissolved in tea, intending homi- 
cide and suicide. They snap Erica 
out of it, however, but Armonk runs 
his car into a trolley. It’s called 
death by accident. The band gets to- 
gether again and at the curtain is 
having a jam session rehearsal. 

Audra Lindley, a product of stock, 
plays the strange girl given to moody 
silences anc unable to forget the past 
but sure of one thing, her love for 
Dinger. Hers is a strange character, 
not so well worked out by the author 
and hardly to Miss Lindley’s advan- 
tage. There is another femme around, 
probably just to have another dame 
in the picture. Frank Conroy is the 
villain, the type of part he is used to. 
Sidney Bechet, outstanding colored 
reed artist, lovingly plays his clarinet 





applied to the Arts Council of Great 
Britain for money. It was refused, 
at first, reason being that the Coun- 
cil is not permitted to back for- 
eign language productions. 

A non-Jewish member of the 
theatre’s committee suddenly sug- 
gested that Yiddish was not a 
language, but a “dialect,” used by 
thousands of Britons. Result was 
that the Council rescinded its for- 
mer decision and granted the coin 
requested. 





Britain Sends Concert, 
Opera Stars to Vienna 


Vienna, Sept. 24. 

British cultural authorities for 
Austria announce importation of a 
small batch of distinguished musi- 
cal figures to Vienna. Soviets have 
not yet indicated whether their 1945 
musical and ballet envoys will be 
repeated this year. American plans 
are still formulating, but Yehudi 
Menuhin, Lawrence Tibbett, Grace 
Moore and Walter Kruger have 
made individual appearances here 
and in Salzburg in the last few 


months. 
The British list includes Leon 
Goosens, John Barbirolli and Sir 


Malcolm Sargent as conductors of 
concerts and opera. Barbirolli will 
produce “Aida” for Vienna State 
Opera in April next year. William 
Walton, British composer, also visits 
here in 1947, but not known if hk 
will appear in a concert. 





Negro Theatre’s Opener 


American Negro Theatre will be- 
gin its seventh season in Harlem in 
early November with the “The 
Peacemaker,” new farce-comedy by 
Kurt Unkelbach, ex-Army captain. 
Marjorie Hildreth, of the Pasadena 
Playhouse, will direct. 


Cast will be headed by Fred 
O'Neal, of original Broadway “Anna 
Lucasta” cast; Elwood Smith, of “St. 
Louis Woman,” Hilda Haines, of 
Fred Stone's touring “Can't Take It 





to produce one of the show’s top ef- 
fects. , 

Out of town reports had it that 
“Trumpet” would have a_ better 
chance if polished further before 
Broadway, but it’s doubtful if that 
would have made much Caserypes. 

ee. 





Obsession 


Homer Curran productien (in association 
with Russe!l Lewis and Howard Young) of 
drama in three acts by» Louis Verneuil, 
adapted by Jane Hinton. Stars Basil Rath- 
bone, Eugenie Leontovich. Staged by Reg- 
inald Denham. Sets and lighting, Stewart 


Chaney; gowns, Adrian. At Plymouth, N. 
Y., Oct. 1, '46; $3.60 top. 

MAUrice®..cosccecersocesssese Basi] Rathbone 
MAEVAescscccccccscceces Eugenie Leontovich 


Revival of Louis Verneuil’s play, 
“Jealousy,” in a new adaptation by 
Jane Hinton, has the same catch- 
penny appeal of the 1928 original 
(which Eugene Walter originally 
adapted, and John Halliday and Fay 
Bainter played). A play with only 
two characters, it is something of a 
tour-de-force because of the device, 
and a play of respectable propor- 
tions in spite of it. Yet, as 1946 
Broadway fare it disappoints. Its 
talkiness and many dreary stretches 
militate against its success. 

The device is a stunt, dispensing 
with subordinate characters and fill- 
ins for sheer trick value. It’s to the 
credit of the present production that 
the stunt comes off so well. This is 
due largely to the efforts of the 
principals, especially Basil Rath- 
bone, who with Eugenie Leontovich 
lends a certain dignity and depth to 
the proceedings. The play itself, a 
somewhat melodramatic, far-fetched 
drama of jealousy, tantrums and 
murder, doesn’t stand up. 

It’s a little difficult to follow the 
thought-processes of a man, who, 
marrying his mistress, then accuses 
her—the moment they arrive home 
from the ceremony—of infidelity, 
and goes on from there to stack the 
cards against himself with one in- 
judicious word or action after an- 
other. He might at least have saved 
himself the trouble of marrying her. 
Play’s sordid quality also detracts 
from its appeal, the complicated 
love-affairs of Nadya only adding 
to the lacklustre in Maurice’s inep- 
titudes. 

At that, there are several strong 
moments in the drama which the 
cast of two accentuate—as, for in- 








With You” troupe. 


stance, the moment when Nadya 








Inside Stuft—Legit 


“Mary Had a Little,” Al Rosen’s farce comedy starring Mary Brian 
Edmund Lowe, is tentatively set to wind up its midwest meanderin = 
Thanksgiving and settle down for a run in Chicago. While the bebance : 
touring have naturally cut down the net somewhat, the show eg ho 
almost surprisingly successful and will pay off its backers one-third of their 
investment this week—just about three months after its preem Ther i 
sufficient coin available for a full payoff, but it is being held heck & 
finance further road companies. “MHAL” was capitalized at $30,000 Be 
$2,500 of that was left over when it hit the boards in San Diego ope 
night and it has never had a week since then that hasn't proved profit 
Principal backer is Martin Hersh, prexy of Ideal Factoring Corp 
which specializes in film financing. ar 


ning 
able, 
N. Yo 





After being announced to definitely reappear several times previously 
in “Yours Is My Heart,” Richard Tauber finally did go on last rte : 
(5) night, the operetta’s finale performance which was well attended That 
provoked talk that the musical would continue but with a puny Bier 
sale it was agreed to call the whole thing off, although there is a ian 
of “Heart” going on tour. A throat ailment caused the warbler to ian 
the show shortly after it bowed in last month. Tauber was the ane 
main draw and every time it was announced from the stage that he could 


not appear, there were so many refunds 
; § _ s demanded that the house w 
denuded. ee 





Alberto Varga, the Peruvian whose alluring undraped girl sketches in 
Esquire won him fame, moves his studio from Chicago to the Coast where 
he will establish a model agency on the Strip, with Harry Bloomfield said 
to be associated. Artist, who was once a decorator for Flo Ziegfeld ‘oa 
a deal with Harry Donnenfeld to issue a Varga girl calendar mag having 
— such rights. It is anticipated that 1,000,000 copies at 25¢ per will ~ 
mii this fall. Same publisher gets out a booklet 





Anne Crowley, 16-year-old from Scranton, Pa., where her father is a 
coalminer, stepped out of the “Oklahoma!” ensemble last Thursday (3) 
afternoon and night, replacing Betty Jane Watson in the lead part of 
Laurey, Miss Crowley, who by day attends Julia Richmond high school 
is under contract to the Theatre Guild and will probably appear regularly 
in the part on tour next season, with the Broadway assignment likely to 
follow. That's how far ahead the Guild is making plans for its blue ribbon 
musical, Miss Watson, who had laryngitis, was out only one day. 





Fact that Billy Rose booked a skating rink (Uline arena) in Washington 
for the showing of his all-colored “Carmen Jones.” starting Oct. 25, roused 
his press agent, Ned Alvord, to emote: “Rose's claustrophobia is proverbial 
The truncated Barnum can't abide in small places. He does his best licks 
in such spacious operations as Casa Manana at Fort Worth and the 
cades in New York, Cleveland and San Francisco. Now he is trying his 
hand at converting the four-year-old musical-spectacle by Hammerstein 
out of Bizet into an attraction for stadia and amphitheatres.” 


aqua- 





Crosstown,” new musical revue in- which Peter Lind Hayes hopes 


to bow on Broadway, was originally written by Columbi .) sti 

System scripter Draper Lewis (not by Elaine Carrington pyri ater 
for the CBS Workshop. CBS thought it too expensive to do on the air 
and shunted it to the Carrington Playhouse. Miss Carrington also found 
it too expensive for an air show, but decided to produce it for legit, and 
has gone to the Coast to discuss it with Hayes. Lewis wrote the book as 
well as lyrics, with Wendell Adams, CBS music director, doing the music. 





When “Bal Negre” went to Philadelphia for its openin y 
three baggage crews. One was sent back with Pose por Rag de 
placed on a siding at Jersey City, as there were no arrangements to store 
the materials. Thursday (3) night the car and contents were destroyed 
by fire. Show’s end is said to have been covered by insurance, but there 
is a little matter of demurrage collectable by the railroad. 





Last season, when he returned to London Fred Thompson s 
_ a musical, “High Spirits,” to Jack Waller, British » alana 4 — 
uction is a possibility over there before next spring, but the title will 
be changed because “high” doesn’t mean stewed among the English as it 
sometimes does in the U. S. Late Jerome Kern liked the “Spirits” book 
so much that he took an option on it for film purposes but it is not clear 
whether the option was exercised prior to his passing. 





Ping sgn Derwent and Melville Coo 
y,”” Coast-made operetta current on Broadwa i i 

} y, are withdrawing f 
poe show. Former is staging “The Haven,” a new melodrama, which omne 
into rehearsal Monday (7), and Cooper will appear in that play. Next 


Stage engagement for Derwent is “The Eagl 
eH te 
Bankhead starring and John C. Wilson sseunatinn. ea 


per, replacement players in “Gypsy 





Lines at Madison Square Garden. N. Y for the rodeo ar ini 
_ steady advance sale for the Ringling, Barnum See cee ne 
— the upping of ticket prices. For the current date boxes are $6 and 
oo agerag seats are priced at $5. Those who climb the stairs to the upper 
- can sit in the middle portions for $2. Show and competitions from 
e western ranges provide the lure for thousands of kids. 





Although the Playwri 
pay Salaries for seven 
June Havoc replaced 
Playwrights felt it w 
throughout the b 
Saturday night. 


ghts Co. was not required under Equit to 
missed performances of “Dream Girt” ates which 
the ailing Betty Field, the cast received full pay. 
as due the players, who rehearsed with Miss Havoc 
ye week, less one performance, it having resumed on a 
Payroll approximates $3,500 weekly. 





a aes yee are still attendant to “Park Avenue,” and further 

Shae is dee 3 > go into the new musical this week in Philadelphia. 

aaa be a Ae ag on Broadway during the week of Oct. 21, but the date 

pa A ac , it being planned to extend the Philly engagement. Inci- 
ntally, Ralph Riggs has been replaced by Pat O'Malley. : 





discovers that Maurice has murdered 
her lover-patron. Rathbone’s clipped, 
nervous manner fits his role ad- 
mirably, while Miss Leontovich’s 
Slightly exotic quality matches her 


planted Gloria Humphreys as femme 
lead in “Maid of the Ozarks” last 
week at the Academy of Music, 
Brooklyn, where show played to big 
biz on a four-night stand prelimi- 


iy ee ge direction | nary to a cross-country tour. 
also intelligent, while Stewart i i.e , 
Chaney’s elaborate, tasteful set Miss Cofio is a smart booking on 


‘Jules Pfeiffer’s part. The producer's 
spotting of the star in New England 
territory, where she’s been terrific 
b.o. since her burley days, is par- 
ticularly smart, but her lift is more 
anatomical than histrionic. She also 
gets an inning for a semi-strip bit 
in second act. 

_ Miss Corio accentuates the read- 
ing of her lines with customary 
wiggles, and lets it go at that—and 
they seem to like it. Rest of pro- 
ceedings continue to pace “Maid” as 
the world’s worst turk. It’s best re- 
viewed with earmuffs and clothespin 


on the nose. Edba. 


(reminiscent of his set for “Voice of 
the Turtle”) is one of the produc- 
tion’s strong points. And Adrian’s 
gowns, which Miss Leontovich wears 
stunningly, are swank. Bron, 





Legit Follow-Up 


Maid In The Ozarks 
(ACADEMY OF MUSIC, B’KLYN) 
(FOLLOWUP) 

_ Ann Corio, former topflight take- 
it-off gal of the burley houses, sup- 
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Chi Biz Strong: Bloomer’ $34,000, 
‘Okla. 326, ‘Dream’ 186, ‘Lute’ 22G 


Chicago, Oct. 8. 





Biz is strong here with several | ‘20th’ Bows In. 7G: ‘Fan’ 
’ ’ 


ws playing to p 
tt “Bloomer Girl’ is still big but 


eased to $34,000. “Oklahoma!” re- 


packed houses last | 


| 


mained capacity $32,000, and “Dream | 


Girl” a goodly $18,000. 
jumped to $22,000. 
; New shows on way include “Fol- 
low the Girls,” replacing “Bloomer 
Girl” at the Shubert, Oct. 21: “I Re- 
member Mama,” which follows 
“Lute” into Studebaker, Oct 
“Hamlet” 
in November, with ‘Apple 
Eye” coming up in December 
Estimates for Last Week 


“Bloomer Girl,” Shubert 
week) (2,163; $4.80). Tops at $34,000. 


“Lute Song” 


of His 


' 


14; | 
and “Sweethearts” are due | 


(6th | 


“Dream Girl,” Selwyn (5th week) | 


(1.000; °$4.20). Fine $18,000. 
“Harvey,” Harris (8th week) (1,- 
000: $4.20). Very strong $24,000. 
“Lute Song.” Studebaker (3rd 
week) (1,246; $4.80). Big upswing to 
$22,000 


“Oklahoma!”, Erlanger (3rd week) 


(1.400: $4.20). Still capacity at $32,- 
000 

“State of the Unien,” Blackstone | 
(23rd week) (1,360; $4.20). Okay 
$20,000 


BERGNER-“MALFI’ NEAT 
$12,500 IN NEW HAVEN 


New Haven, Oct. 8. 
“The Duchess of Malfi” held court 
at the Shubert last week and fat- 


tened local coffers to the tune of an 
approximate $12,500. At $3.60 (tax 
incl.) top for five performances 
(2-5), this was excellent gross, with 
cast names (Elisabeth Bergner, 
Canada Imee, John Carradine) a 
heavy factor in substantial advance 
sale. Play drew favorable press cri- 
ticism from artistic angle but proved 
to be a letdown to Bergner fans 
who, influenced by a somewhat mis- 
leading advance campaign p'ugging 
the piece as a chiller-diller, antici- 


Finales at 46G in L.A. 


Los Angeles, Oct. 8. 

With a pair of openers this week, 
Los Angeles boxoffice split neatly. 
losing on one and winning on the 
other. “20th Century” took over re- 
furbished El Patio, 796 seats, and did 
$7,000 for short week haul, which 
was a good sign. “Turquoise Matrix” 
went into the Belasco, stayed four 
days and died with $850 in the till 
after a unanimous kiss of death from 
the press. 

“Lady Windermere’s Fan” finaled 
for its second stanza at the Biltmore 
with $24,000 and $46,000 for the fort- 





| with three nights and matinee, at | 


‘Menagerie’ 1446, K.C. | 


Kansas City, Oct. 8 | 
Fall drama season opened with a | 
bang with three-day stand of “The | 
Glass Menagerie,” with Pauline Lord, 
in the Music Hall Sept. 30-Oct. 2. | 
As the first Theatre Guild show of | 
five, it rang up a solid $14,500 figure | 


| $3.66 top. 


| 


Next on the docket is “Life With | 


Father,” Oct. 10-12. “Lute Song” is | 


| due in Oct. 31, Nov. 1-2, and “Dream | 


night run. Ken Murray's “Blackouts | 


of 1946” repeated $17,000 
224th stretch at El Capitan. 


for the 


Current Road Shows 


(Period Covering Oct. 7-19) 


Girl” Nov. 5-7. 
Presentations. 


Birthday ’-Hayes 
Big $14,000 In 
Hub; Born Ditto 


“Born Yesterday” at 
and “Happy Birthday” 


All handled by A& N 


| bert bowed in last week with plenty 


| of takers for both. 


Former is in on 
a return visit for a run, latter being 
new Helen Hayes show with sock 
advance. Notices on latter were 
split, three to two, against it. 
shows hurt to some extent by sud- 


| den unseasonably warm weather. 


|at the Colonial 
| make 


“Park Avenue” finished okay 
and moved 


American 


run 
out to 


way fol 


| company which opened Monday (7) 


Amer. Rep. Co.— Colonial, Bost. 
(7-19). 
| “Anna Lucasta”’—Nixon, Pitt. (14- 
19), 

“Apple of His Eye” — Erlanger, | 
Buff, (10-12); Royal Alex., Toronto 
(14-19). 

“Bal Negre’”’ — Shubert 


Det. (7-19), 


om , a0 ) anita, | Scheduled subsequently are “John 
| Blackouts of 1946” — El Capitan, | Gabriel Borkman,” Colonial, Oct. 21: | 
Hollywood (7-19). | Original Ballet Russe. Opera House, 
| Blackstone — Grand, London, Ont. | Oct. 28 (thus forcing “Song Norway” 
(7-8); Aud. Roch. (9-11); Erie | out); “Toplitzky of Notre Dame.” 
Schentdy. (14-16); Aud., Hartford | Shubert, Oct. 30; “Years Ago,” Cop- 
(17-19) ley, Nov. 2; “Fatal Weakness.” Co- 

pm : Sea C} , - | lonial, Nov. 4; “World of Christopher 

. nw Girl Shubert, Chi. | Blake.” Plymouth, Nov. 5: “Magni- 
(7-19) | ficent Yankee,” Colonial, Nov. 15: 





pated something more in the vein of | (7-19). 


“Two Mrs. Carrolls.” Instead, they 
found a heavy Elizabethan opus. 


Breakins take over here for the | 
next fortnight, current last half get- | 


ting preem of “Sweet Bye and Bye” 
(10-12), with practically an advance 
sellout. Next week has first curtain 
on “Fatal Weakness” for three days 
(17-19). Mae West invites the town 
to “Come On Up” for weekend of 
Oct. 24-26 and “Student Prince” re- 
turns to this seat of Yale learning 
for Oct. 31-Nov. 2. “Magnificent 
Yankee” has a three-day stopover 
Nov. 7-9 and “Call Me Mister” road 
troupe is due Nov. 13-16. 

Other bookings extend weil 
December, with indications 
healthy biz all along the line. 


‘Windermere’ to N. Y. 


Hollywood, Oct. 8. 
Headed by Cornelia Otis Skinner 
and Henry Daniell, “Lady Winder- 
mere’s Fan” troupe of 37, trains 
East today (8) to New York. 
Theatre Guild show bows 
Cort theatre Oct. 14. 


into 
of 


into 


Blackstone’s Magic 181/G, Mont’l 
Montreal, Oct. 8 
Blackstone’s magic show rang 


day (5) at $1.50 top at 1,850-seater, 
His Majesty's theatre. 

















Current London Shows 


London, Oct. 8. 
“Better Late,” Garrick. 
“Ballet Theatre,” Covent Garden. 
“Clutterbuck,” Wyndham. 
“Crime & Punishment,” Globe. 
“Dear Murderer,” Aldwych. 
“Fifty-Fifty,” Strand. 
“First Gentleman,” Savoy. 
“Follew the Girls,” Majesty's 
“Fools Rush In,” Fortune. 
“Grace of God,” St. James. 
“Grand National Night,” Apollo. 
“Guinea Pig,” Criterion. 
“Here Come the Boys,” Saville. 
“High Time,” Palladium. 
“Honeymoon,” York's. 
“Inspector Calls,” New. 
Message for Margaret,” Duchess. 
“Mother of Men,” Comedy. 


“Ne Room at Inn,” Winter Garden. 


“Our Betters,” Playhouse. 
“Peace te Peckham,” Embassy. 
“Perchance te Dream,” Hipp. 
“Pickup Girl,” Wales. 
“Poltergeist,” Vaudeville. 
“Shephard Show,” Princes. 
“Shop Sly Corner,” St. Martins 
“Skin of Teeth,” Piccadilly. 
“Seng of Norway,” Palace. 
“Sweetheart Mine,” Vic Palace. 
“Sweetest and Lowest,” Ambass. 
“Under the Counter,” Phoenix. 
“Windermere’s Fan,” Haymarket. 
“Winslow Boy,” Lyric. 

“Worm's View,” Whitehall. 


up | Colo. Univ., Boulder 
lusty $18,500 for week ending Satur- | Denver 


| 


“Blossom Time” — Aud., Hartford | “Apple of His Eye,” Plymouth, Nov 
| 25; “Call Me Mister,” Shubert, Dec. 2. | 


Lafayette, | with “Henry VIII.” “Present Lough- 


ter” next at the Plymouth on Oct. 14 


Estimates for Last Week 


“Born YeSterday,” Wilbur (1,200: 


$3.60). Return engagement’ with 
|second company drawing plenty of 


| week. 


encomiums, not to mention biz, with 
nice estimated $14,000 during holiday 
Second week current 


| probably better 


“Dear Ruth,” Plymouth 
$3). Dropped to estimated $10,000 
on seventh week on account of holi- 
days and moves out next week (14) 


| to make way for “Present Laughter.” 


} (10-12): Met, Providence (14); Law- 
ler, Greenfield (15); Academy of | 
Music, Northampton (16); Lyric, | 
Bridgeport (17-18); Aud, Trenton 
(19). 

“Born Yesterday” — Wilbur, Bost. 
| “Carmen Jones” — Hanna, Cleve. 
| (7-13); Colonial, Akron (14-15). 

“Come On Up” — Walnut, Philly 
| (7-19). 
| “Dear Ruth’— Plymouth (7-12); 
| Ford’s, Balto. (14-19). 

“Dream Girl” Selwyn, Chi (7- 


19). 
| “Fatal Weakness” — Shubert, New 
| Haven (14-19), 


| Final week current. 


| $3.60). 
| sible for 


i 


“Happy Birthday,” Shubert 
Helen Hayes draw 


big estimated $14,000 on 


| four performances despite split and 


| “Follow the Girls’ — Cass, Det. | 
| (7-12). 
| “Hamlet’— Aud. Roch. (14-15): 


| Erlanger, Buff. (16-19). 
| “Happy Birthday”—Shubert, Bost. 
(7-19). 
“Harvey”—Harris, Chi. (7-19). 
“Hasty Heart”—Strand, Vancouver 
(7-9); Temple, Tacoma (10): Aud., 
Oakland (12); Aud., San Jose (13); 
Aud., Santa Cruz (14): Aud., Sacra- 


|mento (15); Aud., Stockton (16); 
White, Fresno (17); Aud., San Ga- 
briel (19). 





“I Remember Mama”—Nixon, Pitt. 
| (30-12); Studebaker, Chi. (15-19). 
With Father” — Orpheum, 


| “Life 
|Galesburg (7); Aud., Des Moines 


(8); Aud., St. Joseph (9); Music Hall, | 


|K. C. (10-12); Arcadia, Wichita (14 P 
(16); Aud., 
(18-19). 

“Loco”—Ford's, Balto (7-12). 

“Lute Song” — Studebaker, 
(7-12); Hartman, Col. (14-16): 
Cincy (17-19). 

“Maid in the Ozarks”—Civic, Syra- 
cuse (9-11); Aud., Grosvenor (12-13): 
Aud., Louisville (15-19). 

“Mary Had a Little’—Cox, Cincy.., 
(7-12); English, Indpls. (14-16); Hart- 
man, Col. (17-19). 

“Oklahoma!”’"— Erlanger, Chi (7-19). 


Chi. 
Cox, 


“Park Avenue” — Shubert, Philly 
(7-19). 
“Present Laughter”—Nat'], Wash. 


(7-12); Plymouth, Bost. (14-19). 

San Carlo Opera Co. — Shea's 
Jamestown (16); Shea’s, Erie (17). 
“Song of Norway”—Opera House, 
| Bost. (7-19). 

“State of the Union” — Curran, 
Frisco (7-19). 

“State of the Union”—Blackstone, 
Chi. (7-19). 

“Student Prince” — Forrest, Philly 
(7-12); Nat'l, Wash. (14-19). 

“Sweet Bye and Bye” — Shubert, 
New Haven (10-12); Forrest, Philly 
(14-19). 

“The Glass Menagerie” — Geary, 
Frisco (7-19). 

“Tobacce Road”—Royal Alex., To- 
ronto (7-12); Hanna, Cleve. (14-19). 

“Unborn Child” — Davidson, Mil. 








(7-12). 

“Up in Central Park” — Aud, 
|Frisco (7-12): Aud., Frisco (13-16); 
Met, Seattle (19). 

“Voice of the Turtle” — Locust, 
Philly (7-12): American, St. Louis 
| (14-19). 





not altogether favorable notices. Has 


| plenty of advance for forthcoming 


week, final here. 


“Park Avenue,” Colonial (1.500: 
$4.20). Fairly big money at esti- 
mated $22,000 on second and final 
week, still remains enigma for 


Broadway reception. American Rep- 
ertory Theatre opened here with 
“Henry VIII Monday (7). 

“Song of Norway,” Opera House 
(3,000; $3.60). Fourth week esti- 
mated $34,000, very fine considering 
holidays, weather, etc. Engagement 
limited to the 28th on account of 
Ballet Russe engagement. 


COWARD’S ‘LAUGHTER’ 
NEAT $22,000 IN D.C. 


Washington, Oct. 8. 

Noel Coward's “Present Laughter.” 
starring Chfton Webb. racked up a 
neat $22,000 for its first week at the 
National theatre here. 

“Student Prince” makes its 
umpteenth bow Sunday (13) for 
seven days, with a tremendous ad- 
vance sale hinting a sellout for the 
hardy perennial. It will be followed 
by a one-week pitch for Gertrude 








Lawrence in “Pygmalion.” 
‘Turtle’ 216, St. Loui 
urtie , ot. Louis 
St. Louis, Oct. 8. 
Brushing aside stiff opposish in 
the form of baseball hysteria, the 
firemen’s rodeo and baliyhoo for the 
Veiled Prophet parade and ball, 
“The Voice of the Turtle,” with 
Phyllis Ryder, Marcia Walter and 
Boyd Crawford in the top roles, did 
o.k. for itself in the first of four 
weeks at the American theatre, sole 
legiter here, With the 1,700-seat 
house scaled to $3.66, eight perform- 


ances ending Saturday (5) grossed 
an estimated $21,000. 


Crix went overboard in their 
praises. 
‘MARY’ BOOSTS CINCY 
Cincinnati. Oct. 8. 


Legit is on the rebound here after 
several so-so seasons. Current road 
show is “Mary Had A Little,” in the 
Cox at $3 top. 


The 1,300-seat house dark 


was 
last week after three weeks of lively 
biz: $18,000 for “Glass Menagerie” 


on the opening round. and $30.000 
for “Voice of Turtle.” in a fortnight’s 
stay, both at $3.60 top. 


the Wilbur | 
at the Shu- | 


All | 


Repertory | 


and | 


(1,300; 


(1,590; | 
respon- | 


5 Preems on Broadway This Week: 
Business Off Still Further But Influx 
On; ‘Bees’ Stung, 5'46, ‘Gypsy’ 256 


this month; soared to capacity last 
month, then eased off; nearly $26,000 
estimated 


The autumn influx to Broadway is 
on. Curiously enough, the card of 
five premieres this week is heavy On| 


drama, what with “The Iceman “Yours Is My Heart,” Shubert. 
Cometh,” “Hear That Trumpet.” and} Was announced to close but con- 
‘Mr. Peebles and Mr. Hooker.” be-| tinued for another week, with final 
sides two revivals but the colored- | performance Saturday (5); four and 
cast version of “Lysistrata” may be one-half weeks; away in red; under 
something of a novelty $10,000 
Business dipped further last week REVIVALS 

Wednesday (2) was especially off but “Cyrano de Bergerac,” Alvin ‘(D- 
Friday night was not too bad though | 1.331: $4.80) Presented by Jose 
the Jewish Day of Atonement started | Ferrer; Brian Hooker version of 
that night. “Obsession,” the sole en- | Rostand play; opened last night (8). 
trant to the list, drew a “down” piess | “Lysistrata,” . Belasco  (C - 1.077: 
Anyhow, the house is slated to get | $4.80). Presented by James Light 
| “Present Laughter,” Noel Coward’s|and Max J. Jelin: Gilbert Seldes 
| latest comedy, late this month. It's| version of Greek play with all-col- 
| highly regarded out of town. Major | ored cast; opens Saturday (12). 


| ballets at the Met and Broadway are | 
getting pro and con notices. 


Estimates for Last Week 


“Show Boat,” Ziegfeld (39th week) 
| (M-1,623; $6). Eased off further to 
| $34,600 but okay at that level. 


Keys: C (Comedy), D (Drama), “The Front Page,” Royale (5th 
|CD (Comedy-Drama), R ‘(Revue),| week) (C-1,084; $4.20). Staying 
M (Musical), O (Operetta) chances will be better indicated 
“4 Flag Is Born,” Adelphi (5th | * hen more shows arrive; started 
week) (D-1,434, $4.80). Moved here rps noes dropped; $10,500 estimated 
Saturday (8) from Alvin: missed one | "ame Red MHL” 46th Street «49th 
| performance becau: a ig ” | week) (M-1,318; $4.80). Was run- 


day; still big, with takings in seven 
times ig pod ot field (111th last Friday (4); again 
Anna Lucasta,” Mansfield ] 1! very good $28,500 e 


ning ahead of previous week up to 


registered 


week) (D-1,041: $3.60). Still making . 


moncy both ways and expected to) : a 
stick into winter; dipped with field; | A e R AG 
In 2d at Phill 


$10,500. 
| “Annie Get Your Gun,” Imperial 
Philadelphia, Oct. 8. 


(2ist week) (M-1.427: $6.60). There's 
never any variance in attendance: 
with standees in all times the 
approximates $45,500. 
| “Bees and the Flowers,” Booth (2d | 
week) (CD-712, $4.20). Moved here 
from Cort after a week and a half: 


gross 


>» Ss dicate it can stay. . ‘ . 
ery $ aces not Indic - For the second week in a row it 
“Bern Yesterday,” Lyceum (36th was a case of 3-1 in favor cf good 


week ) (C-993: $4 80) biz for Philly’s four legit houses, and 


Road company 


: jthe genera: trend was upward for 
!now operating should double the | nag ee hoy a 
| profit of this bellringer, wiilnia sells | the three favored holdover ; : 
| out all times: $21,000. | Once again “The Student Prince 
| “Call Me Mister,” National (25th | topped all rivals by a considerable 


margin in its second (of three) week 


week) (R-1.142; $6). Among the best- ; 
at the Forrest where afte 


grossing musicals; revue approxi- ( Tuesday 
mate; $33.000 and is expected tu last | night's performance near-capacity 
| through season. ruled. Operetta is bound for one of 

“Carousel,” Majestic (77th week)| its best engagements in Philly, and 
| (M-1.667: $6). Popularity of this run | Its had many. Last week’s close 
| musical continues on high, as indi- | to $27,000 was terrif for a $3.25 top. 
|cated by business through Septem- _With its scale tilted higher _ (to 
| ber but slioped to $34,000 last week. $3.90) the newly-formed American 


“Deep Are the Roots,” Fulton (54th | Repertory Theatre fared well in its 


l|week) (D-968: $3.60). Little change | second and final stanza at the Shu- 
lin attendance last week when gross|bert with $21,500 reported. “What 
was rated over $8.000; makes some |Every Woman Knows” was most 
money at that level. popular of two shows, but “Henry 


VIII” climbed sharply towards end. 
| “Voice of the Turtle,” in fifth week 
| at the Locust, got fairly good $13,500 
under earlier pace when show re- | and isn’t likely to fall below that dur- 
sumed with Betty Field; $14,000. | ing rest of present engagement (three 
. “Gypsy Lady,” Century (3d week ) | weeks). with chances, in fact, in fa- 
(D-1,670; $4.80). Some question about | vor of three-character comedy climb- 
Coast-made operetta, which started | Ing to higher grosses. “Turtle,” which 
okay, then slipped: parties helping: | 80es south from -here, is rumored as 
improved to $25,000 last week. | likely to play local return later in 
“Harvey,” 48th Street (101st week ) | season, , 
(C-925:; $4.20). One of the shows that As in case of previous week, last 
felt the midweek dip but business semester’s one weak sister was “Mr. 


“Dream Girl,” Coronet (33d wv eek) 
(D-1,037; $4.20). First week with 
June Havoc in lead fairly good but 


for the long-run smash, nearing the | Peebles and Mr. Hooker.” which 
two-year amet, still plenty good:| stumbled along under $3, 7 its 
ainut, 


over $18,600. 

“Hear That Trumpet,” Playnouse 
(D-865: $4.80). Presented by Arthur 
Hopkins: written by Orin Jannings: 
opened Monday (7): doubtful press. | 

“Icetime,” Center (16th week) (R- 
19994: $2.40). Gross fluctuates at | 
times because most tickets are sold 
'at performance time; very big: nearly | 


second and final week at the 


POWER STRIKE BALKS 
MAMA’ IN PITT. 126 


Pittsburgh, Oct. 8. 
strike kicked the stuffing 








Power 


her With Father,” Bijou (357th | out of “I Remember Mama” at Nixon 
week) (C-613: $3.60). Run leader \last week, holding smash hit down 
doing about ‘as well as expected: |to around $12,000. That’s a bad lick- 


ling for show since it’s a costly at- 
traction to tour. 


making some money: rated around 


$9,000 No question that 
“Mr. Peebles and Mr. Hooker,” | conditions slashed biz just about in 
Music Box (C-879; $4.20). Presented |half inasmuch as “Mama” had a 


|terrific advance sale, but cancella- 
tions on account of lack of trans- 
| portation were heaviest in years. 
“Mama,” by the way, gathered in 
a set of rave notices here, and there 
| was unstinted praise for Kurt Katch. 
film.character actor, as Uncle Chris. 
|He replaced Oscar Homolka oppo- 
site Mady Christians for the tour. 


by Joseph M. Hyman: written by 
Edward E. Paramore, from novel by 
Charles G. Givens; opens Thurs- | 
ay (10). 
. 20 Mistress Mine,” Empire (28th 
week) (CD-1,082; $4.80). Still stand- 
ing ‘em up. and that’s the way it 
probably will be into next spring. 
over $24,000. 

“Obsession,” Plymouth (lst week) 
(D-1,063; $3.40). Same two-person 
drama that was first done as “Jeal- 





DUNHAM NEAT 111,46, INDPLS. 


ousy”; critics lukewarm: fair first | Indianapolis. Oct. 8. 

week at $8,500. : oth | Katherine Dunham’s “Bal Negre” 
“Oklahoma!”, St. James (189th | was first real click of new season at 

week) (M-1,509; $4.80). Making 4/ English, grossing fine $11,500 in four 


record that may never be ood 
on Broadway, takings eased under 
$29,000 but plenty fine. 

“State of the Union,” Hudson (47th 
week) (CD-1,057; $480). Only a 
couple of hundred dollars this side 


performances Oct. 3-5 at $3.60 top. 

Advance is fair for “Mary Had 2 
Little,” due Oct. 14-16, and musical 
| repertory company seems set for @# 
| 800d play from state teachers con- 
vention Oct. 24-26. 





Toronto, Oct. 8. 
Jose Ferrer in “Cyrano de Berger- 
j}ac” scored a mild $14,100 at Royal 
nees: opens tonight (9). | Alexandra here with 1,525-seater 
“The Voice of the Turtie,” Morosco | *#!ed at $3.60. 
(131lst week) (C-939; $3.60). Three- — 
person romantic comedy went off Mandrake Mild 4G, Mpls 
with field last week, with takings | Minneapolis, Oct. 8. 
around $12,000: but that’s enough. | Mandrake. the magician, grossed a 
“Three to Make Ready,” Broad- | light $4,000 at $2.40 top for five nights 
hurst (31st week) (R-1.160: $4.80).) and a matinee in the 2,100-seat Ly- 
Slated to move hack to Adelphi ‘ate | ceum. 


Theatre Guild; written by Eugene 
O'Neill: drama given in two parts, 
late afternoon and night; 


of $25,000, and the statement shows | : 
that week after week. | 

“The Iceman Cometh,” Beck | Ferrer-‘Cyrano’ 146, Toronte 
1.214: $5.40). Presented by the | 


no mati- 
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Plays Out 


' 
Happy Birthday Loco 
' . . y ~ ‘J , _ Ml 
Boston, Oct. 3. | Wilmington, Oct. 4. DENNIS F. O BRIEN ; 
Richard NRodgers and Oscar Hatnmer- | Jed Harris production a —_* ly ino tw Dennis Francis O’Brien, 70, widely 
teir youUCctio " dr: “ two s ' : V1 SC eTIES ) eUlsot arid ‘ é _ ¢ . <r " . 
ath ag Ae gy gg Dh Pligg yes Rag ti gros, br ince ‘wastue ian ae known theatrical attorney and senior 
Joshua Logan designed and lighted by jand = Jn ku t Staged by producer, | member of the New York law firm 
Jo Micisiner; costumes Lacinds Ballard. At | settings, donate ener 4a: Site. [of O'Brien, Driscoll & Raftery, died 
shiiobert i? on, Oct. 3. ti $33.4 ) ) ’ = i) ° ii j . : . os | 
Ga eeveeee Marga Irving | Na Bey p Oct. 2 at his home in Yonkers, N. Y., 
4 \tu yt i wh { s '!l after 1 long illness 
‘ rh x 
* ( G i " Details in Pictures d 
t ‘ F ’ D M 5 
{ . , ria | | : 
My Jacquel ! ( VE I J. TIM BRYMN 
Ju 2 nd ‘ J. Tim Brymn, 67, Negro composer, 
l ' , ' 1 
~ ape r bs bandleade ind author of the song, 
} ty | I M Si Va Please Go "Way and Let Me Sleep,” 
- . the Veterans’ Hospital, N.Y 
an I» The most interesting thing about | Sept. 3 He had been a lieutenant in 
1" - . Phe the ew J Harris production is | World War I and led one of the larg- 
' \ Donald Ocnslager’s imaginative set-| est musical units of that era. 
+ Philip G . |} tin Th: comedy itself is light- Born in Raleigh, S. C Brymn 
ny ie recags yh eight, th jumps action and too! started out to be a doctor but quit 
‘ ame ’ 2 i j 2 iftice co © “¢ . : ‘ 
cade SESS tata la alee eee Weel few cl uck es. Boxoftice chances are | after a year and in 1902. came to 
Mr. Na Harry 4 doubt Vew York. He subsequently mét up 
BiteRNOG s.6.66cccsess séaanses Beth Spreading it over Ill scenes, the with the late Harry Von T 1; vv. the 
Vl ' authors have a tough time filling in , ai arry on filzer, then 
Pa Chil . with enough action and dialog to} head of his own music publishing 
retch out the running time. Play's! company in N.Y. and interested him 
Sans Hclen Hayes, this Anita Loos |} enening shows promise when the;in the “Sleep” song, which is re- 
( I 1 lost weekcn : " I oli with elderly Wall puted to have sold over 1,500,000 
I ( I expect nothin ) ! tyco ( ill to follo ‘| copies 
) } issal ol Bread y It 1} | iaAV it il l ke t Vid : Act ra ne to imates he had led 
ak ‘ae. th O ntrte OS MNES be NOMA pha h “rg ul Pc venir most of the Liberty Loan parades 
Case, DUE Ne SUayes Craw is st a now a Se eae “"\in the first World War and later, 
there’s gcod reason to belie this | fling, but complication develop fter being ‘ ib t 
ollapo Imada May well be going come vh 1 the moc el comes down with r et ae COMMISSIONCC y the 
sprin measies as thev arrive at a hunting |44?™y. ! ad led a 75-piece band 
] | i with troops i re ‘e. After > an 
Biece de resistance is a solo drunk | lod | . . roops in France. After the war, 
scene by the star in which she sing Instead of becoming a lover, she ym and many of his bandsmen stuck 
a couple of songs, does an adagio| Wall Streeter has to play nurse, but | together, touring the country as “The 
dance, addrefes the onstage mob in|in the precess the model soitens ~ re oe 
drunken drawl, and carries cn like | natire and_ gives him new outlook | A member of ASCAP, Brymn 
a card in general. This vaudeville|on his tamily affairs. He had dis-| wrote many other songs, including | 
act has its moments of hilarity and | inhcrited als oe “a0 epee A som | the theme song of the Boswell sis- 
nwt . P yh} : > arning : ‘ s | 
alone carries the burden of the en-|a@ dancer but yields when learning |, von ea. og ss ce 
“e "he + two-thirds in.| he’s to become a grandfather. That's | t€?. “Shout, Sister, Shout! Others 
tire show. The other two-thirds in A lwere “Joss " ee 
‘ludes ; - > sctar’s bag ill there ‘js to it, and it’s not enough. | were Josephine, My Jo, Moon- 
cludes a number of the star’s bag of |< Pe Pe tea le : 
virtuoso tricks but reveals the play’s| Burden of the plot and acting falls | light, Puerto Rico,” “Big Cry Baby 
curious silliness. |on Jean Parker as Loco, the Conover |in the Moon,” “My Landlady” and 
Takes place in a Newark barroom, | 8i"l. and Jay Fassett, the tycoon. | “La Rhumba. 
Piatra pa Se lihrarian | Miss Parker from Hollywood, looks Survived by widow and son. 
beyvinning when a spinster librarian ae ‘ ee ‘ 
(Mi: Hiv +) comes in to Warn al the part but she seems ill at ease in] Piel Sieese 
b: ie ; hi th ak her elo fi the her first stage role. Fassett under- | i : i 7 
nye hi yee +h me te ] ib . b _| plays his role but is excellent in his | . THOMAS D. SORIERO 
ye sa eet. 4 ee aa a ‘ae aa /top scenes Thomas D. Soriero, 58, manager of 
dan ie ae ny think the « ‘chit ;| Beverly Bayne, star of the silent} United Artists theatre, Los Angeles, 
1, A > - a : it . P sate | . . . ° 
oma his yews See aannelen on, | Screen, enects the wife and always | died Monday (6) after leaping from 
i aus J itl. - | " . omnia “ —T ‘ F a 
she : neg cig + + se sh q | Seems on the verge of a nervous the 12th floor of the Rives-Strong 
She finds the cashier sitting with aj) naa. Marlo Dwyer does a : : rong 
laml \ -edhead and. i ina 4 yreakaown. WLAT LC IWye <> &) building. No reason for the suicide 
flamboyant redhead and, in trying to| | | bit as a tough model. Parker | 
explain the situation, takes real ao ts hi ei nic charatees part | was given. 
interest in him. She also develops | arrwe pues ¥ aes at | Soriero, born in Rhode Island, had | 
tone al Minato ths a. hnowe | i the Maine handy man, and Eiaine | ; n tl ome t 
ase *¢ ‘ . -e Ss > » 5 ‘ . . re | se of re i . »SS | > | 
+t : = dh a r “yh en nee “i  ..{|otritch and Si Vario are attractive | been nn ‘oe atre business since 1906, 
prs a — as I by i t h it he las the tycoon’s daughter and her| when he first operated a nickelodeon. 
o ) as s > S « ONS e | . .. - c " aN : f z 
bottl 1s She 1s, and begins to hit the) fi.+. husband. Barry Kelley's butler,| In 1915, he was manager of the 
( . : , , ion. | Chavies Thi . | 
ir! who acts and talks like a prize-| Charles Whitehurst theatres and 
oe ER ens aig that en-| fighter, is off the beaten path in his} Roof Gardens in Baltimore. 
sues she straigthens out everyone’s | ize ‘ ‘le ur- | as oR , ; 
arubleme ; bankrolls an abortion ee ee wee # nr the 1 | stom 1925 to 1928 he was with the 
ns, - i >| doc} i "Of allace c , y e _ " fon : P . 
ms, bank an a 1, | doch, organ allace an . | Comerford circuit and later became | 
throws a birthday party for a some-| Ramey are effective in supporting | ~. Scieiie ahead 
body's mistress (whose friend always | mid-south division manager of RKO 


has*to sperd holidays with his wife), 
regenerates a broken-down  phy- 
sician, tames her drunken father 
(who seems to have take to drink 
because his daughter wouldn't), and 
makes everybody just love every- 
body. 

Final scene finds her sober 
changed woman; youthful, 
charming, gracious, she is 
take the cashier home 
cook a steak for her, and he is ready 
to go. All the other characters in 
the play are transformed also; they 
just love everybody, too. 

Moral to all this seems to be that 
if life is grim, dreary and difficult, 
just get drunk and pass out in a 
cheap barroom and everything will 
be all right But as a slice of bar- 
room life, a la Saroyan, the loaf is 
cut with the back end of a meat-axe, 
and sticks in the craw of anyone who 
is not paiticularly awed by the sight 
of a first lady of the theatre doing an 
apache dance or singing a blues song 
over a mike, 

There are many ingenious touches 
to the staging of the comedy in the 
drunk scene, as when bottles of 
liquor light up, soap bubbles emerge 
from a jug. a barstool towers up 
into the air, and so forth, and stage 
lighting has also been used with skill 
and imagination. And Miss Hayes 
performs her intoxication sequence— 


but a 
relaxed, 
ready to 


which is quite long—with exireme 
virtuosity 

A number of the minor roles are 
excellently done. Outstanding are 


Enid Markey and Grace Valentine as 
a couple of hors de combat street- 
walkers, Charles Gordon as a 
ried lover. Jack Diamond as a 
tender, and Lorraine Miller—a 
sational looker—as a slightly 
woman. Other roles all right, but 
some work needed with the male 
lead. Show is well staged by Joshua 
Logan, whc goes to town when he| 
has something to work with (as in| 
the second scene), while the single 
set by Jo Mielziner, besides being in- 
genious, provides a piquant scene un- | 
der a table. 

Rodgers and Hammerstein have | 
contributed one song to their produc- 
tion. It’s called “I Haven't Cot a} 
Worry in the World” and seems 


bar- 
sen- 
kept 


pleasant cnough, though not of the! 


Hit Parade genre. Other incidental | 
music is by Robert Russell Bennett, 
and also is suitable. 

Considering the trust of show 
brains assembled for the occasion, 
“Happy Birthday” will undoubtedly 
undergo considerable revision before 
it hits Broadway. But basic narrative 


and theme seem impossible cf revi- | 
fall on | 


sion. so show must stand or 
the name draw of Helen Hayes. 
Elie. 


of Town 


Obituaries 


| 
roles. 








and have him | 


Wwor- | 


“Loco” was adapted from a Cos- 
mopolitan magazine story, and the 
adapter s have distributed quite a few 


free advertisements through the dia- 


log. Even Winchell gets a plug 
The producer did the staging and 


he did as well as could be expected 
with the material at hand. Oen- 
slager’s seven settings are excellent, 
especially the Maine hunting lodge. 
Klep. 





Father Was President 
Hollywood, Oct. 1. | 
productior of comedy- 


Samuel Nosen 


drama in three acts, five scenes (one set) 
by Malvin Wald and Walter Doniger. Stars 
Albert Dekker, Directed by Albert Dekker; 














ettine by Claude Marks. At Phoenix- 
Westwood theatre, Westwood, Cal., Sept 
26, "46; $2.40 top. 
Mr. CuurtelyOU...ccceses ....Liam Dunn 
Congressman Porterfield.. Stev Darrell 
Congressman Wethersby..George Pembroke 
Congressman Cousins. -Raymond Bond 
1c ongressman Longworth.....Robert Foulk 
Theodore Roosevelt....Albert Dekker 
One ntin Roosevelt ...Billy Brow | 
Archie Rooscvelt.......... Michael Chapin 
Ethel Roosevelt 6eeaze .Pat Prest 
} Mrs. Edith Roosevelt. v irgin a eee 
Alice liaose ae ‘ ° Kristine Miller 
Senator Mur Hanna...... Stanley Andrewe | 
iJ. P. Morgan Frank Mefarland | 
]Jim Blodson........e.0- ‘ ..-Ray Teal | 
ae ME: © on50ecadesess< Rober: Ancerson | 
Sts. CHEE can cecadaxtswsass Phil Arnold | 
I Mrs. Glover .....Nan Morgan | 
| Abraham. Tritiicy .Theron Jackson 
| Attorney General Knox.. -Harold Minjir ! 
1s tor Foraker.... ‘ .Paul Seardon | 
| Senate r Quay. . Raymond Bond 
}George Baer. ...e++--George Pembroks | 
| My Armstrong Frank MeFarland | 
idoseph M hell ° steve Darrell 
} Mr. Tiulick Robert Anderson 
(ienel Ss ee tay Teal 
Alt eine “Father Was President” 
took three national playwriting 
prize contests, the show looks more | 
llike a natural on paper than it does | 
in the playing. Certainly not de- 


|signed to take any prizes at the box- | 


joffice, play is a pleasant, even, and, | 
for that very reason, undramatic | 
|story of two years in the White 


| House with Theodore Roosevelt fol- 
lowing his assumption of the office 
lafter McKinley’s assassination. In- 
|termingled with Roosevelt's family 
life is a series of political situations | 
that seem to interfere with the up- 
| bringing and fun of the Roosevelt 
| children, or maybe it’s the other 
|way ‘round. At any rate, the play 
| is a confusion of “State of the Un- 
ion” and “Life With Father,” with- 
out the boff of either. 

| Albert Dekker, who both acts and 
piloted the piece, does a middling 
fair job as the “Big Stick” wielder. 
'So much confusion is written into 
the role that at times Dekker orates 
jand explodes the famous “Bully” of 
|the chief executive, then becomes a 
Slightly lost father on other occa- 
sions. Appearing at better advan- 
| tage are Kristine Miller, Stanley 

(Continued on page 77) 





cupied managership 


| Broadcasting 
|in MBS sales dept. 


theatres. He joined the Skouras 
brothers in 1932 and in 1934 went 
with Louis B. Mayer. He had oc- 


post of Fox- 
West Coast’s UA theatre since 1935. 
ISAAC OLIN 

Isaac Olin, 69, retired musician 
and father of Bob Olin, former 
pugilist and now N. Y. restaurateur, 
died in New York last week. 

Born in Russia, he had played in 
theatre and other orchestras for 
many years, before retiring several 
years ago 

Survived by widow, 
sons and a daughter. 


two other 


CHARLES PALMER 


Charles Palmer, 44, salesman at 
ABC network since 1943, died of 
heart failure Monday night (7) in 
New York. 

Survived by brother and sister. 

Mrs. Grace Partride Brenon, 80, 
widow of Algernon St. John Brenon, 
music critic, died last week at 
Flushing, N. Y. 


MARRIAGES 


Hedwig Adams to George Paulsen, 
Quebec, Oct. 5. Groom is Mutual 
sales exec: 


ed of N. Y. Journal-American; groom 
is Warner film star. 

Katherine Connors to James Ma- 
hon, Beverly Hills, Oct. 5. Bride is 
former actress and daughter of Tom 
Connors, 20th-Fox vice-prexy; groom 
is theatre operator. 


Julia Hopchak to Andrew Grez- 
mak, Pittsburgh, Sept. 26. Bride is 
on Col. exchange staff. 


Nellie Carmela to Jack Browning, 
Pittsburgh, Sept. 25. Bride is the 
daughter of late Pat Carmela, who 
owned Oasis nitery. 


Peggy Wood to Lt.-Col. William 
Henry Walling, Stamford, Conn., 


Oct. 1. Bride is legit actress. 
Audrene Brier to Norman Rockett, 

Los Angeles, Oct. 6. Bride is an as- 

sistant dance director; groom is pro- 


ducer Al Rockett’s son. 
Virginia Jones to Orin Jackson 
Las Vegas, Sept. 28. Bride anc 


groom are technicians at Warners. 


{from U.S 


} Mous 


| they 


jean 


bride also | 


Rita Merritt to Charlie Barnet, | 
Tijuana, Oct. 4. Groom is the orch 
leader. 

Robin Chandler to Jeffrey Lynn, 
|New York, Oct. 5. Bride is fashion 


Piceadilly Hayride 
Birmingham, Sept, 25. 


Val Parnell production of new 1:evue in 
two acts, 17 scenes. Stars Sid tield: fen- 
tures Jerry Desmond, Philip King, Freddie 


Costello, Terry 
Lund, Hazel 


shaw, 


Thomas, Alan Tand weaeene 
Bray, Ann Stewart, Me in 
Ross Sisters, Altle Dean, George Ger 
hardt, Yvonne Lahee, Beth Dell, Harry 
Hart Bernard Allbrow, Peter Nort 
Sketches b Frederick Burt tt ale 
shanks, D Hurtan musi , Bhool bf 





birminghan sept ’ | a 
Under the 
Val Parnell and George 
Sid Field opened at his 
Birmingham, with his 
vue. New show, with 
and France, 
support than the star 
was received with 
thusiasm though 
rehearsed and 
faulty mike. 
This time Sid 
Cockney character, 
Green, and appears in a 
ew creations 
his staying 
genius here. 
in mastering 
tling his 
sketches 
With 
they 


joint 
Black, Ltd., 
home town, 
third big re- 
importations 
and stronge1 
ever has had, 
considerable en- 
obviously 


his fa- 
Slasher 


tosses 


out 


They are a 
power as a No. 1 
And Sid took no 
and practically 
audience. But his 
disappoint by comparison 
former ones, possibly because 
are neither so witty nor have 
that physical quickness 
1udacity that remind one of 
lin. 

He opens with a 
nosed period piece, 
Episode,” in 


test of 


time 
throt- 


hew 


Chap- 


somewhat red- 
“A Shakespear- 
which he dreams 
j}he is King John, surrounded by 
diers, barbers, booze and fair 
|}On the whole this is a misfire. 
“Snooker,” he comes back to form 
and is well supported by his stooge 
Jerry Desmonde. “Twin Spirits,’ 
|rip-roaring study of a drunk whom 
| we see abandoning his West End 
|topper to become a bottle of Scotch 
| talking to half a bottle of gin, is 
also in the mood and has some 
crackling moments packed with top- 
}ical gags. A withering burlesque on 
|the mighty Wurlitzer is less success- 
|ful, but gives the comic opportuni- 
ties for slapstick and vocal display 
which are well done. But none of 
| these items equals his brilliant per- 
formance in 


sol- 
ladies. 
With 





management ol 


Plays Abroad 


big thing for Zurich about this 
duction is the return of Albert and 
Else Basserman to. the German. 
speaking stage and Switzerland af- 
ter seven years exile in New York 
and Hollywood as _ fugitives from 
Hitler’s Reich. Basserman and Wife 
were given a roof-raising Ovation by 
the usually reserved capacity Swiss 
audience at this ancient theatre At 
the closing curtain the old couple 
was called back for a full 15 minutes 
of bows. , 


pro- 


“Master Builder” wouldn't be a 
bad sex drama if it didn’t get bogged 
down in philosophizing in second 
and third acts. It starts promisingly 
with two young girls in love with 


an aging but dynamic builder (Bas- 
serman), who doesn't quite know 
| whether he likes sex or building 


under- | 
handicapped by a| 


church steeples better. Theme seems 
a little unbelievable when a man of 
Basserman’s 


extreme years plays 
opposite girls of 18 and 22. Role 
} seems to call for a man of 50 years 


variety of | 


comic | 


and | 


}more in it 
| effort, 
| R 


“Strike a New Note.” 
| Tightening-up and structural altera- 
tions may create a different impres- | 
{sion when the show opens in Lon- | 
| don. 
|} Strong support comes from a new 
French ventriloquist, Robert Lamou- 


ret, whose operative diversions with | 
| his duck brought down the house 
| Equally effective, and due for top- 
lline billing soon, is Terry Thomas, 
{a star in battle dress, emerging from 
six years with the troops. Thomas 
comperes the show smoothly and 
smartly, but the highlight of his 
performance, stealing a big load of 
laughs, is his sophisticated satire on 
the BBC. The Ross Sisters repeat on 
the stage the endless crooning 
poured out on the air and then of- 
fer acrobatics of a familiar kind. 
Alan and Blanche Lund, from the 
Canadian “Meet the Navy” show, 
score heavily in their fast dancing 
act. 

Dresses and mountings are lavish 
and good-looking, with a striking 
“Hunt Supper” number topping the 
all-round eye and vocal appeal. 

Show generally needs pulling to- 
gether before it opens at the Prince 








of Wales’ theatre in a fortnight. 
Ebet. 

| 

| The Master Builder 

| Zurich, Sept. 25. 

| German version by Paul Schlenither of 

| Henrik Ibsen's ‘Master Builder.” Features 

| Albert and Else Basserman Kriedrich 

| Braun, Siegfried Schurenberg, Fred Tanner, 

| Elisabeth Muller and Agnes Fin! Directed 

| by Wernet Kraut At Schauspielhaus, 

Zurich 


Ibsen always has been taken more 
seriously and more successfully in 
Europe than in the U. S. But the 





BIRTHS 


Mr. and Mrs. Kenny Walters, son, 
| Hollywood, Oct. 1. Father is pro- 
duction assistant to Benedict Bogeaus 
|} at General Service. 

Robert Conlan, 


| Mr. and Mrs. 


Son, 
| Hollywood, Oct. 2. Father is sound 
| technician at NBC. 
| Mr. and Mrs. Ned Davenport. 
| daughter, Hollywood, Sept. 30. 
| Mother is a screen writer; father an 
| actor. 
| Mr. and Mrs. Bill Anson, daugh- 
iter, Hollywood, Oct. 3. Father is 


sistant publicity chief at Republic. 

Mr. and Mrs. Mark Stevens, 
Hollywood, Sept. 30. 
screen actor. 

Mr. and Mrs. Ken Martin. 
ter, Pittsburgh, Sept. 24. 
with Piccolo Pete band. 

Mr. and Mrs. K. A. Anderson, 
daughter Los Angeles. Oct. 6. 
Father is manager of RKO Hill St 
theatre in that city. 

Mr. and Mrs. Ving Merlin. 
ter, N. Y., Oct. 7. Father 
musical director; mother 
mer ballet dancer. 


son, 
Father is a 


daugh- 
Father's 


daugh- 
is NBC 
was a for- 











| this is 


| 


disc jockey at KFWB. 
Mr. and Mrs. Jack Mullen. son, | 
Los Angeles, Oct. 4. Father is as- 


However, Basserman. alwidvs in 
full control of the stage, turns in 
a masterful performance, overpow- 
ering the others 


in the cast with his 
booming voice and extravagant act- 
ing style, the latter reminiscent of 
the Maurice Schwartz metier. M: 
Basserman was appealingly frail 
and nervous as the builder's hypo- 
chondriac wife. 

This one has been seen. often 
enough in arty New York compani 
repertoire not to need recapitula- 
tion. The Basse ‘rmans plan to follow 
it with Ibsen's “Ghosts” in Zuric! 
and then move on to other German 
Stages in Switzerland, Austria and 
and then Germany itself. Isra, 

P ny v1) « a 
CBCE omes to 
Peckham 
London, Oct. 3 

Iinvey Productions, Ltd. (in) association 
with Aris) Council) production of ew 
comedy nm three acts by R Delder 
field Directed by Anthony Hawtres and 
Wallace Dougla At Mimba y theatr 
London, Ox 2 ith 
George Paifrey rr I lie |? 

A lic Palfrey eecccece \ A av yurin 
Gracie Palfrey eecececes leannette D 
Gloria Palfrev..eecce eves Ursula H lls 
rarey FAMrGY <is000s6040%% ‘ Lionel J 
Frank Gilpin $0 066006860066 Toh Wann 
Herbie Gilpin......... ~ Pete - 
Huck Kauffmann. . PF lefferson Sea 
1) RBraml Clarence Bige 
Nurse Iron le Chloe G nl 


topical comedy that ha 
than the author's first 
currently successful 
“Worm’s Eye View.” 
candidate for cementing 


Amusing, 


the 
A, 4 farce, 
i ard a 


pres S. relations, many of its 
laughs are obtained at Uncle Sam's 
expense, In its present form, this is 


fragile fos the screen. 

Backyard of a cheap London 
borough shows neighboring houses, 
in which one couple are eagerly an- 
ticipating return from America of 
their boy and girl evacuated during 
the war. Their pert adolescence and 
reactions tc the change in conditions 
form the motif of the play, with 
heartache and disillusion inevitably 
resulting. The parents resent the 
critical attitude of the youngsters, 
who in turn feel all the home folks 
want to talk of is their personal ex- 
perience during the blitz, and nerves 
are strained to the breaking point. 

The young fireman who lives next 
door has always adored Gloria, the 
returned exile, but his British in- 
articulate revelation of his feelings 
compares unfavorably with the girl's 
experience with the amorous atten- 
tions of American youth. One of 
these, a young officer, calls on her 
and transfers his affections to her 
mouse-like younger sister but things 
sort themselves out and Gloria con- 


soles herself with the boy next door. 
-Plenty of laughs and amusing 
twists are supplied by minor cock- 


but the mainstay on 
the portrayal of the father by 
Leslie Dwyer whose natural per- 
formance is great. Ursula Howe!ls 
and Lionel Blair give convincing in- 
terpretations of the bewildering 
emotions of youth while Jeiferson 
Searles, as the gangling mid-west- 
erner, contributes a gem of charac- 
terization. 


ney characters. 


Production is commendable. and 
| show has an even chance of making 
the grade. Clem 
Mother of Men 

London, Sept. 25 

Tack de Leon production of new play if 
three acts by Ade G Abbott Dire 1 UY 
Charles Hawtrey At Comedy theatt 
Widow Brandt...ccccce tarbara Mullen 
a Mees Maxwell 
Dave Brent. , oe aaa ye a Desmond Tester 
Steve Hawke...cece geen Arthur Hlambling 
Carey's Lissa Pye TT Helen Franklyn 
aul Hrandt canes Anthony Clivet 
Jessell’'s Jemnie...cees Elizabeth Hun 
Pete Brant ssueaceees Gordon Tiavies 
NN as bors ca cand eee tatee Deirdre Doone 

Written 20 years ago by the late 








and unknown Ade G. Abbott, and 
first performed at the “Q” theatre 
last July, this is labeled “a simple 
story,” and it certainly is. Reminis- 
cent of serials, it proves that there 
is much virtue in the Fifth Com- 
mandment and that the devil cant 
stand up to a good woman. Set in 4 
West Country fishing village, story 
revolves round Barbara Mullen, as 4 
widow, who has to extricate her 
three young sons from the trouble 
they get into when they lose the'r 
heads over a girl. Play’s ingredients 
range frem the drama of an illeg't- 
(Continued on page 77) 
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Mother of Men 


jmate child to the slapstick of the 
yokel dressing up to meet nis girl. 

Miss Mullen gives a sincere and 
tender performance worthy of a bet- 
ter play. She is supported by a good 


east who, despite varied accents, 
manage to make the story credible 
and sometimes entertaining. Helen 


Frauklyn comes near 
markable performance. 

Play may appeal to out-of-the-run 
theatregoers who enjoy such a vir- 
It is unlikely to weather 


giving a re- 


fuous yarn 


an Atlantic crossing or a trip to 
Hollywood Cane 
The Shephard 
London, Sept. 27. 
Firth Shephard production of new musk il 
in two acts, 16 scenes. Stars Marie Burke 
Arthur Riscoe, Richard Hearne, Douglas 
Ryng, Eddie Gray; features Eric Anderson 
Gavin Gerdon, Margo Johns Margherita 
Stanley Irving Davies Maureen Sims, 
<“tella Maris, Norman Tree, Phil Trix, Ron- 
all Boyer, Jeanne Ravel, Mary Scott, Vera 
Ellis Devised and written by firth Shep- 
hare cenes by Douglas Furber Richard 
lies t musi« by Harry Part = ies 
‘ by Harold Pureell At brit 
aire ondor ept. 2¢ 46 


Firth Shephard’s new revue, di- 
rected by Wendy Toye, opens 
bang and keeps the pace going right 
ihrough the first act, but sags badly 
in the First night 
for nearly three and a half hours, 


second one. ran 


with considerable razzing from 
gallery when Firth Shephard came 
out at finale with bouquets tor the 
flock 


Nevertheless, this likely will click 
nicely on its star appeal—Douglas 
Byng, Marie Burke, Arthur Riscoe, 


Eddie Gray, Richard Hearne making | 


liked 
Boyer 


here 
and 


quintet well 

Two dancers, Ronald 

Jeanne Ravel, in several 
of style and beauty, return to show 
business after a long absence and re- 
ceived a big hand. 

opens 


a strong 


Revue with a side-splitting 


sketch on where to put the piano in | 
Dickie, by | 
many | 


a new home 
using simplest 
laughs from 
lowed by 


Eddie and 
methods, 
this 
Duggie 


draw 


Byng in bit of 


French swordplay and Margherita 
Stanley and Irving Davies in an 
agreeable hit number by Harry 
Davies, “Mary Must Have Music.” 
An hilarious burlesque on house- 
building 50 years hence and a satire 


on old-time pantomime wind up the 
first half strongly 


Continued from page 76 


with | 


the | 


exhibitions 


item It is fol- | 


— 


$2,500,000 Stadi i 
Abroad My Sodam | 











_ Polka, of nostalgic charm. Then the 

| whole thing begins to taper off. 
“Southern Love,” which kids the 

banditry of film and musical comedy, 


| C 


Plans for a $2,500,000 open air sta- | 
seating 20,000, which will fill a! 
| long-felt need in the Argentine en- 


fium 











For Buenos Aires | 


Buenos Aires, Sept. 24. 








Continued f 





Father Was President 
Andrews, Virginia Mullen, Robert 
Foulk and Steve Darrell, who dou- 


is ambitious but forced, and kills | terta:iment industry, have been ap- j Dies 7 . southern henepees ud and a = 
itself by repetition. “Old Father | proved by the city’s administr: a a 
Thames” is a dubious bit of British | a... city Ss administration. | change - 
| sentiment for Duggie Byng’s vocal While not chesen yet, site may be} Billy Brow and Theron Jackson, 
| chords ° that held under a government con- | *WO Moppe ts, do a nifty scene which 
After this there is a revival of | “&Ss!om by the Argentine Rural So- | 1!" with - Juvenile i aaa of 
“The Old Shoemaker” ballet from a et eae, Ragga: Secor: beat es 4 
previous Shephard revue, when a Anno ement made by municipa Cla le Marks weeted & “rep ic “ { 
This introduces a slim, trim new- | ,. ' gery the new audi-| House. — nage 
comer, 15-year-old Maureen Sims, | ‘° not only is intended for con=|, Dekke1 var = — en 
vho shares with Richard Hearne the | “‘ nd entertainments but a ee ee cries, which is _ too way 
enchantment of the number, which ena ior politico events a 4 ys “eg AEE tos Even wit 
is outstanding. Marie Burke, who aa ee ee ee 
sings admirably throughout, has a Mh Sacamecptc icon dll 5 ne a likely starter 
long operatic scene towards the AO! ommercial theatre but should 


close, “Chanson de Paris,” in which 
her emotional and vocal range are 
given full scope. She scores heavily 
in this, but its spot position in the 
show and inordinate length tell | 
against it. 
| Eric Anderson and Gavin Gordon | 
in sundry terpsichorean and _ vocal 

Offerings do nicely, but the comics 

considering their stature, have only 

average material. Arthur Riscoe ir 

; Particular is poorly served. He has 
a good ticklish number about count- 
ing sheep to produce sleep, and he 





Operetta Opens Xmas _ warm the 


New 
West,” 
autumn opening at the Philharmonik 


footlights 9 of 
some time. 


amateur 


Los Angeles, Oct. 8 houses for Huts. 


operetta, “Queen of the 


originally slated for an Fridolinens °46 


Auditorium, has been shifted to the Montreal, Oct. 7 
Biltmore theatre for a Christmas is t Stare G aor n Gelit es art idol ! . 
Day opening. Musical will be pro- es Muric! Guilbault, Juliette Beliveau 
auce eh Franz Steininger VNO ; R ai ended a oe a 
vrote e tune 

Tune based on the fights ove) : ae x phy ! 
the opening of the Owens 


Valley |' At the Monument i ’ | 
. 1) r 1: $2.40 top 


easily carried the house with him. | vater project about 45 years ago 

ri z ] t > se in | ‘s ——- 

| being dickered for by two film com- ee rs , , : 

| Decor and costume are pleasingly yanies , | selgie Gel ae, who takes the 
| extravagant and the girls a pa { ne of Fridolin, is back with 


: gooa | 
looking bunch who ean hoof as well | 


| as sing. This looks like a winner, 
| especially when some footage is on 
| the cutting room floor. Ebet 


An Inspector Calls 


London, Oct. 2 
Jovin penne dl cof National Thea and 
Ole \ ( ‘ > tion with Arts Cour 
| 1) production of Old Vie Theatre Com- 
par np th t play by J. RB. Priesth 
Directed 1 R il Dean At N 
] heloy hel 1 +t) 
thur Biivling Ju M } 
§ S POUL... ccecccc Harry Andrew 
} | 4 eee Margaret leighton 
, SOEPSINE . . seseeeees Marian “pene 
hd seecetoses Marjorie Dunke 
! PUNE. cctdaeedenes Alec ciuinness 
Iinis} ; Ralph Richurdsoe: 
J. B. Priestley here again has one 
of those tightly-made thrillers like 
“Dangerous Corner.” It is that phe- 
nomnal thing, a meller with heart. 
calling for the presence of real 
people. The mechanics are smooth 


and telling, the continuity faultless, | 
and the full 


result is a two-and-a- 





Tendency for every item to drag | P@!lf hours of entertainment. Pros 
for want of pruning is apparent in | pects for America, as film or play, 
ee ate whlch opens Sy | ave fitty-tity 
ones oe ‘| Story is set around 1912 and un- 
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Are vou the 


Producer 


who prefers starting a new 
cycle to following an old one 
- . » who has the know-how 
and guts to tackle a play that 
can be great? It’s vigorous, 
all-meat, exciting theatre. 
Tells of gang of shipyard 
workers during crucial days of 
war, but concerns” eternal 
struggle between the human 
and = inhuman, 
haters. 


lovers and 
Characters live. Di- 
alogue drives. First mature 
Play about the “miracle of 
American production.” Timely. 
Important. Stirring. Big movie 
Possibilities, with roles for a 
Van Johnson and a Dorothy 
McGuire. Will you gamble the 
time to read the script? In- 
terested only in top-flight pro- 
ducer. Box 204, VARIETY, 154 
West 46th Street, New York 
19, N. Y. 


covers the guilt of a well-to-do busi- | 


familv in an industrial city in- | 
volved in the death of a factory girl. 


Ness 


Solidiy wiapped in respectability, 
notoing matters to the family, till 
the inspector calls. He walks into 


| 
dinner party being given to cele- | 

brate an engagement, and by re- | 

morseless cross-examination 


leaves | 
the guests a self-convicted bunch of | 
ciiminal 


The factory girl committed suicide | 
by poisoning. She was fired by the | 
pompous head of the family because 
she asked for a 50c. raise. She was 
discharged again from a department | 
store when the daughter, Margaret 
Leighton, complained of her conduct. 
She became the mistress of Miss | 
Leighton’s boy friend and when that 
failed, she became a prostitute and 
died, expecting a child” by the | 
drunken son of the family, Eric. 

These Ceeds are skillfully hauled 
from the past by the inspector. The 
technique is of the Ibsen school, and | 
so, too, is the morality. Priestley | 
manages to convince his audience | 
that the bad girl was a good sort | 
at heart, end that the real criminals | 


were the prosperous family. Miss | 
Leizhton the daughter who sees | 
what a hypocrite her father is. The | 


father is a rich nonentity who doesn't 
know that factory girls are people 
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for COSTUMES 
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Maharam supplies every Fabric need 
for leading Broadway productions 
and Hollywood studies. 
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130 West 46th Street, New York 
CHICAGO LOS ANGELES 
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and that heads will roll for the sins 
| of bossy Lusiness men. 
| This is a melodrama with a social 
'conscience and_ sensational twist 
when it’s revealed in Act III that 
the inspector is a fake. There are 
other inspectors on the way. 
Acting is on the high Old Vi 
level Ralph Richardson's inspectoi 
| is a superb piece of understatement, 
| quiet as a mouse but with the au- 
i thority of a lion. The part is scarce! 
| worthy ol his talents. Julie 
| Mitchell's prig of a father has nic¢ 


| heavy, stupidity, and Miss Leightor 
is admirable as she flaunts the fla 
of CONSCIENCE peiore her dumb 
parent: 

Periormance of Alex Guinn 
the drunk, is also good, a Ha 
Andrew as a faithless fiance and 
| Marian Spencer as the mothe TI 
lonls faul that dialog and manners 
lare strictly 1946, instead of the 
plays pr od, 
| “An Inspector Calls” owes ict 
ito the production of Basil Dean 
lformer ENSA chief, on his first 


i'theatrical chore. It got a so-so press 


the ingredients of a hit. Ebet. 


Plays Out of Town 





rom page 76 — 





another smash musical, and the way 
it looks “Fridolinons” is good for an 
unlimited run, From opening curtain, 
when Fridolin is carried on stage in 
a trunk labeled “St. Lazare’s Phar- 
macy” ‘(Fridolin was in that turkey) 
the theatre rocks with laughter, and 


for wood reason’ (1) topnotch script- 


ing: #2) catchy and tuneful score 
(3) smocth performances all the way 
nd (4) generai presentation ] t 
tl! ac 
Fridolino is all in Fre! 
the on-st ikel ll flock to tt 
the ame Actually, this a 
igilha revue as such Dut rely 
iiectio of sketches from f a 
forme uccesst Fridoh 
elf plays the character of a Chay 
linesque gamin, who is the key ef al- 


most every sketch. Script is a pierc- 
ingly brilliant satire, kidding € 
thing fromthe French Canadians’ 
view on politics and conscription 
his attitude on religion. 

Fridolin’s talents point up te his 
being ready for any Broadway opus 
| both dramatic and musical, but the 
| production will naturally have to be 
fitted to his particular talents 


very- 


The wey “Fridolinons” runs now, 
all 31 eeds a little pruning but 
every skit The Hansom,” The 
Flour of Colombine” (a beautifully 
delicate ballet sketch), ‘Parents’ 


Lonesome Sunday” and all the others 
are sturdy in themselves Laza 
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but was cordially received and has | 
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ate A Century 


“As-good as half a century seemed to stretch between 
the premiere programs of the two Ballet Companies... 
so far the battle of the ballets is The Ballet Theatre's 










LUCIA CHASE 


and 


OLIVER SMITH 


present 


...« for north of Times 


...« The company below Times Square was more 
or less conservative and in the groove of safe- 
and-sane tradition, while the company above 
Times Square was more or less iconoclastic and 
on the loose with hit-and-run experimentation 


and loving it... Here, in New York's Broadway 
Theatre . . . their vitality tingled out into the 
auditorium.” —GARLAND, JOURNAL-AMERICAN 


a Re 


SU Se SSS 


Aneap! 


Square dancers were alive 
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GREAT 
BALLETS 


featuring 


th, Ey 





YOU'VE SEEN THE REST— 
NOW HERE’S THE BEST! 


“The third ballet troupe to compete for the New York 
sweepstakes arrived on Monday evening ... Fresh from 
triumphs in London . .. they danced like a group in- 
spired.” —FREEDLEY, TELEGRAPH 





IGOR YOUSKEVITCH 
NORA KAYE 
HUGH LAING 

ALICIA ALONSO 
JOHN KRIZA 
LUCIA CHASE 
MICHAEL KIDD 

DIMITRI ROMANOFF 


Artistic Administrator 


ANTONY TUDOR 


Musical Director 


MAX GOBERMAN 


















“ THE MOST GIFTED AND VITAL BALLET ORGANIZATION OF OUR TIME, 


Ballet Theatre turned its opening performance of the season into a smashing success... the 
entire program was as nourishing as beefsteak, as stimulating as champagne.” 


“Ballet Theatre wins cheers at opening... 
‘Interplay’ and ‘Fancy Free’ are diverting, 
delightful . . . ‘Pillar of Fire’, like Mr. Rob- 
bins’ gayer items, is good theatre and good 
ballet, too.” —CHAPMAN, DAILY NEWS 


ural thing in 


“Ballet Theatre, by far the most lively. 

vigorous and most distinctly American in 

spirit, opened before a jammed house.” 
—PRICE, B'KLYN CITIZEN 


“They are an 


superior to its 39th St. rival.” 





“This home-grown institution makes ballet 
by and for Americans seem the most nat- 


hypothesis that ballet’s center of gravity 
now is not Moscow or Paris, but New York.” 


young mostly. 


... the stage sparkled with vigorous lite and color, with high spirits and good humor... 
there’s no doubt that Ballet Theatre has won the opening round in the battle of the balleis 
... both in performance and in the quality of the works presented, Ballet Theatre proved 















—TERRY, HERALD-TRIBUNE 


the world and bears out the 


—BRIGGS, POST 


unaffected and a jaunty crew. 
brisk and dynamic.” 
—POLLOCK, EAGLE 


—HAGUE, PM 





««...NOT ONLY THE BEST BALLET 





ALSO THE BEST LOOKING WITHIN MEMORY.” 


—JOHN MARTIN, TIMES 
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Books in Cycles 

Certain type books run in cycles. 
William Lindsay Gresham's “Night- 
mare Alley,” dealing with a magico 
in a carnival background, just pub- 
lished by Rinehart, now has a se- 
quel in Meurice Zolotow’s “The 
Great Balsano,” a vaude magi (Ran- 
dom House). Incidentally Zolotow’s 
biog of Billy Rose has just been 
completed and is due from RH next 
spring. 

Now comes a comprehensive his- 
tory of jazz, “Shining Trumpets,” a 
$5 volume from Knopf, by Rudi 
Blesh, but more personalized is the 
jazz saga of Mezz Mezzrow (in col- 
laboration with Bernard Wolfe), < 
frank personal tome, titled “Really 
the Blues,’ which Random House 
has just published. And Hoagy Car- 
michael has upcoming via Rinehart, 
his own “Star Dust” saga. 

Another book in a lighter idiom, 
“Make Way for Music,” by Syd 
Skolsky follows her last year’s 
“Evening With Music,” both via Dut- 
ton. Incidentally, she’s no relation 
to columnist Sidney Skolsky. 


~ 





Chevigny, Sylvester’s Books 
Hector Chevigny, vet radio script- 
er, is having his autobiog, “My Eyes 
Have a Cold Nose”—referring to his 
Seeing Eye dog—just published by 
Yale University Press. Chevigny, 
who went blind at the height of his 


writing career, is nonetheless pro- 
lifically grinding out scripts. 
Robert Sylvester of the N. Y. 


Daily News dramatic staff is bring- 
ing out his “Dream Street,” Broad- 
way novel, via Dial Press. 
Lachrymose for Dem Bums 

N. Y. Daily Mirror last Friday (4) 
shed appropriate tears over the 
downfall of the Brooklyn Dodgers. 
Following appeared as the lead 
obituary in the Mirror’s regular obit 





column, surrounded by the  pre- 
scribed black border: 
“Brooklyn Baseball Team—Be- 


loved Bums of Greenpoint, Flatbush, 
Gowanus, etc——Born April 16, 1946. 
Died Oct. 3, 1946, after valiant fight 
against Cardinalitis. Pease omit 
flowers.” 





Cain-AAA Action Spurred 

Move by the Committee For Ac- 
tion, progressive writers’ group 
within the Authors Guild, to sched- 
ule a meeting to discuss the James 
M. Cain American Authors Authori- 
ty plan, finally has spurred the 
Authors League—parent body of 
dramatists, authors, radio and screen 
writers guilds—to activity. Hearing 
that the CFA planned a meeting 
Oct. 21 in New York, with Cain, Carl 


elected chairman in 1934. Publisher 
now has a new printing plant under 
construction at Hanover, Pa., which 
will supplement the present Country 


came out that day. 


ties. 


Skolsky, who was east to 


The two col- 
umnists made a friendly deal that 
they wouldn't go to each other's par- 


bally 
“Jolson Story,” which he produced 


for Columbia, returned to the Coast 


Sunday (6). 
Friday (4), 





Life Press at Garden City, N. Y 
| Admiral Florez will supervise tech- | 


| 2 
nical installations at the new plant 





Biggest Bookworm—Films 

In a special supplement Sunday 
(6), the N. Y. Times marked the 50th 
lanni of its book review section | 
| launched as a Saturday feature Oct. | 
| 10, 1896. Supplement included essays 
by leading literati on all phases of | 
the publishing business, from the | 
evolution of the whodunit to the | 
growth of book clubs. 

Examination of the published list | 
of best sellers over the last 50 years 
reveals that since 1924, when motion 
pictures began to hit their stride, 
practically every topranking book 
sooner or later found its way into 
celluloid. In 1924, Edna Ferber’s 
“So Big” was frontrunner and was 
made into a film 10 years later, 
From 1925 to 1927, none of the best 
sellers hit the screen, but from 1928 
to 1945, only a single book failed to 
be picked up for films. That was 
“Strange Fruit” by Lillian Smith, 
1944 best seller on a racial theme 
too controversial to film. 

Top sellers, filmed or to be filmed 
in the last 17 years, include “The 
Bridge of San Luis Rey,” by Thorn- 
ton Wilder; “All Quiet on the 
Western Front,” by Erich Maria 
Remarque; “Cimarron,” by Edna 
Ferber; “The Good Earth,” by Pearl 
S. Buck; “Anthony Adverse.” by 
Hervey Allen; “Green Light,” by 
Lloyd C. Douglas; “Gone With the 
Wind,” by Margaret Mitchell; “The 
Yearling,” by Marjorie Kinnan 
Rawlings; “The Grapes of Wrath,” 
by John Steinbeck; “How Green Was 
My Valley,” by Richard Llewellyn; 
“The Song of Bernadette,” by Franz 
Werfel; “The Robe,” by L. C. Doug- 
las and “Forever Amber,” by Kath- 
leen Winsor, 1945 best seller. 





‘Horse’ Takes Ford Prize 

Prize-winning novel in the Julia 
Ellsworth Ford Foundation contest 
this year is Genevieve Torrey 
Eames’ “A Horse to Remember,” a 
story of a boy and his horse. Julian 
Messner will publish the book in 
the fall of 1947, 

Tome, chosen out of more than 300 
mss. submitted, brought Mrs. Eames 
a prize of $1,250. It was the 13th 
award for the Ford Foundation, 
which was established in 1934 for 
the encouragement of better litera- 
ture for children. 

















Randau and Carl Carmer as speak- 
ers, Elmer Rice, president of the 
Authors League, called on the CFA 
not to hold the meeting separate 
from League auspices, because it 
would add to outside criticism of 
disunity within the League. 

A CFA group consisting of Stefan 
Heym, Madeline Thompson, Louise 
Mally and Nancy Davids met with 
Rice, Russel Crouse, Mare Connelly, 
Glenway Westcott and Peter Lyon 
last week to discuss the matter. Rice 
and his group, reportedly trying to 
take the ball away from the CFA 
group because of the sensitive sit- 
uation, prevailed on the CFA to 
cancel their meeting and let the 
League call one for Oct. 20 instead. 
League didn’t want Cain or Randau 
on the speakers’ panel, because of 
the “dictatorship” ghost Cain’s plan 
has raised, but agreed to call on 
them from the floor. 

CFA is resentful of notices to the 
Oct. 20 open meeting which the 
League is sending out, claiming re- 
leases don’t mention the AAA plan 
at all, so that the League is confus- 
ing the issue. CFA, however, is ap- 
parently satisfied that they've egged 
th. League into some action on mat- 
ters of improvement to writers. Cain 
is expected in New York from the 
Coast middle of the month, and will 
hold a press conference before the 
Oct. 20 meeting. Meeting will be 
held at Coronet theatre, N. Y. 





Doubleday Reshuffling 

Executive personnel of Doubleday 
& Co. was shuffled at a meeting of 
the board of directors Thursday (3) 
resulting in the election of Douglas 
M. Black as prexy of the firm, suc- 
ceeding Nelson Doubleday who re- 
mains as chairman of the board. 
Named vice-president in charge of 
sales was Milo J. Sutliff and joining 
the company as veepee in charge of 
engineering was Rear Admiral Luis 
de Florez. 

Doubleday, active in the company 
for some 30 years, has been presi- 
dent of the firm since 1928. He was 





Shirley’s Real Estate Plugs 

Walter Shirley, ex-vauder and 
song plugger turned real estate mag- 
nate, has torn a page from the Billy 
Rose book for his land plugs with 
a paid ad column in the News and 
Mirror (N.Y.), running three times 
a week. 

Showman does more daily paper 
real estate advertising than anyone 
else in the country, hypoing sales of 
a Long Island development. Columns 
will cover Broadway characters and 
gossip, with whom Shirley is well 
acquainted, will be called “Land- | 
marks” and will probably end up 
syndicated in the real estate trade 
sheets. 














Sez Skolsky to Wilson 

Two New York Post columnists 
were guests of honor at competitive 
cocktail parties last Thursday (3). 
Sidney Skolsky, whose Hollywood 
pillar the Post uses, was given a 
soiree for the paper's employees 
only by Dorothy and Ted Thackrey, 
publisher and editor of the sheet. 

At the same time, Earl Wilson, 
Post’s nitery columnist, was being 
guzzled to at the Copacabana, N. Y., 
under the auspices of boniface 
Monte Proser and comic Joe E. 
Lewis, in honor of Wilson's new 


Cohn’s H’wood Story 
Alfred Cohn, scenarist, has re- 
signed as Deputy Police Commis- 
sioner of Los Angeles to concentrate 
on writing a history of Hollywood. 


| Cohn goes back to the early Chaplin 
|} and Sennett days. 





Spagfid. Still Struck 

Springfield, Mass., seemed headed 
for a long tieup in its newspaper 
strike. The city of 150,000 has been 
without its four dailies and one Sun- 
day paper since Sept. 26, when three 
AFL craft unions decreed “No Con- 
tract, No Work.” Management 
Tuesday (8) asked editorial people 
to try to convince its members that 
their demands would mean a long 
suspension for the 500-odd em- 
ployees. 


CHATTER 

C. S. Forester has returned from 
a visit to England and is back at 
Berkeley, Cal. 

John Springer sold article on 
Contact Caravan, as GIs and civil- 
ians, to Pic mag. 

Louis Sobol glorifies Lindy’s in 
next month's True mag yarn, ‘Pen- 
nies from Herring.” 

Stanley Kalish, film editor of the 
Milwaukee Journal, visiting Dennis 
Morgan in Hollywood. 

Arnold Perl has article on Garson 
Kanin, “Boy Wonder of Stage and 
Screen,” in current (October) 
Pageant. 

Dr. Martinez Cosio, Mexican his- 
torian, in Hollywood as special ad- 
viser on “Captain from Castile” at 
20th-Fox. 

Mel Traxel, who filmed the atom 
bombings in Japan, returned to his 
civilian post as photographic chief 
of Ideal Publishing Corp. in Holly- 
wood. 

George Jean Nathan’s “Theatre 
Book of the Year” (1945-46) due 
next week from Knopf. In it he 
features his “bests” of the season, 
among other things. 

Editor Maxwell Hamilton of Mo- 
tion Picture mag took an actual 
screen test (with Lisa Wilson, new 
contractee) in order to write his 
Screen Test article in the October 
issue. 

Sally Warren, pub-promotion mgr. 
for Fawcetts’ Today’s Woman, tak- 
ing a three-month leave of absence 
to reside with her new groom—they 
were married Sept. 2l—in Wash- 
ington. 

Billy Rose is profiled as “Journa- 
lism’s New Glamour Boy,” Russel 
Crouse’s career is covered in “Mr. 
Crouse Goes To Hollywood,” and 
Bill Stern is featurized, all in the 
current (November) Pageant. 

Four Atlanta newspaper writers, 
Fred Moon and Rebecca Franklin. 
of the Journal, and Paul Jones and 


in Hollywood for a gander at Walt 
Disney’s “Song of the South.” 

Louis Bromfield, Ohio author- 
farmer, has been selected to receive 
the Ohioana Library Assn.’s highest 
award for 1946, to be presented dur- 
ing the annual meeting in Columbus, 
on Oct. 12. Joe E. Brown won it 
last year. 

Picture-text history of the FBI, 
tentatively titled “The Story of the 
FBI” with foreword by J. Edgar 
Hoover, is slated to hit the book- 
Stalls early next year. Dytton will 
publish. Prepared with cooperation 
of the Bureau, book was compiled 
by the editors of Look Magazine. 

Minor reshuffle on N. Y. Post's 
staff has shifted Paul Denis into the 
radio editor chair with Blair Chot- 
zinoff, son of music critic Sam 
Chotzinoff, becoming columnist Earl 
Wilson’s new assistant. Herb Spiro, 
former night editor of the Post, 








book, “Pikes Peek or Bust.’ which 


moved uptown to become new city 
editor of the Bronx Home News. 











~The Li 


A postwar period always poses 
laxed standards, frayed tempers an 
is the chance for newspapers and 
cultivated living by the example o 

New York newspapers, however, 


cently. 
star as a “big pot,” while a N. Y. N 
looks like something out of Mme. 


drama section, in a special box de 





d Off 

its problems of loose thinking, re- 
d rude speech. Such time, if ever, 
journals to show the way back to 


f restraint, balance and good taste. 
seem to be taking the reverse tack, 


with their dramatic departments apparently in the lead for abuses re- 
A N. Y. Times drama critic refers to a well-known singing 


ews columnist says bluntly that “he 
Tussaud’s Wax Works.’ A News 


critic quotes a liné from a play, and spells out the word “son-of-a- 
bitch” in his review—on the theory, presumably, that drama reviews 
in family newspapers are strictly adult reading. Last week the News’ 


voted to ballet audiences, jibing at 


sexual misfits in gags and wisecracks, kidding “fairies” and “swishes,” 


and ending up with a reference to Old Homo Week. 


Al Jolson went back 


| 


Celestine Sibley, of the Constitution, | 
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SCULLY’S SCRAPBOOK 


By. Frank Scully ****+*++++++++04 


Income, Tex., Oct. 5. 
Norman Lynch, a fugitive from the housing shortage, hiding at Hunts. 
ville, puts in a pitch for what he calls “the biggest rodeo in the world,” 





“| now going on at the state canatorium. Huntsville is between Dallas ang 


Houston, high on a hill, and looking, so they tell me, like a girl’s seminary, 

This prison rodeo has been going on for 15 years, running every Sunday 
during the month of October and having 20,000 to 25,000 customers per 
Sunday. Everybody pitches for it, even the prisoners. In fact, I have read 
some prose describing the surroundings of the rodeo which throw phrases 
(as well as me) around with eclat. “The conflict over the power and 
prestige of champions,” one runs, “is as old as the oil-drenched sands which 
underlie the hallowed ground where Texas’ famous Alamo stands, and is 
as constant as the blue horizon of the hills in the Big Bend country.” 


If you want more you can have it. But not from me. 


This show has become the all-year job of one Albert Moore who travels 
the length and breadth of the land, hunting down the wildest horses and 
presumably hops to India to obtain the most vicious Brahma bulls. 


When the show started in 1931 as a means of providing recreation for 
the inmates of the jail, the first gate amounted to $50. Now the take is 
nearer $80,000, which goes into the educational and recreational fund and 
leaves a balance for rehabilitation for cons enroute to parole. 


Trick Rider and Horse Thief! 

Though the clinked historians of Huntsville give Lee Simmons the credit 
for opening the rodeo in 1931, I seem to remember that when Cal Godshall 
put on the Victorville rodeo in California about that time he had a trick 
rider who supplied the show with the bucking horses, The second day he 
was picked up by a sheriff’s posse. It was a day of hot cars, but the 
charge against the trick rider was “horse stealing,” of all things. In time 
he was shipped back to Huntsville. 


With time on his hands and no horse in his arms, he talked the prison 
authorities into raising funds for their rehabilitation program by starting 
a rodeo, and out of his penny acorn grew this thousand dollar oak. It is 
a great success story and if the Reader’s Digest would like the details, I 
would be only too glad to go on with the research. 

In its essentials the Huntsville Rodeo differs in no great detail from any 
other rodeo, but it opens on a mad scramble which is certainly new. All 
10 chutes are flung open at the same time and the contestants come bounc- 
ing out on wild bulls. 

Block-Booking the Bulls 

In seconds all of them hit the dirt, which in itself does not mean they 
are free from any further pain. Brahma bulls like to gore those they have 
thrown, but the show has several clowns on the field whose job it is to 
wave red flags in front of any bull headed for one of the cowboys. 

The chances of a rider getting gored are worse just after he leaves the 
chute when his balance is most precarious and the bull’s energy is the 
highest. Once he gets on his feet the buckaroo can head for a fence and 
scale it before the bull has a chance to lift him over. 

In a minute the cowhands get a better hand on things and the bull senses 
that bucking around will get him nowhere rapidly. But in this first mad 
scramble pick-up men have very little time to powder their noses. 

Beyond this novelty the show has saddle-back riding, bare-back riding, 
wild-bull riding, wild-cow milking, calf tying, a wild mule race, and a 
chariot race. 

Careful With Your Words, Pardner! 

Just how the show rates as the world’s champion rodeo, I don’t know, 
unless it is through a merger of the police powers of the Texas Rangers, 
and the British Navy. New York, Fort Worth, Cheyenne, Salinas and even 
little Prescott, Arizona, should certainly be putting in dissenting opinions 
among those operating outdoors. 

The Madison Square Garden show is by all odds the champ of both 
indoorers and outdoorers, though I recall seeing wilder riding in Prescott, 
Arizona. I even remember Hoot Gibson making a flying jump from a fast- 
traveling automobile on to the neck of a wild steer and bulldogging him 
to the ground, just as an added feature to an otherwise wild weekend. 

Among the second-rate shows, Las Vegas certainly rated high in lowbrow 
fun, I remember going up to one of their “Helldorados” with Cedric Belf- 
ridge, author of “Away. From It All.” We described him as Lord Cedric, 
a remittance man instead of an author. Remittance men had a higher 
rating in the west in those days than authors. 


The Marquee of Grauman 

Belfridge was surprised when we got off the train at 1:30 a.m. to find 
Scully being greeted with a brass band owned and operated by the Elks. 
He said he never knew Scully was an Elk. In Las Vegas, we ran into 
Dick Foran, Cal Godshall, Curley Fletcher, author of “Strawberry Roan,” 
Rex Bell and a lot of guys from the International Footprinters who hoped 
to initiate Scully and Lord Ced into their order of flatfoots. 

We sometimes called Lord Ced, the “Marquee of Grauman.” He was 
fascinated by his first rodeo. He had always imagined, he said, that 
throwing the bull was another phrase for grooming for stardom under 
David O. Selznick. ° 

Upside Down Cheesecake 

What fascinated. the Marquee most was a cameraman hanging from 
the fence upside down. 

I remember that cameraman. His name was Walter Craig, of the house 
of Craig & Craig of Cheyenne, and the fact that he was hanging from a 
fence upside down at 4 o’clock in the afternoon made him news. 

By 10 o’clock he was put to a sobriety test and by then he could not 
even hang on a fence. His claim as to how he got that way was true. I 
saw it myself. Chuck Shepard, riding a bronc, came out of a chute with 
one foot hanging from the stirrup and the rest of his body mopping the 
ground. The bronc shook Shepard loose and headed for Cameraman Craig. 
It was an exciting moment. 

But at this point Cy Taillon, the master of ceremonies, whose burgundy 
shirt and trim bowlegs were the cynosure of every other eye, yawned 
and announced that a mighty shapely miss would dive from a great height 
into a washbowl at 11 p.m. and everybody sober enough to see 100 feet in 
the air was invited to attend. 

Camera, Everybody! 

: Nobody was paying any attention to this spiel, least of all Cameraman 
Craig. He was-so upside down he thought he was running for office. 
The bronc, having kicked the cowboy into a chute, started after Craig. 

Craig had nowhere to go but over the fence and the bronc gave him 4 
buck and left him hanging upside down on the wire. 

This left Craig so slaphappy for the rest of the rodeo that he insisted 
that your exalted mugg was George Washington and begged for a pose. 
He said it would top Stuart's portrait of Washington. 

Both now hang on the walls of Bedside Manor in Hollywood. People 
have a hard time telling them apart—excellent proof that if you kick @ 
cameraman around you will meet marvelous results. 


The Law-Abiding Cons 

I doubt if Norman C. Lynch will have anything to report in a month of 
Sundays from Huntsville, which will top this. Their rodeo being under 
the supervision of cons must of necessity, be more law-abiding. Liquo!. 
too, is probably rationed. Gambling additionally is proscribed. 

All these things operate under sanction of law in Las Vegas. 
if they even consider horse stealing a crime in Las Vegas. 
sure, 

I'll have to ask my collaborator on “What Made Alexander Great” about 
this. His name is Jack Morris. He used to be a D.A. around that country. 
In time he tired of it. Nothing to do. The litigants usually shot it out 
and all being deadshots, left nobody to try by a jury. So he left for Los 


I doubt 
But I'm not 


| Angeles and has been a busy man ever since. Still he might have time to 


answer a civil question about horse thieves. Anyway I'll ask him. 
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Broadway 


La Martinique’s 8th anni party to- 
night (Wed.). 

Marian Spitzer in from Coast for 
funeral of father who died in Florida. 

Saul Baron, theatrical attorney, 
recuperating from pneumonia, still 
under doctor's routine, 

Norman and Irving Pincus have 
opened offices, expectant of becom- 
ing active legit producers. 

Carl Brisson is profiled as “Park 
Avenue Pinup” in a Liberty mag 
plece, next month, by Betty Etta. 

Phil Stevenson has given up Coast 

scripting chores, and is out ahead of 
Weakness” as Theatre Guild 
).a. 
Pyeonard Sitomer, of the William 
Morris legit dept., to marry Char- 
lotte Jablons, Earl Wilson’s secre- 
tary, in December. 

Maurice Rocco being feted by the 
International Negro Press and Har- 
lem Citizens 
Harlem’s Club Baron. 

Arnold Pressburger 
town today (Wed.) 
of production and distribution con- 
fabs on Somerset Maugham’s “Then 
ahd Now,” which he will soon film. 

Joe Gould, who handles national 
tieups for United Artists, leaves 
shortly to flack for new Paul RoWe- 
son-Howard Fast company which 
will film Fast’s “Freedom Road” in 
the east. 

American Veterans Committee 
holding birthday ball at the Waldorf, 
Oct. 17. “Miss America Veteran’”’ 
will be selected by judges Benny 
Goodman, John Robert Powers 
among others. 

Rutgers Neilson, RKO _ publicity 
chief, back on the job after being 
bedded for a couple of days by a leg 
injury suffered in his office. Maurice 
Bergman also just returned after 
short siege of flu. 

Kids who worship at the shrine of 
Frank Sinatra will soon be able to 
buy a plastercast mold of their idol. 
Sculptor Jo Davidson is now work- 
ing on a figure of the crooner de- 
signed for commercial sale. 

Joe E. Lewis dispatched his hotel 
bellbuy by plane to Boston to de- 
liver his wife’s (Martha Stewart) 
fur coat because he felt “she was 
cold and needed it” while she was 
breaking-in with “Park Avenue.” 

Ted O’Shea’s 15-year-old daughter, 
Patricia, pictured in a_ three-page 
spread in Look mag in her role of 
rep of New York school kids at the 
United Nations Security Council con- 
claves. O'Shea, former Metro exec, 
now distribution topper for Liberty 
Pictures. 

Trinity Episcopal 
side Park, N. J., currently conduct- 
ing a $10,000 campaign within the 
film industry to pay off a mortgage 
on the edifice. Church was familiar 
Structure to old-time actors and 
execs who worked at the nearby 
Fort Lee studios. 

Screen Publicists Guild unveiling 
a fine arts exhibit of their member- 
ship’s after-hours’ work at the Bar- 
bizon-Plaza hotel, Nov. i. Stars, di- 
rectors and writers of Hollywood and 
Broadway sponsoring the show and 
a jury of nationally-known painters 
will serve as a committee of judges. 


Chicago 

Jackie Miles renewed for another 
six weeks at the Rio Cabana. 

Boys Town Choir on first national 
tour play Orchestra Hall Oct. 9. 

Tom Lieb, after 21 years with 
M-G-M newsreel, resigned to form 
Telecolor film. 

Merchandise Mart looking for plans 
to erect convention hall seating 5,000 
on top of bldg. 

Charlie Bernstein, United Artists 

lesman, celebrating 25 years in the 

usiness and married life. 

Bob Smith, son of the late WB 
exchange branch manager, now stu- 
dent salesman at United Artists. 

“I Remember Mama” and “Follow 
the Girls” set back opening dates one 
day to allow for transportation 
snarls. 

Lincoln Tavern, famous night spot 
during the ‘30s, burned last week. 


Church, Cliff- 





Gaming palace once played name 
acts and bands. 
Maurice Evans’ G.I. version of 


“Hamlet” set to follow “Oklahoma!” 
in the Erlanger for a limited engage- 
starting Nov. 25. 

Donald Nelson, prez of the So- 
ciety of Independent Motion Picture 
Producers, gives one of a series of 
free public lectures 
the University of Chicago, on Nov. 5 


Pittsburgh 


By Hal Cohen 

George Marlier, artist for Harris 
theatres, in Canada on fishing vaca- 
tion, 

Jackie Coogan booked into Vogue 

errace with Baron Elliott's band 
Oct. 18. : 

Ruth Goddard, former WWSW 
Staffer, graduated from. Mercy Hos- 
pital nurses’ school. 

Louise Carroll, Sally Ann Palmer 
and Mildred Segal dancing now as 
the Three Glamazons. 

Bob Davis, new doorman at Mer- 
cur Music Bar, was former bouncer 
at the Palladium, Hollywood. 

Burton Holmes launches annual 
Series of five weekly Travelogues 
at Carnegie Music Hall Nov. 6. 

Ted Goldsmith around beating 
drums for “Magnificent Yankee,” 
which begins tour here Oct. 21. 


J. English Smith. head of Play- 


Committee Oct. 10 at | 


arrives in| 
for two weeks 


house acting school, has been cast 
in opener, “Both Your Houses.” 

Leo Kaye, ex-KDKA producer 
now reres bits in movies, has en- 
rolled in Actors Lab school on 
Coast. 

Variety Club Post of American 
Legion honoring outgoing command- 
er, Jimmy Balmer, with big dinner 
Monday (13). 

Jules Green back on job in WB 
theatre booking department after 





three-week vacation in Hollywood 
and Las Vegas. 
Frederic Persson, who acted char- 





acter leads for outdoor opera com- 
| pany here, cast in Ruth Gordon,s 
inew play, “Years Ago.” 

“State of Union,” which opened 


| here last season before going in 


}coming back this season for two 
| weeks with Coast company. 
| Ben (Bud) Rosenberg, who man- 
ages McKees Rocks theatre owned 
by his father, M. A. Rosenberg, and 
Esther Dinovitz marrying Oct. 27. 
Miami Beach 
By Larry Solleway 
Jane Froman building house in 


Coral Gabies. 
Betty Blaine added to show at Ben 
Gaines Blackamoor room 


Little Palm club will reopen in 


Despite booking of big names, most 
operators are searching for good sup- 
porting acts and finding them scarce. 

Terrace Club sold this week. 
be turned into a steak house, with 
no plans by new buyers for shows as 
yet. ; 

Dorothy Dey and Dean Murphy in 
town looking around for a house 
She may tub-thump for Colonial Inn 
again this scason 

Radio Aces head new show open- 
ing at Clover Club. Jack Goldman, 
operator, also readying his Hickory 
House on the beach for an early 
opening. 

Monchito and orch will 
Sandpiper room of Jennie Grossin- 
ger’s Pancoast hotel. Room has been 
enlarged to seat 150, with air condi- 
tioning added. Two shows weekly 
planned. 

Five O'Clock. undergoing extensive 
alterations. will definitely reopen 
Nov. 15, with Sam Barken, op, plan- 
ning on top food and one-act policy. 
Gracie Barrie Diosa Costello and 
Pupi Campo, and Joey Adams, Mark 
Plant. Tony Canzoneri inked for s@a- 
son aates 


Australia 


Charles Munro has taken over an- 
other Brisbane cinema 

Saturday cinema clubs 
dren is a smash success over 
circuit. 

Jack Power, with Ted Lane ad- 
vertising-exploitation staff of Grea- 
ter Union, recovering from a serious 
operation. 

Johnny Fuller, brother of Sir Ben 
Fuller, now mostly only interested 
in real estate, is a strong advocate 
of Sabbath pix. 


Fullers are scoring with a unit of 
returned soldier entertainers’ in 
Perth. Unit moves on to Adelaide, 
Melbourne and Sydney. 

Bill Hoggan, onetime with Para- 
mount here and later with Fox in 
England and Ireland, is returning to 
Australia to settle down in his home- 
land. 

Government 
tions on exterior lighting. 
saw a rush of outdoor 
operators, including dog 
get underway again. 

Eric Porter, local producer, hopes 
to visit Hollywood shortly to study 
latest production trends. Porter's 
first film “A Son Is Born” will play 
Greater Union Theatres circult. 


Col. Earnings | 


figure as of the beginning of the 
present calendar year. Col’s allow- 
ance of approximately 50‘, of the 


for chil- 
Hoyts 


has lifted all 


amusement 
racing, to 























gross for taxes was a median be- 
tween the higher taxes applicable 
for the first half of its fiscal year 


and 38% levy for the second half. 
Rep’s 3d Quarter 
Republic’s statement for its third 
quarter, ending last July 27, was is- 
sued last week and showed a net of 
717,659 before taxes. Allowing 
$272,710 for Uncle Sam's collectors, 
company showed a net after tax tap 
of $444,949. That's off about $40,000 
from the previous 13 weeks, but the 
current quarter has again spurted. 
No comparison of Rep’s earnings 
with those of previous years is pos- 
sible, since there was a corporate 
reorganization at the beginning of 
this year. Consolidated Film labs 
and Republic Picture Corp., which 
formerly issued separate statements 


and had different fiscal periods, 
were merged. 
Annual stockholders’ meeting of 


Monogram has been set for Nov. 13 
in Hollywood. Prexy Steve Broidy 
will preside. 





| With 


| Copenhagen 


Will | 


return to | 


| Casting studio on Oct. 2, 


| 


London 


George Muchnic. here for Metro 


| 


newsreel, off to Paris for a few 
days. 

Lines formed 36 hours before 
opening of Old Vic season at New 


theatre. 


George Bernard Shaw’s wartime 
royalties frozen in Germany exceed 
$120,000. 

Vie Oliver plunging into matri- 
mony again.. This time it is non- 
professional Natalie Frances Conder. 

Albert Hall turned into a broad- | 
when Ge- | 
play for 


raldo and his 
charity ball 

Oscar Serlin looking at West End 
hows, and getting offers for Eng- 
lish rights to his Broadway hit “Life 
Father.” 

Ted Heath's band is first in.portant 
English aggregation to open at 
Goes in Oct. 20 for 
series of concerts. 


band will 


a 


| theatre group, got off to fine 


sixth Hotel’ Nicollet Minnesota Ter- 


race engagement will be of four 
weeks’ duration. 

North Star Drama Guild, 
start 
Moon” and_ has 


with “June 


October offerings. 

Bob Hickey. RKO division ex- 
ploiteer, here to help plan campaign 
for “Sister Kenny,” which has’ gala 


premiere here Oct. 31 and _ then 
opens its regular engagements at 


Minneapolis and St. Paul Orpheums 
Nov. 1. 


Washington, D. C. 


By Fle:ence 8S. Lowe 
Brito, 





Phil tenor, headlines cur- 


rent show at Club Cairo. 


National Symphony Orchestra As- 
sociation has its annual press cock- 


| tail party tomorrow (10). 


Raymond Gram Swing presented 


Sir Bracewell Smith. next Lord | with the Legion of Honor at the 
Mayor of London, is chairman of | French Embassy last week. 
| Ritz, Carlton and Park Lane hotels, | John Murphy, Loew exec, in from 
;} and well known among showfolk. | N Y. past week for confabs with 
Bertram Mills’ Circus back at | Carter Barron, head of the D. ¢ 
| Olympia this Christmas  fo1 first | OPHC 


} time 
| foreign acts 


mid-November with Narita and orch. | 


s@a- 
son. 

Famous Door featuring small show | Gerald Savory, author of “George | 
with Don Richards. host. fronting and Margaret. and othe hits, 
band. Biz consistently good over from U. S. to dispose of several 

. new plays here. Returns to America, 
| Oct. 25. 

Music Corp. of Great Britain. 
which was compelled to change its | 
name due to injunction by Music 


| 
| 


| 
| 
| 


1938 with many 
signed up for the 


since 


Corp. of America, is now calling it- 
self Music Artists, Ltd. 

Cherry Lind leaving BBC feature 
‘Merry-Go-Round” to play lead in 
Bernard Delfont’s revival of “The 
Student Prince.” 


and is to get $400 a week. 

Pat Taylor is replacing Sheila 
Douglas Tennent in leading role of 
Jack Hylton’s successful musical. 
“Follow the Girls,” now in its sec- 
ond year at His Majesty’s. 

George S. Melvin, who had re- 


tired from the stage after two years’ 
illness, makes a comeback at the 
Palace, Manchester, in “Puss in 
Boots” pantomime this Christmas. 
Carol Lynne, wife of Bernard Del- 
font, the West End show producer, 
quits Charles Cochran’s “Big Ben” 
shortly because expecting stork, Liz- 
beth Webb, already in show, takes 
her place. 
_ The Old Vic Company has been 
invited to appear in Paris by the 


| French government for the second 


time in two years. “King Lear” 
will probably be selected for the 
week’s visit. 

Cyril Maude, who retired in 1933. | 
is to make comeback in Bernard | 
Shaw’s play “You Never Can Tell.” 
The part of the Waiter was specially 
written for him by Shaw, but he has 
never played it. 

_G. I. Charles Worley has been 
signed for leading role by the Royal 
Carl Rosa Opera Co. He joins com- 
pany as soon as he can get a permit 
to return here on his discharge from 
the U. S. Army. 

“Vicious Circle,” the French play 
banned for public performance but 
staged privately at the Arts Theatre 
Club, to be given over the air, Oct. 


top-line | 


| 


Westbrook Van Voorhis. narrato! 
for MOT, spoke on his experiences 


|in radio and films before D. ( 
Advertising Club. 

Frank W. Harvey, formerly in 
charge of field operations for RCA 
television, has joined WMAL, the 


| Friday 


Songstress is 22} 


| 





19 unabridged and with same cast— 
an unprecedented event. 


hurting show folks, with victims 
Beatrice Lillie, relieved of valuables 
and money amounting 





| 


| 


| 


| 
| 





bles to extent of $1,500: 


Minneapolis 
By Les Rees 

Max Roth, PRC eastern sales man- 
ager, a visitor. 

Frankie Carle into Prom Ballroom 
for one-nighter. 

Orpheum gets Orrin Tucker's band 
week of Oct. 24. 

Elia Mae Morse gave Curly’s 
nitery near-record week. : 

W. C. Gehring, 20th-Fox western 
manager, here for sales meet- 
ing. 

Bob Murphy, Star film editor and 
critic, adding radio items to his 
daily movie column. 

Hotel Dyckman Robin Hood Room 


1 : to $12.000; | 
Hermione Gingold, who lost valua- | 


New epidemic of housebreaking is | 


| 
} 
| 
| 
| 
| 


‘oli and Jean | 
restric- | Colin, who lost a $60 radio. 
Ban zero | $$. é 


| Chaplains, 
| film 


ABC network outlet here 


Renie Riano, who plays “Maggie’ 
in Monogram’s soon-to-be released 
“Bringing Up Father,” feted bj 


Monogram at a press luncheon past 
(4). 

Monroe 
special 


Drew, in 


services 


charge of the 
section of Navy 
addresses government 
workers today (9) on a new 
morale education series of pix. 
Margery Sharp, author of “Cluny 


Brown” and the more recent “Brit- | 
| tanla 


| CBS 


Mews,” and Eric Severeid, 
commentator who has_ just 
authored a book on his experiences, 
will speak at the Book and Authors 


| luncheon here next week. 


Top rank military and government 
names will head list of guests at 
Warner’s brasshat preem of “Cloak 
and Dagger” at Earle Wed. (9) night. 
“Last Bomb,” AAF tinter, distributed 
by WB, will have world preem at 
same time, with AAF head, Gen 
Carl A. Spaatz, hosting. 


U-I, Indies | 


Continued from page 3 











| te. Jack Skirball-Bruce Manning, | ‘ 
| committed for five more and with a | 


contract extension 
Hellinger, who 
number of pix owing; Sam Wood, 
whose four-pic pact with Interna- 
tional has been taken over by U-I; 
Nunnally Johnson, likewise an In- 


pending; 
has an 


ternational holdover; Douglas Fair- | 


banks, Jr., who has a single picture 


tions, new unit set up by Dozier and 
his wife, Joan Fontaine, with an in- 
definite number of pix sehediled. 
Dozier will be east until Oct. 19. 
He and Miss Fontaine will fly to 








Legion | 


Continued from page 2 gaa 











American Legion convention, which 


next to the Republican and Demo- 


/predicament AL 


cratic confabs, was the most lucra- 
tive convention plum in the coun- 
try. This is in sharp contrast to the 
leadership found 
itself at the end of San Francisco 
meet last week, when there 


ino bids for next year’s shindig and 
picking a 


they adjourned without 


;site for next year’s conclave. 





has Linda Jordan and Betty Mor- | 
gan with Perry Martin’s orch 
Martin Braverman out of armed 


services and back with Independent 
Poster Exchange as branch manager. 

_ Donald Swartz, North Central Al- 
lied executive secretary, sold his 
Loop, downtown subsequent-run 
house, to Krane brothers. 

Northwest Variety club started an- 
nual fall and winter season of Sat- 
urday night open house programs 
With special entertainment. 

Lyceum has penciled in “Lute 
Song,” Oct. 21-23; Katherine Dun- 
ham Dancers, Oct. 24-26. and “Up 
In Central Park,” Nov. 5-7. 

“Notorious” in initial canto at Or- 
pheums here and St. Paul gave 
houses second highest Straight 


film 

weeks, only “Bells of St. Mary's” 
having topped it. : 

A year’s picketing of the two 


Bemidji, Minn., theatres ended when 
union booth’ operators § reached 
agreement with management and 
called off long strike. 

Myrus, “man with X-ray eves.” 
back at Hotel Radisson Flame Room. 

Harry Carrol] & Polly Baker's 





Reason for the paucity of bids for 
the 1947 palaver is the housing and 
hotel scarcity. With every important 
city faced with a housing shortage, 
various Chambers of Commerce 


weren't too anxious to have a serious | 
‘problem aggravated by Legionnaries 


seeking accommodations. 

In addition to the room scarcity, 
it's believed that even if there 
weren't three customers for every 
available room, certain major cities 


aren't anxious to get the Legion | 
meet because of the vet’s mischiev- 
ous antics. Previous conventions 


have been highlighted by playful 
delegates throwing paper bags filled 
with water from windows, broken 
furniture, unleased antics, etc. To- 
day most hotelmen find business too 
good to risk that kind of damage, 
although the AL conventions previ- 
ously hypoed business sufficiently 
for the hotels to realize a big profit 
after damage was paid off. 

While no site for next year’s con- 


civic | 


an- |. 
“ eS « | ‘Oo 
nounced “Personal Appearance” and | x 


“The Late George Apley” as other | 


| M. 


J | vacation 
commitment, and Rampart Produc- | 


were | 


Hollywood 


Mel Ferrer to Toronto. 

Eddie Dukoff leaving for Paris. 

Lenore Aubert vacationing in Mex- 

Walter Pidgeon te Chicago on busi- 
ness. 

Ronnie Ames to 
days 


Gregory Ratoff vacationing in Las 
Vegas. 
Sale 


Richard 
Castillo 


Chicago for 10 


bedded with pito- 
maine. 
Carmen 
Cugat. 
Gene Tierney returned from Man- 
hattan 


divorced Xavier 


Carl Leserman in town for a 
months tay. 

Ralph Hurst recuperating trom 
major surgery. 

Robert Alda and family returned 
from Manhattan. 


Alan Hale 


n show 


celebrated his 35th veal 
business. 
Dore Schary readying for a vaca- 


|} tion in New Jersey. 


Dick Bare returned from his San 
Francisco vacation. 

Mary Beth Hughes divorced Ted 
North in Las Vegas. 


Baron Longs celebrated their 34th 
wedding anniversary. 
Andre de Toth bought an airplane 


for lecation scouting. 

Nan Sunderland recovering from 
emergency appendectomy. 

Rulph Cohn back in town afte! 
busine huddles in New York. 

Jean Hersholt recuperating at 
home, following an operation. 


John Sutherland to Dayton, O., for 
huddles about an industrial film. 

John Beck, Jr., to Denver on busi- 
ness for Universal-International. 

Ann Blyth’s new legal guardian 
lis her aunt, Mrs. Patricia Tobin 
| Craig Rice guest speaker at the 
Hollywood Women’t Press Club. 

Maureen O’Hara and daughte: 
Bronwyn, leave for Ireland Oct. 23. 
N. Peter Rathvon to Mexico City 
{to inspect RKO’s Churubusco stu- 
dios. 

Jimmie Grier sued for divorce by 
Jean Taylor, former soloist with his 
band, 

Bert Granet leaves for London 
|}next month to produce a picture for 
| RKO. 
| Jack Chertok back in 
| business in Washington 
| York. 

Bill Tannen acting again at Metro 
jafter six months off with a spinal 
| injury. 
| Spyros Skouras in town for hud- 
| dles with Darryl Zanuck and Joseph 
Schenck. 
Joan Harrison 


town after 
and New 


returned to her 


'RKO producer desk after several 


lays of illness, 
William Boyd will make a per- 
sonal appearance tour of the South- 


Mark | west in January. 
indefinite | 


Veloz and Yolanda will make two 


concert tours in 1947, starting Jan. 6 


in Portland, Ore. 

Kecnan Wynn and his wife, the 
former Eve Lynn Abbott, announced 
their separation. 

Linda Dernell to the desert for a 
before starting work in 
“Forever Amber.” 

Katharine Hepburn ordered to cur- 


i tail her Connecticut vacation to re- 


sume work at. Metro. 
Sam Israel returned from New 


| york where he set up a public? 


| offic “Li 
| Bermuda over the coming weekend. | “fice for Eagle-Lion. 


| Ralph de Lara to Mexico City for 
| advance work on the 20th-Fox film, 
| “Captain trom Castile.” 

| John Farrow returned from New 
| York after ogling the preem of “Two 
| Years Before the Mast.” 

Carl Foreman, 
| awarded a medal for war 
ithe Army Signal Corps. 
| Buddy DeSylva presented his col- 
lection of French paintings to the 
Los Angeles County Museum. 

Colin Miller trained on a tour of 
ithe midwest and east to build up 
;public relations for Enterprise. 
Grant Withers resumed his chores 
lat Columbia after recovery from in- 
| juries susteined in a horse accident. 

Walter Slezak in town after feur 
iweeks in France and Germany, 
| where he settled his father’s estate 

Olivia de Havilland in from New 
York for conferences at Universal- 


dialog director, 
work in 


| International about her next picture, 


| “Ivy.” 
Anita Doody succeeded the late 
‘harles Cook as business manager 


of Paramount's studio publicity de- 
partment 


7 e 
Atlantic City 
By Joseph W. Walker 

Haddon Hall reported set to tiv 
small road legit in its 800-seater on 
the 17th floor overlooking the board- 
walk. 

Sam Singer’s Harlem club shuttered 
Saturday night (5) Nitery ran ex- 
tra month with the race season, only 
seasonal spot to play for late season 
crowds. 

Take for racetrack during its split 
42-day season about $3,038,000 (6% 
of sum wagered) while state of New 
Jersey will get $2,025,000 (4°) 
Total wagered was $50,542,114 with 
562,820 payees watching ‘em run. 





fab has been picked, there’s talk that Track to also retain breakage (odd 


it would go to Atlantic City, which 
if held there at this time of year, 
can accommodate delegates and vis- 


itors as all regular vacation trade is 
and 
rooming houses could take care of | cipne 


over, and the empty — hotels 


sizable crowds. 


pennies from one to nine withheld 
| from those holding winning tickets.) 
| This will amount to $400,000. Track 
|closed Saturday (5). Promoters 
| ready to bid for all summer dates 
|next year. Admissions and conces- 
may push total gross we!! 
over $4 000,000, 
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JANUARY 1946 


New York 
26 year old record 
tre with smash 






Beneke cracks 
at Capitol Thea 
$112,000 first week. 


“MARCH 1946 | a ag 


























New York : 
‘ >at tre with | 
a 
eek 
C rrific $35,000 "eure week Pottstown, Pa. 
Py Victor record ré+ n — "I'm -ecord of $9,500 at Sunny- 
first Sweet Chart v ‘ A new recor 9° ~ Soo 
("Swing _— alifornia” and “It brook Ballroom to highlight a } 
Headin' For % n . "One More terrific one-niter tour. 
Be iru 
couldn’ © 
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Philadelphia, Fa. A rousing $50,009 Detroit ; 
at th 
A "big" $35,700 at the Earle ae sanatre against the Wot Michigan 
"Hey! Ba-Ba—Re-Bop" Victor recor ew record at Frank oa i 
release ..» Concert mpg” Va. . Meadowbrook. alley's . 
hit all-time high gross t $10,000. 
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Chicago p 

Tops in Chicago with a tremendous i 

A smash engagement at r Chicago $144,000 (2 weeks) at Oriental ... SEPTEMBER 1946 in 
-+- SRO nightly "e he Sherman ff winner of Martin Block "Make iu 
ing of "Five Minute eree record= Believe Ballroom " Orchestra Los Angeles s 
backed with ‘tees mre eee Popularity Poll vee all-time The biggest opening in past four “ 
wood Gardens, Detro; “y -.» East- high gross Radio City Theatre, years at the Palladium ... 30,000 | A 
all-time plead it for another Minneapolis. payees first week - 25,000 fourth “ 
week .,. Victor release "Passe" se 

backed with "The Woodchuck Song". | th 

th. 

OCTOBER 1946 NOVEMBER 1946 () 25 th 
cece 3 

DECEMBER 1946 = 

Hollywood Univ 0 s 

On location for RKO and Universal - ieee of Texas ,,, ne see New York ra 





-.. West Coast one-niters ... 
Millicn Dollar Theatre, Los Angeles 
-»» Golden Gate, San Francisco. 


Wy WS . WN 


+++ University o J "400" Club opening December 12 

¥ of North (6 weeks) to be followed by return 
engagement at the Capitol Theatre 
«+» booked solid through May. 


ON OO \S MWh Wd ‘ ~" 
IN \ MQ WSs 


Carolina 
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Personal Management 


DON W. HAYNES 


Exclusively on 


VICTOR RECORDS 


